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Part    V. 


By    Lady    Victoria    Manners 


'I'm  i  |'  reneh  M'iiool  i  n  -•  nts  11-  wit  h  -•  \  era  I 
wr\  tine  works,  one  ul  the  most  important  Ihmul: 
Claude  Lorraine's  masterpiece,  tli  ■  celebrated  En 
chanted  Castle.  This  well-known  picture  was  painted 
at    Rome   in   16(14   for   the   Conestabile  (  olonna.      Ai 


tlii     appn  i;i<  h    ul     1  he     i  1    ■  ■■         l\ 

'       11  All  ■■- . : :  1  <  i  1       ile     (  'alnnne,     1  *rinn ■ 

M  inistei    of    I  rain  1  ,    tran-.li  1  red 

.     ;    lira  ted   coll- ebon,  to    Ki  inland,  where   in    1705 
uld  bv  auetinn  in   London      'I'lie  rei 


: V  s     1 


li|.     1  a. 


The    Connoisseur 
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tu  write  ilie   following 
on tij iiil'i  1  in  ;i   letter  ;u ldres; ed  to 
I     |.    R.   Reyi 

"  'l'i  n 

"  i  *>///  March,   i  Si.S. 

rn    i     '      will   he 
mi 

\  nil 

:  /         ant  d    ( 

!  i  ■ 

'•  I"  ■  ■ 
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•  You  know  lliy  Knchanted  Castle     it  doth  stand 
Upon  n  rock,  on  the  border  "t  a  lake, 
\i    le  :  in  'to    ,  which  .ill  do  seem  to  -.hake 

I'  [.-mi   ie  old  magic-like  Urganda's  sword. 

O  I'lm-bus  !   that  1  had  thy  sacred  word 

fail  dreaming  wise, 
I,  «  :    le    :        ind  ill  he  lies  ! 


ith  >eem 
\Ierl         I!  i  dream  ! 

ii  neighbour  rills, 
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EVENING 


MZE,   54   I  N.    l:\ 
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"  P.ut  of  tile  building  was  a  cho-en  See, 
liuill  by  a  bani-di'd   Santon  of  (  'haldee  : 
The  other  part,  two  thou-. mil  years  from  liini, 
Was  built  by  Cuthbert  de  Saint  AKlebriin  ; 
Then  I  here's  a  little  winy,  f.u   fr<  mi  I  ti 
Built  by  a  Lapland  witch  turn'd  maudlii 
Ami  many  oilier  juts  ol    aged  -.lone 
hounded  with  many  a  mason  devil's  groan. 

"  The  doors  all  h  >ok  as  if  iliey  op'd  them 
The  windows  as  il   lati  h'd  b\   lay-  and  elve-, 
Vnd  Iroin  them  coniei  a  -ih  er  rl.i-h  i  d    light, 

A  i   !  1 1 . 1 1 1 1    1 1 1  e  w  '  ■  I  u  .  1 1  ■  1  ■  ;  I    a  -  u  m  m 

l'h      oi  initial    drawing    im,   or    lioin,   i  In-    work,   i 
i  I  '■■:>■  I'eritatis,  now   in  the   | >< i--:--.-idii   ol    tin 


I  Hike  ot  Devonshire.  In  -,onie  Krenrh  catalogues 
this,  work  is  described  as  "  I'svche  Aliaiidonnc. 
regardant  le  1'alais  d'Kros."  The  Enchanted  Castie 
lias  been  in  many  collections.  It  was  purchased  In 
Lord  Overstone  in  1N48  Irom  Mr.  William  Wells, 
ol    Redleal. 

la    Tasse  de  Chocolat,  by  N".  Lain  ming 

example   ol    tin:    work    ol    this    great    artisl 
nation).     The    painter,   by   the    magi<     ol    his 
transports    11-,    into    a    wotld  .       I  eel 

have    !  Tl    far.    l,u    behind 

riie   I'timilf 

I J  u 


I  lie    Connoisseur 
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lined  with  Hue,  which  the  mother,  who   is  the  <  intra)  full    oi    expression.        I  'In 

hgure,    tuins    up    over   het    white    -kills,    as    she   offers  eeiittes,    indeed,    wholly    on     th      vmnvj    in 

to  her  youngest  girl  a  teaspoonl'ul    from    the    blue  and  little    one.         II 

white  cup   wln.li    sli,     holds    jn    h,.|    |L.ft   l,a, |,1.      The  tnian   wrv  i    iidi   ae, 

•  lulil.    her   white   pinafore   drawn    up   over   her   yellow  dog,  who  sniffs  anions    -ome  adini  holly 

Irork,  has  a   delightfully    roguish   air;   the  little  hands  charu  ound,  with 


The    Connoisseur 
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loin  k'        Rarelv  does  1 

ri.    .is   ii  a]    in    sentiment.''         The 

■.'.  01  liilv    rep:'    enteil    b 
-     1.   ol   <    orot,   l.CS  ihuitrfs 

I  \(  Mill,     I  .\rnillL\ 

.nid  Ni^lil       ( )n  tl 

ow  pass  tn  the  many 
.  il  the  Knglish  si  hool  ,u   1 .1 11 

1  |)i  utraii 

l>v    Sir    A,    Van    1  >yck, 

collection        This  work    is 

11   subdued  toni  s 

W'allei , 

porti  I! 

(  i         ■•   :         I 


The  picture,  when  at  Blenheim,  was  hung  in  the 
dining-room  with  the  large  equestrian  portrait  ol 
Charles  I.,  now  in  the  National  (lallery.  It  has  been 
engraved  by  1'.  de  Jode,  and  was  exhibited  at  the 
( Irafton  (iallery  lair  Women  Exhibition,  1894,  and  the 
Roval  Academy  Works  of  Van  Dyck,  hjoo.  Sir  Joshua 
Revnolds  is  represented  by  the  half-length  of  Mrs. 
The  lady  has  dark  brown  eyes  and 
powd   red  hair.      Sh  1  white  gown  edged  with 

blue.     A   Mrs.  Montgom  to  Reynolds  in   1761. 

!  is  an  entry  in   Ins   fournal :  "Paid,  25th  April 

1 -<ii.  Mrs.  Montgomerie,  ,{,10  10s,"  and  another 
11  1  7'.  (ami  i  767,  "  Mrs.  Montgomerie,  ^io.'  I 

Romney  presents  us  with  a  truly  bewitching  portrait 
ui  some  fair  unknown  (see  reproduction).  Perhaps 
1  in-  readers  ol  I'm  Connoissi  l'R  Mac.azini  can  shed 
some  lieht  on  the  identit  original.     The  lady 


Mi.    1  .    K.    Sharpe,    ti  1    Mi  -  1 
■a  .1-    1  mrcha:  cl    in    1875    '  ' 
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is   seated   on   a   red    sofa.      She    wears   a    white-   dress,  her  eyes  are  blue.      He!  large 

a    black    shawl   falling   behind    is    gathered    over    each  picturesque  effect  ol  hei  in 

arm,  concealing  the  hand.-..      I  ler  <  omplexion  i--  much  Hanging  in  the  drawing-room  is  one  ul  John  <  ►  | ) i ■   - 

fairer    than    that    of    most    ol     Romney's    sitters,    and  fme>t  example-.,  Tin   Schoolmistress.     Horace  Walpole, 


I  he    (  onnoisseur 


,vin  It    is 

!    i 
■  mi  -;i  i 

!  ■  .  .    1 1    I  i  \ 


that  Turnei  upon    a   groundwork    ol 

paint.       I  he   beautiful    //  'alton   Ihi.i  ■ 
tu   Turn   i  fond    period.       It    lormed    part   ol    the 

collection     i  'I      hnglish     paintings    csp 
selected   for   the   adornment    ol    the    British    Pavilion 
.it  the  I  'aris    Inhibition  ol    nj  u     ther    with    threi 


|| 


mm 
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lului  \i  (h      n,  in    i;  other  noted  Turners  —namely,  Mr.  ( i.  llould's   llo;   . 


I  Mill.'' 

I 

I  if  Turnei 


Lord     Strathcona's     Mcrcun  and    Argus,    and     Mr. 

I      ['ierjiont     \1<        •<  "   ture    carried   in 

State   to           i  r  at    I  'eni  e.  ' 

The    Mliall     \    .,'  <>  :  .  /  A        '     //Vl',    also 

in    I  mi  n   ■          ci  nd.      It  was   painted 


i  ndid  in    i S 1 5    lor    I  >r.    Lancaster,  ol    Merton,   and    was   in 

the   i  olli  i  linn  ol    John    I  '\  n    :  avei  ill    many  ol 

I  ill  tier 

vlun    it   i  : 

i       ■        This 


I  in  nei  s    win  ks. 

many    fine    works    by 

rn    artists        Watts.     Alma- Tadema,    Mason,     I. 

I  '  ,    etc. —  ;  ion.      ( )n    these   I    have 


tinl'ortunateh    no    space    to    dwell.      1    have    only    en- 

oi    ■    ■•■    I  i       ' red  to  describe  the  most  notable  of  the  examples 

i|  .        i  i       ■.,         ■  ply  interesting 


i  ,    I 


I .  n  1891. 
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The    Mediaeval    Keys    in    Salisbury    Museum 
By    W.   E.  W.  Penny 

'I'm  of  this  papei   is  I  wotold  :    in  tin  -  i  that  th  Irmi 

ii  -:    plai  c  the  keys  in  question  deserve  some     penal 


notice  mi  acci  unit  ol   tl  beaut  v  and  niti  r-  ■  > r   ■ 

and,  sci  nndlv,  it  is  written  with  the  I  ina\  the  nnd.  and  we 


i  ii    ke\  -,.  all  '  >i    w  Ma  n    in 


]  in  ivi  'ill    si  mil 

and  t<>  thi>  eji   nl  pnblii  thiitcnth.  fouitcrnth. 


win  i  iiuv  w         lo  ciineiis 

in  then   can.-. 


in  it  H     a!  lie      ilia!       the  the 


The     Salishlll'V     relies  ol  ■ ' .  1 1 1 1  ■  •  <  1     Ulldel  ei  |Ueni  c  which   l;i  eatlv  I 

•\ccptional  cii cnnistances  ;  when  the  (  itv  was  drained  and    ejoup 


i n  t  \     nl     lllt\     wins    ,i  lUllllhel  • 


illustrated    to    enable    the 


discovered    dmine,    the  .  >n  ..    and  the    stead\     desclopn  took     place    ii 


tortnnatelv  all    wen-   preserved   and    placed  in  tl 
museum 


production-,    ol    the    Sal 

The    d a 1 1 n ••    ol     k e v s  in     I • 


A  tew   wind-  an    necessary  to  explain    win   'lie   col-  commencement    ol    the    tl  is  a    most 

lection    is   especially   valuable   to   students   ol    hnahsh  confusing    business.       It    is    not  ol    this 

medkeval    lock-work,   and    the   reason    lies   in  the   lad  papei    to    notice    an\    specimei 


that    the    mod 

|    III      c  i  t  v     lif 

Salisbury   is    of 

i  i  impa  l  a  1  i\  i  ■  1  v 

it      date, 

_    u,  i  a  1 1  u 

a  1  1  v      -  in  w  1 1 

a   i   oil  n  I  i 

dial,  the  build- 
inn  ol  whii  h  was 

■  i )  m  i  1 1  e  n  c  e  d 
early  in  the 
thirteenth  <  en- 
tury.     'Tin 

ma voi  ol  N  v, 
Sa  ru  in  date ^ 
from  i  22-,  so  it 

■  an  i  onl'identlv 


I  'l.ATF      I  .        I 


Kill  iMl'l   1 


hilt    a    lew 

words  are  desii 

ablet' 
Willi   i: 

i    1 1     this 

I     on  t  e  III]  ii 

N'  o  i  n 

i<  a 

i 
in     \\  a  r  e  h  a  m 


The    Connoisseur 


.  s  I  . 

!  !  I  g       I  ( ) 

foliated 

;  I 

ol       I  i'  IW 

in  i-  I 
I 
I  in  i      in 

r     I 

\ 

M 

in  a  v 
<1.      A  ii ii 

(IV 

1 1    bow 

ll  'linn; 
'1 

•     ol     a 


;  !  ,1  -sil  U'l  D 


I  >  I  A  T I .   I  I  I .  I E  K  c  E  D 


i  on:  ei  |iii  ntly 
not  included 

III   til'      Si    0])i 

of  this  art i<  le. 

'I  he  eai  I  ii    I 

amd  in 

bury  a 
doubt* 

th  ir  teent  h 

century   date, 

and  there; 

foi     assiiiiiinii 

them    i"    thi 

first  period  ol 

the    Salisbury 

oci  ii]>at  ii  -ii    i 

supported    b\ 

two   f  a i  l 

firstly,   the\ 

were  U  mud  ii 

:l         ,i    '• 

bluish 
which    occurred 
bottom  ol  the  cxi  a\ 
—  the    lowest     pi  iinl     .it 
which  reli cs   w  e  re  dis- 
covered —  consequei  itl\ 
they  may  be  assumed   t(  i 
be    the   earliest    in 
this   evidence   is    corro 
boratcd    by    the    peculiar 
mode    of  in  a  n  uf  act  u  i  e 
which    frequently    attains 
with  ki  vs  prior  and  up  to 
this    period.      They    v\    I  : 
made  of  a  single  pi; 
iron    (in    into    shape,    si i 
that    it   could    be   rolled 
round   to  form  the  stem, 
lea\  ing  the  l)it  projecting, 
one  end  of  the  bow  being 
subsequently  welded   into 
the  top  of  the  stem  ;  the 
ward  cuts  on  the  bit  w    re 
not  filed  up  as  is  th 
with  latei    examples,    but 
appear  to  have  been   cut 
mit    with    a    sharp    chisel 
while    the    iron    wa 
hot.      four  characteristic 
examples    are    illustrated. 
Nos.  i.  2,  3,  .)•     There  is 
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The  Mcdiicval  Keys  in  Salisbury  Museum 


nodei  orative  work  w  hatevet 
mi  t hese  early  kev  -.  the 
bows  air  similar  in  shape, 
and  the  whole  of  the  -peci 
mens,  thanks  to  the  nature 
dI  the  earth  in  which 
the)  were  found,  v  ry  little 
oxv  dised. 

The  ne\t  group  whii  h 
demands  attention  consists 
ot  fourteenth-eentui  \  kev  -. 
with  lo/eiige-shaped  hows, 
pout  e\am|)les  are'  giv  ''M, 
■  .  7,  S,  (),  tin'  three 
lattei  being  <  lust  <>i  <  <  iffei 
keys,  the  I  Ml  ^  ot  whii  h  an 
ver\   similai    and    show   the 

:  1,  ginning     11!      the     toothed 

edge,  whii  h  will  In  in  itii  I'd 
in  l)(_-i  nine  via  \-  [Hi  an  huh  ed 
in    lalei    e.xampk  's.      N"i  1.    5 

.1    i  ]i  11  ii      I.-  \',     niai.li '.     as 
many   d(  »  11    ki  \  s  Ironi   this 
period    were,    to    iiprrali 
In, 111  Imiii  sides  i.l  the  loi  k. 
I'lie  remaining  dooi  ke\  on 
the    same     plate  —  N'o.    '1 
is    a    \'i  a  v     li  i\  eh     e\ani]  if  •, 
a  Iih  h,    mi    account    ol    the 
foliated    angles  of  the  how. 
must     he    assigned    to    the 
I  >  1  •  1  1  e  d  i  n  g 
thirteenth— 
century,    in 
spite    of    the 
somewhat 
advanced 
arrangem  e  n  t 
nt     the     ward 
1  tits  of  the  hit. 

The    next 
plate    ol    keys 

Is    (  Hie      will!   ll 

cannot  tail 
tn    excite    the 

.11  Imitation  ol 
t  he    r cad  e 1 

\\  e      new     see 

the    lo/enge- 

s  li  a  ped  bow 
filled    a  n  d 

I '  i  e  1  (  e  d  in 
a  111  a  n  n  e  1 
s  iiiiiiwliat 


vi — >% 


iff  m 


■ 


- 
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I'LAll      IV. 

1 1 1  -  i    1.  1  \  -. .   1  1 1    1  1  1     .III  <  I       ill',     \     1 1   ;   \  I  1. 1 


I 'LATE     V. — Fll'TEENTH-l   ENTI    RY     KEVs    WITH     HE  AH  l'-sH  AI'ED     IK 

1  3 


sUggesln  e      ol       t  ll  1        .;' 

t  e  1 '  t  u  r  a  1     f  e  a  1 11  r  1 

time.      No      1  •  .  '  1     i  ;  ■  ■  1 ' 

possibly    the     eaihi 

the     dale      Would      prob 

be  about  the  1 
li  mi  tec nl  li    centurv,   w  1 
N< 's.   1  o  and    11    aie   s< une- 
later,  the  f  > . - '  ■ ;  1  ■_  ■    I  >i  111 
ot    In  iw    li  a  y  1  11  ■_■    Lira  1 
disappeared.       The    lm>'l\ 

tOOtlled         lot'e-'dgC        ,,|         lie 

i  ut  1-  \  ei  y  hi  it  11  cable  111 
these  s|  in  iiiiei  1  -.  ,,  t  id  the 
1  ,-adei  1  onvci  sa  nt  with  e.u  1\ 
|i  11  ks  will  at  once  sei  ■  lhe\ 
operated  on  a  loi  k  with  a 
thin  llal  In  i!t  pieiced  :\  th 
;, .  ,,n  lespoiid  w  lib 
tin  it  I )  :     on    the    bolt, 

,  I      1  HI      the      Uppel 
ee|)     It      111     plai 

downwards       1 I 
the     key    [in 

I  'j  1 1      tlie     holes      : :  1     tlli 

.    lifting    tin       pi 

1:   the   le\e|    ol 

l hereon,  ena  to    be 

backwards    and     tor- 

w.uds  at  plea  -in,  ■,     N11-    1  |. 

15   and    Hi  air 

ol    latei    dale. 

and    run    well 

into  the   next 

lifteenth- 

1  etitury,    t  h  e 

lattei  key 
(No.       111).      ol 

broii/e,  being 
a  s  o  111  -"A  hat 
uncertain  ex 
ample,   w  hi'  li 

may    In 1 

siderahly  latei 
than    tile    two 

spec    I  III  ,     11  S 

with  projec- 
tio  ns  l  1  o  in 
the  bow  loi 
suspension 

I  Nos.    I    |.    I  :  I. 

I      ite     iv 

1  1  1 1 1 1 ;  1 1 1 1 '  a  i  1 1 1 ' 


The    Connoisseur 


u  1 1 1  until 

\  i  \  <  >.  i  7  ■. 
I 

■ 

i)  

\ 

■II'     I!      . 
.1  1)1  it  1  1 1  • T 

■  ■ 

■        ,       \  l  I 

din 


VI. 


** — *. 


. 


r/^c) 


■:' 


;*'■■ 


i"!.    ti    n       to  say,  this  type 
acting   on    pre 
■     '.ii  locks,  has  been 
in    Roman   da\  s  to 
l  i  i  i  i  i '  ■ . 
.  i      ;  ',   and    ;.|,  th 
lattei  "1  bronze,  are,  from  the 
shape  dI  their  bow  ;,  e\  idently 
fifteenth  century.     The  date 
dI  No.  ;  i  is  somew  hat  um  ei 
tain,  although  from  the  simi- 
lar  projei  ting  wings  i  m 

'l  the  bit,  probabh  ol 
about  the  same  pel  iod.  No. 
33.  d  isplaying  a  flattened 
bow  with  projecting  1 » 
is  i  ertainly  earlier,  probably 
fourteenth  century,  while  the 
remaining  example,  No.  35, 
with  circular  bow  and  spade- 
shaped  bit,  has  no  chann 
istii  points  to  enable  it  to  be 
satisfactorily  dated. 

Three  kinds  ol  Luge  door 
1 11  i\v  shown,  all  on  Plate 
iperate  from  one  side  ol 
the  lock  only  ;  the  earliest 
example  is  No.  30,  and  the 
slightly  pointed  bow,  it 
will  be  noticed,  is  some- 
what   similar    to    No.    3   on 


.    i.      its  date  would  therefore  be  about  the  earlj 

,,i  years    ol     the  nth    <     nturv,    which   attribution 

apported  by  the  somewhat  unusual  nature  ol  the 

this   pattern.  ward    cuts    in    the    hit,    which    occur    also   on    certain 


I 


ill 


I 


I  1 


tmm 


■ 


w 


! 

i    \  I        Y 1  I  I         i  ;  ,   I  i  .'  :  ■    I".      ! 


«-' 


■*■       -      -, 


_, 


I  lie    (  oiuioisseur 


mi  l)lisliL'd. 

omewhat    later, 
die    lourteenth 

In  '.-(m        pei 

i!  y,    all   "1    w'hn  h,    it 

.i  le  ol   tin'  I' »  ks. 

\  idently  fifteenth 

■ample,    No.    |  v      The 

M   in   l»'  slightly 

i  late,  dec  orated   in  a 

marks    cm    the    stems 

are  miaul  with  silver.      Nos.  40  and 

\  '  h    reniform    bow,  are   slighl  ly    later 

:    ceiling    examples,    and    belc  >ng    to 

ol    the  1  eiitury. 

\os     (7  and    (4  are  ol  about  the  same 

titii  -  nth  1  .-nuns',  tin-  lattei  having 

,  while  tin-  distinc 

\  ■  1,    |<i    proi  laims   it   to   be   >  il      ixteenth- 

N'i  1.    15  is  i>l    about   the   same   pel  n  id, 


althou  avours  ol   an  1  ai  liei    day.       1  his. 

however,  is  probably  a  survival;  the  shaped  projection 

nd  ol  the  stem  prei  I  tides  an  earlier  attribution. 

rin-  series  ends  with   two  beautiful   keys.      No.  41/ 
is    a    (best    01    cabinet    key    ol   the   lust    hall   of   the 
sixteenth    century,    in    spite    of   the    iomewhal    inm 
archaic  appearance  caused   by  the  tracerydike  filling 
of   its  circular    bow,    which    suggi         Gothic   work   ol 
hi    earlier    period.       The    whole    of   the    work    in    this 
example    is   cut    horn    the    solid    in   contradistii 
to    later    specimens   ol    similar   design,    in    which    the 
tracery    is    first    cut    from    thin    slips    ol    metal,   and 
subsequently  fitted  into  the  bow.    The  line  Kenai 
example    ol    lili/.abethan   days,    No.   48,   ol    excellent 
design  and    highly   finished    workmanship,  completes 
the   collection. 

The    best     thanks    ol     the    writer    are    due    to    the 

Honorary    Director  ol    tin-  Salisbury  and    Blackmorc 

mi    lor     his    kindness     in     allowing    this    most 

ting   series   oi    keys    to    be   photographed,  and 

lor   much   valuable   information  concerning  them. 
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PORTRAIT    OF    A    ISOY 
BY     RK.UISRANDT 

/;/    /.,).-,/    .S7.,  no  I     .      (till  <  lion 


Some  Early  Victorians  in  Shadow 


By  Weymer  Mills 


A  1. 1  i  mrr,  1 1    alninM    .ill    die   '_Miiiii.ni,    Karlv  mi    things   •  ;ill.  ■«  1    knic  k-knark-       .1  ill   then    mIIhui 

unans  ha\ e  depat till  (Mi  the  trail  iii  thru  \ an  is      i  remain.       M.m\     «. ■  1     its    mlli-i  t    their    little    shadows, 

aihhI,   their    mustard   ami    petunia    limeades   and  and    tin     \\< nl< I   at    la  rue    knows    thai    lhe\    air   one   < 

realms  ol  ait  treasures  that  have  all  the  allure  ol    I'arian  l  lie  lads  ol    the  nn  uneiH.     The  i  an' 
marble,  ,md  ma~--'s  lit   china   di>_-   wantnnlv  arranged  imietl'-s   painted    l>v    Mii-rs,    Held,    (   harles.    K  A 


iM)      I.UKU 


in! m      \  r  c.  i     11      K»i        i 


imi^m 
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Some  litii'lv   I  'ictoriaus  in  S/iat/t 


■ 


Mrs.  I!i 'i  th. mi,  Rosenb   <■/■   Rotiijit.    Maml-i.  n\v  r  iiaditioiis  ol  1 1 1  < •  1 1 

lesser  i'IlJiI      nlli  i  eiiturv    laiejidi  silh     i  :  iml  loniaum    i  I  :         ■'  ,■    '    .' 

to    i):'    li  itmtl    without    ii1                             M'.urliinu    ;iiii  .1111  l«i 

luiijA  J  Hirst.',  l>ut  tlv  ■  I  .a  i,   (  i  'i  m'ui.iii^  and  K.u  h  \    ■  dr<anis  i  it    tan    \vi i      ;  i  ana  -   a  ■•  a 


aii-  st  ill  almost  e\  ■  a  \  lx  11 1\   -  pn  \ .      Miiirkinu   1  >i 

tlitjv    ltmk    at    us    I'm. 11    behind    main     shun    window- 


They  lia\i'   a  ■  1 1 1 . 1 1 11 1    v  mini    :  I  1 1 v  ul    1 1  n _*  1  r  own,  aiaaM 


slighth  t.'iili  1 1 1 ■   - <  1   bv  1I11'    I >;id   an    thai 

Tln-v    sirj'j'    :    Strati        1  rinolines   and    e.an 


aids  tli.rl    <  1  linn  li 

nninu.      Kdoiiart    ;■■ 


hosts   nl    lluttt'l'lll;^  M  vrtlealinas,  Clarab ■  - 1 1 . 1  - .  and  1:  id    e    nil  an    n 


Ti '  make  them  happ\   th   \   11 

si  ai  in;.'      .1    i'osv    mi  11 ; 1 1 1 1  _■  n  11  mi,    01    a 

a. ill.       <  )ne    sa\  s    ul    in  an.    "  How    drli'J 


■ 


I'll'  \     have    Hi  ait:    t'l     the     beauty    ol     1 1 1  ■  * i i"    Imli  II 


The\    Inane    -.mi  1. -s  and   nothing    more. 
Ahoni    til-  illumette  takm 


poets,    the     I  > 1 1< 


profitable  business  lor  an  itinerant  arli  t.     1  )o/  I  Mike    ol    ( ' a. m bridge,    Sii     Ko 

of  them    nourished    throughout    laiaaeai        Such  men  Re  Scott,     I  >aniei    (  )'l 

as  AiiLMiste   f.diiii.iii   ' 'I   1  '.mil  1:  ula-    h'osi    r.  and   Ma  I  Rot  and    main"    othei    lann 

Hubardol  London,  brought  an    impu  had   also   a  hkma    lor   painting 

to  what  was  a  declining   art.      They   alone    vi-med    to  his    portrait    ol    Napoleon    on    a  been 

■ 


The    Connoisseur 


In    his    In       i 
mis  to 

■ 

u    long 

! 

1  i     won 
Wh\ 

i  ir  did 

those  plea- 

to  lilenheim  ? 

o     ,i   little  younger 

ilusive  romance 

i         (  inly  recently  I  came 

•Ueeti    Kosters   done 

mostly 

ii        M !    laded    to    a 

ii  ii    su  i|    their 

.     ion  could    ee  them 

■lis  ol    tarlatan  on  their 

ihaps  the 

ks  ill  bonnets," 

iwn  ].i  rgon,  probably 

p    i>  L'here  they 

!II'-Il. 


Mill  CK0M1 


who  look  as  if  they  had  been  addii  ti  d 
to    the   use  ol    I  Kiart    ( Castle's    Ii 
branch .  and  fond  ol  '  We  won't 

go    home    till    morning,"    without    any 

i  i -Km    in  Sabbatarian  prejin 

M.    Kdouart    was   under   tin     ■  j  ■ 
patronage   of    1 1  .  I\  .  1 1  .    the    Du 
(  doucester.       1 1  is    list   of    chai 
silhouettes  is   most   intere  i  in;j 

lull    lengl  Ii  I  illmgs. 

Sitting 

Children    under   eight 

I  '.lists        - 

The  likenesses  taken  in  live  minutes. 

I.i  milies  attended  .it  their  reside 

(■  nil  lengths   taken    from    busts  or  di  - 

si  rijit  mils  nt    absent    or  dei  e;i  ^ed 

I  lersons. 
Silhouettes  of   celebrated   characters, 
shillings  r.K  h. 

'l'here  was  an  earlier  tune  when  he 
could  not  boast  ol  the  favour  ol  an 
exalted  personage.  On  the  back  ol 
a  silhouette  of  "Old"  Crome,  done  at 
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Some    r.itr/v    I  'ictorinns    in    S/iatfo'cC1 


4.    (  'oloiinadi  .    <  'heltenham,    i-   tin 
followiriL!    ad\  LTtisenn  in 

I    1 1.  <  ■  1 1.  ■  -  -.   -    ill    piolllc. 
;,      ut,-(l     l>\      Moil    -     I "  ■  1  < )  1 1 . 1 1  1 

:     ,  llllMTM'  lll.ll 

.  I.-     plod  in  ei !     Ii\     1  In1 

.11       1 ami   arc    prclcialile 

\     1 1 1 . 1 1  I 

nun  ti    .1  .    l>\     I  In'     ,1!  >i>\  -      inclliiiil 

[•re--,-  inn     ■'!     1  In-     I '  ■ 
.111,1    pri  nlianlics  11I   1  h.11.1    id      in 
into    .11  I  11  hi       111     .1      -I  ylc 
tthu  li      ii  .1  -      1111  I      hilln  iln     In  en 
1 1  inn  1  ii  1. 1    li\    ,in\    <ii  in  1    ,1 1  '  1   1 . 

urn'    ■.lniiiii'j  ,     !  iill-lcit-Lli 
1  w      i  i  1  !  I  1  1  1  ■.  ■  - 

im  1     hum  i  ''ii  hi  1  In    murn- 
111  H  1 1 1 1  1  ■  1  u  1 1 1   III    tic    1  \ 
\tt, -nil, mi  i-  .ilno.nl     double. 

I  .iluu.itt  was  quite  .1  lniiliU  -pai<  1 
aitist  lor  \  i'  t<  11  ian  davs.  |.  ( lapp, 
■  \  I  '  >  attended  daily  at  Sampson's 
Km.i  I  Saloon,  ( 'haiti  I  'iei .  Briuhti  >n , 
1 11 1  uhii  cil  "the  must  wi  im  Ii  i'lul  like- 
,  111  which  the  expression  and 
rity  ol   1  haraeter  are  In,  m^lii 


o 

1    nil    i,  n-ii,         2       ' 

I ;        ,    m 

I    .ell 

' 

(  'col-.-    III.    had     .1     p 

ilhoucl  .nil     1 

In 'en  shared  ,  l.nnih  .     W  h   1 

not    ii  '■  i  11  "      ilh 
\1  I  lamlei,   or    K< is.  nl h 

dauchtei  '  01  trail  - 

him.     I  have  -,.  -  11  .it   I-   ■ 

;u     portrait  •>    ol     him.        l'he 
lale  Mont  a  nu  (in    ■■!.  rthos      1    marl 

havi    almc '  ! 
-.it  hen  'i  1    into  tin    arms  ol 
Welles], '\     (  ollei  lion,    0WII1  d 
il      ic  initial  |iresenta1  ion  Irani  •.      1  li> 
c  w, is  loud  ol  groups  too,  , mil 
1 1  one  iii    a  p  1 1 1 1 1  his  I  a  m  1 1  \  .  1 1 

the  dinner-table.      "  Mori /el.     in  1  . 
little  old,  .im!  aware  ol    ,1  liuui 
: '  e  mosl    inip'ii  lenl   ol    1 
i  in,-   1 1  i  ii         1  ■    ■"  lal.  '   was 


I  1 1  ,    K         \  ' .  I  '  '       ', 
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utii     \    lei)       ii<>iisly.        I'n 

■HI     kept    Id   III.'    Ill.l-.li-l    .Mlil    Mil-  .    11111 

uny,  .1111     '.    i         iii      ;  row  n  up     inn    i  a  paid 

.     |l  i\\    ,     ol      ill  I'iCl' 

I  i  ,,■  i  iin.  Inn 

h    main     pounds,    '  oiilu   ini;    linn 

values    wuli    llii     prii    ■■•    pa nl  lor  I  I ;     in 

[     njrri  i       ivil    ;i     -hop,    and     saw     a     pan 

ml.  In-.:  n'llri  Iroin     tl  a 

(  ,u.  SI         ll   '.  As    tile    sillli  ill 

m     ha.  I     ii     vei     i.      n     ai    ;  !■■■ 

laiiioiis     ...r.r    .a     I    in  i   :  iooii       I 

aski-d     iht.'    dealer     in     -iippi'         (In 

.  -i  hi. a  ion.       In    ailotln-1 

- i  i . , 1 1   .:  i  ollt'i  tor  was  i  ifi'tTi-il  I  iriiiU-il 

..      in  .    .  iw  il       illlollelti 

that     I'.  ."ii     in     on.'    ol     my 

'I'm     (   iiNNiii^ia   i'. 

tics,     whit  ll     an 

i'A.iv       ilnn :'     on    pap. -r,    air    e.tsiK 

I  I      1-       jllsl      as      W 

\aiinii  ■    tlii'in  .  an  lully  In  lure  inak 

'I'll.  II      pin  .  -      '  .  i:  ' 

■..'..       '        ...     |     :     ■  '    '  .  .     (lnw  ll     ,i 

tal  \\':\  i    i  in'. 
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Concerning   Antique    ClocKs  Part  II.  By  George  Cecil 

icadci   who  In  11   [.(iiidiin  would  looked    upon  ;i 

il  in  | ). i v  ;i  \i-it  in   tin'    liriti.sh    Mils,  uin.   wh  [ " ■•  >] >!•  ■.        'I'll- ■    noli         <  i  ■ 

small    hul    hi__hl\    interestin.:    <  olleetion   ol  M  nun    nil'       ni 


IllL-i  li.i\,il    clocks.        Ill  addition  to 

tin-   i nil-    i!'  i  ni  hi|)  tn 

which    w  c    have    ah  caih     . 1 1 1 1 1 *  1  ■  -d, 

is    ,i     I  )uii  h     i.'\aiii])li 

nl     which      ;ih        placed     ill     .1 

I  re    nl      i     ci  .w .        I  !\     Us 

■  H Li ni    in 
male    ii-ure   stands   al    a    littl 
lance,   .mi !    :ii  ,  mm  in:    d 

nil     .1      pel  |i  --l.il.         (   »thi    I      fine 

mi  ns  include  a   I  r   ncli    .-  a : , 

ill      I  luck      nl       I   ,e  all       1  Lilian 

■      cluck,     with     caleinlai      u 

filteen    ■  arliei    .     a    cluck    l>\ 

' ,hiai -e,    m, a  1       in     i  in  . 
<  ii-rman    In  u  i/i  int.il    dm  k   nl    I  '.< 
with     (1  e  t  a  ch  a  1)1 1  and 

carved     lu     '     pr  est-nt     <  >rpln  us 
■  hai  min__     the    anim,  hu  - 

elm  k    sidled    "  N.    Willi,  r,    U. 
i  .    i  man     hm  i/i  mi.il     c|.  n  k 
.i-l iiilit ,     a  ml     M_-veral 
( i.-rinan    duel  aim  m-si     win,  |, 

is    i uii      Willi    ;i  ■:  i      nl 

about      i'h  aiiothei 

sent  iiij     I  mi    tlii-    l.'ri 

nmiil.i  r   ol    .irnii  ll,ir\      s  ph 

.     and     i  ,n  lv 
sundials   .:  inniii 

<    locks    fust    came    into     __:  in  m  I 
doiiH.-siii     us.-  ahoiit   line     hundi'i  d 
,     till     then 


veoman    •    w 

s  lulled        111       '. 

I        ol       til 
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Concerning    .Intiqne    (lock's 


whole     li.'iii1.:    surmounted 
by  elaborate   tr    I 
eilt    balls,    .ind    oiln  i 
w  hn  li.     11     ni 

w   ■]  ■■   mil  al\\;n 

111    the     best     taste,     -ill    b.lli- 

ill     rolljUlH  I  ion     Willi     till' 

bold     on  \  me.     1  * 

bills    mil    ni    |)l.n  Sunn 

times    i  n  - 

inlaid    wiih     ,i     nnmboi     ol 

different    wood-.,     including 

ebonv,    Ind  I  \  .    s.iiinwouil, 

and    two   oi    throe    kind 

maintain  and     \er\       -S^.; 

i  i  i  "s&^_ 

brain  ilnl     tlnw    .  >l i  - -i i    \\    I--.  ^^h^^aBRd 

Ado  r  ol  IR't 


ym 


•  TT 


m  \  enleenl  h  '  ■  n  I  ii  i  \  tllo 
dial  ol  the  lonu-i  a  ■■■  <  lo.  I, 
was  iin.n  i.ilib  si  |iiaie  ; 
lilt)  yi  ii  bill  i  tin-  top  was 
arched  sii  i  li.il  n  niiehl 
hai  inoni/i  w  itli  the  dome. 
I'.v    decrees    the    spandi 

and  the  ornaments  which  fill  in  the  spandrels,  be,.,,,,,  lion  ol     tin    ■  I  b"> 

itise     and      elaborate.       Tin  '     "l"v'     spandi  \  lded 

,     brand  with    a  design    whn  li    con   isied  o|    two  ■  \>  aib 


I  in        oi     I 

.   :    .    i 


< 

i 

I 

I     l>e;j 

\  1 1 1 1 1    p 

",t     Id  1 1  bill 

appb     to    mie    Mi.    \| 
dale-    Moll     al 
I  uikI.hi     111  I 

(  (inneet  ion.     it     is    in 

•  in    balls    wen     so    popular, 

1  hi  -\     Wile     lli  il      .Ippl  o\  ed    ol 

With 

i    liippi  ndal 

wen       pio\id''d    with 
■  <  limine,     al     th 

el      I  lilted   ol 

plain. 


more     ami     mole     u 

nature     ol     this     decoration     (a<  cordin 

(dan    Mors.)   enables   one    in   determine    I 


lam,    .  n annual    In 


[li,       elocl  ,pe(   laid      ll      II      he    .1     I. I.e., a. a  oil 

a   mail    i  ol    la.  i,  these  decorations  are   open    iih.iv   ,.| 

a     hllldianee     than     a     help     il  J     one    to 

at     the    corieei     ,  hit  a     >im  e    in 


main     cms    an    earl)     st\  I,      ol 
ornanieiii    is   allied    to   stim'titi 

ill    a    UilK   ll     111'    i    '    1     celll      I 

We     lea  I  11       limn      tin  am 

authoritN  that  the  earlii  r  span- 
drels "  had  die i  uled  head , 
with  w  lie1-.  a  lid  that  latel 
a  w  i  add,  d 
til     tile     l  hel  lib  Till 

author,       in      lie  l        enlertainiU'' 

book.    /■)/niilitn     <>/    the    Olden 

peaks  ol    .i    ' 
uiadi     aboul    i  ;  ;X,  to  tin 
ul  oiii'    I  hoinas  I  bun  in  k        I'll 
said     'I  bom. is      I  lain  m  1.      w  rote 
as  follow*    to   a    li  nnd    in    I  .en 
don  :     "  .       .  th-'     n  e  w  esi 

fashion     with     a      L,ood      blai  k 
walnut      lie 

work,     w  i  lli     Dark,      li\  el  \ 
branches  ;    oil    the    t<  i|)    instead 

ol       balls      let      tlu'l   e     be     three 


,  I  I  .    -  I  .  1.'  A 

■.a  i  :         a 


ol       til 
elianiell,  d      .mil       pa 
aipei  iila 

had     lei 
m      a -'  Si  i. n 

: ,  ,  .!    a,"     I'lmii 

an        1 1  n  l     noli'      i  .  i  n 
i  ,  nil  pa  i  I, ".H  n  1 1  a! 

'    ll       .11  '' 

II      I' 

V  1 1  ll       1 1 1 o \  1 1  -       " 

III. ni 

I  In, 

ill 

dials    adoi 

la  I  mill  una     in     I  a,    tile 

in,  an  in  d    Ul  a 

iiianin  i    w  ilk   true 
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nail  mu    r.tl-l><>\,  and 
;n  li  hour, 
peal. 
It  mav    I        id i 

1  >  1 1 1 1<  1 1 1 1 

hells, 
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i  '  iiii 

I  1  |i  il  I ;_:  1 1      1 1 
i  (1     lllcl'i'hv. 

I  clock  was  i  il  brass, 

i  i  i  i  i  i  i  i  i  i  i  i   .    .  i  --    i  i  i  i  i  i 

(li  \\  hell     t  he 

ill. ill    It    i: 

,1    |  llll (111      I  llllli  1 1 1 1 SJ 

onl\'    li.nl    our 
!  1   with 
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roduclion 

hall    ul   the 

I!  the 

i  inule  hand    the   hum 

■  ■ 
hut   when    the    minute- 
led  a  ]  le  came  in, 
i  ained    alnn  d 
I       hi  md  his 
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■n<  1 1 1       i  hich      wele 
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\.il    ul 
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CLOCK 

I- ROM     MR.    WAI    I  li; 

WIT  IIAIl.'S    COl.  I.  K I    I  ION 


-i  ill   air\  i\  -  .    When  \\  i  Mid, -ii  casi 

the   place  ot   brass  ones  (towards   the 

end  ol   the     e\  entecntli  centurx ).  they 

were  sometimes  marked  with  the  name 

ul    the   (  aliinet  maker,   the   cli  ickmaker 

who    was    employed    to    tit    the    works 

and   case   togetln  r  adding  his  name  to 

the    dial.       In    the   latter    part    of    the 

reign  ol  William    IV.  clock-works  were 

hawked   about    the   i  minti  \   b\   pedlars, 

and     sold     1>\     them     to    innumerable 

village    watchmakers   and    jewellers. 

It    1 1 i. i \    be    pointed    out    that    tl 

md  seldom  old   clocks   were    wonderfully  well    made,   and   that    as 

ii    a      ,{.-o  time-keepers   they  are   unexcelled    by    modern   clucks. 

pureh.i  There     is    a     tall  clock     at     the    Seven     Stars     Hotel, 

now)    was  Manchester,    which    has    been    in    working    order    for 

Known  about   three    hundred   years,  and   which    has  stood  in 

an-  place  at  the  head  of  the  stairs 

all   this  time,  whilst  at  mam  ol  the  old 

countn   hotels   there  are  line  examples. 

A    particularh     valuable    one     is    that 

owned    bv    Mrs.    \V.    I'..   Squire.      It    is 

beautifully  carved  ;    the    i  entral    figure 

is  that  ol  a  Crusader  about  to  do  battle, 

and   the  carving  ol    the  sides  and   the 

lowei    panel    is    m    excellent    taste    and 

extremely    beautiful.      The    disi     is    ol 

quaint    workmanship   and    design,  and 

the     hands    (unlike     those    which    are 

usually   associated    with    clocks  ol    this 

iption)    ai  I  \     ornamental. 

It    is,  as    a    mattei    ol    i  ourse,  pro\  ided 

with  the    usual   gilded  balls,  but    in  this 

partii  like    instam  e    they  onl)    serve  to 

make  the  general    magnifn  em  e  ot   the 

more     prominent.       It     will     be 

noticed    that    the   letters    "  W .    15.''  are 

■  ut  abo\  e  the  <  oat  i  >l  arm-,  from  which 

one  is   justified   in   inferring  that  it  was 

at    one   tune    the    property    of   William 

I;,  nun'  k.    the   first    I  Hike  of  Portland, 

w  ho  i  .urn     ovei    to   this   i  ountry   Iroin 

Holland    with    the    Prince    of    Orange. 

Appointed    governor    ol    the     Isle     ol 

,,!.    he    lived    in   a   house    known 

a-   <   rag    1  louse,  a])i\   evidently    <  aused 

the    name    ol    his   abode   to  be   carved 

mi  ih  i    ■  ription  "<  'raig 

I  lou  e  Portland     an< I  the  date  "  1692 

it.      In  all  prohabilit)   it   was 

1  I  li,         and  pre  -eiited 

rvani     01  ,vhen  a  lo<  al  broker  was 
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m  1  nove  the  content-  ot  an 

;o 
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Concerning   Antique    Clocks 


old  fa i  inhoiisc  lira i  <  'heslcrlicld.  the  'l<i<  k  wa  found 
hidden    a\va\    amongst    sonn     IiimiIh  r.       Ii    is   doubtful 

II  tilde      CMsls      ;i       lillri       specimen     .)|     ;|     ral'M'd     dock 

case,  and  Mrs.  Squire  is  1"  In1  congratulated  on  hri 
find,  which,  l>\  the  way,  keeps  \ei\  mmd  lime. 
Anothei    mi  i  n  -.1  in-    sprcimrii    ol     ;i    lone-dink    made 

III  1  7 <  j  h  o\\  ne<  I  I  >\  ;i  nan  .1!  I  aitl<rw  01  th. 
.ind    was    hitch    alluded  1"  in    /'//<■    It'a'ctU'r  <i>id  ,)/,,',/. 

W'urkcr.       It    is    there    de  ,  nbed    as     h.ixinv     an     o\al 

lace,     nineteen     l>\      lilteeii     incl n -  .      a     hand 

point'-   lo  the  ila\  s  o|    ihe  week,  coinplel  iiiLJ   the  n  iimd 

in    mi  en    da1  -  .     iai'    w  huh  shi  i\\  s  the  true  1  |.  mi 

and  another  \\lu<  h   point     to  the  1  hmies  and  (purlers. 

( )n    the    upper   pari    ol    ihe   doc  I 

w  huh    includes    a    llute,  a    'cello  and    l\\  o    \  ioliiis,   and 

a   I  >o\    a  '  1    .11  Id  11  a  ill    lii    llirir    -mil."  1  --       The 

hours   and    I  ;u       .truck,    and    e\ei  \    three 

hour-    .;    luii'    is    plavcd    "three    1  line     o\  er,  eit 

I  he    bells   alone,    lii      Ivi  ieord,    01    on    both     toe 

whilst    the    three    I'lLlilles    heal    I and    the    ho\     and 

en  I    dance    to    the    uiusii  .       This  d uiai  \    cli  ick 

In  nil    hari    I      I  a  I  hi  '  !  1 1  'i !    I>\    on      ol 

the    hand    1.  and    il    ;     i  1 line-    on  nineteen 

niusji  al    liells,  the    l\  1  ii  ord    In  ai  ran-cd 

will    produce    eithel  ril. 

The    ea  1 1\     A  mi  1 11  an     doi  k  in.!  i,  ■  '         In  iw  ed     I  hem- 

seh  es   I  iltslllen.       I 

for     the     "banjo  '  .     hei  air-         I  1 

populai 

II  iciit  s,     and     the    "      ■  I, ,       the     <  a  si  •    1  >| 

eia<  1  till    shape.  |"1 

.  ,'       ■  1  ■  ■  '    ,  ■■     ■  1    \         \\  ,    1  1  m  1  1  lei 

mounted     on     approprial  lie    top    1 


dial    lieiiiL!    -an  iin  11ml'  1 1    h\     lhal     -<  mn 

hird.    tin      National     Kaele  ;     the    il was     otteii     ot 

the    I  x  -ant  il  nl    American     1  >  1 1  ■  I  -  •  •  \   ■     111  in  1     the 

top    inlaid    aiul    Ian  shaped,    heme    decorated  with    the 
111  \  it  al  ile     mil     I  lalls     01       pu  \     cei  Sum  m 

d,    who     llourished     in      1 
patented    "an    hnpn  wed    tiuiepiec  1        w  ha  h    is    copied 

<\.i\    111    the    Stad 's,  and  w  hn  h  1 
an      A 111 1  1  a  an      authoi at\      as     ha\  injj     liai  I     " 
uiahoeam  ,    a    cc  m\  e\      e,  dooi    to    tin     lace  1     , 

in     lira     .     Iiras      « irna  m.  1  a       .,:      i  i ,  n  i-  ■,     .1     turned 

ornament    mi    the    top   ol    wood    eill    and    a   In, a 

llllt     nolle    i  i|      1  hese      old     1  >  1 . 1 1   I,    't-i   l<  m   ks    1,111 
ap]  Ho. 11  h    the    f  1.  in  Ii    pedestal    and    1 11 
eiace    and    be  iut\    ol    de  i:\i\nia-.      11 

tile      I    mil-       X  I  V.     alM  I       I    c  HI!  .       X  \   .       period 
\\  hie  11      1         fall  ollet's      Iji'.miI  1 1  u  1      eh   -ami      ol      the     Tlllec 

h  a  1    A 1  n  e  r  1 1  a  11  n  1  a  k  e  r  s 

not     Ipete   w  ith  the     I'l'  in  1)     -1  hi  11  il.        In    the 

iiied    m    an    in  n, 
and  I  In  ■  In  nil  'man    mea  moil-    law  oh  me, 

'.  i  1  1  1  I  1  1  1  1 

;         i  'ii'.H 

1 1  a      clock  1     t  lie 

■nl  ur\  ,  a  1 

!  Ill  'Is      HI 

!  lii        ll'Ollt      ol  I  '■,  '  .      spei    ||||.    1  I     1       in    I  la 

■     imi    "I    Mr.    Archih    d    Kamsd    n, 
rcmarkahh    I'm 

Ii    an     oil  onsidmahl      \alu    .       At   In  -•! 

ii  rounded 
.  1 1,    to    1 11    I.  illowei  I   I  >\    round 
nl  1 '  -. 
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Sunderland    Lustre    Motto    Pottery 


By    Mrs.   Harpur 


hi    < ) i  i  1 1 1 ■_'  - 

in  junction    wnli   i  itlu-r 
iin[ i.iiiii  1 1  I >\    a 

III       |ll; 


I  '  i 

cullld     .iillliic    the     Mill  hl\ 

l\   ||-      (  l|        (I'M'lll 

I Hot  tors     nun 

merit, 
called    "<  lift   (   Inn. i.'' 
ailors    [il\ 
I'rimaril  iih   lu 

■a ciiimii  latmu   1 1  it ■  a  i  u>  - 

o\  istration 

1 
in    < 

I  1 

I 


juv,   in  N'o.  i  u 

1  mipanicd  l>v  tins  inl'ormation 

"  I  I    -Mil    !  |   Scpti'inhcr,    1  -,,  >. 
1  il  i)  August,  1  ;i)''.' 

1 !  as  '•  A  West  \  ii  w  (it  tin-  iron  bridge 
over  the  Wear  under  the  patronage  u(  R.  liurdon, 
l.s,[..    M.|'. 

■"  All    limits    in    all    men  "    is   the   stvlc   ol    the    rest 
i'l    the    decoration    this    in-    l>  in   addition    in 

the   liridjii'   is   tlie   lulli >\viiij4    motto  : 

I       I  is  Mil',     I    '  IN  I       \N  1  >     I 

I  1  L-nil-hi].,    I  I  alimniil 

Anion;.;    .1    b 

1  ■'!  1  in!, 
K.u  Ii 

;he  tin  n  nv  way 

1 1    iormw, 

I  ■  •.    ■ 

-  h  e  ,1      I    1,   ,-   1  i 
■ 

row. 

Are  li<  >]y    I 

■    .    . 

The  sii  I 

Ml      1  il.'      illll 
Hull     Is    (li    \ 

in    sij^ns     svm- 

I  ii- 
ni . 1    • 

ii  .11  1 1  1  d 

[Ills      (    I  .  I  I  1       is 

alwavsdepii  I'd 

nil    one    jiiu,   at 
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Sunderland    Lustre    Motto    Pottery 


t\'o,      II  riiKlii         '     .mi;  I  A  Nil     lib]  I.'  I       '      ■  . 

in     .1     ■■•  i .         Ann  muM     lii       tn.im    i  i'  \  i>     -     i-    .1 
] ..  ■  |n\  ■  ■     1 1   1  .,  -ml  \  i;il'     lin  I11M  i'\  :     Min\     1  n  >1<  1  ill 

M'ali-.  i>|     lllslici',     .illtl    tllr    Sw'unl    ill     I  ,'  |i|li  \    .     Willi       in 

1I1,    ke  k-i,  nuii!  i     tin    111  pii.iii.iL'     I,  ii   M.imi'.is'  1  liiliii    'i 
l lit;  in,  ,;i, ,  .11    tlir  foul    1  nnnni'j 

"Th,     rt'oilil    .      in    1  mill . 

:  ■     ■ 

lilll    Si  ill    li  1    ill,  ,n    w,  ,: 
Tin  )     II 

eqiii'il    M; 
ill,'    wlldli'    In  111-     -  111 111,  uiiil,  il     1>\     ill       still. 


'I'll,        |ll;j       111      tin       1   I'lltl'i'      ill       Nil     II.      In. II  ,111 

111,  ittn    .1      1  li;il     mi     i  ii"     "ii"     .ill,  .i'  I"      'I     .1  1  iln'il.     .iml 
ll.is     ,ilsu    .1     ( s  I  -_■  '  ■  11     ■!     lllllMl.ll  lull    ul     . 

siilijii  I.  "tli"  Ii  iu.it'     N'ni  ilimnlii  I. nul,    ,    unn  I'lii* 

;|  1]  r  Ml  I '_' .  ,  i  I  I       ''Il       !  !  i  >|1     I    llll'    II       I"      til"       Ml 

iii'Xt    illn  -.ti.iii'  111.       I'll"    -  .in.nl     1     Jul:    mi    \u     11.  Iiinr- 

I  I ,  I  1  Is 

"  [.ad  < 

I'll      •    m.miinu    ni'j   i~    nil ini'-il    with   .1    v In  ,  k,  1 


No.    111.      rwo 


The    Connoisseur 
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i]    an 

i  l.i  v  :    Inn 

diliiT- 

I 

lliinl 


No.    I V.  '  r k i 

I.I  I  hi    \ll|i     in     -  M'i  I  Mi:i  k 


II. 

il    t'rci- 

!  heai  I 

II, 

the    pk'- 

'I'lir     <it  In    I      jllg 

lip     "  M  ar i - 
\  rn  :.  i  1 1 1  i  i 

is  Mimic  xiiib  1 lb' 
ship    in    lull    s.i  1 1  : 

while    till'    lllotlo    mi 

the  reverse  s  i  <1  ,• 
rejoices  in  these 
sentiment  ■ 

"  When    tins    .i 
reiiiembei    me, 

:  i  mi-  in  y<  iiu 

mind. 
Let  all  the  world  say 

u  hat  they  u  ill, 
-i]  -'J  k  "I    me,  a     yuu 


n  jiipei     tv,    .mil    is  a  liasins  were  made  in  sets  ol  twelve  to  match  the  jugs, 

i  I     out;      and    Ann   Maker,  and  tortile  most    part    the   scheme   ol    decoration    was 


'I  ;       'i 

: 
I 

I 

I 


I 


much  the  same. 
1  n  some  sets  i  .H  li 
basin  represented 
one  ol  the  twelve 
in  o  n  1  ii  s  i  n  the 
war.  The  one 
in  \  1 1.  iv.  is  dedi- 
cated to  Si 
her,  and  in  the 
centre  a  sporting 
looking  gillie, 
armed  with  a 
formidable  gun. 
is  seated,  sur- 
rounded bv  his 
dogs  and  lali  mis  ' 

I'lle     llbilJU  i  t  O  US 

br  i  dge,  Masonic 
signs,  and  I  h  e 
frigate,  are  also 
d  ;  while 
on  ill-'  outside  is 
a  heart  i  ending 
i  11  ti  stratum  of  a 
"  1 1 and\ -man 
taking  leave  ol  his 
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Sitiidcr/ivid    Lustre    Motto    Pottery 


\\        ;  h'iim    \\\\     ,   .Hid   two   Mil. ill    Ik  i\  -.    ,111(1    111    111-'   illM.IIH  < 

his  -,l)i; >.  lull  -~.nl  mi,  .iw.iil  -  him.      ("In-  ui'sr  ImIow  1 1  i i -. 
ill  urn  >i  h    ilr.tma  i>  <-m ill   il  "  Tin'  Sailm  -  I'aivwvll 

,    till       IVirl 

When    ' 

M  ingle        '"'i    v 
I  l\ll>   utile I'    II  '         I  111 

■•  M.niniiV   Aim-.        jnti.   ■!  I"  i   I  In  ■  ut  1 1    i   i  nir  inrj 

"    I     c||\  \     mi    i  ■lie'       liiltll    in     I. Mill', 
II    111,   111 

I 

1     ■  ■  ',  .    I 
M«ni- 

Ami   liftli-i    i'vn 
Tl      h.isin  m  tlii-  tilth  lllu  '"( j.unuli  t 

i    1  i j > | >< - 1    Ship  "    in    l In     -     nt iv,     a ii<  1    i!    . i|  i]  i    n  -•    ana  in 
in  i  i >n juin  limi  Willi  th       n'ii         .: in  1  1  In ■ 

iii  i 

■•  Sui  I'"—   in   i  lie   l.i  i  in'  i .   anil    j  ■  t  ■  ■  |  ■  ■  i    hi-    |  ilou_i;h, 
11.  uarilini;   in-   .inli-nl    (nil   .ill    tin  rmii;h  ; 

,      ami   li.n  icm    In    i". 

i    !  !  .      .ill      Mi       1  '  1  I  I  \   ;  ■  i  r  •  II  i    i  ' ,      .11,'  i    II        ', 

Iii  i  niiini  tit  >  1 1  with   ill-'    nli'ivm  r   tu    I.  inning,  thfiv 

:       liT      lllllLl     111     I  -   I  n  Ml     ul      Iin  'tli  i     |  ii  it  ti   i  \ . 

w  lin  h,  .ill  In  uiuli    ul    Si.illuiiUliiiv   ami    imi    Sum  l.-i  l.nn  1 


'A. II  i  '.   i  i  I   .  |  i'    i    1. 1  I     III 

It  'I    tin  ■    I  .  i 

I;. ill  in 

i    n  i  y   i    i  i 

II, -i         l  „.<] 

nini'l." 

Iii-  ,,11  inn  I- 

i\    I  Iim  ui    i\    (  'ii.,    i  MaU:   liril     alitnit      i  Si 

i.imii    in     Nti.    \  i.     ]->    nl    a    i  lilfi-ii  'ill     m  \  I'  ■    ami     'a 

lulll     iii        plltli    l\      Hi  it  I.  -•    i  il       Ml  II  Iff      ,V      (     II.,      Iliil' 

a.il  ilisln  i  i  in    i  ;Si)  li\     Hi  unit  ui    .V    (  \>.       1 1    I "  .n  .    11 
lit  ilt  1 1,  lull,  in    ,11  h  litii  ill    1 '  -    ill       I  iim  iv, 

1    I  I  I     I  I   1 1 1 1 1  1 1    1  s  1 1 1 ' '  1  1 1 1 1 1 

1  illn  in  in    fin;  inal  in ;;  hum  lliai   partn  nlai   pi  it  t  <  ■  rv,  ami 

-  111. Ill''       l'l        .1         -llulliil  ,11         ill. Ill        illf 

if  1    111    .  ■  ad\     1  If  m  riliftl.        I'u     th  >  -I    in v 

;iii  hi  Ii  aim',    tin'    Smnlf  li.ind    niuttu    ti'an     I  . 
lif    .ill'  nt  ii  ill-    i  il   I  In-    "  lakf  1.         All  I  n  ui;.:i  1    [  1. - t  1 

-  1  >l     nt  1    \  1  Tl     ui  <  Ml     11  il  11 1 1    i  nl  at  11  f 
1  illf  il  ii  ui      1  'I      I  ai'jlish      lull        1        1  1  miplf  1 

|i  1  i nit ■  ih.       1 1    1-   1  uinpaiatiif h    i.uv.  .iinl    iif  11 
hf  nuiiff  ul    th        .    '  i  nil. ■(  tin 
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1  lie    Connoisseur 


A    Recently    Discovered    Portrait    of    Dr.   Jeffries    by 

J.    Russell,    R.A.                    By    G.  H.    Gabb,    F.C.S. 

1 1    w  a  in    the    Ri  iva  I    .V  ,:i  I  miy   "i    i  7  ■' ', 

d  promise  in  tlir  mil  distaiil  and            ribcd    in    tin-    catalogs     as    Portrait   oj    Dr. 

mean     ol  /effries    its    Crossing    III      I  ■■■           Channel,    and    was 

pioiici  rs  i               '  ition   so  engraved    in   stipple   b\    <  arolin      Watson  as  a  Ironti 

i                                                                           realised  piece    to   the   account    which    |effries   publi   h   d  ol    his 

•  i    rconie,    relati\  \ovage  in  17S0,  and  which  was  read  helm,    the  I 

mistrv    and  Society,      h   is  mentioned   l>\     Dr.   Williamson   in   his 

id    upon  our  knowledge  ol    the  monograph    on     Russell     as     one     of     the    impo 

depend     the    sue,  <■  missing  works  ol  the  artist,  and  has  only  be   n  1 

tilled  discovered    bv,  and    is   now    in   the    possession    of,  the 

nu. nlli  wilier. 

1110       .  ii]                            I    1  xtanl  Russell's    tri  atment     ol    the    portrait    is    alto 

I         that  ol  Dr.  John  novel  and  m                   He  has  depicted  Jeffries  in  the 

diii]                     M.    lilanchard,   w  ol    his  balloon  in  mid-air.     The  "  background  "  is 

1                l          mel    in  .1    l>a  loon,  the    blue   sky,  only    relieved    by    an    ambient      ti 

d  on  Janti  .     The 

tel  b\    |o         I  11,  R.A. ,  "  the  pi  ince 

•  '   !      '       .1   lit   I 

Heal  exan 


so  ;n  Imirablv  renders  the  eflei  t  ol 
atmosphere  and  distatu  \  (  onsequcnl  upon  the 
necessity  ol  the  open-aii  lighting  of  the  face,  Russell 
1  ould  not  avail    himself  11  deep  shadows  which 

.  mditii  in.      Will  iseful   to  the    portrait  paintet    l< 

I   .  I    lorce    to    their  studii-s  :   but    nevertheless    he    has 

1 1 1     I .  a  d  \      1 1  a  1 

II  '  I . 

I 


I 

1 
u 


sin  ceeded  in  infusing 
striking  \  irilit\  and  1  x- 
iion  into  the  fea- 
tures, which,  combined 
with  the  happiness  ol 
the  <  olour  scheme  and 
da  ri  11  g  composition, 
-  rve  to  strengthen 
and  sustain  Russell's 
c  Ian  11  to  In1  ranked 
ami  mg  the  bi  'st  ol  the 
English  si  Ium '1  1 1|  por- 
1  rait  painters  .1!  its 
most  brilliant  epoi  h. 
Jeffries  is  represented 
in  the  portrait  as  wear- 
in-  the  cork  jacket, 
which  he  thoughtfully 
provided  himself  with, 
in  ,nii  ii  i]  lation  ol  the 
balloon  falling  into  the 
si  a.     The  weather  was 

tiii  h    explains 
pard's  skin  1  ap, 

and  the  fur-lined  glove 

that    gives   the    slight 

clumsiness  to  tl 

with    which    [effi 


Mi 
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Portrait    of   Pr.    fcffri 


•  >> 


in  tinting   in   i ] n ■  index   nl    tin-   li.uniin.-b  r,   ..--    h 

us     was     .1     iii  w  Hiir     in. H  |i      tin      the     |)iii"|in     .     md 

graduated   down  in    iS    null    -.  in   unlet    to   1 '  <  >  >r<  i  the 

height  hi  In-  a  si  iii .  as  is  ,ii<  ur.it 'h  sin  ami  Iiv   I' 

in  tin;  picture.  li    is   mien  sting   to  note   that    Jeli'm  - 

,111(1        Kll.sSi-11       Wele       llclghl  IOUIS,        KllsScll        ll\lllg        111 

Mortimer  Street,  while  lel'l'rn  s's  house  was  in  Margai  ct 

.  \\  .  .ini\  possllilv  they  were  1 1  raids,  w  liH  i  i  ga\ 
',  even  lilt- i  1 1 1 %  lor  "sittings.  In  those  da\s 
nearly  e\er\T  street  in  that  immediate  neighbourhood 
boasted  one  oi  more  R.A.s  a-  residents  -an  ait 
nthi  in  e  which  survives  to  some  extent  e\en  in  ih, 
pes. iii  dav.  all  hough  ii  is  now  appai'enth  rapidlv 
tinkering  out.  Perhaps  Whistler,  however,  was  the 
last  ot  tin  "  mast  ers.  1  I  ■  i  i.n  1  his  studio  in  I  il  n  \ 
Sti      t  to  within  a  l<  w   \'i  ais  ago. 

We    reproduce    die    stipple    engraving    b\     (   arolm 
W'atson  referred  to  Ironi  a    -agned    prool    helori    letters 
in  the  i  ollei  lion  ot   the  wntei.       In    the    finished    plate 
li   n   . 1 1  i i  the  portrait  is  engraved  "  [ohn  leffries,  \1. 1  i.,' 
and    The    lollowing    mm  i  ipi  ion,    which    is    a    •  \  in  ii.ii  i,  >n 
trom    IctTries's  publish*  d  a<  i  ount  ol  the  voyage  and  the 
portrait,    is    intendei  I    to    describe    the    scene    ;ii 
moment      a    kind   ol    eighteenth-!  -ciiturv  instantaiiemi- 
portrait    in    pastel  :    "We  appeared  ,,i    this  time   to  In- 
about     llirei    quarters     ol      the     disian.        towards     the 
f  rem  li    shore  ;    ,md    as    we    hai  I    fallen     mi    low     as    in 
be    belli  atli    the    plane   o|    tin-    Kivni  h    <  '1  ill's,    we    w 
preparing    to    get    up   into   our   Slings,    when    I 
the     Men  nry     in      tin      IJ.it i  ■  1 1 1  tin     tailing,     and 

li  mking  around  m  ion  obsei  \  \\  that  w-     ,\  ng,  and 

that   the    phasing    \'iew  ol    br.uice    was    enlarging    and 

opening    to    Us    eVet'V     Ulolllent    as    We   ,|s(  .aided    to    o\et 

look    the    High    grounds.'       /),     /,//',      ..    Xnrni/ii' 
Second      \  oyage.        Publish,  ,1     April      nd.     i  ;,So,     b\ 
lames    Kobson,    IJond   Street. 

Jeffries,  although  famous  as  being  d,  first  aeronaut 
in  <  ross  the  <  'hannel,  his  title  to  a  im  he  m  the  Tempi  ■ 
ol  Science  is  perhaps  yet  mote  secure  to  imniortalil\ 
as  being  indisputubh  the  first  in  make  an  , 
solely  lor  scientific  purposes,  and  die  first  t,,,itt  mpl 
meteorological  observations  from  a  balloon.  'l'he 
i  redit  loi  this  was  lor  some  vears  given  to  Robert  .on 
but  as  some  doubts  subsequenlh  arose  as  in  the 
genuineness  of  his  records,  Laplace  induced  the 
Academic  ties  Si  iem  i  s  to  make  investigations,  which 
wei  carried  out  by  ( lav-Lussac,  and  as  a  result 
Robertson   was   shown   to   be  an   impostor. 

Jeffries  made  his  first  ascent    with    Ulanchard   from 

bond  nil  mi   \'n\  ember  ,,oth,    i  7X4,  mi  whn  h  m  .  a  sum 

lie  mi  hided  in  his  scientific  1  i|iiipnient  a  barometer,  an 

lei  trometer,  a  coin  pass,  a  ope,  .wm\  some    small 


bottles     tilled        ,  i 

oven  T  ol  hvdn  1 

ditfei     111  all  itud     -..     II      1  le    1      tided  al    I  l.ullord,  il 
alter  1  oset  ing  a  di   tail'       ol     ■  1    in 

'I'll''       whn'  I  lel'l'i 

(   hamii  I  \  o\age.  amounting  to  o\    1   j 
b\     himsell      ,1     lar:         unoiint    to    spend    on 
reseat'  I  11  \  .        I 

Irom  the  '  lii'fs    n      r  I  in         '  mi    tie-    a 

I  a  1  ma  1  \    7  I  11.     17X5.   w  ilii  li     Was    li  1 1       and    1  1 
\  erv  Irostv  night.       I  '       ion    lose   at    01 

and   at    tile    \i-|\    i  illtset    tlle\    had    I  o    1  blow    i  Mil     a 

ballast  nw  ing  in  tin    t      hie  lilt  ing  pnwi  r  ol  the  b, 

l!\     two    o'clock,    wh    n     about     hallway    across,    1  ] e -\ 

began  to  <f  -.    ml   1  ipidh  1  1   ilv  m   1 

I  id    then  '    I     pall     ol     lie  llielll 

l'.\    a    .  |uartei     in    din.-,    tin      balloon    continuing     In 

desi  end.    tin  \  n     sttip    tin-in       ■  •-       1  'I     tin-it 

.    .  1  im  i    1 1  1       measures    w  1 1  u  h    1 

hesitate    ii  ,    ie,  ,  ad     in  ll     w  Im  It    1  an     In 

loiunl    \  i\  tdlv   ilesi  nl  if!  I    111    lellrn  nw  nat  i\  '•  ol 

U  h  e  1  1  'i  I  •'  1 1  n  c  1 1 

Le  linn    In  nlisi-n 

•     ing.  and  al    tin  ei     o'i  loi  k    I  ln-\    |  mssei  i  o\  el    tin-  I  ugh 

ground     Mild w:  1  \      betw       n     <    ap        l!lam       iiu! 

1\       (ll.-SCell  tin        h  '1 

al  11  nit   eight    miles    In  >m    I 
efected    in    11  imnieiiioiation. 

■A     !  I  i'IVH  ed      bv     1  1)  1  . 

lillguishell    peop  ,  111)111      I'  I 

inttodiic.il     to    .ill      tin-    le.uin-d     and     - 1  n  nl  iiic 
.    in    I'ai  1  ■ .       I ' -It'll'  s   did    not    letiun    to    I  n>\  ■  1 
till   1'  1  liiii.i r%    a  ;  11    I  .nndnii   1  in    Mai  1 

which     lie     1 1  ■  1 1       '    cnid       m     1 1  "  .  \  1     1 1 1 1 

past    I ( 11 1 1     '  1  '  Im  1,    an  i\ed,    lb. ink    (  l<  «1.    at      M 
Stn     1.    1    a\    iiibsh    S.|uai 

I  li .    bifi  ii  s,  although   an    American    ;  burn 

at    lSnsti  m    in     1744,    wa  ■.   ol     I   ngltsh    am 
gieat  •grandlath --I    immigrated    trom  Kngland    in   1 ' > 7  7 , 
and    married    the    daughtei    ol    linvi-rtiiir    L'sln 

|e|'|'lies's    lalll'l      was     tl'e.lsUlel      In     tlletdWIl     (ll      lil       In! 

lb-    came    to    Kngland    111     17(18,    and    in     17m,    took 
his     medical    degree,    and     then    returned    to     boston, 
enming   again    to    Kngland    111    177').  when    he    winked 
with  the  famous  surgeon    I  >r.    limit    r,  n  turning 
to    bust nn    in    17X1). 

As    evidence    ■  't    in-    great    industry,    Im    o\ei 
vears    he    kept    three   diaries      a    personal,    a     in 
and  also  a  surgii  al  one,  111  addition  tna  in-  I 
ji  nirnal,    in    which    In       nti  -rei  1    his   ubvt  \  al 
times  a  daw      Tin  se,   lb 
I  le  dnd  at   bostmi   in    1  S  1  ij. 


'.ssistanee    oj    i 
'l"n  i  M  aha/ink   who  may  be  abh    to 

required  by    Correspondents^ 

<  )n.    I'ai.n  I  INI  .   (No.   i  ). 

photo,  til    an    oil 
vouli  i  1 1    ii    vdii  would   insert 

il'n  ation    in  your  Magazine.     The  date 
painting   ;     i 

Yours  faithfully,    Ai<  i  in  k    W.    I'Knji  in. 


the  Aiilm'1,"  by  ( ioudl,  after  Klsheimer's  picture  (now 
in  the  National  Callery).  Julius  Seghers  etched  this 
subject,  adapting  it  on  reverse  from  the  engraving 
allow  referred  to.  The  plate  passed  into  Rembrandt's 
hands,  who  altered  it  by  scraping  out  Tobias  and  the 
Angel  and  replacing  them  by  the  Virgin  and  Child 
riding  on  m\  ass,  with  Joseph  walking  beside  them,  and 
altering  some  details  of  the  landscape.  Tins  etching 
I  also  havi  . 

\'i  mis  truly,   Lionki.   l'».   Mi  1/1  i  \ . 


II. N  I    I  l      I'  A 

I  ;  <      ii'  Iii-miI  photograph  (see  page  \i)  is  that 

in-  pastel  drawing,  unsigned.    It  was  presented 

In  Mi  I  »ii  kin  (the  personal  attendant  of  the 

1  (  'anibi  the   (   run   an  War)    bv   a 

ii    dm  h  

.1    dr 
ike  in 

I  'ii-  I"  II  I 

.  I    "I 
"  I'm 

i  i 
I  think 
: 

lia\    li  ■    i 
I 

I 


UnIDKN  I  II  IKD     l'OKTRAl  I  S. 

I'iai-    Sir,      With  reference  to  Mr.  Harold   Comp- 
ton's  queries  as  to  No.   }  ol  the  unidentified   portraits 
in  the  November  Connoisseur,  it  is,  I  believe,  a  por- 
trait oi  Lord  Chancellor  Clarendon  or  his  son  Hyde, 
^^^^^^^^^^^^^^^^^^^^  Karl  of  Roches- 

ter -1  believe 
the  latter. 
However,  a 
duplicate  can 
In-  seen  at  the 
1 1  o  I  b  o  u  r  n  i- 
Museum,  Hath 
Rochester  was 
the  brothcr-in- 
la  w  ol  1\  i  ng 
James   II. 

Yours  truly, 

All  Kl  I) 

I.  Km  is. 

i  nii'i.n  i  ii  ii  1 1 
Marbi.k  Bust. 

1  M  w  Sir,— 
I  should  be 
greatly  obliged 
if  vnu  would 
kindly  insert 
the  enclosed 
photograph  ot 
a  marble  bust 
isc-  page  i  3  i 
m    your   next 


MMMMMB 


^MHMMMHHHMi 


/Votes    iiuit   Oitcries 


I'AINTINii      "I-      ST.     !   I 

issue,  with  a  view  tn  ascertaining  whose  likeness  it  is 
and  the  sculptor's  name.  It  is  thought  that  it  has 
been   made  for  some  person  ol   the  ( Icorgcs'  Court, 


Tin    in!  mi    \i    ('hai'KI    (  '  \i-,\i;m  a.   Coknwaii.. 
1  >kak   Sir, —  1  shall   he  glad    if  any  ol  your    readers 
\in  suggest  am  explanation  for  the  de<  oration   round 


md  executed  by  some  Italian  artist,  such  as  Bertholdi  the  top  of  the    urn  illustrated  on  pag      i  5       d'here  an 


<  ir  Canova. 

Thanking  you  in  anticipation  ol  youi 

I  am,  yours  faithfully,  A.  I\  W'km.ii 


; ' 


nineteen  right  angles,  thirteen  ol  which  contain  two 
smaller  angles  enclosed,  tin  others  with  lines  Ironi 
right  to  left,  and  three  with  lines  from  left  to  right.      I'lie 


The    (  onnoisseur 


;  ■    • 

(  *i 

I    ,     ( 

t  lu-   1 1 1  u  1  \va s  i 

:  ner;ill\ 

i 

Hi'.. 


Mrs.   I'li.fh      1  i  ah      ol    I  \\       I 

I    m  ! .   .  M.  I'.  |"ur  Honiton.      Voin  i 


) i  \ i ■    Mi 


\  ii 

:  i     oil 
: 


I 

i  (  ;.-i 

!  I  \  : 

II 

S.M 

1  d 

k    \   1 1  I  i  di-  Santi. 


111!      I 'i  I  i     Cl.L'l:. 
I  -lunild  h  nm  h  oblig   . 

would  ti  li  in 
Villi    i  .in 

■■I'm  CI  uh. ':  I 
gathei  thai  ii  wn 
a  politii  ,il  i  lull.  I 
want  to  know  all  1 
i  .in  about  its  forma- 
tion, qualitii  ation  ol 
members  and  num- 
ber ol  members. 
AUn  it  ii  had  . 
house  anywhere, 
and  if  there  is  any 
r>  i  i  ird  of  the  mem- 
bers' names.  Alsi  >. 
in  connection  with 
the  club,  can  you  tell 
me  anything  about 
the     Ki.    Hoi 

Pus  ■.  w  iio  was. 
1  1  ^ 'hi  v« ■,  a  in1  in! i   i 
nf  tins   .  lub,   and  a 
M.I',    for    Hani 
Southani|  iton. 

1  have  a  badge  ol 
the   "Pitt    <  '  lu!i 
which    belong 
an  ancesti  n 
T  he   bad-''    is   an 
oval     brass    with    a 
'      '  brass    laurel  wreath 

n   lop.  and    m   the  centn    a   i  am-  o  ol    I'itt    with   the 


b   ('mi  f  -  in-i  ription,  nun  .  sim.  s|..n    iwtri.i    .  vixit.      And  on 

i        ,  -     \|.  C.  ,<rea    <].•  ii,      reverse   side  in  the  Centre,  "  Pitt   Club."  with   the 

Curie   i  .    i  ( ;.n  i  I        uidra         name  of  the   member  :  and    outside,   "In   memory  ol 

i  libro  Pal  the    ki.  Honble.  William   Pitt,   dud    25th   Jan.,   1 

,\j   d    47.'      The   badge    was    made    by   (liven.    Ward 
.nid  <  In    n.  I  ndgati'  1 1'!'- 

Yours  faithfully.  C.  C.   M.  Ho.Mt'  r.  <  'apt. 

H<)\\      hi     Pi  A 1   KI  N     DOW  N     I.I  Al>    Aki  lllls. 

I  I,  u.    Sir,      I    shall   be  obliged  if  you   will    inform 
H  .c  id   I  can  use  to  blacken  down  lead  articles. 
Vours  faithfully,    Knui  iki  r. 

Pain  i  inm;   ■  h    St.    1  ram  is. 

[    have   |)li  aMire  in  sending    you  1 

of  St.  1  ram  is.       The 
ol    my    wife.     Madame    E. 

I     ..  ne   idea    as    to 


]       ,  , .      1 

r    I  S    M     It  Mandada 

Lord    N 

\     ■  .,     ayai. 

I  11       Lni-.as  and  A nci 1 1st  s. 

. 
i  1 

11  ol   Troy. 

,',    I .  v  'i  ii'  1  r. 

I  KI 

: 


^ _ ■HHHHHBia ■ ■ B MBMi 


.\  f'frs    and    <  hicrn 


\ 


NT  I  !■' I  K 1 )      l'.\  I  N  T I  Nl . 


I' NIDI.  NT  1 1  II   Ii       M  \K1',I  V. 


the  11. mil'  nt   tin-   painter.      I   .nn   i  onutu  ed.  trom   tlir  It.i     m        :    ml,    but    tl  in  >   i i;i nil ■    In-   inuld    nut 

lir.iutitiil  wink,  that    it    is   ol    the   did   srhool,  and   tin-  ot'tirialh  its   then    4at<-  ol    almost    oMitei 

work    nl   a    master,  and    I   would    draw    voui    attention  fur   want  ol    restoration.      Should   any  ol    vour  read  ■• 

to  tin-  tare  and  lip-  especially  and   uiii:-!'al  expression,  have  anv  idea  nl   til--  nam  :  o  ! 

while   the  I'ontvption    is  undoubtedly  horn  o|    genius,  to  know. 

1 1  was   inspected  hv  Sir  ( 'lias.   Holroyd   some    months  I'll, inking  \  ail,   1   lia\     tin-  lion oin 

a-ii,    before    it    wa-    restored,    who   -aid    it    wa-   ol    th  Yours  v.-t y  l.iitliltillv,    \.   Ani'Mnin 


••-•■•'.. .-, ,™ 
^r^f^m,, 


f 


% 


I'KN     1  nl' NO     ,\T     i   II 

i ; 


Picture  li  >ai  d 
I  )uinmies 


'  "  "  a  remarl  thing  dial 

i    Iresh    plai  e   ni    objc 
previously    unacquainted    with 
shori     time     yo 
■  M.iiii    io    lieai    more   of    ill. 
urination  you  have  gained 
<in'li  was   ii 
A' I 

"I     \'ew- 
i       ■  i    I  \  n    .    I    In  arcl    a    paper 
n  .ni  bj  the  late  I  ; 

ctun    Hoard 

i 

al    lln 
li  '.\  a 
ol     Majoi     Hrowi  i  ',,  ,|,  ] 

1      '  (1  '  :       idl     III- 

.  nil    looked 

ng  that 
rai     v  to  be 

re- fairly 
I   was 

II  ■.        ■ 

i] 

I 
| 

!         .  :  ■. 

d    I 

1     '  il     ,     tli 

main 

I  had   it  e\an 


-1  I 


who  pronounced  n  genuine.  I  sent  a  coloured  draw- 
i»y  "I  it  i"  <  'ham  ellor  Ferguson,  who  kindly  wrote  to 
ving,  "Voui  young  lady  is  a  Japanese,  dm\  not 
;1  (  hinese.  She  is  rather  more  English  than  Japanese 
111  her  faro.  The  long  green  garment  is  her  '  kimono.' 
which  is  frequently  all  the  women  wear.  The  blue 
belt  is  the  'abi,'  and  the  red  one  her  'himo.'  She 
has  'Labi '  on  her  feet,  and  '  kanzashi ' 
in  hi  i  hair.  I  have  a  prophet  from 
Japan  who  has  told  me  these 
I  lungs.'  My  figure  stands  43  in. 
high.  I  consider  it  a  decided  find. 
The  lnstoiv  of  the  Picture-Board 
1  Himmy  in  this  country  is  interesting. 
They  were  introduced  by  the  hutch 
more  than  two  centuries  ago.  They 
were  generally  painted  in  oils  upon 
canvas,  afterwards  stuck  upon  bi  >ards 
about  half  an  inch  thick,  which  were 
•  ait  in  contour  as  nearly  as  possible 
ti '  the  subject  represented.  <  (occasion- 
ally they  were  painted  on  boards; 
some  were  life-size,  some  larger,  some 
small  1 . 

A  proji  cling  foot  was  fixed  on  :  11 
1 1  Si '  as  to  keep  the 
figure  in  .1  standing  position.  They 
were  "  \\  himsii  al  figures  "  to  stand 
in  librai  ies,  halls,  01  stairhead.  When 
th  young  lady  here  illustrated  first 
look  up  her  abode  in  my  library,  1 
start  on  turning 
round  1  patiently 

I  1 11  in  111  v   ile- 
id  si  ale.      barge 
made    to 
and  I     :    gardens,    such   as 
1  I  House,    Vauxhall  and 


l'ok'l  u 

i kom    nil-:    lwsn.i.    i;y   juHN    kissku,    U    » 
i-/  i       II.   bh,    /'.'.•><;.,   l-'.C.S 


aa^mmm^mf 


Xotes 


Montpelier  Cardens.  The  tobacconists  had  them  m 
niv  young  davs  at  their  shop  doors,  in  the  torm  ol 
Scotchmen  taking  snuff,  and  tlieii  last  service  in  lite 
seems  to  have  been  vers  appropriate,  vi/.  :  to  "  mense 
th,  ,],„ii  i  he.  k  "  ol  the  undertakei  in  the  form  ol 
•■  unit,  n  nmterparts   ol    tin-    live    mute   who 

used   t'       tand   at   the   dooi  ol    even   resfe,  tahh    hou>  ■ 


whereunto   thi'\   add    ;    or    4    lbs.  ol    tin    gl< 

too  much  ol  this  stuff  doth  mak      tin     slull    brie] 

the  more  brass  be  the  better  is   1  li      pewter,  and    mon 

profitable   unto   him    that   doth    bin  and    pun  li, 

-..  line. 

In    |'  ram  e,   at    the    p. -nod    to   w  hi'  h   1 1  mens 

illu-,11  Hi -tl  belong.    100  parts  ol    tin   were   mi  •.   d   either 


:i 


KOl'R      UIM-.     ol'     OH)     I'  KI-.  M  II      I' I  A  Ml 


Mi.HTI   I   N  ill  I 


for  an  hour  or  two  before  the  funeral  cortege  lelt.  Had  with    ;   paits   ol   eopp   r,  or   with    ;,  ol    copper  and   1   ol 

in   the   blackest  ol    I > kick,   and    weai  ing    the    mm    -.;  ol  hisniuth,  or  with    15  p.n  ts  ol  load. 

"mute"  expressions.   -M.\r.Ki-:i.\    Phillips,    I'.S.A  It  must  be  n-inniiberei  r  was 

bin  ing  a  \  esse]  for  doni    -\\<    purpi  isi  -.  it  wa       u  :■  inch 
im]ioil.mt  that  there  should  not  be     in  iah 
I  111     line    group    ol    lour   pieces    ol    KrenHi    p   wtei  this,  when    1   :    e    upon    l>\  r.    01    oilier 

shows  the   varving  stvf  -,  ol   decoration   in    us      in    the  iluid  in  the  jug  or  llagon,  might  gi\e  ri       lo 


French 
Pewter 


ighteenth  centurv.      li    is  noi  difl  1  hemical  <  onipounds. 


to    asi-i  1  la  111    the     mgi  cdioiits     at    am 
period,   1 01    as  earl\     1-    the    midi 


hrench    pewterei  il             1       test      loin  lung  the 

metal  w  ith  ng  the  quality  b\   the 

the    fourteenth    celltur\     the    pro|iortion    ol     lead    was           'Ahien.'-.-     ol     th  good     pewter,    or    in    th 

>n iwnisii   sli  ■            -  : 

dderal  ions    in    no    wa  ill      t    th                      value    ol    a 

IN  il. 

Pile     extent      ol     til  '     Use     i 


legalised.  In  1  ;V)S  fine  pewter  1-  described  a-  tin 
mixed  with  copper  01  brass,  as  much  as  ol  it-  own 
nature  it  will  take— about  1  part  to  4.  In  the  sixteenth 
century,  when  Knglish  pewter  wa  \  r\  line,  "  I  have 
been    informed    that    11    consist  Hi    ol    a    composition  times    mas     be  '   A-:> 

bequeathed      b\      .1      simple        P.n  '     i  II 


■Wtel       e\  ell       III         .!  ; 


,-hich  hath  30  lbs.  ol    kettle  brass  to  1  of  ti 


s; 


Tlie    Comwisseit 


'ID' 


"w     '",m"-'  ..Mile  ,,mv,l„    chamb   r  o  md  is  profusely 

'        '"     '  :":!  !'II(I   ;l,ul      '  decorated    with    I    uln,    ro         !    aranthu,   .    „, 


■  i  |>in.  pdi. 
!     '    '  "  I   arc   characteristic 

1  ■  '     "'  u  day.      Utile  ui   anv 

I       '  ill    tin-     i    _•  htc-ril  li 

it;  n  >    ui 
i 
<ilv  distill- 

I    hi  ,„,         of     tli 

ill  i    ufai  t tired 

I IV  \\i  >bl   |!  ( 

Old   Worcester         ,,,,,,,,    .,,    WnI 

Dutch-shape  , 

, . .  .        ,  e  s  i  e i     ah 

China    hit; 

By  Chamberlain      '  '  '  ''■  I'^vh«iisI> 

had    h      n  dr 

liiui  made  al   tin    (  'au»li 

!(-■>    ^  i»rk  ,    in  ii    Uroscley,   Salop. 

1  w;i        i\  en    to     Richard 

'■"•'■■     his    intimate    friend,    also    a    cliina 

manuf;n     '  I  thai  e  al  Stoki   on  Trent,   Stafford - 

[>un  hased  h\  the   present    possessor  in 

1  'i>i   Ki'  hard  I  >aniel  .,  junior,  then  in  his  cighty- 

'     "I    die   original   owner,  wiio  also  was 


Ml:      |l 


"n  "■     A  '  uriou    i   al  i      :    thai  in  almost  every  comer 
"I  die  de<  oration  is   wh  i         ,  ,  :      Senls  ., 

broad  ai  row. 

'  '"'    lower   pistol,    entire!)  ol    iron,  excepl  foi  silvci 
band-,  ai  ross    the    barrel,    ha 

|'M7    "ii   .]    small  disc,  u  hi<  h 
is  a  pari  ol  the  lock. 

I  Ins,-  pistols  were  sold  to  a  pri 
ollector  in  Septi  mlx-r,  n,  to, 
b\  Mi  ssi  s.  A.  I  rasei  \  Co., cabinet- 
makers and  auctioneers,  Inverness, 
the  sums  realized  being  J  '93 
•"id  J  70  for  the  brass  and  iron 
pistols  respectively,  which  is 
ably  the  record  price  for  weapons 
of   this  i  Ii  si  ri]  >t  ii  in. 

Man-traps  and   Spring-guns 
I  him  two  enemies  of  the  poacher 
in    uiAMisEKi.AiN        ;md    housebreaker   have   for    wars 

past  been  so  <  losely  associated  that 
11  would  be  difficult  to  part  them.  They  were  cruel, 
inhuman  weapons,  and  have  long  sine-;  been  made 
illegal,  though  doubtless  many  of  my  readers  well 
11  menibei  in  tin  ir  young  days  seeing  on  tree  or  wall 
"  He-ware  ol    Man-traps  and  Spring-guns.'' 


"'    ''""'•""I;'  well-known   gentleman  These    instruments    .„,     now   only   to    be    found    in 

:irl    rt',,rU1-    •""1    a   l|(^"'    musician   as  museumsortheroom  of  the  collector. 

Man-traps  were  made  in  various  forms,  that  here 
illustrated  being  a  typical  one.  It  is  just  4  It.  Ion", 
and  has  a  very  powerful  spring  at  each  end,  which  is 
held  down  111  the  same  \\a\  as  a  "gin  "  rat-trap.  The 
plate  ui  platform  1-  12  in.  by  10  in.  They  were, 
when  set.  covered  with   leaves,  .m,\   placed   m  a  likelv 

path  lora  poacher. 
When  the  plate- 
was  trod  den  on, 
the  springs  were 
released,  which 
thrust  uptheedgi  s 
ol  the  laws  with 
g  r  e  a  1 1  o  r  1 

edges  were  sharply 
ti  iothed,  as  well  as 
having  four  long 
spikes  on  one  side 
and  three  on  the 
ther, which  would 


I  I  ighland    pistols   illustrated,    from   all    rei  ord 

u.   .  ,      .  D.      ,      "I    diem,   were   mad.-  al  the  village 
land    Pistols  . 

"I    Donne,     Perthshire,    which    ;it 

bratei      01    theii    manulai  lure,    on 

1 
I     hi 

1 

:  11 

1  a  docii 

1 


1 1 1  < .  1 1 1  v 


"  a         ente.    1  ,  e    unfortunate  victim    to   a   depth 

1,1    two    in<  bes.       I  u,   another    kind    called    the 

ip.        h   had  no  spikes  nor  teeth,  but 

P  *        il  springs,  whi.  h  would  break  a  mans  1,-: 


HHa^HHHHHBaaaaHtaa 


Notes 


'.     [KM 

so  m  is  (lit'tii  [Mi  to    see    when     tin     hunianilv    ■'.inii'    in 
In   (  >.',/  //  t'.v/  .S'w;  mni-nii-  .  -ivcn   ol  .1 

111.111  Map   in   tlii'  grounds  ol    .1   . 
lady    wlni    had     four    spiiistei     dnu-hters.      Tin      lady 
■  •1111  iv, il     at     urn  i',    but    the    duii-ht'  1  - 

,ttoll-;l\     protested. 

.S'.'v//:;  ;;//'/v    al-o  assumed    \ ati  1  >u>   tonus  ;    but    my 

111,11     1).'    taken    as    .1     ti«  11  ■(]     1   Salllpl"    11I     tile 

It  i>  1  It.  ij  in.  in  length,  and  7  in.  d   ep 

the   barrel   bein-;    ,;  in.  bore.      The  strong  spun-   Hint 

in  a   wooden   siicki  t.  the  iron  bai  rel  bein-. 

aKo  set   in   wood,  and   rlainped   with    two  nun  bands. 

The    triii.n'fi    is   10    111.    Ion-,    and     has    an      ye    at    the 

i\<\,  into   wliirh    three   or    more   rin-s  can   be   placed. 

i'rom    these    wiri  -,   were    led   off  through  the  leaves  m 

-rass    in    the    most    likelv    [ilaee    to    catch    the    tool    ol 

a    poacher  or   bur-lai        I'lie   -1111   is   held   b\    an    iron 

pivot,   which   is    thrusi    into   the   turf  or  -round,   and 

can  be   regulated    to  any  an-le,   and   would  doubtless 

1        path    01     -ap    111     a     l)ec|-,-.       || 

would    be   char-ed   with    powder   111   the   ordinary   \va\ 

ol    ioadm-    a    Hint-lock    -un.   and    would   earn    a    ball 

ol     considerable    si/.e.        Mv    example     came    out     ol 

Norfolk,  and   had    with    it    the   lollowin-   copied    from 

the   original    In  iard  :    - 

NUl  11   I' 

Spring    (inns    tin,l    Men    T:\ihs 

1  !  -1    I 

"II    these     I  'ivnilst's     lc  .1      I  he     I  'ri  >tei  I  11  ill    c  ,1 

ill-    I  »u  i-llm-    I  li  hi--    ami     I  '1  tip-i  1  \  -    anil 

1  inlv      llulii     sllll   set     10    -  a  11    11- 


I  n    1  ,S.?S  11   was    niai  le    illegal    to        I    man-tra])s   and 
-  irin-  -mis  on  anv  other  cum  11  the  ab<  i\'i 
pi  mr   to  that    tune   lhe\    could    b             at    ,m\    time   01 
pl.n  •        Thi -ie  wi -re  spi in---un                mallei  l\  pe  1 1 ,ai 

,  and  were  1  .  ■<  1    111   1  lr         1 

manner  ;    1  nit   thev  were  onl\ 

n-poit  that  would   attract    the   attention    ol    the   -nine- 
.    and    <  .11 1  ie.  1     no    hall    <  >i     sin  it.        1    ha\  e    lor 
Ion-    tried    to    find    an   ori-in  board, 

In   have  i K-eii  unsiiei -esstul. 

I I  »i  nild    ap|  11  ar    from  mtoi  mat  ii  >n 

I  hat    at    some    tune    other    firearm-      -.  -i  ■■    held    uni  ler 

1  1  Mlc  lit  lolls  : 

l'i  mil     ' '  Jo/instill    ■     I  >:     '     >i:,i  ry  ."  1 

N'  aii      ■  1 1.1 1 1      I I     ,  1 1    in     ki'i'i  1     111     Ins    I  n  ,11  ->     .lie.        111 

hainl  -nn.  -ii    ,  ttlm  lial  !i  imi    hunts  In  ll 

Vim  I      1  m   1 1. 1 111  '  'I    <  1 1  ,.       Nor  shall  jin      -  cm    -.luml  mi  -u.  ! 

'j  'lie      llll'lel     I  In      Irll-tll    ill    lllli      \.U 

a     \  .Mil.     Ii-r    [lie    like     pell.lllv,     ll    ,ui\     'In     so.    mie     lli.it 

I I  a  !  1 1  •'  1  11  1  [  1 1  •  1  .inn  1 . 1  •  1 ,  I  1 1  ] .  1  \  .  1  1/,  tin  _■  1 1 1 1  -.  1 1 1 1 : .  in  I  1 1 1 1  \ 
kepi  lllil  llsril  ;  Iml  lli,  -il  In-  Illllsl  I  n.lk  thrill  Ultlllll 
ji  ,  ila\  -..  or  shall  l"i  tint  pis  1 11  lm  >  -  pal  I.  sm  1  I1.1  ■■-  . 
Ihns. ■  whn  have  pow  1  1    Iniin    lln-    Km.-    tn    lak-     ,iv    1       -nil 

III  U      I  el. I  III     till'         I  llh 

Maui  ki.v    I'm  ii  i  i  i--.    f  S.A. 

Tin-   (  Ireek  li-un-  1,1    alu  nit    1  ith  oetitiin    i:a 

is  that  ol  a  -irl  wrapped    in  himatioii.      -        stands  on 

a  plinth  wil  h  on     loot  drawn  back. 

Greek    Figure  111  11 

,    ,,  ,,  _        ami  on.-    hand  1  >n  In-i   hip,   liolilm- 

4th  Century   B.C.. 

lolds  ol  drapei'        >ln    weal 

and     a     Ion-     1  Intoii,    beside-.    1 

w  rappi  d    round    In  -r    bod\    and    aims,  and    ei ,  ■  •;  -    hei 
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,  - ,  1 


l') 


The    Connoisseur 


i  holds  a  fan.      <  in  one    ol     the    gems    in     I  ,.ui    Spern 

ali'    pink    and    blue.       The  Althorp,   shows   I  Dutch    master  using  a  less 

Ai    the    period   \vl  restrained    p  an   usual,   and  is  one  ol 

nusi  produced,  the  austi  i 

il     Imos 


. 

i  i  II  II 

pi  l  -.1    I  I 

\ 

i 

I  aw 
Our  Plates 

:  i  I 
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.    I  ■  .  l    i ■  1      il<  iM      1   \ 
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\  w.s 
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xnd   the 
IL  i.  ' 
!  lusti        I    by     M.     V. 

■  < 

I  v    T.    I  I     Til  mias,     I : 
Ui     ' 

i  j  M    \ 

■ 

I 

:  i 

2 

■,     i   .    I  i.ml.li.r 
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.::    t\\    | 
.     i  iy     I  11'  unas    •   ail  vie, 
!       \  |.  Sulli- 

van ,  2  1         .-■•  . 

.  n 
V  ( i.   1  ialil  .via    I  ■ 
\     :    ml  is. ) 
'..'■■ 

I  1j\  1    I- 
Heine- 

"'■     ■ 

irts,    hy   l'ro- 
I    in     a  ii  c  1     Lnwy,    M  5. 

by  F.  J.   Mi  Ivi'll  :,  'i 
i    l.\  1-    |.  Meb  ille, 


(MclvilleStanipl! 

I 

I  a  i  r,  1  iy  M- 
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I 


\  I   '■  (1!.  T.   Katsfiml.) 

■ 

'  i       M  .    I  I .    S 
,  •  :  |vi     i      i  .    i 

,    : .  Lcrton,         i 
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\\  I    1    K    h.ei:     |ii  n  i 


uiiiii  : 


I  u    tin-. 
iml    tn- 1'|] ii 

taken     In  i'    liirn     lllllill     i 

uitli    "i  in- 

in'  v\  i  in  f  i  ;il  I    llir  i  in  ilinM.iii'  i     . 

I.i    I      f, ,i  i  i  >|  i\    .ii    tu  <  >    \  1 1    line 

lll|H>l't.l  llll'l  I'      ,n 


l  »i  ! wiiilil     | in  >\  i' 

ii        n|         ll.lll.lU       in 

I    (•    ['I-  .  | 

i|  i'. n  ll  lieu 


IH'i'.      !ii      he      llli'll 


ami  ,i    . '      .ii  i nii'ii  i.iii-l  \ 


,I|1|U  '  I. Ii    lli'li  I    III      '       I  limpl       r       '    '         n  llli!    U  hull 

J'|  ill  iml  -ii  I  In":  .  I  s  sin 


|l  llli  lU.'.l  I)  ill  III  ,,'. 


/ 


I    |K   .'il.   till  II 

iuiik>  nl    ri', il    '  i  iiiinii'i  i 

Si  itll'll)     -,    I  ll  ■ 

111  IU  i'\  i'l".    till  r     III     ,1     him 


-        ;     .  /  /;  ■ 

lll.l])  .illil    I 

>l  Travel, 


I    till'      111,11'kl'l,    .lllll     ll]l]lll|  It'll  /.■".'  '.      Xl'l  In     I'll  i  i.        ,     I  "    i  i, 

'..!-.      I  111  -■      \  I   Ml      .  I  -      |  11  i  . 
:  .      ''I      |  H  llllt  MIL       I"     111,111  III  II  k- 

u  ln<  h     la-liii  mi     li.i ,     liri'ii     |  i'.i  .i   i  i I    in    •  i  i  I  !i|i  H  . 


;    .iml     I  .in   i  In  ill -ii    .     /  ■' 
1  \Vc\t  hi 
Wullr   in  i  v>S,  I.ili'i    ■    '      ■  i    .     All   tin-. i 


tll.lt,    lluU.'V  I'l  . 

e\  i'imI    i'\i  i 'lit i. in.illx     1 1 it i 


ll'\    tn    Mlcntlnll    111    ill  Will]  •  .  .  ill     llli 


\\  1 .1 11 


1'iitli.  k    \     Shnp-un    ili>pusei]    ..I    mi     I  Mnlier    nth    ,i  tin    ilemai  ...  .,.,.         \mil 

I'nlluw  ill—   il.i\  .   u  In  n  tin'  tn  -I    -..ill-  n|    tl 


H      r.[  .i  in    ,\ 


.    i  ithrr 


I  'in-  nf  the-e  u.i-,  ,i    |  in  i  in  i  up)   ni    the   n,  -:    cilnion  u.  i,nn  m  tin-  f'ul  lowing  .ire  p.n  tn  nlarl)    mil 

■  il    The  A',/:;  ii   in,/'  ,'.  '      u.s.  ptilili^hc.l   .ii    \i  i  >/ /.in,/,'   Furiosi',   will  it.-i     I 

n    I',  i.        l.i  .  the   tiilluu 

in  riptiiin  ;    "  'I'u    M  1  I  ',.ii  i  ell     I'., ii  i  r 

the    l\i»,]n'i  i ,  ni    K.Llii  A    I'm.        I 
i     . 

I I  n-aii    .mi  mi,  I.  ii   M        1'i.u  n-ii      a  ft. aw  a  ri  N 

Mi'-,.   I  '.n  ihiml:      ua      ti'un-l;     nllin'iii  eil  1  n   the  haimtin- 

!      till      p. Hill    W  1  I  n    ll       nppli.    -     'III'     Ll!.'    ul 

' 

.   '    ill 
I'uwer  li  | In,  ,-,1    ,, 


■     •    pajii'i, 
!•' ie n i  1  i  l i 1 1 1 1      ;  I  > a n 1 1       /   ■■ 
a  t   \ ' i • 1 1 1 1  <  ■  i  n   i  5  ;  ,        1 1 1 . 1  1 1 1 1 1 1  • .  - .  i  ■     :'l 

I  .\ 



pal  I 
M'lwitmn      a  -  nlil  .  I'.  .    '1  inn'  i  u]i\   -uliI 

11  lends    an  -      I, mi     ,,l      •.    .I,,, |       |,  ni    :  .inun 

"'"  ■        I     Ileal     ni     pi  nl     ll)    the   '  Ne\ .  the   I 1.      i,|    ;,:,:  <  ll  all.  I    I  ]  11 1  It  i 

ami  line  .1'  ,,  1 1  u  ii    ut"  M'M 


'    ! .  >i  il. 

'.    1 1 ;_;  1 1 1 . 
I  M   Ie-,-    mil  :  i 

,',.i-  tin      tn  -t     ni 

I   2    Wil- 


li 

I'l, iv  .  .i  -   '  .    ■■        i      M .ml.      \\  mill,   i  j 

I  I'm      , .      |  i.i 

|         ;      I    I ,  , 
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The    (  ounoisseur 


,  £  I    I  3  s .  '  i  ■  f '. )  ; 
'      -  \i  -      I    .     (In, 

;vn        i  'I     (  'ountrv    lit*. 
I! 

I .  i  ni 
,  i  iS  i  i .  S\  i >,  £5    1 5> 

i  dllint)     "I 

,\  llii   ll,    being     .1     fillc 

i    lOi.  (inur.  r\.    . 

ii     tin'    '  mi'    nl    :ln     year,    tlir 

.1    gi  ii  nl   one,  I  iir  !>;<>  lots  ill   till' 

] hun  I  ti  ital  i  il  £  i  ,i  >  )4    i  Ss.  (id. 

Al    Mr  .  i  ..   1  I. nl-   un'     mi   (  >i  tobei    l  itli   anil   follow  ing 
ip\    nl    lit '  ii  il.  -  haw   i    Pomona    lit  itiiiini  iii, 
by    the  w.i  [i  olourcd  plate  ■., 

ml     ,    .un  I  i    l'  i    i    ut    1  i.ii.  ■ 

'laid    (Ireat    liritain.     1S14  20,    impl.    410,    ,1 
miki  I  (i  mi  1  il ■  U' 

'li,  ,1     .1    1  uk',    -.1  mil'  £  57  1 11 
■  I      1I1  :  '  1  '.    ■.■  1 1  .1: !%    ,  n<  1 en  -.i-i  1    in  \  aim-,  anil 

■  '' '  he  best   plates, 

llii'    amount     |>aul    tor    them    on     1 1 1  ■  ■    un  ,1  .ion    may     In 
Tlu1    work         I.  in  >w  11   a^   ' '' 
-  inn  ly 
In       1  li 'i  ■  n  iin  ..       I  I'lk'i's  buy  thi-m   li  1 

|1I)M' 

1     .inn  unit   1  eahsed  bei  ng 
anil    in    the   I'liii,    nun  li   greater   than    il   the 

DOll.       1 1    1  .111    1  .  i  -.  1 )  \    be    1 1  ti .  1 1  ■  t 
1  m  1    1    nl    I  nit'  these  "  breaking  up  "  Imulo, 
il   to  become  \  11  \   icari'i' 
mil    i"    ri-ali-Ni'    larger    and    still    larger    sums    a-, 
moii    copies    in    taken   otl    the   market.      This 
I  [In         1  of    a     misi  ellam 

.  h.11  ai  Id  ,  w  orks  of   man  e>  linn;.;  re]  11 1 

V  for  Psy(  hi. 1,1/ 
'nil,    22  61I.      (  1.    ; 

/  a     n    7".v'  Institution, 
1    to   1 49,   .'.  llii  1     tare-,   in    ;    \  nl-...   miles 

Inc.  t     in.l. 
.      Il  11  tl'l 
■   . 
i    1  .    ty    •       l,>/i, If/ 

It.       1  w  11    o  1 1 1  e  1 

ed    ;      I 
:.    aiid 
lit     .1    .    and 
:    Monkho 

A'.  Si 

1 

tl)  ill!  :.-      I.i  1  .'< 


'      '  I  .  un  .     It  measured  7i  in 

ei     "i     tin      '  '  .     page    being      i it . i.  t.    and 
ed   to  the   in    I  1   cording  to  Lowndes,  01  the 

- 1'.  onil  .i(  ..  .  irding  to   I'i  ..).,-.  .1    Mass.  111.       Low  ndes  .; 

note  that  the  v 
it    subject    to    \aiiatioii.     lor    .1    copy    "1    Paradi 
dated    1  ■       .  1    Huston,    1     S    \  . 

whii  h  bears  tile  imprint  "  London,  Printed  by  S.  . Simmon 
and  are  to  he   noIiI   by     I  .   !  [,-ldei  at    The   Angel    in    Little 

Whethei   it  belong  -  to  the   lirst   or  the 
issue   cannot    be   determined.      It    may   even   constitute   a 
third    issue,   published    prior   to   the   recognised    variation 
nl  1 '  1'  18,  unknown  to  ographer  until  quite  recti 

but  whatcvei    it     po   ition,  it  is  interesting  as  showing  that 
'li"  work  ol    resean  h  1%  111  matters  bibliographical. 
at  an  end.     Tin  Paradise  Lost   which   n 

.{.In1'  was  sokl  by  Messrs.  I'nttnk  n\  Simpson,  who 
have  recently  had  ;i  considerable  number  ol  important 
and  valuable  books  111  their  hands;  in  fact,  everal 
answering  that  description  were  ilisposed  ol  1>\  them 
at  good  pine,  on  11.  toiler  20th  and  following  day, 
among  them  The  Humourist,  with  lull-page  coloured 
etchings  b\  1  ,i-m  ge  ( "ruiksliank,  4  voh.,  Svo,  1822-10-20, 
orig.  bds  ;  .1  large  paper  copy  of  Byron's  Hours 
of  Idleness,  1807, demy  8\o,  ^17  orig.  bds.) ;  La  Divina 
Coiiimedia,   the  first   edition   having   the   commentary    ot 

1  it'll \  i'ii  1 1 1 •  1   da    I la,   i(77.   4tu,   £2}    old    Krench   iimr., 

without    lioccaccio's    Life   of  Dante   ;  a    copy    ol    liishop 
Taylor's   Sermons,    167S,   folio,   ol   no  special   interest    111 
t  ill.    but     noticeable    as    containing     Charles     Lamb's 
1 1 1I1    signature  on   the   title,   and   a    long   extract   in 
his    handwriting    on    the    back   of  the    second   title, 
1  I.    ;   Parkinson's  Paradisi  in  Sole,  I'aradisus  Terrestris. 
1(129,  folio,  ^15    old   1  f.    ;   a   presentation  copy  of  Poem*, 
by   Melanter,   K.    I).    I'dackmore's  first  publication,   1854, 
Svo,  £j    10s.    orig.  1  I.    ;  presentation  copies  ol  Merediths 
Farina.  1  14  (orig.  cl.  '1 ;  and  Evan  Harrington, 

(  1.    ;  and    two   bonks   on   military 
costume,    containing    1. 'Inured    plates,   £20  each.       These 
......    ,   italogueil  .1-   A".   A.  Oesterr.  Artnee,  c.  1850,  and 

Aim, i'    A'l/ss  .    1S5O,    and    contained    91    and    56    plates 

respei  ti\  eh .       Among    works    ol     less    importance    were 

hike.   Adventures    ol   Five    Hours,    a    play   praised    by 

Charles    II. ,   and    acted    foi    thirteen   successive   nights   m 

Inn    [•  ifh!   .   Kid  ;,    -  11  ill   folio,  £  1    18s.    unbtl.    ; 

iWorations    of  the    Middle    Ages, 

1     1  .      ;  Slid  ley's    The   Mas 

;  1  ooper's    The 

■  ie    lirst    Knj.  .    h  edit  on,    182(1, 

boards 

nf    I  law  1  Vow         (tortsin  11,    1 824, 

! 

I'lelore    refi  1  1       itheby's    lirst    -ale   ..I    the 

-     -      .un   to    mention   .1    lew   1 ks    sold    by    Messrs. 

19th  and  two  follow  mg  day    .      <  hie 
nl    thi    .     was    a    wo  ig,    but    seldom    met 

■   ■   .  1  ■■'.'.,'     hi     Irs      1  , 

.     .        .  I'aris   witl t    date,   and    ■  on 

gns,  4t".      It 
iiiiir.        Another  w.  h  k,  one  ol   the  finest 


^ ■_ •• ■ ■ ■ 1 


■!■■«■■■ 


/;/    the    Sale    Room 


I ;.     i,i  !h.'  tii-st   |i.m  ut  tin-  '//>;    .<    /> 

i         ;m,|    u  i.ul.l    h.i\  i      old    Ini     mil.  ii    inure  I'. iris  .    14    \<>U.,    Smi 

■    been    bound  111  i>i  .        1  limn Ii  tlic    "  1'i'iitl.i 

(J  ;,.  •>    ,    tie     \foii,' 1  lied    at     I'ari-   in 

i,  Mils.,  nival    |i".  1  "  1  J.  ••  ill)    3  i   I'l.i"      I'     I- ■'    l  ■"  ■■  ili'  I.iim-     1  '    'I 

lici      ol.l    .  ,ilt".    inn-    \ulume    -liu;lill\     urn  nii'il  \ 

I,  ,     |,ai    ,,■;■,,  , ,;,  .      1       i    <>!       11-c    1  >nt<  1        ii"  '  '   /':  tint  ' 

doubtful.     t'i>  I      Milllic.     ill       1  '-  ■  1 1 : 1  •.  1  <  I  <  >  1 1 1    -  ■     .      •  ,    ■ 

,.  h  1  Ii    -   u-u.il  1\   tendered  .1-  '".  nli  in  1  'i"":     ''  ,    full"      £15      urni   - 

id  m it-iit,  ilit'fi'i  ,  \  ei  \   little,     1  1  ee,ards  - 

tin1  <  11. 1 1 11. 1 1  ,   r  -.ample-    mil  w  i'Ii    limn    I  'ii!'    tu  I  ■iin  1  I'..  ii"  purl  rail         l"lin   1  la 

1  Mhri    u.  11  k  ,    in   \]<  ,   1  ,     I  |ini  ■_■  -'  'ii  -.   ■  a:.,  ii  1.  in ii|n    -i  '  1  la  11    I  Her  Sih.iniu  in   1  * » i~.  ami  at  |  >.  i  _;  1     ■ 

the   Annals  of  .Xatural  ed    b\    Sn    \V.  nl    iln-    e.i-r    "I     '"Mr-.     Ha 

1     and    others,    lii  -1     -ii'  ■     ■  ■  '  '  '■'•   I'i'."   ai        1  i'i'i'   "iln  ■ 

..Is.,  and    till1    I  hi  id    -11  1.    .    tin     in  -1    S    miK,    iS^S-M.  Shake -pi 'an    -  1  "imi'i  tun     ,  ri'iidi'i   ii;-:     '    "l 

1     .'14   id,,    hi    ,|    a,  in    ;,  \nN.,  the  n-iii.iii     itm'ui  l\,nais\aii,  e   in    ittiiy. 

:■   1  tin  ;   ,1  1  ■  rrtn  red  to.  ,  u 

,|    he    1  }  ,   1  :•;  -j   :;,  S\  '►.  ^'3    lit'.  Inf..  ^<-vcr.il  r\m   \"1 1  •  Sunn 

nt    ti  ;,    and   titli  ■  d     .    Hi  iff'  m'-     //   doi>  howe\  it,    1 1  h    <■    uml       a rati  Ii    mil 

I'.u  is,     };    MiN.     -Ik mli !    lie   4;  .    1  "4"  SS.   4 1 . >.  ■   :     .    - 
1\     old   \-  rem  Ii    mm  .    ;    1 1"<>ki  1    \    J.u  ksui 

/I     ■',,    4     \ll|s..    iS.J         I,,       ll\.l       4t",     £(>     Us.     ('ill         l  i  III'   I'i  mm  1  \  n    :•    '    '  lial    till      1 

the    lirsl  1  rditiiiii  "t     Tilt  ' 

|, nl,!;, In  il  by  DuiUlrx   ill   171  t.    1  f..  Inn  ■  ,1  ■,  .--    wiinld    In'   a 

ll'l\ "      "  UlK'llI  I'llis     H.h,      ill  prH'C, 

|i  li.    seeing    that     tin        ■  i- 

lain .  1    tin-   f'ai  t    ul   die    Iimm's   In 

i|i      mill  mimi'.i    ai'iiiiliiti'd     Ini     it     I'  >    al     Icasi       .unci     h  ■        ,1  i<  .-, 

tin  > 1 1  —  1 1    pi'i  h.ips    nut    nil  11  i-i  ■  .    ■  er    more   tlu 

11    the    hi 
I'd    li\    1  lildsli  nld    Ini'    ii"    inure    th, ill    /,7     1  ss. 

I   ..11. lull    sale.  di 

Messrs.  Sntheliy's    opening     -ale    ..I     ilit.iliei     2'  ,1      ■ 

Ini  lii  w  a-    inei  r|\    1  net  an  I    nl         th  nl  in 

c( 1 111  -in  1        tin    1  hem  at    ail)    rate      ih.       ,  ■  1     i< .:        11    tin  ,,.,      mm  e    than  i  mh        I" 

1  eahsin;^     lull     .{,  1 .  1  "'  1       A     -•  1   '       ■  'I 
1  red      lithographs,      pill  ili-hed      1 i\       I  >a\  I  I  a.^ln 

i\  ithmit  1  Lite,  and   iisiialK   d  \  ■      tn  ,•'    . .        I  :■  .  •■        . 

//  V  'ti      i  11/      ■  eah.si  uii  up  tis  \  ■  1 I  ■ 

lit',    lid.    ;    Audsley   \     I',  iwes       A'er  1 
Z     Mils.,     1S75,    I'.!;..,     {(      1;-        in  1  .       .      /  famus    1  Uiadi  upt  ./,.     I  15        .v.i 

et    I'e/its    /'<•  :  1  ",  1 . 1 1 1  \  die's  l>e  /';,  .  pi  inied  1>\  I'.i 

nls.,     with     the    plate-    in     tun    -~l.it  =         "lie    wan'  Kuppel.    the    In  -1    pi    lit"  •  lull 

.    S\o,    .{>'     5-      ill"    inur.    '.    .:     ;    I '  1 1 1 1     Mm  ei  about   1 4'>S  ,  made       1  -  lamed    ;   the  Vi 

()/    tiie    Wood   eitllt'ti   (ii/tiitit'/nn.     154".    4t".      1     ^  ,iri  ...n   nt   iln     />'  .  printed    li\    S. 

oil    work    worth    ^,20   nndei     !.i    our.ible    ,  A  ■  .     .'  111..1. 

15s,      modem    if,    two    Ii    1  ■•'    ■  h       Heroine    ;     I'm  ■>     i'//i\/oi>       I  ill- 

ii,    .\tirei  nut  of  the  A>;e    ouna    W'oiide,  1  ;i»i  ,-  ■rseiie,    mi    l.ir-e    papei.    with    ,1    tim  raph    letter 

In!.      "Id     .  I  .    .me     leal     d-fi     ti\i      :      /'-    (.  -.'-  -  ;    -        uld    [■'nin  h 

Works,   the   "  I  Hit  11  hi  de    I  .u   .  .     ::  Mil    .   1 S7S-7Q.   mipl.  nuir..  1>\   Her ; 

...    .{.i--    I--.     ,is    issued    :    Miii"ii.!s\    A'e/itii.ystin  Southern  Afn  "Id  1  I     ;  '  Ar 

Italy,    Mils.    1    tu    ;,    1S77  Si.    Svn,     •   \i    15s.     m-.    .!     :  VoY<tge  <•    the  W'.in,:,  ■ :  1:      K  night., \    ■    n  k    a  In.  1 

Ken;,.    Manual  01  the    Infusoria,    ;    mh,,  Smi,  t"  have  I) 

,{4     His.      .in-.    .1     :    Su  nliinne,     l\>eim    and    luiliatls,  m.;.>,    41...     ■    ;    .         .  i    ;  ,1  ,-..-' 

mt   ed.,    1866,   Svn,   a    uurk    published    b\     Mu\un,    and  tmnMil   La    1  .1-1-   -    T>    itiie^   on   th     i/ni,  1 

immediately    suppressed    by    the    authur,     ■   -  "i'i,-,  state,   iff:,  4tu,    .  :" .    uiur.  1 

<  1.    \  Etudes  prist      ■  'his    i'eupi,    et  prineipalement  Hidalgo  Don  (Juiude.  pub  ,Iadi 

tie     I'ienne.    4<.    plate-    -  1  A' 1   ,    1  17S1)     (tu,    -   ia    uld    inur.,  -    .      ;    I'arre   1 

>i,  ar    ll'iM  .     Works.  ,.n    ^a\<  ei    d'Hull.in 

lu'il    by    Methuen     11    1 'j  Derunn 


1  lie    Connoisseur 

1    cntell  at    Cologne.  14      ,  folio,  tin-  nuiiibi  hi     i                        ,n(l  Aldine  edition  of  the  Opera  Virgilii, 

!          ■                                            ;-'     inor.,  i  ,  i  ;                    ,      .     ,'              „                                  id   two  fine 

yum    Morali  a/us,     the  •  . .  |  >  i .  ■ ,    o|     Alexander    Wilson       American    Omith, 

from    i  |>p         it    Oouda,   the  Tlie  first  of  tin    e,  | I    lied   1S0S   14,  y     o]     in  3,  r< 

l]i|ieared     the     \  eai     pre\     1                       I,  .     and    the     -'<  ond,     I   ;    \  ol  >. 

I                             •  /■  count  ,.]]  l,liun,l  jn  nioro 
iloun  extra, 
da          The    Genera  The   inp;    ..I    |i    run'-    English    Hants   and  Scotch   Re- 
nt    lijrd\.     1    d    the    List    with    ill'                                   ether  I'iewers,  w  hu  h    Me-.-,!--,.  Hodgson   -.old   on  November  jth 
I    so                                                              '        ;  and     Haklu  for  .£21;,  was  exceptionally  inten                   it  was  a  pn    ei 

:,  folio,  tation    cop\,   with    an                   on    in    the    authoi   >   hand,, 

1  I     inor.,         1          This    co])\    was    -hort,  "  S.    I'.    Da\ies,    Ksq.,    Mar,  li     1                         Tin-    protest 

arginal    note-    had                     ivcd.      It  against  the  treatment    which   the  author's  Hours  of  Idle- 

1     •■■      i'       oyage   to  ,iess    had    received    at    the    hands    of    brougham    in    the 

10  "I   the    first  volume.       These  ■•  Edinburgh    Review'     was   published     In     Cawthorne    in 

ed  b\   ordei  ol  Ouecn  Kli/abeth  aftei  1  1,  though  the  title  page  1-  undated.      There  are  main 

't*  1      '          Anyone  who  happi  spurious  editions,    and    one  test,  though  ap|>arently  not 

'    dated    1  50.S  can  <-a-.il\  ascertain  infallible,  goes  at  an\   rate  sume  way  towards  singling  out 

i';  .1"'   original   or   reprinted,  as   the\  the  genuine  copies.      It   is  simply   this     the   paper   should 

1      '     ')iy   with  be  water-marked  "  1S05.''     Other  works  sold   In    Messrs. 

1,  while   the  reprint   end,  .1!    page   020,  and   has  Hod-son   include  a   complete  set  of  Edwards's  Botanical 

1'  mihei  moie,  |,      1              when  original,  has  Register,    54    vols.,    Svo,     1815-47,    including    the    scarce 

the  re])iint  o          1  appendix  "  A  Sketch  of  the  Vegetation  of  the  Swan  River 

if  the  boo                                              e   lineb   bound  Colony,"  and   index   to  the   first    23  vols.,  ,£28    if,  IT  .1'.. 

1    « all",  1                            era     were   of    histom  and  1  1.    ;    The     Transactions    of  the   Zoological   Society 

||  I  >r.  Nathaniel  Hod;  from    the    commencement    in     1835     to     October,      iyo8, 

'    an    u  co                                    I'    igue,  which  for  together  18  vols.,  Svo,  ,£40    16  vols,  in  lit",  inor.,  remainder 

■    1   liarh       II     and    had    the   crowned  in    pts.  ,   and    the    first    edition    of   i,\ty\    Fables,    2    vols. 

1111  lies    on    the    i  ovei  bound    together,    1727-38,    small    4to,    ,£10    10s.     old    cf.). 

I'll         -   1                       while    tin     Satyne    "I    Juvenal  These  celebrated  fables  were  written  at  the   command  of 

ndchn   de    Spira,    147   ,  the    Princess  ol    Wales,  who   had   engaged   the  author  to 

contained  the  write     ,ome    fables   in    verse    lm    the   amusement    of  the 

I'he  next  book  infant    Duke   of  Cumberland;  though  it    1-  certainly  not 

1   Institutio                narum  an  true  that  no  more  than  25  copies  were  printed  of  the  first 

I  .ai  taut iits,  1470  folio,  a     ei      ran  \  olume,  and  50  of  the  second,  as  was  at  -  time  thought 

'           i  to  be  the  case.      t  >n    November    10th   and   nth  the   same 

the   I,                            1    Itah,                                             ,  -tamed  firm    -old    another    miscellaneous    assortment    of    books, 

/A',  en  I'ers.  including  into    alia.    The  Mystery  Repealed,    or    Truth 

(                                        1,1    f>2,  tin   "t  .1  brought  lo  light,  a  scarce  work  relating'  to  American  and 

I "  Le  1  liable  de  Papeti     lien     d<'-<  ou\  erii  Canadian    affair-,    from    1  740   to    173;.      Tin-    pamphlet. 

in, 11     b\   1  leron  1  1     -0.    was    in   its   original   grey   wrappers,   and 

18.  folio,   .'.  realized                                       !    18s.   obtained   for  a   cop\   in 

h  edition        1    ti  May.  iSyy.     Loth  examples  were  perfect,  and  the  marked 

|i  1  ops    ;    l.\.      //.  disparity     in     the    prices    furnishes    additional    evidence, 

inaruiii   />                ,  vols.,  14   1  j,  folio,   •  though   it   1-  scarcely  needed    nowadays,  ol    the    advisa- 

1    ei            Mot   the  ly  of  allowing   books  to    remain    in    the   condition    in 

old   iniir..  which  they  are  originalh   published. 

I  he  mass  ol  books  -old  at  Sotheby's  on  November  10th 

.   lo   11.    .                   old  cf.,  gt.    :  and  1  1  th  included  some  notable  volumes,  though  the  sum- 

■    01     /'in   bits    bis    I'll  total      ,£1,040     was   composed    chiefh    of   iparatively 

■rim,             ils.,  -mall   amounts  very  evenly  distributed  over  the  4<;8    lots. 

Secundo,  1471,   folio,   .1  I'he    library  of  the    late    Mr.   \V.    L.    ('hew,   of    Audlein, 

ed  lean   unknown  Roman   1  raft-  '   heshire,    consisted    entireh    of    popular    Lngli-h    books, 

ol     which     the     following     are     typical    examples:      The 

11101    1          Thou  Humourist,   containing    40    coloured    plates    b\    Ceorge 

<   ruikshank,   1  vols.,   1819-20,   Svo,   l\:\    cf.  gt.    :  Combe's 

I                                      ■•  as/'han,    2    vols.,  fife  ol   Napoleon,    1815,    roy.   Svo,   ,£11     inor.  ex.    ;    The 

English  Dance  ol  Heath  and  The  Dance  ol  Life,  together 

..I      .     1815-16-17,    Svo,     £11      [os.      ,  f.    gt.    :    burton's 

Adventures  owe   in    the    Navy,    1818, 
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I '  ■  i  a  I, mil  -■•  in- 
,  1K2 i.  ini|)|.  ,S\n.  £ i  i  5 

.<•;  ill   i  ,  i  \  en-,,  bound   in 

,,',.{    I    -,       ,  ! '  ..     '  ll      I  lie      W  I  .  1  |  >  ]  HI  - 

liniiiKl  ii  i>]    I  li.n  Li 

i 

extended     til    4    Mils..    4t(l  lin         e\,  I'mok- 

from    ntlu'i    riillci  lion      iiu  hided    .i    |  M  c-.ciii.ii ''  'ii    i  u|iy   ot 
// ',)  :  //,!/,     'it  i     Toems,    i    \  i  '1  ...    I  S2i  i,    S\  i  i, 

I  ;     til''    /  //;<•;•     /    .''  ,'.'  .','.   (  llf    I     I. Hide      |f      l.i  il  l.i 

mil     I  .S I '),    fiiln  i,    £,)     lit.    mi >r..    in  ig.  uc    ul     tin 

p   iti       .   A.  ;.m  ;i, .urn  -.    (  'ostum,  i    c'    t  e    />'; //, 
ii  cd    plati  '_,  i  ;    i  ;-.    lit.    ii 

Sat,  >ist,  ni      Wouth/\  . ',  -  .    i .  '■  '. 

Ii!         I.       '  lined     ;      I  .c  -i'o-  ,     /./;,'. 
/'((Wi'.f,   Wltll     the     tun     -.  1 1 1  )  i  >  1 « ■  1 1 1 1   .  I  (to,      -'I')      111 

linn      ;  and  SouetinA  h'.nolisii  Hotanv,  \ok.   i   to  23.  and 
general    imlr\r-  tu  the    V  \  ok..    I"1)"    1  .S  I  4 ,  S\n 
one.  1  t. ).       I  he    iiu  1-.1   mi  1 K  H  1..  111   work    ol    .111  \    »,h,    how 
ever,    I.  pling   .    Smil/i    Administration,    which    re 

,  >     u  rappe  1  I'hi     llkton    ol     this  wi  irk   ii  as  I'  illou  - 

All  edition  nl    3,1  «>.)  1  1  ipic-.  w,ls    ]  1 1'c  1 1.1 1  cd.   In  it   1  )\\  ill;.:     1 1  1 

ilittcn-nci    ol   opinion    I  id  ween    the   a  1 11  lnu    and    the   pro- 
prii  The    Pioneer  and     The   Ci;'il    ana 

<;</,■//,.  the  entile    -tm  I.  u.h  destroyed  w  itli  tin    cm  cptioil 

it  three  copies.  I'uo  n|  these  «cre  known  to  lie  in 
I  onilon,  ami  the  third  was  supposed  to  he  in  the  olfn  e 
||  ol  The  Tioneei  al  Allah. dud,  though  n  »,h  afterward 
.ine,.  I'lie  1  op\  .old  1  ni  tin-  in  1  ask  m  wa  -  ih  111 
one  <  il  the  two  London  examples,  perhaps  the  one  u!  ,  Ii 
-old  at  Sothelis  s  tin  £zi<  in  I  )e.  einher,  iNoS  /.  ■ 
Smith  Adm i/u'sti, ition   1-   an   S\  o   paniphlet,  dated    i.-'-ii. 

mil     Hili     to     ll.l\  e      i.eeii      published     ll\      Wheelel     A      I    o, 

ul   All.ihaliad 

I'lie      late      Mr.     [•'ledcri.k       Mawde-le\      h.n 

togethci     .m     inlei  citing    1  olleit, on     ol     i L-    and     pimt- 

1  hietly  1  elating  to  the  l\o\al  Stu.ii  ts,  I 

the  J.ii  olnte-,  and   this  w.i-  .  nheln   -   011   \o\cin 

her    21--:.     when    | ,.     M1  |<-i  1     ;, 

re  ol     1  mie   .  i|    the    win  I.  .        I'lie    /  >■■   ,S 
'ts/i  it,  none    1  Ua/ionis    of'   Apo 
Frankl'01  tin; 

binding    had   the  .11  ni-   ot   I  leni  y,   I'r I  Wale  ,  - 

son  of   J. mie-,    I.,   mi    the    Mile--,  and    wa  i   rea     1 

il  |>ie,c,  cation       A  broadside  pi  mted  in    [661 1. 
The  History  of  His   Sacred  .Ua/es,  '   won 

on  a/'tei  the  Rattle  of  U'or,  ester,  about 
-o  in.  by  1  3  in  ,  Mild  f'oi  .  7  7-,  ;  anothei  broadside, 
the  text  ol  1  lundee  peci  li  to  hi-  Sokiici  -  before  the 
Ski rm i ill  at  Killiecraukie,  I'm  £}  10-,.  ;  and  :i  third,  1  on 
taining  a  ilei  laration  ot  lame-  \'lll,  i.e.,  the  old  Lie 
tender'),  for  £.\  o-.  An  extra  illustrated  1  opy  ot  Kwakl  - 
Life  and  Times  of  the  Young  Pretender,  1875,  S\o,  feti  lied 
^l-  IOi.  1  t .  :;i  ,  a  In  nut  the  lug  he -I  pi  1.  c  realiicil  at  the 
.  and  the  highest  f'oi  any  work  of  the  -anie  elan. 
Miiiiheu'i  u'uide  into  Tongues,  1(125,  ■'  •■'"'b  -''arte 
book,  and  a  t  ops  in  the  original  ralf,  with  the  ,11  in-  of 
Charlei  I.  on  the  lidei,  went  for  £1  12-.;  while  a  portion 
"'  'in-  A',;.  /. A  '/iron it  le,  with  the  sig nature  "  NeKon  and 
Bronte     run  through  w  ith  a  pen  line,  and  .1   note  he 


"    I   111-     book    ti  1     111)     klli  in  ledgi 

ill     lite    '  0    III 

ntcrc  ■:  that   it   \\;ii  sold  1..1   2  1  -..      \\  < 
the    1  email:  that  a    1  oinplete      et  ol 

■■'. .  .1.    i  ■  'rf  1  c.  I  '      .     Ti, 

\ .;.   :      Re  ,  -  ds     Tul'll    1, 
£  in    1  ;  .       1  I.    :     Walton    A     1     1  \11yjer. 

I  '■!   l.cl  :  11   ;     .     Ol  lcjn.ll      edition.      2      \  '  il-.. 

{,15      -  -..       mi  H'.      ex.      I)\      /.lelin-di  11  I  oilson's 

,l(.  to,  folio,  2  voli.,  £  I  2     1  ;  -.      '1'hl-    1  op\    w.i  .   not 

I  icrlc,  t.  but   to  ("1  iinpeiliate  foi    thii  the  ■ ,'\   \  olunie  had 

on    the    1  1 1\  cr    the     1  '1  ini  c    ( if    W.i  |e-      leather-     iiu  ; 
( '.  I '.     1  'hark'i    1  1 .       Soniei  me    w  ho    tal.i 

i\'e  done  urn  -e 
tioil  en  /■■/(■",  thoiieh  he   would   probablv   have   had  to  pa\ 
more  for  11  than   {.400,  the  total    -inn  .n  tualb    rcih-ed  foi 

Ann  111-    11111  1I10-1  aphci  -.  the    late    I  )r.    (op 

pi, ll  c.  ,1  ni  I   III-  lie, it  11.  w  hli  h   took   pl.H  c 
a   lew    iiu  mtll  -    .1-0,   w  a-    -  ■  -  e  plond.       I  M  .  ( 

l"i  Hinded     the      Ihl  ilii  1- 1  aphi>  id    Si  n    et  y,    and     w.i, 
president.       1  1 1     w  a  -  I  he  1  Incl  .11 1;  In  11  ■:  .   '  1;  1   1    1  i|i\  1  i-ht    L.i  w 
country,  all  ;intn|ii.i  d    a    man   ol    profound 

know  led- c  and  1111  limited  1  10  pen  In  alb  dc\  oted 

hi     life  to  an  unbn  iken  round  ol    ,vmi  V  pi  11  lion  o|    hi- 

lilu  ai  (     w  ,1  -    -1  ild    at    Si  ithcbs  aid   and 

|'i  il  ].  iw  in-    day,  tlic  books  ,  -  '  n  ill  11,11      1  haractci , 

i  .eh ; ;.  Inn    not    rare    111    the 

■.'(■; ,'  1   (! !  >    it  -'  1 1,  a  ml  but  two  ot'  the  11101 1     1 

-(  lit      need      be      Illl  I  ill'      |iilll 

A    ..'/>/,,'!//  ,     .  ■  ',    1  5110. 

: 

'       '  I  n  lilted      1  101  >k      1 1. 1  \  III- 

lll.il  111! 

I  7th  (  entuiw  nianii-i  npt  1  it    1  .a  I 

■   1  ill  1  i   (ion 

nthe  ol    poi  trail 

1  ,  ,  I  '  1  ■    ■  1  1,  -    .  1 

'  ll-     "    I     ,  1;  ■    ;: 

ill    cxi  1 
III,  'I ...  I  I     .       ,  . 

month  '        Milt'  Po  trin  ine    ••< 

'ei  ion,    1  045  ;  '.'  c/  .!/</;  tin 

•'4  !  :    Tetrii,  Itordon,  1  •  •  j  ;,  and  .  1  r,   I  044. 

I  his    la  -,!     impel  fi  i     1     Mil  ,    -mall     (to 

I'apwoi  th'-,    I'iews   01    1 '.on,  ion,    1 S  id.    my.    ,S\o,   £  1  7     hi. 
iid.    :  Ritskin'.s   Works,  b\   Cook  A    Wi-ddi 

(  'ontes  et 
.You ,  rites  ,  n   I  ',  >   ,   2    ■.  oi  --..    1    -  portraii 

In    '  hott'ard    mil  1    white 

tablet,  lines  ii"t   1.  >  "I    the  p  ,1 

£  5  I     '  '  niteinp.  I'd'cin  h  nn  ir.    :   1  'darn  1 1 

i".  0.  defei  tivc,   1632,    (.2  ]   to-,    old  i  f     .    Th     Hit) 
4  sob.,   1.X10.  _-,..  1    \',,1.    t 

mining    ;     and  ■         I     n,  :.      1  ,•'  1  ■  . 

i  olltemp.    Italian    hf.  if.  .       I'll  ,\,n   publi-hcd    111 

boards,  with   a   label   on   the    side,   at    ;-.  <  ,d       Co 
inav   note  that  no  half-title  pieeedi      : :- 


Cil     "ii     I'll  tcri  11 ;..;     tlli 

(■•I 
.1  w     Knglish    All    (   lull    w.i-   ill. it 

rhc  New         ,  ,  l-ogn 

English  c  i 

<>l  i-liffs  .ui'S  rock    -ii. i.  i 

Art    Club 

I, iced   "in-  <>n   even      ult',  not    miIIu  icntlv 
fill  '  loses,  perhaps,  llfol 

is  ilci  ulcdly  nntoi 

niolony  to  tin-  \\  link' 

c    nl     mi.:  i  n;il    and 

voiks    dc.ilii         All  1    noi 

|„  :      .  ,        !,„  'In--.'    i"'  l.y 

.  '    iinportai 
,f   the   cxliili  i  -I    tin-in    being     Mi". 

!  Il  mi  lie 

:;:.        Ml". 

:     and    lli"  desire 

u   i  -  ii   I  i.i     i  elm 

dea       ol  :         Hi  ed    men. 

..  i  a   .    In     ;id     ,".'   i   ■"      :.    i  ..ii-." 
uhjei  :     ."i    :li" 
i      before    In 
Ht-  tin  '.'..i     .i    !'■'  '  '     '  '1       "'  ''" 

.      1 1 1 1  -, 1 1  work,    .  1 1 1 •  1    :li"    re  nl  I 

,,,;,..  |  -  I  1  ],.    "     in       ||.     ,|     in. i      te: 

ijn-i  i-.      I  •  .    fan  .       :     I'anl    "I    simpli'ity,   the   eye    wa 

.    d  mil     eei 
,|  ihieh    foi  med    Mi"   '  entral 

M  :     I'liil  ;<   '  onrail      '  'ast/ea,  re   i  'ast/e 

''"I.i  dei  orativi     iorl 

•  ■   i  li.in   .in  a-  in.il  ii.m  ' 
eff     '     '     tin      olidity  ol    the   .  loud- 

....      alance  tl npositio  l'h< 

\\\  ,/eni    //eights,   />, 
Mr.  Alfred    I  I.i ,  wood   .    Ro 
nit    o\er- fori  cd    Colo  mil     Mr. 

\\     |  -   iHil  jVature  Ramparts   wi  n 

i\i     abundanl    -.cri<      ot  elitl 
I'  no 
.  ■ ...  1,1.1V  on  the  /:■  at/i  w.i 

.,■:,.  ,,i       .  .         etVei  t  of  intense    heat,   the 

,         .  if  tin  uised   by  the  v 

■...'.: 

' 


in  pure  delight  at  the  beauty  ot  the  picture,  a  girl  daintily 
posed    .tanding  on   the   cliff  with  a   lambent  sky  as  back- 
stm-warmed   air  enveloping   her.      The 
(//;•/  in   /1/ue,  by  Mr.  1'.  Wilson  Steer,  was  a   richh   sus- 
tained piei  "  of '  oloration  ;  the  flesh  painting  was  true  and 
ih"    face   of  the    subject    strongly    modelled     almost    too 
fact,   fi.i    it   a])peared   to  <  ome  out   from   the 
ram. is    and    so    produce    an    illusion    ol    realism    which 
in.  i  tered    w  ith   the  de<  orati\  i    chai  in   of  the   pii  ture. 

In  Altet  I.uih  h,  a  picture  of  a  not  particularly  interest- 
ing group  of  peo]>le,  semi  <  omatose  from  the  heat,  sitting 
Di  i  terrace,  Mr.  <  "it'rard  C'howne  redeemed  a  cominon- 
placi  subject  b\  his  skilful  solution  of  the  [iroblenis  "I 
light  and  composition  it  presented.  'The  portrait  of 
Art/no  l/ammersley.  Aw/..  b\  Mr.  Henry  Tonks,  was  an 
experiment  inpureh  naturalistii  treatment,  the  real 
"I  the  personality  ol  the  sitter  being  subordinated  to  the 
expression  of  light  and  -had".  The  bold  l/elvellyn  and 
Catliedieain  of  Mr.  C.  J.  Holmes  formed  one  of  the  ovei 
abundan  i    entations  of  rock  scenery     a  striking  but 

nnaini"  |ili"i  i    p  ei  i    of  work.      Another  was   to  be  found 
n     The    l.imeston      (      >/',    1"     Mr.    Sydney    Lee,    which, 
though    effective,   was    haidh    sufficiently  elaborated;  a 
milai  .   would  appl\    to   Mr.    1'.   Wilson   Steers 

Deserted  Quarry,  which,  if  well  composed  and  showing 
fnl,  colour,  was  little  more  than  a  sketch.  The  Lireat 
Landslip  i/r.tr  Lyme  Regis,  l>\  Mr.  Alfred  Wayward. 
uas  a  piece  "I  true  observation;  but  the  theme  lacked 
air  pom!  ol  central  interest.  Mr.  W.  ('..  von  C.lehn's 
,i  two  girls,  entitled  Anne  and  Joan,  showed 
w,„,d  colour  .w\  handling,  and  the  curious  Gennic  "I 
Mr.  William  Nicholson  was  decidedly  clever,  despite  its 
murky  flesh-tones.  Turning  to  the  water-colours,  Mr. 
Sargent    wa-     represented    b\    three    rathei     indifferent 

examples;    Mr.  K.  <■.   <'■ lman  by  a  bird's-eye  view  "I 

/  ulworth  i  '"iv.  In  illiant  in  i  "lour  ;   and    Mr.  A.  W.  Rich 

|,x     nearlx    a    dozen   examples,   every  one   of    which    was 

I  his  artist  i-  now  almost   the   sole  exponent 

,,(   the  old   Knglish  traditions  of  water-colour  painting— 

,   are  now  a  little  out  of  fashion    -yet  when 

nne  i,"     di"  .  harm  of  thes<  bree  ;. .  unaffei  ted  transi  ripts 

.,_.;    |,  scenei  . .  whose  aim   is  to  rendei    nature  from 

.,  e\\   po  nl.  and  not  to     olvi    rei  ondite   problems 

,,r  to  expre       'A  ■'  •  ""'    wondei     thai    more 

tie   him.     Am   is   not   a 
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hut  the  expression  ot  emotion  :  and  once  it  is  approached  Exhibitions   of    Works    by   Norman   Wilkinson,   Jessie 

in  a  strictly  scientific  spirit,  the  joyousness  and  spontaneity  Bayes,   Professor  Unno  Bush,  and   Frank  Galsworthy 

wmVn  ^h"uI(i  1,r  't- «-li:ira'  tcristi,  ,  are  lost.  A|    thi.    ,,-,,,„,   ,;,„,.,.,.,  ,,„.,,.     .    ;l,wa>     ((|  ,„.     e(,n   ;| 

plea  -ani    v  .11  iri  y   ot    work    \>\    modern    ari     I         enei  ,ill\ 
Thi-  i  ollei  tion  "I  original  prints  by  <  >ld  Masters  diown  ome  half  do/en  exhibitions  being  on 

at  the  "alleries  ol    Messrs,  ubach  Ox  ("o.  ( I  6.X,  New  liond  Mr.  Norman  Wilkinson  dmwed  a  numher  ot  il 


Original 
Prints  by 
Old  Masters 


Street  was 
in  iteworthx 
not  i  mix  tor 
the  I  a  rg  c 
number  o|  i  h  a  raid 
<■■'. .1  ni]  iles  a  s  s  e  in  1  iled  ti  >■ 
i;'iiiri ,  Win  loi  the  In  illiani 
on  'ii  the  indi\  iduul 
mi|  iressii  ms.  It  w  ,i  s  an 
.il  i  umulation  mh  Ii  a-,  an 
amateur  of  ran  ta  ,tc  and 
judgment  might  gather  in 
the  i  i  tui'se  i  it  yea:  -.  Si  mic 
fi  >ui  teen  or  fifteen  masters 
w  ere  i  epi  esi  nted  in  the 
seventx  exhibits,  most  ot 
them  sparsely,  with  the 
fortunate  exi  eption  ol  the 
t  o  greatest  exponents  of 
e  t  ch  i  n  g  and  engraving, 
I  hirer  and  K  e  m  b  randt. 
The  nine  examples  of  the 
former  i  n  c  1  u  (led  a  very 
choice  impression  of  The 
Knight  ami  Heath*  in  w  hieh 
the   detail    in   the   shadows  \j. 

was  brought  out  with  un- 
usual clearness,  ,i  ml  a  n- 
other  equalh  fine  one  of 
A  dam  and  Eve.  The  Rem 
hrandts,  whii  h  c  (instituted 
rather   more  than  half  the 

selei   tioil,     \\  ere     llUllg     111     .1 

gallery    by    themselves     a 
al    re  tory    ai  rangement, 


i 


I'l    r  I  I   \  '    -.     IN     lll'KIIXi.InS     i\Kl    UiF 


liY     W.     II       VV.M  Kl  K 


-I   V    HI  i        Nil.       I'Aol       ;. 


ti  >    Stex  eilSi  m        /  'il 
P  II  >■  e  ,r 1/  II  t\     whii    1 1    were 
marked    I ix   a   ipi  mil    hum 
i  itir  lure  atii 

uated  bx  a  torn  h  ol  patho  . 
whii  ii  li.ii  iiioiii/ed  til  l  in;.'  ly 
w  ith  the  .iiit  Iii  ii  's  mm  ids. 
In  his  (  'otswold  l.(ii.l  .  ape- 
he  showed  not  a  little 
de<  orutix  e  I  ce 1 i  n  g  and 
powi  i  i  il  suggesting  In  ight 
stuishme  ;  though  in  his 
gl  ex  effects  he  was  not 
ne, u  I  x  ,o  successful.  M  i-s 
I '. . 1 1 1 ■  s  had  i  hi  x  leu  a 
numbei  of  paintings  and 
illuminations  inspired  by 
medi.rxul  art,  though  lu- 
ll o  means  da  x  ishly  ad- 
t  o  the  original 
models  Perhaps  the  be  I 
example  of  her  win  k  \\  a  - 
The  I >a\  Spring*  a  i  mn 
positii  in  crowd  e  il  with 
figui  es,  w  In.  h  w  as  well  ar 

i  angei !.  pleasant  i Ii  mi , 

and  sin  iweil    great  dci  i  H'a 
tix  e   feeling.      I'  ro  f  e       oi 

I  'llllll       I  ills]),      "lie      i  ,1      !  lie 

leai  I  mg  model  n  [apanese 
paintei  ••  who  still  toll.  w\  i n 
the  old  tradii  ions  of  theii 
si  liool,  wa  >  i  epi  esented 
by  twenty  eight  exa  ni]  iles 
'I  hex    were   ol    the    tviic   of 


for  the  robust   personality  of  the  great  I  Hitch  mastei   has  ,u\  which  has  become  lam:  liar  to  the  pub  I'm    through  the 

a  tendem  y  to  dwai  I  the  work  ol   other  men  of  his  period  | apanese  Kxhibition,  in  whii  I)  realistii   deta  i  i    i  que     ed 


when   hung  side  by  side       I'.ntli  figure  subjects  and  land- 
scapes were  well  represented.     (  if  the  prints  most  .  loscb 


xxiili    wondei  till    economy    of    method,    -"  a-    to   produce 

a    highlx    decorative    coin  eiltional    ettect.      The 
tssociated   xvitli    Rembrandt's  name,   tin  water-colour  drawing-    bx    Mr.  Frank   (ialsworthx    would 

the  Sir/.'     the   famous   •'Hundred    Guildei  '      is  the  probably  have    looked    better    it    separated,   as   then    tone 

most    widely   known,   and    max',    perhaps,   be  regarded  as  and     technique    was     -n    similar    that     the    ettect     ol     the 

showing  the  most  compi-elieiisixe  disjilay  of  his  powers ;  it  whole     display    was    a    little    monotonous.       The    works 

were  ■  Ii  stinguished  bx 

union  ed  i  olorat  ii  m 


was  to  be  seen  here  in  a  tine  state.  A  brilliant  and  lumin- 
ous impression  of(  'hrist  pre.n  hmg  (  La  Petite  Tom/'  )  hung 
near  by,  and  an  eurlx  state  of  the  mm  h  sought  alter  but 
perhaps  Minn  ove  rated     uhject    Burgomaster  Si.i. 


I  III  -p.  i:  :  :         ■  ;s  by   Matlulde   de   (   ordoba   - 


Trees      that  most  sensationalof  all  Rembrandt's  at    the    I  lowdeswell    >. allelic,      i  do.    New     I'.ond    -- 


landscape,  the  delightful  J'ierv  near  Amsterdam,  the 
scarce  Landscape  xvitli  a  Ruined  Tower  and  The  tJo/d- 
weigher*   I  ■    anion.;    the   landscapes  ;   but  this  is 

merch  a  small  se]ei  tion  from  the  man vi  harai  teristii  works 


Etchings  by 
Mathilde  de 
Cordoba 


xcre    lai  gelx    confined    to   re]in 
.1  i  ii  .id   life,  in  wl hi  h    tin    arti    I    » 
iappx  .      In  si  une  i  'I   her  1 1 
icopli 


in  view  in  wliat  was  one  of  the  most  interesting  exhibitions  Cordoba    lias   the  power  ol   expressing  hei    'it 


it  blai  k  and   w  lute  art  that  ha-   beei      een  for  si 


line  with  i  mi  -  i  lei  able  fa 


The    Connoisseur 


mil,  llie  coli  put  f  ii  n lin^j  ■m 
part  ol  the  design,  anil  nut  appearing,  ;b  in  too 
tances.  as  though  ail  m  afterthought. 


Drawings  by  the 
late  Sir  Francis 
Seymour  1  laden 


ten  i'\hil>ition   was  on   \  iew    at   the  gallery 

il    Mr.    \V.    I;     Pattci 5,   <  'Id    liond   Street)  showing 

the  late  Sii  Kraneis  Seynn  mi  1  laden 
111    the   ;_; u I ^ ( •    ol    .111   artist    in    watel 
1  1  ilour  and   <  hai  1  oal.      The   bulk   of 
the    'a  .iii  1  '  1 1I1  "ii  1    win'   i-.ii  1\    work 
i      .111    iti  1 111.      'I  hey    were    all 
ii  -lie.  I     l>\     \  igi  .111   ;     but,     .1  •    11  niip.ircil     with     the 
;  i].i\  ril  promise  rather  than  pel  t<  11  in 
011   l\   leniinisi  ent  ol   tlie   works  ol 
•  1      1  hool  of  water-colour   painters,  anil  wen-  not 
'  ( 1  I  >\   ,mv  in. 11 1, i'il  1  ii  iginalit  v  ol  nutli  "  il.        I  In 
1  lian  oal    draw  d  1   .1  latei   pei  n  id,  several  ol 

i  In  111      all     the    hi.'        dated      In'. 11  111,1;     tin-    dates     I 

1  In  1  iai  I  ami  atnios]  ihei  h  .  a  little  sombre  in 
!  1 eat mint,  but,  a  a  rule,  finely  composed  and  marked 
b\   a  line  1  om  cpl  1  in  ill   tonal  \  allies.      That   the\   wen-  as 

■i  '  '        'nine  ,.    In  l«  e\  el',    I  ulllil     111  il 

lid. 


Pictures  by  the 
Rev.  William 
Peters,  R.A. 


I  UK    .MH  I.    1.1    the    Kc\  .    M.    William    Peters,   tin     1  ,h|  ■.. 
hii     ed    the   In  mour  ol    bei  1  lining 
a     Royal     A 1  ademii  1.111,     is     so     little 
kni  iw  n  to  1  In    gi  neral    publii  ,  that  the 

tion    o|    Ins    pii  tures    at 
(  lr.i\isS    (  , alien,',     (,.   )  '.ill     Mall 

ol      the      I'.. Ill) 

\\    lliam   I'etei    ,  who  wa  >   born  in   1  7  1 2, 

■  tidied    am  I    w  orked    in  it   w  di  'I  I as 

mis    u  ith    Sir    |o  dull    Ke\  111  ill  I    .  and 

ol    Ii        .'.  1  1'  ',.      1  i'i  all    tin-    la:  lei     ai      I  yle,    ti  eatmenl, 

'I  lie    1 1  \  erend    .e  adi  inn  1,111'-.    pii  tun- 

id,  both    in    in«  v/ul  ml    and 

:  ;         I  1  .       I  ,      1  ' 

\V.    I'  .    liartolo         in     reckoned  anions   the 

dI   He' 
e  ■.Inbilioii    1'etefs    w  a        In  >w  11    ai    In  -l     w.  i  h  king 
I'uci    nl    In-,  ma  -tei',   I  I  udson,  thi  nigh  in  the 
cries    ol    pit  I  family, 

the-  II g     man. 

all '  .11 1  \   displayed.      It     ■  \i>    ■    ling  to 

:  he  ,e    1  ■■  1  Ii    'In-    work    "I    1 1 

'    nl'   the   eai  was   tin-    1  adianl 

,7/     <  'omfiton,    painted,    a  -     the    1  ata 

'    .11'.         I  II     tills     the 

I  ol     .1  iiitll  and  hap]. 

is     il 
e  I  n  v  1  I 

'  le    '  li.it  iiimv 
'      ■     "I    1  .a   a    boio 
I  ■  II  t      "I       1 1 U 1 1 1  -nl     ami 

o  f    1 1 1  a  u  \  1 
:la-     beautiful     Mar\ 
,vif'e    of   ' 

' 


Ii  dt  -length  ui   her  wliii  h  we  lain  \  has  not  been  exhibited 

raved,    and    well     merits    attention.       Peters    was 

often    very   happy    in   his   delineation   of  childhood,   and 

his     portrait     "I     the     Duchess's    little    daughter.     Lady 

Kll/abeth  Maimers,  wa-  a  very  line  example  nl  Ills  art. 
'Ihe  little  girl  appealed  to  be  ivi  a  ;  the  ,ame  frock 
in  which  she  wa,  painted  by  Sir  |oshua  Reynolds  in 
the  picture  at  Belvoir  of  herself  ami  hei  brother,  laud 
(  iranby. 

in  iin  11  ,  pi  n  1 1  .el  -.  we  w  1 11;  Id  especial  I  \  notice  thi 
tine  halt  length  Mr.  William  Addington  lent  b\  1  oloni  ', 
Shuttleworth,  and  wlinli  was  exhibited  at  the  Wintci 
Kxhibition,  lUirlington  Mouse,  in  1906.  A  \<  i\  vivid  and 
interesting  small  portrait  ol  the  blind  magistrate,  Sir  [ohn 
Fielding,  half-bri  ither  to  Henry  Fielding,  the  novelist, 
and  a  clever  sketch  01  ,tud\  probably  for  the  larger 
portrait,  which  is  known  through  the  mezzotint  of 
I'alward  Wortley  Montagu  in  his  dress  as  an  Arabian 
Prince,  were  lent  Inland  Bute.  In  the  ver\  fine  com 
panion  pictures  of  The  Gameslen  and  'The  Fortune 
Peters   wa,   seen   al    his    best.       'The   Ga> 

was  a  g 1  rendering   ol   character,  and   strong    in   treat 

1  in  1  it .  The  Fortune  'Tellers,  ven  beautiful  111  lone  and 
execution,  wa,  lent  b\  one  ol  Mr.  Peters's  descendants, 
Mr.  I'urton.  Mary  Isabella.  I  Hichess  ol  Rutland,  served 
for  the  model  for  tin-  Angel  in  the  well-known  Angel 
Carrying  the  Spirit  oj  ,1  Child  to  Heaven,  of  which 
land  New  lands  contributed  a  line  version  No.  3).  The 
child  was  a  portrait  of  Mis-,  Charlotte  Dundas,  who  was 
een  again   in    No.    50.      1 1    canm it    be   -aid  that    Petei 

nl:- ,    pictures  appeal   very   mill  h   to   us   to-day,   and 

The  Resurreetion  of  a  Pious  Family  No.  56  was 
all  inn  in  No.  5,  which  had  the  merit  of  tenderness  of 
feeling,  graceful  1  (imposition,  and  good  1  olour. 

I  v  teia  pa  a  1  ted  several  of  the  "  frail  and  fair.''     To  this 
category  belongs  f.ydia(Su.  12  .    A  larger  version  of  this 
1    ,   belonged   to    M  r.  <  'harles   Wertheimer. 
Mme   pleasing   than   tin-  .er\  charming    Fancy 

Sketch  oj  ,1  Lady  No.  10.  lent  In  Messrs.  Wallis. 
Mr.  Pierpont  Morgan  possesses  anothei  version  "l  tins 
work,  which  is  entitled  Mrs.  Jordan,  and  most  probably 
•1,  .Min-,,  was  tin-  model,  as  tin-  picture  was 
evident]}  .1  portrait.  It  is  well  known  through  the 
medium  of  the  fine  mezzotint  engraved  b\  John  Raphael 
Smith,  and  published  m  177,-'  by  In  in  dell,  w  ith  the  title, 
"  Love  111  her  c\  e,  at ,  phi 

No.  ij  was  an  attractive  uibject  picture,  but  the  cata- 
logue did  not  give  tile  name  of  the  lady  in  the  centre, 
ob\  11  hi  si  \  a  portrait.  It  would  be  interesting  t  <  •  1  i  <  ovi  1 
w  limn  she  ;  ■  intended  to  be. 

Space    forbids    m   to   dwell  more   on  the   pictures,  but 

we   must  remark  that    1    Pi  rawing  was  sometimes 

weak,    this    defect    wa-    outweighed    by    his    simple   and 

direi  t  im  thoil  of   painting  and  his  great  sense  of   beauty  ; 

and  thm  exhibition   will   reveal   to  the  public  .1   phase   of 

art    which     ha,    been    of    late    years    somewhat 

forgotten,    namely,   la     \  en    great    abilities  as  a    portrait 

and   will   doubtless  draw    attention   to  the  great 

"I    tins    interesting    and    many-sided    eighteenth- 
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Current    .  I  rt    Notes 

Tin,    small    canvas,    \b\   in.   by    14  in.,    which,   during  <tate    of    preservation,   and    is  a    fine    and    characteristic 

December,  hung  like  an  exaggerated  postage  .tamp  on  the  example  of  one  who  ...  a  purely  technical    ..„-,,■  and  on 

wall   of   Messrs.    1'aul    1>.   Colnaglffs  small    canvases    was    perhaps    the-    gn                        ci    who 

"  A  Woman               Gallerv,    was   probablv    worth    more  ever  lived. 
Weighing  Gold"      m(jney    ||im.     squ;u.e    indl    than     ;inj 

By  Johannes  other  piece  of  fabric  ...  the  market.  <  >u>  furniture  is  now  so  extensively  in  demand  that  the 
Vcrmecr,  of  Delft  [ts  value  1;iy  in  the  fuct  ,|hll  ,t  i„,1(.  exhibition  of  a  collection  of  pieces  more  especially  adapted 
u.face  a  painting  by  that  great  master  of  technique,  FliPn:ttire  to  ordinary  household  u  eat  the 
.nesVermeer,  of  Delft,  who  after  being  forgotten  for  °'J  Fu'mtUre  Antique  Galleries  of  Messrs.  Barker's 
ovei  two  hundred  years  has  eventually  been  recognised  High  Street,  Kensington)  will  be  welcome  to  those  who, 
as  the  most  faultless  painter  of  the  Dutc  h  S.  hool.  His  though  not  111  the  ordinary  sense  collectors,  like  to  have 
work  is  valuable  Iron,  an  artistic  standpoint  for  its  merit,  beautiful  objei  ts  about  them.  It  seems  wonderful  how 
and  doubly  valuable  in  the  eyes  of  a  collector  because  ot  such  a  large  collection  of  gate-leg  and  old  oak  tables 
,t  ,  ex.  essive  si  arcity.  Now  scan  ity  is  a  matter  of  com  and  dressers  could  have  been  accumulated  ;  but  the-  are 
parison.  All  good  pictures  are  scarce,  so  that  though  an  pieces  which  in  the  ordinary  way  are  not  subject  to  rough 
artist  like  Reynolds  painted  something  like  two  thousand  usage,  and  so  survive  from  generation  to  generation, 
one  could  not  secure  a  typical  example  by  him  foi  less  -rowing  all  the  while  more  beautiful  in  tone  and  colour 
than  a  moderate  fortune.  But  Vermeer  did  not  pamt  a  from  the  mellowing  elicits  ot  time. 
tithe  of  two  thousand  works.  Ii  is  probable  that  prac- 
tically every  picture  by  him  in  existence  has  been  iden  Mr.  Warwick  Gohi.k's  water-colours  illustrating 
titied,  yet  the  sum  total  is  only  about  fifty,  and  even  in  "  Japanese  fairy  legends,"  shown  at  the  galleries  of  the 
the  case  of  a  few  of  these  the  attribution  is  open  to  doubt.  it,          Fine  Art    Society  1148,   New    Bond 

A   score  of  the  authenticated   pictures  are  locked  up  in  n/'w""  ™,S             Street),inevitably  invited  comparison 

,  ,  Mr.  Warwick  .  ,  ,,  .  ,  .,  ,  . 
public  naileries,  leaving  a  like  number  for  division  among  _  ,,  JT  ,  with  Mr.  Arthur  kackhams  more 
1  "  ,  Lioble  ana  Laay  ,  .  ,,  , 
all  the  millionaire  collectors  of  the  world.  Heme  the  Louisa  Chartcris  robusl  Swings,  especially  111  the 
value  of  a  well  preserved,  thoroughly  authenticated  examples  in  which  the  colouring  was 
and  characteristic  specimen  like  that  shown  at  Messrs.  reinforced  by  pen  work,  yet  there  is  this  essential  ditter- 
Colnaghi's  depends  less  on  the  fluctuations  of  the  picture  ence  between  the  methods  ot  the  two  illustrators,  that 
market  than  on  the  price  a  collector  is  willing  to  pay  to  while  Mr.  Kackham  uses  coloui  only  as  .ut  adjunct  of  his 
secure  the  enjoyment  of  what  is  nearly  a  unique  treastii  e.  line,  with  Mr.  <  Joble  pen  wink  is  oi  little  vital  importance, 
The  picture  is  catalogued  b\  De  Groot  in  his  monu-  and  lie  is  quite  as  happy  when  he  dispenses  with  it  alto- 
mental  work  under  the  name  of  A  Woman  Weighing  gether.  Very  clever  and  delightfully  quaint  were  some 
Gold.  He  there,  owing  to  faulty  information  supplied,  of  these  fancies-,  the  colouring  was  always  dainty  and 
described  it  as  on  panel,  m\  error  which  a  personal  refined,  and  in  some  instances  showed  great  decorative 
inspection  ol  the  picture  has  since  enabled  him  to  rec  tily.  (harm.  1'he  water  colours  at  the  same  gallery  by  Lady 
The  picture  in  its  chiaroscuro  is  a  little  suggestive  ol  Louisa  Charteris  were  those  ol  a  clevei  aniateui  a 
the  influence  of  Rembrandt  conveyed  to  Vermeer  through  little  undecided  in  texture,  but  bright,  pleasing,  and 
his  teac  her,  Carel  Fabritius,  who  was  one  of  Rembrandt  s  natural, 
pupils.     The  interest  is  concentrated  on  the  figure  ol  the 

woman,  on  whom  falls  a  flood  of  light  emanating  from  a  THOSE    who    went    to    see    the    so  called    "Christmas 

high  window,  irradiating   her  face  and  part  of  her  figure.  Kxhibition"  at   the   St.   George's  Gallery  in   the   hope  of 

These  are  superbly  realised,  the   modelling   of  the  face  viewing    a   collection   having    spec  ial 

.  ,        .       .                             .       ,              ,  Water-colours  by                               .                                           , 

and  hands,  the  textures  aiul  colour  values — more    espec  „„      .„     ,                      atfinitv   to    the    season    were    dis- 

•   ,    ,  ,          r  ,                    .         ,                ,            ,-     1  •   1  Mr.  Michael                                        ,                    ,        , 

allv  the  rich  blue  of  the  woman  s  robe,  a  colour  of  which  .       r.   ,  ,                    appointed,    though    the   artistic 

Armtield 

Vermeer  was  specially  fond — beiny   expressed   with  that  <,      ,             ,      -,         dualities  of  much  of  the  work  shown 

1             '                                           .  bculpture  by  Mrs.      ' 

perfection  oi  technique  which  made  the  craftsmanship  of  ^               D    .,              iiuv  have   more  than  consoled  them. 

1                                      n                                                                 .'  Oervase  bailey 

the  artist  unique  even  when  compared  with   that   of   the  Perhaps  the  most  attractive  portion 

other  great  masters  of  the  Dutch  School.    The  rest  of  the  of   the    display    was    the    sent--,   of  illustrations    to    Hans 

apartment,   though    more   or    less    in    shadow,    is    not   m  Andersen  by  Mr.   Michael  Armtield.     It  is  a  pity  that  the 

darkness,   but   beautifully   illuminated    by  softly   diffused  reproductions  of  these  have   not   been  clone  on  a   larger 

light,  which  permits  everv-  detail  to  be  perfectly  seen  and  scale,  foi  they  lose  nun  h  in  the  translation.    Mr.  Armtield 

represented  with  scrupulous  truth,  not  onh  to  its  outward  showed  himself  a    sympathetic    interpreter   of  the    great 

appearance,  but  to  its  relation  with  the  rest  of   the  work.  Danish  writer.      In  the  same  gallery  was  shown  a   1 

As  Vermeer  is  well,  though  hardly  adequately,  represented  turn  of    sculpture    by    Mrs.   Gervase    Bailey.     This  lad\ 

in  the  National  Gallery,  it  is  probable  that  the  authorities  gave  evidences  of  possessing  considerable  master)  of  the 

will  not  attempt  to  acquire  this  work  ;  vet  it  would   make  plastic  art ;  her  portrait  busts  were  dignified  and 

a  noble  addition  to  the   collection.      In    many  respects  it  and    many    of   her    figures     of  children    were     charming 

is  superior  to  an\  of  his  examples  there.     It  is  in  a  perfect  representations  of  natural  and  unconscious 
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i  prodm  lions  in  colour,  good  papei .  urn  I 
L.t    type   i  .m    make    il.   the   \  olume   whii  h  i  ontain 
Mr.  Walter  Shaw  Spai  row  -  mono- 
"  Frank  Brangwyn     j:.1,,il  , ,,;  ;  every 

and  his  Work  " 

By  Walter  Shaw-        ,,,,,„,, it   of   the   eai          ireei    of  the 
Sparrow                                                                       ;|K      mlen 
(KeganPaul,                          s]mu  S|mi,(pA.     ,,,„„  .     |„m 
Trench,  Trub-  (     _  |)( uUi  t   u|ll, 

ner  &  Co.,  Ltd.  ,  .    .  i  „i„.,i 

'  in,  ii  i,|     u«  li  w  idely  ii-nio\  <<\  ideals 

ios.  6d.  net)  ,,,,,,'  i  i        <■ 

i      Harold   Kathbo 

M  i  ;,,,    Brown  ;  A.  11.   Mai  knntrdo,  the  foundei    ol 

t)i,.  "  Hobbv  1 1  € i    i  .lo  uid,  latei  on,  w  itli 

,,.:     Whi.tlei         Hi  nun  h. 

|  ■  i  ,  no  i  .. 

l\ ;,-    I.itei    c  '.ploi ing    Sp  ■  i     1'-  1st,  and 

itliien 

ol    ,ni    and  '         iad    nun  h 

art    careei 
npathy  with 
iool  ;   tin'  ■  nerally 

id  dismal  '  I  unei'.il  , 

had   .i    -|"  i  ial 

,    .       i      i     dally  an  am 

pon    his 

'il    I  11,  too   i   ,1 

life.       In  hi> 

ibitual  to  hi-. 

and    almost 

111,1  ,1m 

:  imp   him 

' 

I  n 

'     ol   Ins 


productions  by  making    .lighting   references  to  th I 

other  artist-.  This  method  of  criticism  is  always  to  be 
deprecated,  especially  when,  as  in  the  present  instance, 
it  is  Used  with  such  freedom,  and  against  men  of  such 
.i  u  ide  \  .n  lets  ol  ,t\  les,  a  ,  almo-t  to  become  pointless. 
Tims,  Mr.  Shaw-Sparrow  says  of  Brangwyn's  A  RajaWs 
Birthday,  which  was  included  in  the  epoch-making 
exhibition  held  at  Whitechapcl  last  year.  "It  hung  in 
company  with  many  -nod  pictures  that  represented  the 
history  of  British  art  during  the  last  twenty  years  . 
it  was  alive,  while  all  other  works  were  paint  and  skill 
n  in  oi  less  .mini  iteil  "  ;  and  he  goes  on  to  point  out 
how  inferior  in  comparison  to  it  was  the  tine  picture 
of  The  Timber  Waggon,  by  the  late  C.  W.  Furse. 
Monet,  Millet,  Corot,  Constable,  Reynolds,  and  James 
Ward  an-  among  the  other  artist-  depreciated  to 
Mr.  Brangwyn's  merits.  While  it  is  true 
that  Mr.  Brangwyn  does  certain  things  better  than  any 
ol  these  men,  it  is  equally  true  that  they  individually 
1  qualities  in  other  direct  ions  which  Mr.  Brangwyn 
could  not  hope  to  enml.it,'.  Mr.  Shaw-Sparrow  falls  foul 
o|   imot   oi    the    English   art    writers   for  not    recognizing 

i,'   fully  the   merits  ol   the   subject  of  his  monograph, 

,  i  ill,. ,  theii  crii  n  so  doing  lie  is  oo  asion 

ally  guilty  of  making  more  questionable  statements  than 
ii,.,  ,    which  he  d,  pre,  .ite-.       Thus  he  defends  the  rough 
work    ol    Mi      i  Buccaneers    by    stating 

that  it  was  in    kei  h   the  subject,  and   indignantly 

demanding  "What  accord  would  there  have  been  between 
delicate  technique  and  tin  i       oi   ruthless  pirates: 

to  a    |o;    i  al   i  on,  lusion,   it   may   be 
■     ,h     Shaw-Sparrow  would  have  expected 
Mr.  Bra       ■■■  d  British  1 

oi    pirates   who  ruthless  with   a    more  refined 

and    had    the    boat-    shown    in    the    picture 
i  out. lined    ,i  '  '        >ung    in. ii, lens    in    equally   gaily 

ppled   in   the  work   with  a 

.u,,|    ,,  ilora  to   bi     attained    re- 

M  i.  Shaw  Sparrow,  hi 

u   write  his  monograph   in 
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a  style  which,  in  it-,  picturesquenc  ikin  Willi:    and     Willi*     Centuries      -  ■    r  .t  t  i  ■  ■ 

to  the  technique  shown   in    Mr.  lirangwyn's  pictures       h  nature  ol    a- I'  monograph    o 

all;    lacks  clarity,  and   is  s etimes  over  < I i tVi i - .    ;  of  the  art  during    that    period,  prefaced    by  a  well  wi 

I  is  the   diffiisencss  of  a   \\  rit<-r   w  ho  has  o\  cr  many  general  introdm  tion,  th  in  a  record  ot  the  p 

.  and  n. .t  one  who  seeks  to  eke  out    a  -.  ant\    -uppl)  To  disi  uss  the  lattei    m  *  1«  tail  would,  indei 

by    unmeaning    verbiage.       The    illustrations,    whiihare  too  large  a  theme  for  a  \  olume  of  this  size,  and  the  w  rite: 

iti  to    Mr.    lira  irt.  did  well  to  limit    tl pe  of  his   subject  to  manageable 

p  ro  po  i  I  oils.      As 
Mi     I'lii  una 
out,   "  1  he    I-  i  rni  li 
si  111  >i  >l    a  ,    a    whi  ile 
is  one  ol   rcprodui 
live  engra\  in 
this    brain  h    ol    the 
ail     it     ir 
supreme    until    to- 
wards    the    lattei 
part    i  il     the    e  i  g  h 
t  e  e  nth     >    e  II  t  11  I"  \  , 
when    the     English 

1 1 1    I  I  I    1    !    I  1    1    I  •    I      - 

ec  hjised  tli>  I-  rem  h 

men  in  p  o  p  u  I  a  i 
ta\  mil  an  ei  lipse 
w  hi.  h  has  i  em. lined 

MM  •!  e     in      1  .  pel 

inaiM'iil  il  n  I  I  I  the 
pre  i'  ii  I  day.  <  M 
late  •  •  i  ,  how  c\  er, 
the  demand  I'  >r  the 
linn  1'  l  em  h  plates 
ot    the    best   periods 


numerous,   ao   adequate 
ih.'     re  prod  u.  tioiis 

ol   In  'th  colour  and 
I  ilai  1.    a  ml    w  h  1 1  c 
being  ol  exception 
all)'  good  quality. 

"  Iolanthe  and 
Other   Operas  " 
By  W.  S.  Gilbert 
Illustrated  by  W. 
Russell   Flint 
(I5s.  net) 
"  French  Portrait 
Engraving  of  the 
XVIIth  and 
XVIlIth 
Centuries  " 
By  T.  H.  Thomas 
(  i.Ss.  net) 
"  We  and   the 
I     World."      By 

Juliana  H.  Ewing 
(js.  6d.  net) 
"Sylvia's  Lovers" 
By  Mrs.  Gaskell 
(3s.  6d.  net) 
(G.  Bell  &  Sons) 

FRi  i.\1  M  i-  ssrs 
( ieorge  Bell  \-  .Son, 
.  ..ine  se\  oral  illus- 
trated volumes 
whii  h  ai  e  ilei  idedl) 
at  trai  live.  The 
edition  of  loLinthc 
and  Ot/lt'f  Opcra\ 
w  ill   be   wel.  ome    In 


RAH    I1F    I'l  IN  \     Mil  II  I- LA 

I-  RDM  1  '  •!'  I  !         1  (l    II  \  1   I  ()    AM) 


1 1  a  -.  a  .  1  \  a  1 1  i   eel    I  > ; 
leaps  ami    I ..  iiiml  >  ; 

:a\  e    pi  .  l|">l 

I  ionatel)  i  in  i 
ami  it  is  not  unlike- 
ly that  dill  am  the 
next  tew  \  .'.IIS  they 
may  be  doubled  ami 
trebled.  I  In  great 
el  ul  Hi.-  V  re  u  i  11 
1  1  I  i  e  .  '  I  i  _■     :     ■   '        '  '  .  - 


all  losers  ol  <  lilbert  and  Sullivan's  works.       I  he  plat.  undoubtedlv  ai  ist  i  apable  craftsmen  ot  then 

coloui    are    excellent!)     reproduced     from     drawings    1>\  kin.  i  ied  the  ait  to  as  high  a  pitch  ol   excellent  e 

Mr.  W.  Russell   Flint,  who   shows  himscll   a   s\  mpathetii  n       1   nhke  etching  01   mezzotint,  it 

interpreter   ot   the   quaint    humoui    ol    Sii    W.    S.    (iilberl  iws  c  omparativeh   little  pla\  for  indi\  idualit),  and  hence 

He    is    a    competent     draughtsman,    while    his    inlour    i-  i     e-   ential  charm   lies    in   th.-    perfection    ol     ts   tei  hmcal 

always    pleasing    ami    nut    occasionall)    displays    marked  expression,  whereas  in  the  more  autobiographii 

originality  and  a  happ\    perce])tion  ol   tonal  value-  qua  subordinated    t"   tin-  c\|iir--inii  .,1   the 

illustrations   to   ''  The    M  ikado  "  are  especial  1)    - 'ssful,  artist  s  own  personal  it)      The  1-  rem  h,  as  the  most  |o 

"I    tin     pie,.',    though    wi  nl    nations,    m    art    a-,    well    a--    in    other  th 

gested,   l)i  i   l  ha  l    the    i .  .n  1.  t     -  i     ii     i  . :     it      w  huh    ..as    the    outcome   ol    nil' 

pleasantl)     reminded    "I    the    Sa\o\    opera,   ami    do.-    mil  ii.nl  tion,    ind  in  the   coursi     ol    a  few   years    speedil; 

find   hi  nisei  I   confused    b)    ultra- realistic     renderings  of  the  passed  then    1  hit.  li  and  Flemish  masters  from  v 

scenes  as  the\    might    ha\e  appeared    had  the)    actuall)  in    t  acquired  the  ti  rudiments.    Tin 

happened  in  Japan.     The  llh        itio       to  "Iolanthe'    are  111111111'.'  ng  of  the-  Revolution      I 

dainty  and  charming,  while  those  to  "  Ruddigon  this  period  tin    1  many  huiulrei  ra\ its 


are   1  one  en  ed    in   a    111.  ire    n  .1  m-t 
Mi-.  T.  H.  ']  in. ma-  s    f'ren,  I'    /'or, 


o  I  111  ore  '  ii'  le  -  n  put.  .  "t  whom  some  ol  I  r.  living 

belore  the  ti  .  1  >l  \  ped, 
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ters.     M  r.  Tin  una  ;  awards  thi    palm 

to    N.mtcuil,   and    though    in    >o    doing    he   follows    the 

unanimous  verdict  of  critics,  he  perhaps  lays  too 

on    his  superioriu    over  some  of   the  other 

euil   owes  not  a  little  oi   his  great   reputa- 

lion    to   tlie    fact    that    he   was   .1    painter   as    well   as   an 

-!.    and    translated    111. my    ol    his   own    works   into 

blai  k  and  white.      In  these  he  is  unapproai  hable,  but  as 

in    repro  ,vork  a  few  1  'I  his  sua  essors  are 

I'.ri]    from    him.      Mr.   Thomas  has 

I  il    volume,  which   allows  evidences 

■  h,  ami    contain     a    lai  ge  amount  of 

information    packed  into  a  comparatively  small  compass. 

a    valuable    handbook   to  those 

i    I  rem  h   line  plates. 

of    We   and  the    World,    by 

1   11.  Ewing,  and  Sylvia's  Lovers,  by  Mrs.  <, .    !  1  II, 

if    which    arc    illustrated    by    M.    V.    Wheclhouso. 

should    form   an  attractive   purchase    to   anyone   who    is 

ted  with  the  works  of  these  authors.     The  plates, 

which    arc    reproduced     in    colour,    are    epiite    excellent, 

combining    an    adeepjate    degree    of    realism    with    greal 

1  a -alive  charm.     Mrs.  GaskeH's  masterpiece  i    prefaced 

bv    a    well  written    introduction    by   Thomas    Seccombe, 
which  form  .    1  <  ading. 


"  The  Study  of  Dutch 
Painting."      By 
Charles  H.  Caffin 
(T.  Fisher  Unwin 
4s.  6d.  net) 


Mr,    1    ii  \i- 1  1  -    II     (    \KKIN    tells    the    story    of    Duti  h 
interesting  manner,  and  with  consider- 
n  dght    and     well  -balam  ed 
judgment.      1 1  is  work   talo 
reader  up  to  nearly  the  1 
the     ;e\  cntcenth    1  entury        1  he 
end    of     the    great    period    -and 
should  form  a  most   useful   intro- 
duction   to   the    ,tud\    ol    the   most   modern   ol   tin 

■  I  art.  It  has  a  copii  pus  index,  is  well 
lln  nated.  and  altoga  thei  forms  an  admirable  handbook 
on  the  siibjec  t. 

oj    the    Spanish   Artists   until   Gi  va   an 

•    .  William    Sin  ling   \1  txwell's    w ell  km >;■,  n 

work,  the  selectii  ins  being  ui.e  Ii 

b\     Mr.    1 .111  -    •  ai  1  em  >,    and 
pi  efai  ed  by  a  va 

from  the  pen  1  if  Mi .  Edward  1  lutton. 
It    mu  -t    lo     con  fe       ed    that    Sir 


"The  Stories  of  the 

Spanish  Artists 

until  Goya  " 

By  Sir  William 

Stirling-Maxwell 

(Chatto  &  Windus     William's  biographies   have  now  an 

.os.Od.net)  '    ;     ,:' 

<  it 

,-ork-    the\   pai  nted,   but  are 
1 

ption   of  a   pietui  e,  and 

the   model  11 
I  he  e 

1    id      tile 

the    paintei 


I  ill    work  b\  the  late   lame,  Fergusson  on  Indian  and 

lure  has   been   a   standard    publication 

since  its  issue  thirty  years  ago. 

"History  of  Indian  | ,  .,   ,;nit  merjt   was   m  applying 

and  Eastern  Archi-         ,,,  In(jlan  architecture  the  same 

lecture."      By  the  principles    of   an  ha-olof 

-1  iem  e  w In,  h  had  been  uni- 
versally adopted  throughout 
Europe,    w  hereb  5    style   was 


late  lames  Fergusson 

Revised  and  Edited 

with  Additions 

by  James  Burgess 

j  d    ol  €•    ■  allowed    to    supersede    all    other 

and  K.  rhene  spiers  , 

(John  Murray 

2  vols.     £2  2s.  net) 


n  determining  the  age 
of  any  buildings.  His  methods 
were  50  good  that  his  book  has 
as  a  groundwork  to  all  other  volumes  dealing  with 
the  -aine  subject.  Since  his  time,  however,  many  further 
interesting  monuments  and  buildings  have  been  brought 
to  light,  more  especially  in  the  French  possessions  in 
the  East,  where  the  government  have  made  extensive 
archaeological  surveys,  and  in  Java,  China,  and  Japan. 
These  portions  of  the  work  have  consequently  been 
largely  rewritten  and  extended,  while  the  section  devoted 
to  Indian  architecture  has  also  received  an  addition  of 
over  175  pages.  (if  the  value  of  the  present  edition 
there  can  be  no  question  ;  the  wood  blocks  which  were 
used  in  former  issues  show  in  some  instances  sign-  of 
wear  :  but  so  largely  have  thev  been  reinforced  with  fresh 
plates,  main  of  which  are  taken  from  excellent  photo 
graphs,  that  the  old  plates  only  constitute  a  small 
portion  of  the  illustrations.  No  one  who  is  seriously 
interested  in  Eastern  architecture  can  afford  to  dispense 
with  this  excellent  work,  which,  now  that  it  has  been 
rc-cdited  ami  brought  up-to-date,  forms  a  veritable 
em  \  1  lop.edia   on    the   subject. 

I  I'  is  to  In-  presumed   that    Messrs.  Pears'  Annual  and 

Year- Book    must   be-   regarded   in  the  light  of  attractive 

advertisements,  as  it  is  difficult 
"Pears'  Annual,"  6d.  ,  ,  ,  , 

_'        ,,     to    see   otherwise   how   it   would 
"Pears    Year-Book,        ,  ...  .  .-      ,, 

,„„  _  '        be  possible  to  issue  them  tor  the 

is.      (Messrs.  Pears)  .      ,  ,  .   ,      , 

\  ei  y  nominal  sums  at  which  they 

,,.    1-1  tailed  to  the  public.     The  Annual,  especially,  with 

ol    colour-plates — three    large    and    numerous 

small      be   ale,     black    and    white     illustrations,    and    its 

wealth  of  attractive  stones    by   well-known  writers,    is   a 

bumper  sixpennyworth,  and   would   be  cheap   at    double 

or  treble  the  price-;  while  the  Year-Book  is  replete  with 

useful  information,  and  will   be  found  of  greater  service 

to  the  ordinary  household  than  many  \^v  more  ambitious 

publii  ations. 

'I'm:  moral  of  Mr.  F.  Frankfort  Moore's  racily  written 

book  is  that  if  a  c  ollec  tor  of  furniture  has  sufficient  taste 

to    know    a    well  -  shaped    pace 

"  The  Commonsense       when  ,u,  sees  it    Mlllu  ,ent  know- 


Collector."     ByF. 
I'  rankfort  Moore 
(Hodder  &  Stoughton 
( 10s.  6d.  net) 


up     or    genuine,     and    suffii  ant 
tane    on    his    hands   to   go    into 
the-way    places    bargain- 
.  there  is  no  need   tor  him  to  enlist  the  services  of 
5,    indeed,  he    wants    exceptionally    tine 
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fete  hing    smaller   price-..       \    few    years    hence,    when    the 
j,h  i   ,  ■  ,     nl     art     at     present     popular      have      lo-t      then 


nov 


veltv,  there  mav  he  a  revival   <>l   interest    in   tin-   work 


specimens.      Mr.    Monro  himself,  during   tlio  twcnty-l'ivi 

vears   he  has  been   collecting,   has  accumulated    a   large 

number  ol  good  pieces  at   prices  which   would   make  tin 

ordinar)   West-End  dealer  gasp  with  envy.     The  account  ol   the  gifted   artist   wlio  on  all 

ol   his  experiences  makes  an  interesting  volume,  in  which  to    be    the    chief   woman-painter   ol    hei    time        (in    hei 

some  valuable  expert  information  is  given.     ( »no  wonders,  shoulders   maybe  said   to  have   (alien   the   manth- ol   Sn 


In iwever,  il  the 
most  valuable 
information  ol 
all  has  not 
been  withheld 
— that  relating 
to  the  pieces 
w  h  i  c  h  the 
author  bought 
as  old  a  n  d 
fi lund  a  fter- 
wards  wen-  in- 
genious fakes. 
If  Mr.  Moore 
ha-  e  M  aped 
such  incidents, 
lie      is       ill'  kl'l 

than  most  ex 
pe  its.  T  h  e 
tyro  who  fol- 
lowed in  his 
footsteps  would 
probably     find 

1  ll  e     V  e  11  t  11  I   e 

mure  prodnc 
tive  ol  experi- 
e  n  c  e  t  h  a  n 
profit.  The 
work  is  ilhis 
t  r a t ed  with 
n  u  in  e  r  o  u  s 
plates  take  n 
from  photo- 
graphs cil    Mr. 

M  i  ii  lie  s      o  w  n 

<  o  1  I  e  t  t  i o  n, 
w  h  i  c  h  a  r  e 
n  e  i  t  h  e  r  r  e- 
markable  f  e  >  i 
their  detail  nor 
then  clearness. 


[ > i  \  n  .\  hi     r  1 1  a   i  i ■  i  \ n i >s 


1'.',      I  HAS.     V'.'       Mi 


Kdwin      I. a  i  nl 

eel.       Mail)     iif 

he i'     i   , 

wei  e  achieved 
while  lie  wa 
. i  1  tin-  height 
of  his  reputa 
lion  ;  lint  it  was 
not  null!  alter 
his    death    that 

-lie  bee  anie  the 

iii  ii  -.  t    populai 
m|     living     am 
iii.il  pa  i  n  t  e  i 
\\  nli  the  I'.i 
public,     who 
alw  ,1  \  i    -In  IW  eii 

in-  n  e  a]>prei  ia 

t  I  o  n     I  i  i  l     h  e  l 
w  '  'i  1.    than    the 
a i I i - t    -   i i mi 
pati  ml  >.      'I  he 
rem  mi   c  e  in  i 

I  e\  e.ll         K  o 

I'.onhem    in  be 

one  ill   the  HI"  -I 

delightful 
i   Ii.ii 
artistic   hi 

lie       \\   .  |    ,      |  |  i  ■ ,  ■ 

from    proles 
- 1  o  1 1  a  I  1 1    i  1 ' '  i ;  ,  y , 
and      i    o  n  I  d 
praise     her 
rival-     Willi 
whole    hearted 
enthusiasm. 
Though    hei 
pn  t tiros    (etc  ll 
i  ■  1 1  huge  pi 
lie    wa  -,     vcrv 


111    SDRKD    MASTERPIECES    n|      |\\!NTINi 


BY     R.    i  .    WITT  I  MP  I  IIC1   '.  )  ,  ' 

lenient    m    hoi 
Mr.    1  HKi  H  ii  irk  Stanton's    Reminiscences  of  Rosa         transactions   with    dealers,    in    one   instance    refunding   a 


Bonheur  would  have  been  more  welcomed  in  England 
ten  years  ago  than  it  is  to-day. 
Then-    are    few    artist-  who    have 

been  -IP  i  Ossful  in  then  lite  time 
vvho-e  reputation  clue-  not  suffer 
at  Icasl  a  temporal  y  oi  [ipse  after 
then  death.  That  of  Rosa  Ron- 
hour  i-  no  exception  d  >  the  i  ule. 
Her  art  bulks  less  largely  in  the  jiublii   eye  than  when  -he 


"  Reminiscences  of 
Rosa  Bonheur  " 
Edited  by  Theodore 
Stanton 

(Andrew  Melrose 
I2s.  6d.  net) 


man  40,0015  francs  foi  a  picture  he  had  purchased  and 
1  on  Id  not  -ell,  and  telling  him  to  keep  the  work  ;  and  in 
another  declining  to  -hare  any  o|  the  profit  which  .1 
dealer    made    b\  one    ol    hei     paintings    I01    ovei 

in  c  times  tlie  amount  he  paid  her  lor  it.  Her  love  for 
art  alwav  -  1  ame  belore  her  desire  foi  pes  uniary  gam  01 
personal    honours,  and    this    is  whv   her   large    vei 

The  Horse  Fair  hangs    in   a    New    York    (la 
nl  belong  ng  to  the  French  ( iovcrnment.      The  lati 


was  living  ;  there  is  no  longoi  the  same  popular  demand  ually  ordered  it,  but  the    Minister  of  Fine    \rts  w 

for   the   engravings  aftei    hei   pictures,  and  the   lattei    an  her  to  make  some  slight  alterations  which  Rosa  Ronheur 
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i  :inu  I  led 
■in.      Man 

.   which 
n  i  t lie  art  ol 

Iiistr.itiun>>   'it 
. 

Hi  .    i  pi, in!  in-,    as    t<i 
"  Pirancsi."      Bv  ,•,,,  ,    ,      ,,  ,,      , 

in.i,  il  to  the  i  ollei  tor  of 

Arthur  Samuel  ,       , 

,,    ...    ,,       ,.      ,        r.n  nl     thev     no     i         niilv    an 

(  B     1  .  Batsford 

an  ;  i  t .  ii   tin-  ifcnci  .1 1 

I  .1     not) 

in'    llo|)Cil    that     Mr. 

i     i  ie  ta  -ii'  (i  ii 

i  hhcm  hat    ti "  i    lai  iU-    in    their 

■  umental     in 
i      architci  ture    and 
■, .  1 1  ] . ,    a  i  ]  1 1 1 
.ii<  >n.     Mr.  Samuel's  mi  mo 
i  i cm  li.it  unduh   extended.      <  >ne 
hi    lit    I'iranei    lor   who 
'M  In  if   eiHi 

it-    lengthy 
iitcmporaries 
■ 

I       '[  u  y  i  m 

.   (  . .  K . 
t  e  r  t  o  n,     and     // 

ett.      M  r.  ( 'hesti 

■  rs  m  ho 

"  Blake."     By  ,,  -  , ,,    ,       . , 

I  Hake    than 

orant. 

that  of  a 

i   than   ilhiinin.it  i*.  e.      M  i . 

■ .  i  .      His 

are    thoi  well   in- 

ig  ii | >  to  give 

n   art   than   that   t<  i  m  hii  h  he  is 

uler  t' i 

'tii"  and   "  Watteau."      By  C.  Lewis   Hind 
"Ingres."       By   A.   J.  Finberg 
"  Murillo."       By   S.   L.   Bensusan 
"  Watt      '       By    W.  Loftus   Hare 
(T.   C.    ■■■     E.    C.    lack.       is     6d.  each    net) 

ilie  of  1 

I  n   1 1 1  i  s 

i     :     fo] 


nth."     By 
Edward  Garnett 


G.  K.  Chesterton 
(Duckworth  &  Co. 
h  net) 


seen  among   othi  ed  good  i\  n  k. 

II)''    1'  Mr.   Hind   writes 

monographs,  but 
the  Watteau  is  di  r.     In  it  he  has   ,ub- 

of  the  artist,  and  the 
result  is  a  vivid  and  iunt  of  the    latter 

and    In-   works.      Hogarth   apparently   failed    to 
Mr.    Hind  reader    is 

Mr.   Finberg 's   Ingn 
thoroughly  satisfying  piece  ol  M-ork,  inter  ■  ear,  and 

coherent    without  a  wind   that  one  would   wish  omitted, 
in  Murillo   Mr.   S.    [,.    Bensusan  has  found  a  congenial 

e  and  critical  knowledgi 
Watts  of  Mr.  W.  Loftus   Han-  leavi  h  a  feeling 

of    incompleti  of  Watts    the    man    and    Watts    the 

teacher  he  has  much  to  tell  us,  and  tells  it  well;  but 
on  Watts  the  painter  he  is  almost  completely  silent, 
an  unfortunate  omission.  The  artist  has  been 
ai  i  laimed  In  some  of  his  admirers  as  one  of  the  greatest 
ts  of  all  time,  while  an  opposing  critic  has  unkindly 
I  kened  him  to  "  a  -nrt  of  modern  Veronese  in  trea 
gingerbn  Surely  it  was  Mr.  Hare's  duty  to  give  us 

i  \vs  i  m  stii  h  .i  \  exed  i  [tiestii  m. 

Tills,  the  latest   is-ue  of  the  excellent  "  Chat-  Series," 
is    surpassed    by  none    of    it-    predecessors   in  utility   or 


interest.     Mr.  Broadley  writes  with 
i  a  ci illt-i  tor  of  long 
experience,  and  though  his  remarks 
coui  hed    in    a    c  hat  t  y    vein, 
forming    delightfully   easy  reading, 
they   contain   much    valuable  and 
The   volume  is  divided  into  handily 
arranged  sections,  is  well  indexed,  and  richly  illustrated 
with  many  facsimiles  of  characteristic  letters  and  docu- 
ments.     It   altogether   forms  a   work   that   every  serious 
iph   collector    .'  ■   well   to  add  to  his  library. 


"  Chats  on  Auto- 
graphs."     By 
A.  M.  Broadley 
(T.  Fisher  Unwin 
5s.   net) 

-i  ilid  information. 


Fivi     books  for  i  hildr 
S    I'arti  dge  &  < 

"A  Lady  of  Mettle" 
By  Dorothea  Moore 
5s. 

"  General  John  " 
By  Evelyn  Everett 
Green,      is.  6d. 
"  Jeff 's  Charge."     By 
Charles  Herbert.     Is. 
"The  Boy's  Book  of 
Chivalry."     By  Ham- 
mond Hall,     3s.  oJ 
"  By  Summer  Seas 
and  Flowery  Fields  " 
By  T.  Carrcras. 
2s.  6d.   net 
(Partridge) 


varying   ages,   issued  by 

iuld  aid  many  grown-ups 

to    a    solution    of    the    annual 

problem  of  what   to  give   their 

juvenile    relatives  for  presents. 

Among    them    are    tare     for    all 

,n\    cm  iting     tale    of 

)ai  obean  adventure  in  .-/   Lady 

of Mettle  :  two  tales  of  modern 

i  -.ally  readable  in  General 

i  tale  of  a  liny  scout  ;  and 

'.rge,  a    pathetic   story 

a     happy     ending  ;     \\  hile 

By  Summer  Seas  anil  /■'.'■ 

will   serve    to    introduce 

main'    a    yo  u  n  g    s  t  u  d  e  nl    to 

;  and  The  Boy ' s 

fascina- 
well  illustrated, 
ng   especially   good  and  i 
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"Chicken  World."        Drawn  by  E.  Boyd   Smith 
(G.    P.    Putnam's   Sons) 

iM  beautiful  books  for  children  there  art-  no  end. 
One  that  will  (harm  the  youngsters  by  its  humour  and 
ite  their  grown-up  relatives  b\  its  art  is  Chirken 
I  fur/,/,  illustrated 
with  twent)  i  h 
lull  page  plates  in 
colour,  from  the 
ti  of  K.  Boyd 
Smith.  Wonder- 
fully true  to  life 
.in-  these  0  mum 
renderings  ol  the 
d  e  ii  i  >  e  ns  ot  the 
poultry  -y  a  r  d,  .is 
well  as  being 
marked  by  a  line 
sense  o  I  i  ii  lou  r 
and  de cora  t  i  \  e 
.■tin  i  suggest i\  e 
ol  |a  pa  n  e  si-  in- 
fluence. 

''  Rumbo 
F  hymes  ;    or, 
The  Great  Com- 
bine."      A  Satire 
Written  by 
Alfred  C.  Cal- 
mont.     Rendered 
into  Pictures  by 
Walter  Crane 
(Harper  & 
Brothers) 

Mr.  Wai/1'KK 
C  K  ,\  N  L  was  a 
pioneer  ol  decor- 
ative ait  while 
man)  of  its  pre- 
sent distinguished 
e  x  pon  e  nts  were 
still  in  their  era 
dies.  H  is  latest 
work,   a    series   ol 

1  ]  1  U  s  t  I  .1  t  lolls     in 

colour    to   Rumbo 

Rhymes,  b\  Alfred 

C.  Calmont,  exemplifies  all  hi,  old  mastei  v  ovei   hue  and 

colour,  and  perhaps  an  even  greater  respei  t  than  formerls 

for  naturalistic    fidelity.     The   reproductions  are   exceed 

ingly  good,  and  if  the  vei  ,e   is   not  s..  fasc  inating  a-    Mi 

Crane's  designs,  it  at  least  runs  easih  and  fluenth 

"One   Hundred   Masterpieces  of   Painting" 

3y   R.  C.  Witt.       (Methuen  &  Co.       ios.  6d.   net) 

An  anthology  of  pictures  beginning  with  the  work, 
ol  the  early  primitives  of  the  fourtc  enth  .  entui  \  and 
including  within  it-  scope  examples  of  the  decorative 
impressionism  of  Whistler  And  the  breezy  naturalism  of 


sari    ^iji** 


UOSA    BONHEl'H  l;Y    ,  ,,.\  -I    I  |  o    1  .  .1    I   I  i.     M.VKc.lfM     Ol      c.KAssl 

IKOM    "ROSA    liONUEUk's    RRMII    IsCKNCl  rilEoDORE    STANTON     Ml 


<  hai  les  W.   Furse  is  an  iindc  i  taking   .vim  Ii.  to  be 
i  ni!    -ati  ,fac  t'  >i  il\   In  all  i  eadei  -,  wc  mid   require     .1    f'.ii    1110  1 
numerous    selection  ol    -ubjoe  t-  than  the  hundred   i  ho-en 
by    Mr.    I\.   <  '.    Witt.       \  et    granted    the    in    ,  ,  ,|    [|,, 

limitation   to  the    hundred,    linn-   1,   no  doubt    but  that   lie 

has   done  I 
remarkably     well. 
Everyone  u  o  u 1 d 
(lull  b  t  1  1 

the    iim  1  u  ■  1 1 1  n   of 
la\  1  mi  i!<       v.  h  1 1   h 

I I  a  \  1  I  >  I-  c 
led  ;  In;!  no  c  cull 
I K'tent  (  ritic  w ould 
lerimish'  qi 
the  i  I. urn-  ol  . in \ 
'  il  the  pic  tares  re 
produc  ed  to  lie  re- 
gal 1  Id  i    .Is    II  I.I  -.Ii   I- 

piei  es.  I'ei  hap- 
Mr.  \\  ill  ha-  been 
a  little  liberal  111 
regard  in  .niiii' 
artist-.  ,i  11  d  .1 
bcttei  repre  1  ni.i 
Iim  <il  M  1  1  i.i  1  - 
might  have  been 
I'  nini  I  t  ii  .! 
huml'ms  ,il  tlw 
l-ord  1  noun 

I I I  -  1  1 11  1 1 o  -  - i  b  1  \ 
I'm-  hoi  -r  ;  but 
1  If  ii  .lie  iniiioi 
detail-,  hit  i\  n  i: 
'  'I  tin-  nature, 
what  1  -   "I   almost 

equal     linpoi  ta 

to  the  ,e|e,  tiuil  •  > I 
til.'    pi'   till  . 

iv  1  ting  "I  :1m 
critical  1 1  '  ■  -.  rip 
lion-  aI.m  Ii  ac  - 
■  o  m  p  in 
<  >!  lie  '  :  ■  the; 
11111  -,t  lie  I'll!; 

yet    unless  eulog\ 
1 -.    tempered     will; 
'  i    m    11  M  1  i  1 1 , 1  t  1  o  1 1 
and  supported    b\    f.n  t.   11    i-    apt    1..   >  aiise   a    rea 
;,ir   im'nd  nf  the   reader  again-t    tin-   merits  o|   the 
'lescribed.      Mr.    Witt    I,,,-.    proved    e,|ual     to     the    ta-k, 
•"id      In-     note-     are     .1      model     ol     good     ta-te      .  urn  isc-, 
informative,  and   interesting       In  an   mtrodin 
,,""k   "'    "\<.'i     i'it\    p  iges    he    give      ..     bi  lei    ,i<  <  mint     of 
the  rise  ol    the    vai  mi-     -,  hool  -    in     Europe    \\hn  h   are 
represented  in  the  work,  which  1  learlv   plac  <      i„  (,,,,■  q,,- 
readei  their  different  aim-  and  a<  hievenient-       I  I.: 
trations,    for   the    most    part,    give    a    wonde  1  I'd, 

tin-  original   pi.  mo-  ,  re  prod 
gene  ml  etie.  t  with  great    fidelity.      1 
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frontispiece  is  one  "I  the  poorest  in 
m-i  I.  anil  hardh  lui  in  a  laii  simple  ol  the  other 
mi   ihc   volume. 


lie    filial    devotion    ol    Mr.   Arthur    Lucas   we  owe 

mil  sumptuously  mounted   volume  containing 

the    memoir   ol     his    father,    John 
"  Irfhn  Lucas, 

Portrait  Painter  " 

Arranged  by  his 

son,  Arthur  Lucas 

(Methuen.      JC.t  ,}s.) 


is,    the    u  I'll  -  known     portrait 

painter.     The   illustrations  to  this 

,  pec  i  .1 1 1  y    ;.;oo(l  ;    they  are 

-.i-\  cut)  -two    in    number,    many    of 

them   being    lull  page    plates,   and 

lorm    an    ;;.'  portrait     gallei  \    i  il    many    ol    the 

rsoi  .'.  ho    li\  I'd   during    the   i  eign  i  '1 

n    IV.    anil    the   earlier    portion  ol   that   ol    Oueen 

i.       The   memoir   itself  is  hardly   so  interesting. 

lived  a  singularly   placid  and   uneventful   life,  and 

em    '      with   gi  eat    pei  iplc  it  was    -.tint  ly  in  his 

po  i|i-    .  oual  i  .t 1 1. 1<  ity,  ,an\  Ins  correspondence  with   them, 

of  which   there   is  much   recorded,  is  almost   wholh  con 

fined  to  his  i  om missions.      He  commenced  his  art  i  areer 

,i      ,ui    engraver,    being    bound    apprcntio      to     Samuel 

Reynold    in  1 82 1 .     This  was  a   ycai   latei  than  that  other 

I.  [i  i  .     tin  i  level  .n nl  ill  fated  David     was  bound  to  the 

ime    master.      The    two    Lucases,    who,    though    of    the 

ame   name,   .vere   unrelated,  inu-t   have   worked 

I  nit  no  menl  ion  is  made  i  '1  I  >a\  id, 
who,  after  mc/./ot  in  ting  his  immortal  plates  after  <  unstable, 
v.  i  ih-  i  ned  to  be  buried  in  an  unnamed  pauper's  grave 
al  Fulham  Workhouse.  The  plate  of  Donna  Marin, 
(Ji/een  <>/  Portugal,  after  Lawrence  not  Laurence,  ;ii  il 
m  the  i  eprodui  lion  w  h'n  h  |ohn  Lucas  made  a 
ftei  he  hail  become  a  inastei  engraver  shows 
that     il     In:    had     kept    to    mezzotinting    hi-     might    have 


attained  to  even  more  d  tin  turn  as  an  exponent  ol 
ick  ami  white  art  than  as  a  painter.  It  i->  rich, 
brilliant  and  well-drawn,  and  as  Mi.  Arthur  Lucas  sug- 
gests, will  beai  comparison  with  the  other  engravings  ol 
iln  .line  series  the  well-known  Lawrence  work  which 
were  executed  by  anothei  of  his  fellow  apprentices  with 
Reynolds  Samuel  Cousins.  Liu  as,  however,  turned  his 
attention  to  portrait  painting  ;  he  had  the  knack  of  pro- 
ducing attnn  tive  likenesses,  well  drawn  and  distinguished 
l'\  pleasant  colour,  which,  while  never  attaining  great 
excellence,  held  then  own  with  those  of  (irant,  (iraves 
and  the  other  fashionable  artists  of  the  period.  His 
clientele  -.oon  included  main  of  the  greatest  personages 
ol  the  land.  He  was  practically  painter-in-ordinarj  to 
the  Duke  of  Wellington,  and  was  honoured  with  the 
patronage  of  royalty.  He  had  mine  commissions  than 
he  could  execute,  and  il  in  the  latter  part  of  his  careei 
he  turned  his  attention  to  general  painting,  it  was  rather 
to  escape  from  the  tedium  of  perpetual  portraiture  than 
from  lack  of  sitters.  The  most  untoward  incident  of 
his  professional  life  was  the  rejection  of  the  first  of  his 
portraits  of  the  Duke  of  Wellington,  of  whom  he 
painted  nearly  a  score,  by  the  Academy.  Lucas  resented 
this  in  his  mild  way,  and  though  he  was  a  constant 
contributor,  never  attempted  to  seek  membership.  The 
memory  of  his  art  will  be  perpetuated  by  the  several 
pecimens  now  hanging  in  the  National  Portrait  Gallery; 
though  never  great  it  was  always  refined  and  pleasing. 
When  the  pendulum  of  fashion  swings  round,  and  tin- 
best  of  the  Victorians  become  old  masters,  it  only  of  the 
minoi  kind,  it  is  probable  that  his  pictures  will  be  more 
sought  after.  In  the  meanwhile  we  must  be  grateful 
to  Mr.  Lucas  for  a  piece  of  conscientious  biography, 
the  utility  of  which  is  considerably  enhanced  by  the  very 
complete  list  of  the  painter's  principal  works. 
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liNyuikii-.s  should  be  made  upon  the  coupon  which  will  be  found  in  tli « ■  advertisement  pages.  While, 
owing  tn  our  enormous  correspondence  and  the  fact  that  every  number  ol  Thk  CnwoissKuif  Ma<;\/ini  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  i  very  case  a  prompt  reply  in  tliese  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
ary,  arrangements  can  be  made  lor  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  lie  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
the)  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of   Enquiry    Dept.,    I'm-    Connoissk.uk    Macuink,   05,  Temple  Chambers,   Temple   Avenue,  K.C." 
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Crown  Derby  Plates  and  Teapot.      \  iTn 

W  '■     :m      all. lid     thai     wil  limit    - Illl  lln.'l      1 1.11 1  ii-iil.il        11      : 

in.po  -~ i  1 1 1 1_-  In  !nh     .1    \  alu.il  inn    nl    tin-  pl.iii  ,   .in.  I    If  i|nil.       I     ' 

1!     h'l  in    1    iii.iv    he    wnil  li   .111)  1 1 1 : 1 1  ■  ■    1 1 ;.''■':    an 

1 1 1  i  n  ^   1 1  1 1 1 1    ! 

Oak   Settle.      A:,toii  (hur;  I.      1  li   n  pn    <  m 

in    ul  Ille    nl    -1."  1  nleeu'th-rentun     1  ll      v. dm- 

I    |       !  .[     . 

Grandfather  Clock,  etc.     A_\n/n     \         tuvthi      I 
diltirult     (o     give     ,i     ri.-li.il.h-     ..pinion     nl     :hi-    <ihj     ■■]..€-: 
Mellkwirk    without    .in    inspect  i..n    nl    I  In-    il'irr,    ul     ,il     |i 
I'll  e  . .  •  ■ . .  1 1 . ; , .         I  heie    was    a     l.nii.'-     M.uwii  I,     ailinil 
<   lorkinakers'  Cmnpam    in     mm,j.       Vihii    |i  .njj-c.i«.e  eh  irk.  I  Im'i  c- 

'""',  is  pi",  li  I  il\     iii    .!    '. ii    Amu-    walnut    i   i   e,  ami    its    \  il 

i     I'k'im  i-'oiM   -    ;o  :   il   inlaid,  its  \  ahie  is  gie.uei.     The  walnu: 
chair,     with     pie-innalily    a    ran.'    (not     w  ii  kei  )    Inn  I 

■ 
tli'>-<-'    ma. h-    in    Mil-    lime   nl    the    Sluail-.      I'mhahlv    llii 
hick  In  (  h.nlo  II.      Ii-  value   is   ir.nn     {  20   in    -  25   il    in 

enii. In  mi,    an, I  iii  its  orig i      late,       \\  ,     are     mi)    we  1  an 

r  ile-ciipi  inn  nl  1  he  mil  mi.     A  ph  it. .graph 

i .'I'M 

Clock    and    Bronzes.      A3, 000    (<  hm-kii  I  he    , 

and     1 1/.'..     .'Imw  u     in     yum      pholiigi.i]  li     an-     \'ic   1  n  i.111.       Al 

pri  -'■iii     the)      wnul.l     niil     I."     mill  li     sough!      ,'•    1.        I  i,,       \| 
leie,     1!     leal     l.rnll/e,    aie     worth    limn    /.<<    I..-.     : 

•'"e     In  ,      "  '  ;  ■■      .,,■  ■      ,  ,'.  In. 

Chairs.      A3, 012  (Wigan).       I  In    i-h.iir-   relened    t<>   in    vmi 

I'hotograph   are   lale   Sheratnn,  ami   alt! gh   beautilullv 

die)    .ii.'    net    nl    great    value.       The    -ingle   1  hair,,    11    in 
condition,    are    umth    I'min    ;o      a.  40  arim  liaii 

ss-.    to   huy. 

Hogarth's  "Marriage  a  la  Mode."     A ;,    is 

l"H  1.        I  he  .  ilue  ol  the  set  nl    I  h.g.irtli 's  A/,,,    ;,,   ,-    ;    ,,    I, 
i  .  re  than   His. 

Mezzotint  hy  VV.   Vaillant.      V  5. 1 57  Mil      ,         In 

in.-v/nlni!  nl    the  m  ene  in  a  t.umhiiUM-  kit.hen  h)    \\      \     illun!  i- 
worth  lr.1111  £\    in-.  :■. 
Coin   found  in   Ruins  of  (ioa,  dated  17S7.      \;,iq; 

(Morpeth).      Vol ,11    would   prnlial.Iy     mly    he    w  .rth 

as   old    -:l\  ii  . 
"Cries    of     London."       Vio,jS      '  '■'■    Tinpeian  I 

pkite      it  the  (    '  ■      .'/.,.'.'   11  hi  ii-  s.  1  .  •  \  1 .  ■  1 1  - 1  \ .  ■  1  \-  lepm  in   ,-i|  limn 
time  In  time  tit  ,A  i , .   (, 

were  miginally  issiu-d.     Von  w  ill  lind  lull  :     1 

irkf.it/,  1  .  I,\   \\.   Uolieits,  uhii  h  I'oim    ih< 


nuniliei    '■:     Till      '  IJi:     M  \. .  \/l  M  ,    luleiv    1  ai 

!     '         I    nl    ui'V/olinl    plales   nl    lh  .     1  .  '  ..     \pplelnn 

wen      :       :     :      within      tin       List      lew      ye. 11       I  .\-     M.       1  -.      I  leu  \ 

I  .1  l'n,,„|    I'.ill    Mali,  .11    thil 

:  I    an-    al    a    pieuiiuin  :    I. 

'  .1 

French  Chairs.      \  ;  ;  1  1 

pinin] In:  till  e     I .1 

'       value   depend       hlim-ly    Upnll  II     w  hirl 

I I  i  s    I '  n  V  e  I  I  -i  llii  I  \  \ ' .      I II     I  i 

alile.       '1  h< 
.;    tin-in   iii 
\h      '       I   hiisti         auctinii    in  mis    in    k  me.    Mm  I, 
S.  \V.      Tine     hould  11     mi  .;.    1  jit 1 1 1    I "'    "  .Id   n  iih.  nil   n  -n  w,  .uul 
il    M       1  s.  <  'In  i si  ie  aerepl      ln-iii    in  n|, I    in    theii    mom   . 

sliould  '  ;.,  in  as  tn  .1    iin  .'i    line     nve  :  lire. 

Race   Prints.      A  ;    ;t>S 

;;.      "  Ni-win    1    ■  : .      and    "  A  Vol    I  leal  h       iai  e,    di.i  a 

ia\  1    I'lillard,  -.I 1,1  In-  n  in  lh  .1 1  inu  1   /,  1  s  ein  h. 

"Rudiments    for    Drawing    the    Horse." -A ;  ;<  1 

■I     \  1  ill  I      I  mnk      I i\       I''. 

Panorama    of     limeral      Procession    of     Duke    of 

Wellington.       \  J.    .,-  I  nun  imn  w, 

!    '    1    .    :  ;    1  el     H  1'    1  .111     li.u 
Hi     -■en   w  il  hi  ml   .i.e.  nniain  1. 

Jug.        \  ;,  (0  '    ("  X.Y./..."  I  l.nenpnii  ..I 

In        :.'    appeal      tn   he  I  laveilpi  a  t  :    hut    1  he  insci  1 
.  .     .■  \\ 

■     -  li   t'acl  1  u  ih    il    w>-    weie 

Vases.        \ ;.  i  i-i     (iuildinnii.      i  .  .  t 

.■a  11.      Tine'  nee    he    I'    11      wen  !■.    1  il    the    I  1  - 

I        '  1  '  I     \        \  :     :  I  s .        1 : ,    .  '  .  \ 

e  1 '  n  r  a  I  i  I 

a    vei  y  pro\  1-1.  aiai    ,  aluat  ion  ;    hut    it  is  imp,  1  "    on   -a  Ie 

en  unit  I    h  ilh,  'in    actual   em    . 

Pewter  Tureen.       Vv4--    \>-w<|iu\ ).— Th    pewter  1    n 

is   111, 1, lei  II    Wolk,    ami    sii  pnss,  I    \  .11  lit-. 

Plaques.       \  ;,  \2n    1  I  hindee).      \Y.        ie 

m',    llin      ' 

Paintings  on  (ilass.     A',, 401  (hmihi. 

■    W.    li.   \\  :  '     '  '    „d 

1 
\  ■  pv 

liookS.         \  M'M    I  \\  ,  :    Man    i.       N 

are     ,|    inn.  h   i  ,  i ieii  iai    '  alue.       1  he    I'hit.u 

live    v  '1  line- .    and    only    w.u 


HE  CONNOISSEVP^ 

GENEALOGICAL  AND 
LDIC  DEPARTMENT 


Special  Notice 


77/7-.'    COW'OISSIWK    MACA/.IX  I-     has  a   Oenealo^ictil  and  Heraldic   Department   under  the  direction  ni   . 

The    l-'n^lish    tincatry   ol    Aniernaii    emigrants    has    been    nuide  ./    speciality,   and   we 

in    our    /iiiwi'ss/uH     sonic    thousands   <>/     unpublished    clues,    from     the    puhlit.     records    which    htivc    been    long 

In  11  all  be  quoted  on   abdication   to  the   Heraldic  Manager,  ').">,  Temple  Chambers,  1  ,C. 

I  in  in  i  lie   pursuit,   tending  tn  fostei    piide,  has  passed  away,  and  it  is  now 

cal   les«ms   in   many  ways.     This  being  so,  an  account  ol  the 

-"I     nine    interest.      Alter  Wills  and    Parish    Reg  fat  and 

■  .   ten    tiie  records  o I   tins  Court    are  a  veritable  gold-mine  to  the  genealogist.      Of 

said   that   they  record   not   only  the   names  and  description-.,   relationships,  and  descents  of  the  parties 

!.   word  .     Thi    ere    >i       commence   in  1377,  and   continue   to  the   present   tunc.      It   maybe   imagined   that 

.  but    this   was   not    so;   and    it    has   been   laid  down 
ri    nt   land   m  had   a  chancer)    -nil   at    some  time  or   the  other.] 
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1  :    to   have    lelt 

i  ■  .  .  :  ■        :         ecau 

The  ai  e  by  them  are,  however, 

lie   Ormonde   lanitlv, 

Iri  > ,  1 1,     , 

the  '•  1  inlden    M 

\  ,1    ilk 
I       ■    I  ■         \ . ,  1  ■   1  . . :  ancient 

e  l'ontil  1  > 

'i the   <  >idei    ol    St.    Sylvian  r,    w  it  h 

v  veiy  1 
illy    tin 

1757-17"'. 
ol  College 

v\,  l'|; 

■. 

1  I  ! 

mno 

1 

1,1    I  :  ■■.       1  *        ■  1    ■■ 

1 .  1 
■ 
1 

1 

1 


teinis    tin  \     are   descnbei 

<  hie  I  ./-      n 


1  lu/es    a     ion    rampant  o> ,   on   a 


A.  11.  I  1.      The   Registers  ol   Olney  published   by   the    Buck- 
ingham-hue Parish  Regi  ter  S01  iety  in  1907  do  noi  begin  until 
1005;   but  it  1-  evident  thai  a  volume  commencing  in   1604  was 
in  existence  about    -eventy  yi    rs  ago,  when  Lipscomb  wrote  the 
■/  fin,  binekam  hire,  as  he  gives  extracts  from  it.     The 

ol    thi    e   il)   registei  ! k  1-  not  now  know  n  :   i  mt 

we  understand  that  some  am  ienl    parish   records   were  burnt  by 
the  local   authorities   about   hall   a   century  ago,  and  this  register 

IUi  mgst    t  hem. 

la  iv  1  1  \.  1  .       1  :    plai  e  nl   death  ol    ( 'ol.    Krancis 

Lnvelaci  .  tin    Royalist  (lovei 1   Carmarthen,  1664-5,  is  not 

known  with  any  cet taint)  :   but  it  is  not  improbable  that  he  was 
with    r'r.mei     Lovelai  e,  ol    Baltimore,   Co.  M    1 

19th    May,  1684,  and  in  which  he 

mentii  11  Charles  C01  -uch. "     1   hai  les   was   the  son 

|ohn   Cioi  r  ol    Walkem,  Co.   I  lerts.,  and   hi- 

mothei  wa     Anne,  'I   Sir  William   Lovelace,  fathei  ol 

t  Col.   l-i  Richard   Lovelai  e,  the  celebrated 

ni  11I  the  well  known  lines 

-.  prison  make, 

Noi   in  111  i  '.11  s  a  1 

is  known   that    \nne,  widow  of  the  Rev.  John  Gorsuch, 
n  Maryl,  In      poem  b)   Richard,  entitled  "  Advice  to 

:  1  :    1  vi  lai  e,"  the   follow  1 

"  I-'ranl trust  not  ' 

1 
1 

1 

; 
,    ,  eparture  Irom   Ivngland. 
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Part  II.     Blue  and  White 


W'l     first    ln-ar    of    blue    p 


i!  ri  |. mi    in  'in 


,1  |i|  l\,rll     ill        I  :  .llli]      I'd  -Kill     i  mill  *,     .11     .1     lllll 


document*  datin.-  ku  k  i  i--tuh  c.-iilii 

when  thai  |>o  tii  and  .u  tistii 
soul,  tlv  Kmpi-ror  (  'hin-Tsun-, 
.in  order  thai  .ill  articles 
n. ule  lor  lis.-  in  tile  palace  should 
he    "ol    the    .l/ill-i'    lint    ol    ill"    -k\ 

i    ram.   a*    it    appears    in    the 
interval    In-iw-'ii    the    cloud*.. 
Tins    was    ill-     wi  inderl  ul    (  'h'ai 
i  Icsi  ril  i'il  as  I  ><  ■  1 1  iu,  ol   sin  li 
i  i    .i.ii'.     that    small    Ira-- 
in.  nts   wi  :      i     -       h'  d  .is  j    \ 
mounted   in  -old  or  strun-  up'  m 
No  known  example  ol  this 
pon  ■  'la  in    exists;    hut    ih-  n  -    is 
d  "ii  lit    that    the    In  autil'ul 
sin-le  -la.       i  ihies    ol    th  ■    Sun- 
isty    owed    t  h  '■  i  r    on- in    i' ' 
lllpls  to  oop\    li:'   l  'h'ai   'A. n    . 
(  \  il  lalt    h  1  ii  i  ■    was    introduced 
i  'lin  i.i    hy  ih"   Aral  is    in 
tenth  i  enliirv.  where    it    wa* 
used  m  ih"  preparation  ol   sin-le 
['owai'd*   l  in:      nil  ol'   the 
sail-   dvnasty,  il    is  quite   pt  issil  il 
:  hat  an  attempt  at  blue  and  whit" 
]  mi  eel. i  in  luu  1  In  "ii  leu  1".     'I  hi* 
was    con  s  i  d  e  ra  b  1  \     di  \  •  1'  >] >>  d 
durin-  the   Vuan  d\  n.isiv  i  i  2()i 
[367  )  ;    bill    il    ha  -,  lr/<  n   1 1  11K 
'hat    th  ■    Mm-   dynastv    11  jnS 
1 114; )  was  par  f'.Vi  -  :  blue 

■  \w\    white    period    ol    Chii 
1  - 1  a  1 1 1 1 1    art. 

li  is  to  the  intimate  ci  innei  lion 


\  '  '.    I  .        MM.Nirii'liNT   v\*i 

1 1  \  I  ■  I      1 '.  l  1  1     \  m  1   w  1 1 1  t  1 

111- .  li.UT  '     INC  111  S 


Vol  .    \.\1\.      No.    1     1 


la  11  lily 
ul    M  o  1 1  - o I    I .  ■ 

;  1    1  a  11    be    ti.ua  d. 

Iii'     I  .  1 1 1  ;  1        '    1      I  i  .  i  .  1 1 1 

I  1  2(10)  wa  111. 11  k 

abb    I'llli-lltem  il    I'llli  I.  the    hlMirv 

« it     w  iii  ixj    1  .  mi  1     wa-     a<  Iniiiabb 

ril icd  bv  tl 
ccnturv  Venetian  ti  d, 

I  '(  1I1  1.         It    would     seem    I 

was   don      h\    tin*     l.n 

"nemi 

and     \\       I     "i      \  Aboill 

inn"  d"coi        "      uiU'what 

l.a-l  ii\      in     bill"     II  poll     .1 

-roii in  I  w 
from     I'"! 

V 1  •  1  e    c  o  ] 

pon  elain.   h'lii  1      mi    iii- 

ii   notii  .alb     upon 
pi,  1       ni  ( 

1 
1 1 1 1 1  -  ■  a  n  1 1  w 

a  to  the  I'ei  -.1.111  (  bill 
ii"    11     1  ■ ,  1 1 : 1  •  1 ,'.    ihcm  loi    li    ■    l'i  1 
-1.1 11  a 
n     .11  it  v   1  n    t  1 1 "    1  l"Coi 

,  pun 
I  Yrsia  11  poll    IV  ol   I  1       dale. 

Mm  h  ol  lln-.  -  .11  i\  bin-  am!    ' 

burope    by    ni". 111s   ul    r 
and  1  )uti  h  trai'. 

.Hill    si     . 

I'lle    (  'hill  '.  ii"     11. 1  Ml 


The    Connoisseur 


1 1 
,  'i 

I )  u  r  1 1  \  I 

: 

:  ,vit  Ii 

I  ) 

■'. 
] 

i  I  '  :     '•■  .  ,  ■■  •■     : 

■     ntim .      The  i  rail) 

mictin 

mli  ll.a  ■  ■ 

1 5  7  2  1 0 1  ij 

1  nil 

n 
I 

i 

\  1  o  I 

I  ■  W     ' 

II  ml,  and  < 

■I 

1 


'i 
|     •  ■  ■   I  >i  i  re  by  l-'nuv 

I         i    '  ;.,    i  i,i,- 

I    .  .   :     ■ 
II    i  ■•     "     '   I  '     '  I  flllc  gin 

w  i  1 1 1   1 1 

,'i-d.      Ii  ■ 

ind    nl 

pail  m  pun  in  (ii 

ii        nl    tli      Kmprrur.  rci  i 

:  -I        Mil    il        '"    ,\ 

tion  "   uf  ''  ,!!■  ■  i|  luxury."       I  Ii 

I  »r.    Stephen    Uushi  ii   i  nnsiden  '1   that   this    ,\ 

i  account     "  lot     the    abundam       i  > 

pored,  dal      in    1'    km.   where  a  sti 

iim\    be  -     ii  with    >we   mi  ats   piled  on  disln  s  i  <\    i 

d    syi  up  i  nit   of  Ming 
In  i\\  Is,  and    tl  rdly  a  I  niti  her's  shop   without   a 

large    ,\1  in-  jai      geiii  rail)     broken,  it    is   tl  Lie      on   tile 
iter,  loi  throwing  in  si  raps  ol  nil  'at 
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\,,       |\   .—TWO    Ol       \     M    I     "I       nil 


ill      t  i  i\  I    ill    I)     \    \SI    -       l'-l  I'f      \  N  1  i     v.  IIITI- 


So      \  ONI     Ol     A    SE  1    ol      I  IIKI-. 

i  OYER  l-.D    VASES     AND     1  *'  I 
r.l-AKHRS      I '.  I  I  •  I      AND    W1IITI 
HEIGH!        :  1     IN'   HES 


^£^ 


\,,.  \  I  — i  iNI  Ol  \  SET  Ol  I  HKEE 
D  \  ASI-S  I'.I.IE  AMI  WHITE 
II  I-  |i  ,11  I        I  J     IN<   III    >] 


\,  i,    \    |  .        il  i        I  Ml'  I    I 

.  ■.  n  .■  ii   :  i         iii    i. in 


The    (  0)inoisseur 

Mr.  I  nen  'iii'''  \\\<-_ 

ma  rk  al  j  i  .  nd 

i  i]  i    1 1 
I  >ri  i  i*>I  1  M  t  I >een  cl r.i w  11  Iron 

In    dui    l'i i 
may  be     -    nan 
t  >  1 1 1 ■  -  nl"  thu 

d.       Triple 
g  i  i  u  rd 
;o  inches 

i  ha--  d 
m.       This    is 

:  ■      i  i     '  :  c  0 1  - 

i  in  which  tin  i  ■] 
i'l  decoration  takes  the  form 
hi  both  lilip-  upon  w  hite  .md 
white  u|)on  blue  Thus  the 
top  bulb  has  lour  blue 
panels  wit  h  com i ntn mal 
i  [i  signs  in  white  (li\  ided 
by  line-,  .md  scrolls  ol  blue 
upon  white  :  the  sei  i  md  and 
third  bulbs  shi iwing  i  on- 
ventional  flow  ei  s  and  leaves 
in  white  upon  blue,  and 
dragons  with  blue 
upon  white.  The  <  olour  ol 
this  vase  is  a  pin  e  sapphire. 
In  Xo.  li.  we  have  a  simi- 
lar kind  Hi  decoratii m  in  a 
paler  shade  of  blue.  Round 
the  neck  is  the  pointed  1  al 
bordet  described  bv  the 
late  Mr.  (lulland  as  "  sweet 
used  to  warn  oil  had 
In  low  w  li it-li  is  a 
band  ol  sacred  emblems 
111  blue  upon  white  edged 
iiiinnal  In >td  ts. 
Under  this  a  ins  and 

■  Idiid  forms  in  white  upon 
blue.       Phe    body    ol    the 
\ asi ■   is  covi 'l'i  d   with    i  on- 
nal    lli  iw  i  rs,    i .  Tage, 
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.11  and   '  in   wh  ite   upon 

!  ii  ,i 

blue,    whilst   ih      \  ho    are 

,i  |  i  i    .'     i  blue,  and  ai     supported 

nam  diate\  i[)on  white.     '1  his  beauti- 

i 

I  in-'    charming    tune  i  iration    will    be 

nun  n    in    oui    third    illustration.      1  lere    we    have    one 

and  a  beakei  ranging  in  height 

K  ",u  i  :  n t  i i  'i  i  -•  -   ' "  -'  I  are  i 

Mr.  R.  I..  I  iubsun  as  " 
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(  'ol lection    of  (  7/ in  esc    Porcelain 


In    illustration    No.    i\ .    we    I'md    aiii  ithei    van 
corution  in    blue   and    while.       Mr.   I,e\    i    lias   .1    set 
'    ill!-.'   hI    these    lovelv   eo\  ci'ed   \  a-  I'lny  are  ol 

superb  quality,  and  the  blue  is  used  in  two  shades. 
the  lloWers  and  snine  nl  the  lea\'es  Ixine  ol  a  helm  a 
tint.  'I'll--  flower  ]  1.1  ii' -N  11 1 11 111  the  bod\  .11  di\  ided  bv 
two  panels  ol  tret  pattern  111  white  upon  .1  i >  1 1 1  -  ground. 
The  l;  L 1  / '  •  upon  these  wis  1-.  so  brilliant  it  is  dillh  ult 
ire  111  il  e  1  isti  -nine  wit  Ii 
\o.  v.  is  line  ol  .1  set  ol  wonderlulb   beuulilul  \ 


aeain,  w '  ■  has  ■  :  I  ol  colour  and  a  body  o 
1  |ii.i  1 11  \ .  w  hilsi  1  ii.  •  -.pinied  1  Ira  w  me  and  the  e  i.u 
of  colour.    1 1 '  'in    the    most    il  i.ide    to    that    ol 

1    -.1  pphire,  loi  ;n  .1    harm  e  upon  1  me 

ol     the    most    peilei  1     m'|  s  ol    blue    and 
wi  mid    i  1      possible    to    luid. 

(  )  1 1       .  1 1     ih       1  i  1 . 1 1  1 1 1  -.    ol    I    Inn".       blue    and    will 

|oW'e\  er 

oiatloii  ate  so  \  ailed  1 1  ial    il    n<  \ 
monotonous.       In  illustration    No,  \ii.  we  ha\e  a     mall 


>' 


No.      XI  I  I  I'AI'T    III        \     si    r    ill        I     \  '  1     ■      ".    I    r  I    I  1     '  i\   1  M  'I'M      1    \r  -       -     .  I  1      I     :  I        :  1.1,'  II  I  ' 

in-  ii  .in      10   1  m  111  - 

Ihi/  design   1-   .1!    mi'    ■  striking,   artistie.  and   eraeeful, 
and    is  painted    upon   a    bodv   ol    finest    (|iialitv.       The  ol    this    bottle  shaped  v.m    i  .  1  o\    1    d    wit      a   maibliiie 


'  olout    is   .1    deep    rii'h    shade    ,  'i    blue,  and    tl 
in    surniounted  b\   li,  ms  paitb   eili . 

In    the   smaller    vase    ol    our    sixth    illustiation    (1 


1  -  ■-'•nibline  t  h     "  1  1  a  k'  ( I  a  i  'I   '  "Haw- 

thorn einej-i     |ai's.  Tin-,   sun  numb    panels  el 

and  va-    -    ol   ll<  e\  ■  1  -.       L 'poll  1 


il  a  set  ill    three)  ma\    ht n   .1    favourite   in  -thod    ol  tup   and    ba  ■•     .11      at 


it  ies 


flower-painting  adopted  bv  the  <    hue        artist        I'h 
are  treated  11.1t  urally  with  1  hurmine  effei  1   upon 
while    ba'  1,-ji. 'iind.    which     lends     to    throw     up    tin 


'II   '/.'/■■.      W  llilst      -UI'J  I         pi    

|-ei 

lie   i«n  li"i;l       ol   out    11      til  No.  viii.  1 


brilliance    ol    ihe    blue    and    the    spirited    paintine    ol  and  conventional    1  ipoii    tin     nei  f 


the   artist.      Round    the    shoulders    is  a   band    ol    bin 


e  ami     tia  M-.    w  mist     1  ne    1  nil  1 1 


will     1 1 


with  .1    d-  ien    upon   il    in    white,  and    round    the    11   <  k  draeoii     1  line    ol     die    Skv     ■  hasine     a     p ■■■<■ 


is  a  com  '  :il  ional  leal   patt    ill  in  blue.       Tiles 

ated  b   '<  >w  .  and  l>  'tween  them  are  <  >  invent  i<  Mia 
flowers,  buttei  Hies,  and  the  |oo      (  eptr     in  blue,      ['„, 


1  loui  Is,    and    wil  I'eated     11  u  uraib 

unusual  and  interest  me  <  >  unbm  it  h  hi 

I  w  nil  '-pi  M.    In  ii  1 1".    .1111 1    helm    i     hapi'i  1     rii 


eovei    is  ornamented   with   a   conventional    (lower   and  illustration  No.  iw  show  thr       distinct   lorniso    <l    cora 


foliage. 

'I  lie   lare,!-   \.lse    is   one   of    a    maei  1 1 1 1'  '   1 1 1     set    ol     lllli 


lion  used  upon  1  1        and  white  pori  1 

1  hi    in  st    ma\     i  1      -e  mi    the    llow'i  i's  ol  .1   ■  'i 


covered  vases  and  two  beakers  i  lecorate<l    with  ii.itiii.il  n  sine    from    bin-    rocks,    with    insei  is    and     butter  Hies 

flowers  and  loliau;e  and  with  <ei    111011  i  Here.  deli  cat  eh    painted  in  a  urev  shade.       I 'his  is  a  pie<  e  ol 


,'> 
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"'     ■    '        Will-         'I'll      bott]      |     ,,;    |i„ 
painted    in  .1  lively    blue  with    .1  mi  ■    1 1| 
11  m     .1  mbul.s,  and  sacred     ■ 

ind  otln'i  llowers.     'I'h.'  1  a    11    1 ,. l ,  1 1 1 ,  ,  1 

i'   lull   I » J  lit.-  up, ,11 


II."  'I     [)  bowl  1  l-'ig.  1  ,  ,,i  oui  eleventh   illustration 
".-   ■  hap  1        m,  n  h   used  foi    . 

d  Idi     .;.  mi.  ial    purpo ,-,.      (  )n  the  insid 
bordei    ol    diap   1.    and    upon    the   outsicl 
"iicls  depii  t iiiLj  dom       u  and   warriors.      This 


1  .El       IAR    WITH    MOTTLED    Hl.ri      (,H() 


'.'.  1 1 1  I  I         1  ■  . 
I    I 

■  ni  i\\  n  as  "  1  ill.    tao  /, 

'  11  11,  founded  up 

.     N'odoubt  in  th     1       r  both 

ipe  of  tl  \vi      iv  ni] 

■    1  .■ 
"     '".'  may  be  si      . 

....  1  1  . , 

Ni.-  1  iv  oinan 

iv    b 
11  hoi 

1     "  '  '  I  .  1 ,  , :    : 


III'  h. 11  1 

il  Intl.    bowl  has  a  Ming  mark,  but  its  fine  bod) 

and  painting  proclaim  a  later  date  and  better   period. 

'  !      '    hinese   pol  :  |y  copied  old  marks,  not 

with   the   desire  to  d    1     ive,  bill    bd  ause   when  an  old 

iclore   him   he   faithfully  copied 

1        lluted  bow  1(1  '             one  of  wry   uncommon 
Round    th  bottom    are    ten   moulded    leaf- 
Is.       I  h  .ii      painted   upon    the  outside 
ill   mat.  ly   with   th  d    fungus  "  {Ling  chili)  in 
blue   upon   white  and  with  a   blue  diaper  -round,  on 
ubleii  11  blue   upon   blue) 
::i  I    in    :■'!     (1    white.  \bove   the    panels   are    figures 


So 


i^a^m—m—^^—^m—m—^m 
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\i  i.    \\  .        ,[.I    ii|-     VA,|  \      I  i     I:  I    \ U  |i|-:i;-l;l   I    I        PA  Nl   I         I 'I  (  UK  VI  I-  1 1    I  i  SI 

\M>    AIT.I   Ni.IMi  III   h  ill  I  '  '     I      i    II  I-  -■ 


I  I      HI       \     I'AIK    III      I' I   A  I  I   -     \\  ITH     l'(  ilVHF.ll 

I :  I  1    I        l<  E  1 1 ,    A  M  >    A  I 
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This  bow  nit  ii  ill 

■' 

■     \ 
i 

ii.:    (] 

below 

I  ii  mum 

1  > 
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bod)     a  uli    brilliant 
,v     [  i     i  ulated  to  show  up  the 
rub    sapphire    blue    with    which 
paintei       1         only  upon  sui  h  a  1 
artist    p  in' 
:      q>j  undecorated 

i>n  mud.      I  pon  the  <  overs,  round  tin 
shouldei  •    and    base  ol    the       '      n 
be  seen  llowei  ,  and   fuli  ig'     nal  n 
tn-ated  :   these  also   occui    al    th 
of  tlv  beakers.      The  i    ntn  ml 
jars   and    beakers    have   a  straight 
|>ing  or  Muling  -an  uncomm' 

and    this    is    divided    by    pan 
figures  and   other   di  vices   exqui 
painted  in  delii  an    gradal  ions  ol  blue. 
Round   the   tops   of    the    b  . 
figures  ol  ladies  alternating  witli 
ol    plants  and  flowers.       These  I 
are    known    as    "  Long     i 

E/cizr/i    (long    ladi 
1  Hitch    potter,  who  copied  them 
the  (  dimes.-  upon  his  1  >clft  wai 

The    o\  itorni    "  1  lawthorn    ginger 
..:      ,  ii    oui  fourteenth  illustral  ion  is 
magnificent    spei  m"  "■  ll1    which    Mr. 
i    is  the  fortunate    possessi  n 
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set  of  six.     These  changing  jars  wei     mud    tooontain  blue,     the    background    i  -      trewn    with     How 

ant    tea    or    preserved    fruits    as    New    \'.-ai    gifts,  foliage  in  -old.      IC.k  li  piei ■■•  h.i 

The  ,!.'■  oration  is  a  poetic  Ian.  \  ol  t!      '  artist,  small  panels.       I'll 

■n  tlio  primus  breaks 
nun  blossom,  tin-  i<v  on 
tin'  rivers  begins  to  melt 
and  i  ra<  k,  <nv\  it  is  tlnTo 
fore  s\  mbolii  al  ol  retui  n- 
ing  spun-.  Tin'  beautilul 
ing  bku'  -round  n 
covered  witli  a  mesh  ,  -i 
darker  lines  n  ■-<  'liiblii ig 
i  i.u  ks  in  H  ■,  and  owi  llli1- 
ii.'  s]iravs  of  |irunits  blos- 
..  ail  as  resi  r\  •  -  in  whit 
Round  the  iii  i  k  i-.i  i  .li-  I- 
border.  I'hese  jai  s 
ai  '  ailed  b\  the  Chin,  ■..• 
Mi  i     1 1  mi     Kuan.         W  i 

is  I .  'lii.il  ka  1  >]<■ 
lor  iii'  depth  and  i  iehness 
oi  the  bin  ■.  the  beautiful 
\.  ilite  boclv  as  seen  ill  the 
ilower    reserves,    and    the 

ii  illianev    (i  I    the    gla/e. 

Mils    pattern    is    I o 1 1 n d 

Upon       piei  I'S      ol       .illin  is| 

..    iv  desi  riptn  m,  am  1   u  i 
e\  ery  sliai  le  ol    blue  :    bin 
the    ''  g  l  n  -  i.-r    |  a  i 
C.\Y(  //('flu'  ol    the    '  ollei  tot 

s  th.it  on  which  the   blue 

s  a  i  lear  pure  a  /  u  r  e. 
The  finest  e\ani[)les  w  <  re 
made  during  the  reigns  1 1| 
angdisi  and  Vung-ehen. 
di  the  best  pi  ei  e- 
were   rarely    marked. 

<  )|  powder  blue  M  i . 
I  ,ever  has  a  collection 
remarkable  not  only  for 
the  large  size  ol  some  <  it 
the  vases  and  the  sets  of 
vases  and  beakers  which 
it  contains,  but  for  the 
variety    ol     decoration 

and  the  shad'  Mil    i  oloiu. 

'I'hese    range    from    a    deep   steel    blue    to    a    brilliant  ol    decoration    associated    with    this    bhu     a 

lapisda/uli    tint    upon    some    large    vases    of    exquisite  ground.      This  plati     is   beautilulh    paini 

i juality.       This    bleu     f<ntctt<     was     produced    bv    the  two  shades. of  red,  and  aubergine,  with  sacn-d  emblems. 

colour    being    blown    on    to    the    porcelain    through   a  the   deer.  Kvlins,  and    the    leiigduian    .the   colour   ol 

pipe  covered  at  the  end  with  silk  gau/e.  whose'  pi u magi'  was  -.ml  to  iepn  soil  the  live  can 

Illustration  No.  xv.  shows  a   set   of  three  vases  and  \irtues.    and    whose     voice     i        mbled     the     sinking 
two    beakers,    :o    inches   high.      A    rich    deep    powi  icther   ol    metal    pans.       ['his    pi  of   b 


K'ang- 

though 


1 1'_1 1 1 1  es.    \v,  a  IK  I 

aipiatH      plan  onu      <>l 

the   "  bundled    an!  i 

ork,  and  tl 
.  1 .  ■  ■  i .     the       in 
being      painted      with 
lloweis   and   l<  iliag  I  I 

colours    used     ai  e  1 1 

m     two    si  i.u  f  ■  --.     1 '  ' 
low,    and    aubergine,    ihe 
pain-Is   being    outlined 
in    gold. 

The    plat.  ■    seen    in   oiu 
sixteenth      illustration     i- 

.  .ne  ol    a    pan  .         I  In     edgi 

has    eight     indentations, 
and  there  in    loin  powd  ■ 

blue    p, in-   i  -    Coverei 

I I  o  r  a  1  t  r  a  i  i  ■  r  \  i  n  g  o  1 1 1 .     II 

I  w  e '  1 1    the-        are     p 

t  a  nds,    upon    wine] 

i  ng    ll  o  w    i  ■-. 
and    en  ii  ill  ills   in    i  olours. 
In     the     centre     is     a     eon 
\  i  ni  a  >ii,il    d      ign     with    a 

III  i  w  er    m   red    a  mi 
surrounded    In        1 1  a  1  1  e  i 
llowers    in     blue     upon    a 

liril     b  a  i  k  g  i  o  u  1 1 1 1 
wit  h    hi. a  l<     spots,    loimd 
■a  1 1  n  1 1   is  a  1  ii  U'del  i  'I    |oo 
in  gi ecu  and  purple.       \i 
tin'    bai  k     .ii"     spi 
llowers     and     folia 
n,    blue,    ni] 
auber: 

No.    w  i :.    is    a    p<  iw 
blue    pla  1  e    wit  ii    b.'M   k- 
ground  riivi'i    d 

goid    n. a    a\     -mi'  hug 

panels    dcooiat'd    in    the 

■.'./.'-.   and    ill    No.    all      W 
iii.iv  se  ■  still  allothei  loi  in 
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uni.imciii 

ulollls. 

boti        Imped 

.  i  '.  .  I         i  1 1\ 

pun  tile  body  arc  four 

! 

.  ■  ;   blue,  \\  ill)  I  Iialli  lies 

i.i  is   ;uv   luiir  mi 

■'•  iti  <>>](  mrs. 
li« in  will  lie  ■  n  one  ol  a  pair  ol 
i   mi  1  hie   we   has <■  a 

i.l     1'lllesl     ! i  -\1  II !  i- 


and  ;i   »l;i        i  1  1 1 -  -    <  1  ■  '  oral  ion 

consists  ol    thi'      o\  conlainii  ol   the 

■    .  beli  i\v  and  abovi    which  ai 

i  |llisitcK    : 
with   lai  ,   rocks,  nn  nmtain  ,    trees, 

primus  and  ol  Upon  tl 

.  1 1 ,  ■    1 1 : :  containing 

I  ration    is   until 

blue     Tli  i  i  id    I  be    in 

Ivle  of  the  brilliance   ol   the 

background    and    then    '.n ^      si/e,  make    this    pail    <  i 
vases    an    almost     uniiju  -ion    and    a   leasi 

colour  rarely  nul  with  in  any  collection. 
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St.   Peter's    Hospital,    Bristol 
Photographs    by    F.   Little 


By    A.  W.    Little 


'I'm     old    buildine.    known    as    St.   I'<  I  includine.  tl.                                        n« ■  ol    woild  wid  ■  I'jiiir, 

1  lo-  pital,   l'.i  istol,  mav  lie  safeh    i  .  msidered  as  I  lie  ;j,<  in  also  the                     eli\ir   ol     lite.       The    ad\  a  ntaj  ■•-..   how- 

ol    Bristol's    ancient    doniestii     architecture.     Situated  ever,    that    would    naturally    follow    the   disci  >.    lies   o| 

within    the    heart    ol    the    city,    the   ereatcr   portion    ol  h    \ .  1 1 1 1. 1 1  >!  >  ■     oommod              ippe.u     to     ha\  ■    1. 1 1 1   <  I 

huildine  is  (  oik  ealed  I  nun  the  ea/e  of  the  pa  him. 

ing  as   it  does  behind  the  <  )ld   l'arish  ( 'hurch  The  ]>rcini        wci     com    \    d  v\  rial  times,  and  aea  in 

ha i  1,  I ron i  the  main  thorough  fa  i  changed  hands  in   ino;,  wli    n  tlnw  w    i      pun 

il   is  thou- hi  that  a    house    stood   there   as   lai    back  Robert   A  Id  worth,  a  mei  chant   ol   icpiite.  who,   in    i  n  i  .'. 
ii 

he  twelfth  century  :    hut  the  earliest  reliable   dale  rebuilt     oi     reconstructed    tl:      ei    alei     portion    - 


e,iv<n  in  con 
iil'i  t  i  t  >  n  with 
the     buildings 

i  |  i  .  when 
I  hr  v  were 
'Wii'i!  1 1  v 
I  1 1 1  1 1  1 1  a  s  X  o  l '  ■ 
,  a  in  a  ii 
n  old  i  ne;  lneh 
offices     in     the 

In     l  ll  e 

year       i  4  .i  5 
n 

•■-'il  to 
Ins  two  sons, 
I  h  o  iii  a  s  and 
Wallet  Norton, 
who  both  re 
sided  there. 
I  In  anas  was 
'  "trill  ii 
character,  and 
was  a  skilled 
alchemist  ol  Ins 
time,  kemark- 
abledisi  ovel  li- 
ve re  reported 
to  have  been 
made    bv    him, 


■ 


I .       - 1       Mill-     IinM'ITAI.,     Bkl-rol 


«     ■ 
Vll-W 


house,  and    I  Ii 
res u  1  I     i 
Ills]  hi  at  a  a 
cell     1 1 1  1 1  a  \     in 

tile         (-1.(1  ,, 

north    I  i  1 1 1 1 1 

shown     in     the 

rath  ii. 

.  \  I  ( I  w  o  i  i  1 1 , 

who      was     an 

the     c  I  t  v,     w  a 

and     po 

own       ■ i : 

■   .until 
now  1 1 
a   .      \ 

I   ,uii'.    I  i-'ine     a 
i  on  uption 
Aid  w  o  i 
(Juay 
-     ioi>',     1 1  1 1  l  I  I 
upon.        Aid- 
worth     (lied     III 
l  n  VI,    and    was 
d  with  his 
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■  i  niii1.:    chun  ■       i      unip ,  -iii  i:    1 1. in  .:  w  real    was    fitted    up    a 

memory.     I  <'< ■-  >i ■''■<  1         woi kroom   in  whic]     I         nn  di       ed  cotton  and 


nl    oilier,  and 
\l  en    while  on   the    panels 


flax.       Thi  tailed     I'urgatory.       A    pair  of 

shirks    and    a  po.st,    together    with    i 


'illations         and  hloi  ks,  were   set    up  tl  the   punishment  ol 

di  orderly   per- 

The  fn  st  illus- 


I  old 

II 
,ed    as 

tup 

<  i  i 

II         t    1)    e 

'.  ■    ■ 

.    and 

■  d 

oil 


No.     II  i     \K\  in     ().\1        li  HACK  HI 


tration  show-, 
the  north  front 
ol  the  house 
at  the  pi 
day.  At  the 
1 1  it  o  I  the 
illustration  ran 
he  seen  the 
oldest  portion 
of  the  present 
h  u  i  ldi  ng  —  a 
little  1  o  w- 
gabled  struc- 
ture having  two 
original  and 
quaint  protru- 
ding windows 
remaining.  The 
finely  -  <  ar\  ed 
and  pierced 
b  arg  eboa  rds 
are  worthy  of 
s]  ii  i  ial  notice. 
Upon  the  wall 
beneath  the 
gables  is  the 
impression  ol 
a  bottle  with 
a  hanging  seal 
embedded  in 
the  planter; 
rather  a  unique 
form  ol  decora- 


million  ol    silvei  lion.       The  large   lout  gabled    structure  tonus  ,i   most 


Iii        coin  cognised  by  the 

monarch, 
n  1 1 1  ■  ■       I .-  I  '.i  this 

no  '         \  I  int. 

o  I    t  h  i  ■ 

I  1  ,     I  i  I  I  s 

ne   lo   h  md   asylun 

d  to    il 


pf  asing    picture    to    .ill     ol     antii piarian    or    ai tistii 

--.  huge    i  ii:e  1,    ts  ol    i  iak,  decorati  d    with 

grotfM  -.  support  the   large,  well-proportioned 

nmllioned  windows    of  the    first   storey  (sec    No.   ii.). 

e  a    siniil.ii   Inn    smaller  series   ol    brackets 

support  tin'  windows  ol   the  second  storey;  the  barge 

also    em  .\  it  li    can  ings,    and     the 


I!      :  ■  ■     |  ■  timber  framii  \  oiuli  rful    finish  to  the  whole 

mini  en    i  >■    _/  . .  tlie    premi  pictui 

In              l',\  entering  thi  north  door  and  descending  a  flight 

;i  i       toi        teps  i  reached,  which  is  taken 
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,S7.   Peter's    Hospital,  Pristol 


c*S  \ 


nt  n!  tli.-  -i.-.it  hall  o!  tin'  lornn  i  him-.  It  -till 
■tains  features  til  interest,  includi'iiu  tilt.1  c.uvi-il 
himnc\  piece    ut     stone,    hearing    aims   on   a    shield  ; 


1 1  \   1 1  \     <   .  1 1 1 1 1 1 1 1 1 , 1 1 1    1 1 1 1 1 , 1 1  (  .  i  r  \  >  ( 1  w  i  t  h  1 1 1 

vine    and    grapes,    and    capitals    <ai\  -d     with    foliage 
Above    are    si\     di.i|id      I )T'a<  ktrls    . 1 1 1 <  1    two    drawei 


li>-    chimiicv,     hmvi'Vcr,    has    been    filled    in    with    ;i  i .  tainine.    t lie i i    original    peai  diap   d    I  iron 

lodcrn    ranuc       The-    dn.-sM.-r    shun-    with    old    w.  \    at    thi.s  is  an  old  domesti.     cabinet   lo 

I  it     Knejish     |K-wter,    and    over    the    entrance    i-  panel   door,    fitted    with   drawers, 

epresentation     in     piaster    reliel     .'I     the    seal    o!     tin 
luardiatis     with     the     I  ,atin      ins<  i  iption,     "  1 1\  emis 
vlemores  Aestatc  Laborant,  id<j(>."  readme,  a-,  "  l"n.  y 
about'  in  suiiiniei    mindlul  ol    tin.-    winter.'       The  seal 


Ai  Ijoinine  the  kitelu-n  is  the  south  |ion  h,  I'm  im  i  ly 
the  ehiel  entrance  to  the  lane.  ,  whii  ll  1 1 .  i  -  a  do  oial.  d 
.    aim-   and   a   lare,e  boss   suspend,  d    from    th      centre. 

ll:-     tra/.     is    i  .inai  kai  .I.-   lor   its    pertiliai    decoration 


■presents   the    bees   and    hue,  and    has    been  Used  as  \...    \i.i,    win.  h    .  onsists    of  a    -j  r .  o  i  [  >    ol    lien 


heir  .rest  since  the  year   i  0u6. 
A    prettv    cabinet  ol    William    and    Man    period    i- 


in     hieji     rehet,     r.  pi    sciUu ie,     -<  ri| itural     <  haractci 

.11  none,   which   are    in.  hided    Jonah    and    th       whaf  ,   an 


reserved  here;    it  is  ol  walnut,   standing  upon  square  J e/ebel  thrown   to  the  doe,s.       I'he  exterioi    tak<  .   th. 

-  t,   and  having  a   cupboard   enclosed    with    panelled  lorm    ol    a     Tudor    arch,    above     is    the    <  1. it      ol    th. 

loors,  with   tiny  oval  marquetry   panels  m  the   centn  reconstruction,    1612,    and    at    the    sides    appeal    th 

md  at  the    sides:    the  front    and    sides   are    supported  initials   ot    Robert    Aldworth 
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No.     IV. — THE     GOVERNOR'S     CHAIR 

Upon  the  first  floor  is  a  large  panelled  room  with 
a  fine  mullioned  window.  This  apartment  served  as 
a  chapel  for  divine  service  when  the  building  was 
used  as  a  workhouse.  It  is  still  called  the  Chapel, 
and  the  oak  panelling  occupies  three  sides  of  the 
room.  Suspended  against  the  wall  are  a  collection  of 
old  brass-headed  police  truncheons  bearing  the  name 


NO.    V. — ONE    OF    A    PAIR    OF    MAHOGANY    ARMCHAIRS 
IN    THE    COURT    ROOM 

of  the  hospital,  and  the  date  1831,  the  year  of  the  fateful 
riots  of  Bristol.  A  small  door  here  leads  to  the  new 
board-room,  which  resembles  a  miniature  House  of 
Commons;  tin's  was  erected  in  1901.  Opposite  the 
chapel  door  is  a  small  doorway !  bearing  the  title 
"Court  Room"  above  it,  also  a  curious  board 
upon  which  is  the    following    inscription  :   "  Richard 


No.    VI.  —  RELIEF     DECORATION     IN     SOUTH     PORCH 
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St.  Peter  s   Hospital,  Bristol 


Baggs,  an  unworthy  member  of  the  incorporation, 
having  defrauded  die  poor,  and  being  detected  in  the 
same,  paid  the  sum  of  ^200  for  the  benefit  of  the 
said  poor."  When  the  door  is  opened,  and  one  is 
ushered  into  the  court  room,  one  feels  transferred 
to  mediaeval  times.  The 
room  is  of  very  stately 
proportions,  and  a  large 
window  at  the  south  end 
fitted  with  stained  glass 
throws  a  dim  religious 
light  upon  the  dark 
oaken  timber  walls  and 
decorated  ceiling,  giving 
a  wonderfully  rich  effect 
to  the  picture  that  will 
appeal  to  the  antiquarian 
enthusiast.  The  ceiling- 
is  one  of  elaborate 
plaster  relief  work,  with 
panels  and  bosses,  which 
are  coloured  in  supposed 
accordance  with  tin- 
original  design,  but  which 
was  formerly  regularly 
whitewashed.  The  frieze 
is  decorated  with  shields 
bearing  griffins,  which 
stand  out  in  bold  relief. 
The  panelling  then  oc- 
1  npies  the  space  to  the 
floor,  and  is  very  rich  in 
tone  and  colour.  The 
frieze  and  cornice  are 
elaborately  moulded,  and 
surround  the  whole  of 
the  room,  and  .1  num- 
ber of  small  pediments 
hang  from  them.  The  inner  side  of  the  entrance 
door  forms  quite  a  picture  of  rich  carving;  the  side- 
posts  are  of  the  Corinthian  order,  with  carved  base-,, 
fluted  pillars,  and  carved  capitals,  supporting  a  carved 
over-arch. 

The  door  itself  is  beautifully  panelled,  having  a 
large  diamond-shaped  centre  panel  :  the  upper  portion 
forms  a  complete  shell,  and  the  semicircular  head 
fits  beneath  the  carved  arch  over  door  (see  No.  viii.). 
The  chimneypiece,  which  is  of  stone,  occupies  the 
space  from  floor  to  ceiling,  and  is  a  magnificent 
example  of  two  distinct  periods  (see  No.  in.).  The 
lower  portion  is  of  Perpendicular  date,  and  is 
elaborately  carved  and  decorated ;  it  is  somewhat 
ecclesiastical  in  design.  The  fire  arch  has  a  flower 
ornamentation  :  the  front  contains  six  quatrefoil 
F 


NO      VII. WILLIAM   AND   MARY  CABINET    AND  SPICE  CUPBOARD 


compartments  filled  with  floral  emblems  terminating 
with  a  floral  cornice.  The  side  jambs  have  canopied 
finials.  The  upper  portion  is  of  the  same  date  as  the 
reconstruction,  161 2.  The  centre  panel  embraces  the 
royal  arms,  and  the  side  panels  form  niches  in  which 

are  placed  female  figures 
with  outstretched  hands. 
Corinthian  pillars  carved 
in  a  strapwork  style  sup- 
port the  cornice,  which 
has  an  elaborate  carved 
frieze  and  dental  mould- 
ing, above  which  is  a 
pierced  termination  or- 
namented with  fleur-de- 
lis  and  Tudor  rose.  The 
fire  dogs  are  very  fine 
representations  of  griffins 
standing  upon  claw  feet, 
and  having  beaks  and 
feathered  heads;  they 
stand  three  feet  in  height, 
and  are  cast  and  put  to- 
gether in  two  pieces. 

The  court  room  was 
undoubtedly  the  draw- 
ing-room of  the  Aid- 
worths,  and  was  fitted 
in  1698  as  a  board  or 
meeting  room  by  the 
Guardians, and  served  as 
such  continually  down 
to  1901,  when,  owing 
to  the  extension  of 
boundaries,  and  the 
increase  of  membership, 
the  Guardians  decided 
to  keep  the  old  room 
mainly  as  a  show  place.  The  old  workhouse  wards 
were  then  swept  away,  and  a  magnificent  new  board 
room,  with  panelled  oak  walls  and  lantern  ceiling, 
was  erected.  The  old  court  room  still  retains  its 
old  fittings,  also  some  of  the  original  furniture  of 
the  house.  Upon  the  raised  dais  is  a  fine  Jacobean 
oak  long  table  with  carved  edge  and  framing,  sup- 
ported with  four  vase-shaped  legs,  also  carved  ;  the 
under-framing  is  very  massive,  and,  in  spite  of  its 
age,  the  table  is  in  a  splendid  state  of  preservation 
(see  No.  viii.). 

Another  and  similar  table  stands  in  the  centre 
of  the  room,  and  on  the  dais  is  preserved  a 
magnificent  pair  of  mahogany  arm  -  chairs,  richly 
carved  and  decorated  with  scrolls  on  the  banister  : 
these   are   very  roomy   and    in  a   wonderful   state   of 
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\>  '.  v.  I  ;    they  belong  p  •  tile  Chi 
i  mil,     ,uitl    wi  n      undoubtcdh     made    tu    tin 
nurd   lor  tin     11       ut  tin     liir-i  hail  man 

nl  lurniuiir  pi        i\rd  in  tli     house 

1 1 1 1  i  I  U  1    l  ■  \ .  1  11       I  ■       I  )i  II        '  I  i   ;  : .  -,    ,  I  I  !  .    1  1  |    1 1 1 ,  ■ 

chair  :    tin    kn  L 

iru         ami    at    the    lop   ol    1 1  u ■ 

.'I    woiin  n    and 

nt  (  'hat  it\ .    Tin 

ii  -   ill-     i  rest   and   dati'  ol     the 

i'h)  n  aulitulh   cm    in  ,i 


wli'-d.       Tin     arm  -    In  ai    a    little   <  ai  \  ing  ;    thi 
nui  croll.      ml     arc    carved    on     the 

liit    i  i,, ni   i     ol   Chippi  ndale  period,  and 
made    in    1 7  7  5-      ''    ^   i"    line   condition,   roomy,  and 
ii  die    iii    colour,    and    >  -  itamlv   a    masterpiei       ol 
irt..      It  would  he  interesting  if  the 
oi  iginal    i   <  eipt    lui    it    i  onld    In'    turned    up   to   traci 
ih''    maker. 

<  dial    credit    is   due   to   tin     (  iuardians  ol'  the    poor 
"I    tin'    city   and    <  ounty    nt     Bristol    foi    thi 
manner  m   which    the\   have  and   are    preserving  their 
unique   and    beautiful    properly. 


\  >     \  1 1 1 


■ 


The    Portraits  of    Elizabeth    Farren,    Countess  of    Derby 
By   W.  J.  Lawrence 

'I'm-  wisdom  <>i    the  old  ambassador's  counsel         it  counts.       Ami    licit  known   thai    Kli/abcth    Kan  en 


the  young  iittaihv,   "Never  give   your   reasons/'    is 
itably   exemplified    in    Horace    W'alpole'.s   fallacious 


came    ol    good   sterling   stock,   a    line   old    Huguenot 
family,  whom  the  Revocation  ol    the  Kdii  t  ol    Nantes 


tuni    concerning    the    actress    whom    he    crowned  had   driven    out    ol    fiance    to    settle    with   dignity   in 


1  icen  ot  Comedy.  It  should  have  sufficed  him  to 
i\  "  Miss  faiien  is  as  excellent  as  Mrs.  ()ldlield," 
ithout  adding  "  because  she  has   lived  with   the   hesi 


Ihiblin  and  ('oik.  Assuredh  the  gieat  actress's 
[lowers  .is  an  exponent  ol  the  line  ladv  o|  high  i  omedv 
were  not  due  to  her  association  with  "the  besl  si  vie  ol 


that     deit\      had     evinced     ill"     possession     ol     some     ol 

.,.*  si  ii  lei  \  s  i  laiis.     I  'i  miliar 


style  nt    men    m    f'.ngland."      Misled   by  the   fact    that  men  m  Kngland."      Society  in  the  eighteenth  centinv 

she  had  a  wastrel    ot    a   country  stroller  for  her  father,  was  too  lull   ol    the   pride   ol    caste   to  open    its   doois 

Walpole  seemingly  lumped  to  the  conclusion  that  the         \n  the  reigning  goddess  ol   the  theatrical   hour,  unless 
tuture  Countess  of  I  >erby,  like  her   predecessors,    1' 
Wi  illington    an  d     M  i  s.  . 

Abington,  had  spuing 
from  the  gu t  te  r.  It 
nevei  d  a  w  n  ed  upon 
him  that  the  mystci  ions 
winkings  of  ata\  ism  had 
anything  to  do  with  the 
grai  e  and  distinction  ol 
his  lavourite.  lioaden 
piaises  Miss  barren  for 
the-  innate  delicacy  with 
whii  h  she  sinned  many 
a  risky  passage  in  the 
old  i  hamatists,  ami  it  is 
i  \i-\  Ii  i  see  from  this  that 
her  elegance  and  refined 
taste,  so  fat  from  being 
mci  e  matters  ol  ao  |uire- 
ment  through  observa- 
tion and  contact,  were 
intuitive  and  tempera- 
mental, blood  may  not 
tell  as  strongly  on  the 
as  on  the  race 
",   hut  nevertheless 


i  m  had  hailei  1    Mi 
barren    a  s     Mrs.     \ 

tl  ill's       s  II  Cce  S  S  O  I        ll  lllg 
hefole     til 

\  li    ll  lei  1     In      h'U 

u\<!///  Nil!      Was     It      III 

any    I  u  r  t  i  v e    wa  v 

made      1  1  e  I       i  ■  I  I  t   I   \       I  1 1 1  .  i 
No    less 

a    personage    than    the 

I  i-.ii'i 
st<  ii  ii  1  s|  lonsi  n  Ii  ir  her  m 
world, 
fortune  w  illed  it  that 
I  .h/alieth  fallen  should 
esi  ape  e;i  r  1  v  to  mi  the 
Ci  >ai  -■en  ;  nee    ( il 

i  ui  al  drudgerv        Within 
a   lustrum   ol    In 
a  |  ipe  ii  a  in  e  i  in  I  he  stage 
she  hai  1  madi '  h   i  initial 
courtesy   at    if.     Ua\ 

mai  la  '        I  :  it  took 

llU    1  II    FAkKKN  111      ->KE  II 

in    1 1 1 1     s"  v  t  i  on  a  i      a.i  I  i  i",    "i    1 1  ■  i  i  '  .  e        pi  a<  c   in   the 


UQ 
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III     III'      pajj  of   'I'lll      (.'(i.N  \i  .|       I   i    I'      \|  \.,\/|M  .    ,,,-.. 

mil    reprod 

As  indii  .it  ive  ■  >l  the  pei  iod  at  \vlii<  h  I  Aw  ird  Sta 
i  f    I  )i_']  by.    in   i    became    infal 

the  '  liai  inn:       i  noti  \  orthy  thai   whi 

1  Iumphre\     painted    his   'miniature    portrait    ol     Miss 
Karren,    in    i  \  p   addressed   to  hi 

following    In: 

"  i )  ihou,  m  t 

lilooni. 

So  nil     in ;  i]mm   ,,   .:!        '    uilli  hai  n    e 
! 

I   lieli'iM  Ullii    ,;i : 

'I  IT  unweai  it'll  c)  i'  ill  I      k-  ami  J 
W'lii '  ill. u  ins  with  na    u    '    el 

\nil  i  I. ■  i  he  li  i  : 

Sui'h,  -.urli.  slimilil  |i pi  lli)'  pencil's  lull  : 

.      lalioui   d'ci  : 
I'niils  nevci  will  lie  wanting  in  our  Ule, 
I  'ei  h.i :  •-    i   I'  . :  i  •  ■ .  in. i  \    1 1 1|  icii  mi  in'  ire.  " 

Ait'  i     his    return    Irom    India,    Humphrey  drew    a 

pastel  portrait  of   Miss    l-'arren,    which   he  sent   to  the 

R.A.  m  1704,  where  it  wa     N'o,  543.     As  an  Irishman 

enough  to  be  proud   ol    the   fact 


en       I  in 

hotild 

■  '1     by    tin 

1  ■      '  .   '  : 

on  t   of  the    ultim 

11    in   a    li 

■  1  Karren   had 

I  )  1 1  c  r  n  1  i  o  1  : .  1    / 

d    i t    v  it ue    scene   1 

!  '  ■ 

Kin 

! 

:  I  : 

I     ■    1 
\1 

lonstraii 

I  ■  .         ■ 

1 


'       :  A  '.  '     .  1 1 


The  Tortvait*   of   liliuibctli   T'tirrcn 


that     tl  -     National    i.alleiv    ol     hel.md    I.  thai    ill.     |.  .rlK.il    «';i     ,  i     i  . 

Ilumplx.w    lm-    <  i  Ml       '■'•""■"•1 

••I  iiiuieline      m 

anced   thai    the    K  A.    [M.itran    ..I    1 7<M  ^' '  •'  l!"1"lls  ;,m;'1-' ''   ll"■  l,lm,i  l"1'""1"    :""1   "" 

whirl,    found    its    was'    m    Dublin    m     ,  William  S<  henck  (  bib   i 

I!  .vith   all    its   n 

;  I     I  I  '  1 1 1 


Hi    ami    i  ii  in 
:  ii  wai  rant  am 

■ii.       I  :    ; 

'    ■■     it     i^ 
ii    that    |n  ii  -i\ 
ii  i  h.ii.n  ' 
iii    I  lumphre\  's   wimicii, 
11  inai 

known 

The 

aggressive 

1 ; ,  i  -    in I    cha 

han    nl     I' 

with   am 

-  hi  anil  intelligence. 

,|       In   dealing   with    >  ha- 

•  traits  i  >!  laiin  iu- 

plavcrs  \\  hich  ne\  ei  1  lad 

fortune    tn     In 

i  ii  ani'i  iLisly  exhibit  ■ 

ml  yet  att. lined  the 

■  II    l  :|      being     I'll- 

iiie  i  ail  Irc'i  |iii  nt  - 

i  l  \  I-     at    a     si  niiul 

approximate    tl  a  1 e    lor 

then    ex  e c  ii t  i  on    !>y  a 

vi  i  \        i  in  pi  i'      iin-thi  id. 
The  pel  ;i  id  ma\    he  nai 
d    down    verv   con- 
siderably 1>\'  takin 


I  i  ' 

'This    n  inn  an 

III       I    >! 

itle    in    \ 

iii-i .    i  yX  |,    when    John 
played  iii--  pari 

o|  the  K  mg.      It  wa 

ilmiliti  di\ 

o<l      l  li.it     St. .tii. ml 

made    his    -1m  t<  h  '.I    the 

Ii  H  ikin 

A.  i    Ilk,    Si  ene    II.,  a- 

-iilis.  i|in-iiil\    engrav*  d 
tipple    hy    II 
pulilishi  d    wil 

play    in 

November,     I  -'■'•'• 
I  n  ilie  rare  i  a   < 

ins  to  have 
-■ii  unduly  pi 
the  method  ol  procedun 
alio\e  a  ll<  iid- 
'.at!.-    help.        ' 
ample,   I  >e  Wilde's 
lllg   .,1      \l  I  -s    I   am  11 

Penelope       iii     The 
i  i  a  m  f  \  te  r\.       N'e; 
ellgKU  ing  was  not  i 

i  nt  i  liu  I    t  lie 

i.    i 

at   1  >rur\    Lane   in    i  ;  7.1. 


ing,- point    the  date    ol    the    subji  and    I  >e   Wil<  .   mnoi    have  ■  nted 

11  appearance  in  the  chaiactei   indicated,  and  1>\  nun  17X0. 

happy  medium   between  thai    and   ;:  Although  the  laet  is   Iii  11    utary   n 

raving.      Add  to  this,  of  course,  thai  h  barren's  unaided    ;n 

,iti<  ulai    artist,    his    whereabout  n    !'t       period    when    her   celebrity    was   lacking   111 

Is  (paying  careful  attention   to   the   I  factitiousness,   one    is   not    surprised   to   find    that   the 

he  be   m  this  world   or  the  ne\t  ').  mu-t  all  1  onie  into  period   when  a  portrait  of  the   Uueen  ot  ( 'omed\ 

the   ealculation.      Here,  for  example,  are   one   or  two  Inst    exhibited    synchionised    with    the    hour   ol 

upts   ai    -olving    problems   ol    this   order.  plunge    into    tin      \ortex    of  Society.      A    htl 

In     17S5,    Kamberg's    portrait     ol    Miss    Parreii  than   .1    yeai    al'tei     bin  ucce  d\    ol 

ii  \  ra\   d   in    line   I01  '1  Iku       been     prodm 

.,       in. hi    and    llaiti.i.i  Downinan    sent    in    his    water-colon  I//'. 

had    In  st    appeared    111    the    role   -it    I  >nn\ 
11  May,  1  '■•  <.  i >at   as    Ka m berg   did    not   com* 


1/  ,  v    /,!,/<  1    as     '    '     ('/(//      -     /'  ml    and 

I  '/////\    < /ii  This  pii  tine. 

:   later,  "ii-  11    a    light    hgurcd 


"7 


1  lie    (  oiinoisseur 


irl     and   with   a   hat    with         in   I'rivy  ( lardens,  Whitehall,  and  in  these  the  Earl  ol 


\  <  <  I     (i  atl  ractive   that    a  demand 

in,        It     was    met     hy     the 

dI      1 1 1 in  : i  ■  ■        :  1 1 > ] i i i ■     print.       In     i  7 8 iS 

'■ni  in  a  se|  tarate  hall  length  purl  rail  of  the 


rs^-.-: 


I  I       ■.  '  .  -   .  .  .  :  | 

! 


i  •  1 1  a  r  1 1       i  n  1 1  s  i  I 

.1,11  Hi 


I  >erby,  Lord  Henry  Kit/gerald,  and  tin:  Hon.  Mrs. 
Datnei  took  prominent  part.  Notwithstanding  the 
existeni  e  of  Lord  I  )ei  .'erses  to  (  )/.ias  Humphrey, 

it  is  said  thai  these  highly  fashionable  entertainmenl  ; 
mai  ked  the  fust  meeting  ol  tin-  earl 
and  the  actress.  Il  this  wi  re 
may  In-  that  I  >ei  by  ha<l  weal  ii 
sighing  at  a  distance  lot  his  \< >an,  and 
that  he  it  was  who  engineered  Mis-, 
I  urn  m.s  <  i igagement  lot  the  < ><<  asion. 
<  hie  is  inclined  to  think,  in  >\ 
that  some  such  play  as  Tlu 
/in  Si  ii  '/,/<//  was  presented  <nv 
play  containing  a  picture  scum — and 
that  it  was  for  this  that  Downmans 
motley  assembly  ol  portraits  was  exe- 
i  uted.  It  remains  to  recall  that  this 
was  by  no  means  the  sole  artistic  out- 
come  ol  these  notable  theatricals.  It 
is  to  them  we  owe  Hoppner's  distin- 
guished portrait  of  Lord  Henry  ///:■ 
^era/das  Ihm  /■',■//  \  in  "The  Wonder" 
shown  at  the  Academy  in  17814.  More 
apposite  to  our  present  topic  is  the 
fact  that  the  Hon.  Mrs.  I  >amer,  who 
had  considerable  gilts  as  a  sculptress, 
e\e<  uted  a  marble  bust  ol  Miss  I  anen 
as  "Thalia,''  a  work  whose  prime 
characteristics  wen-  reproduced  by 
I  ones  in  an  engraving  published  in 
March,  1 7 S  1  > . 

We  come  now  to  J  .awrence's  superb 
portrait   of    the  famous    actress,  that 
youthful     masterpiece  which    marked 
the  turning-point  in  the  great  artist's 
career.    1  .awrence  had  only  been  three 
in  I  .ondon.  and   had   bareh  at- 
tained his  majority,  when  he   painted 
this  paradoxically  composed,  but  un- 
doubtedly line,   picture.      A  tradition 
in   the    Stanley   family    that    Miss    Karren    only 
t  foi  the  portrait,  and  the 


i  •         iied  il's  that  when  repaired  to  No.  4 1,  lermyn 

mile         Street,  foi    the   purpose,    Lawrence  was  so  struck  with 
the  altitude  sh  1    assumed  when  about  to  divest  herself 


I'  '  liinond 
II  I  1 1  n  1  e  1 1 1   o  t    1 1 1  o  1 

1     ■  L  n 


■  Ii  1. 1 1,    t  ii.it   he  a  skeil    hei  ti  1  remain  as  sh     h  .1  -. 
1 1\   stated  that  I  .awe  nee  m; 
picture,  a    orange    misapprehension, 


the  1  >    rb  in  at  Ci  >vvi  nth    contains 

1  reliminarv  cravon   draw  ing.      This  was 

1 1  ire  liartolo/./.i  style  by  Mr.  Eugene  Tily 

in  :  I  in  coloui     by  Mi  'ssrs.  <  I  raves  \' 

.  ol   I 'all  Mall. 


The  Portraits  of  lilizabcth   Farren 


Sent  to  the  Academy  in  i  7<)0,  where  it  was  No.  171, 
thr  famous  Karren  portrait  was  liuivj  as  a  pendant 
to  Reynolds's  Mrs.  Billin^ton  as  St.  Crci/ta.  ,\\ 
though  it  provei]  to  lie  the  leatuic  ol  its  vear,  its 
sin  cess    was     won     111     tile     teeth     o  rt      •  \  itical 

reprobation,      (have   lank    was   justly   lound    with   tin- 


so  lew  ol    his  delects.      N'o   mkiiii-j   o|  1  tion  ol 

ii    the   maUei    "I    colour,  si  1  t  r< -<  ] u<  -t il  1  \ 

I  iv  main   <  »l    I  ..1  w  1  >  'lice's  latei    | to  1  ><■    1 1 : 1  <  ■  ■  1 1 

in  this  paiiitiiu       1 1    still   i>i.i in 

harmonies,  still  0 itnmunieates   to   the   nnpi 

its   message   ol    bland   serenity  and    io\  hew 


V^-:4^ 


i.                tr 

K  - 

^  ■ 


■■ 


- 


1  ii<  1'  1  \  1  r.  i\i     I  1 1 

1  ■  I  '  I  :  I    I  -  11  I    I  >     I  .  '.       \l 


(imposition  of  the  picture.      There   was   much   ejbine  tainoiis    porti  mainine    in  lands    havi 

it  the   taste   that    could   show   a    ladv   standing    in    I  been    more   I  n-i  |iicntl' 


midst  ol  a  summer  landscape  while  wrapped  in  a 
John  winter  1  l<iak  with  lur  lininjj  and  holding  a 
capacious  muff.  The  barbed  shafts  ol  the  critics 
rankled  tor  loivj  111  Lawrence's  mind,  and  little  comlort 


the  tilth  time  1  bv  \1  r.  I.  I'n-i  pmii   \b  ■ . 
o  w  n  1.'  1 )  He  1 

It     was    not    with    the  Lord      I 

sided,    but    with    the    penetrat  i\  -     ■  vroti     ol 


was    Imind    b\    hnn    in    Iturke's    leebl  mi    that  Lawrence's    work.    "We    nevei    b   im. 


in  1   heed    should   be  paid  to  the  carpers,  as  "  painter- 

;  1'  1 >|  11  let  1.         were   always   the    best.      The    real    sol.u 


and  c'naiai  lei   11 
fallen 


lay   in    tin     fact    that    the   picture   eventually    proved   a  -a-  Ills   lordship   was  a   maUei    ol    two  \ 

-.-.  ol  hostility,  and  thai  those  who  came  to   scoff  indirei  1    treatx    lor   the   pun  iia  e   ol    the    pii  1 

;  'in. lined    to    admire.        No    surprise    need    now     be  had  to  pav  compound  interest  I'oi   his  pi  ation 

■xpressed   at    this,  for   perhaps    no   other    work    of   the  lb      miejit    have    had    it 

artist    presents   at    once  so   manv   ol    his   beauties   and  but    when    he    bought    it     in     170-' 


///c    Connoisseur 


roil  ile      i vi 'i   the 
ided        11 

•M     I  l|  I 
(  )  1  .    1 1  1 1     ;  1 1     I  1 1 1  • 

ibed     in     i  In'     i  atah  igue 

iln  Diivfiiiii  uial 

I     1 1 \  1 1 it]     \  I 

I  lii   disi  mi  lion  thai  La 

\  i  * 

i .      to    its    pur 

(  One  i-ivi' 

m    recehing    a    Irttci 

tict in        o I    I ) i ■  i    I :  i    nils,   and 

ib  m  ili'    portrait. 

too   thin,   and    someboih 

:       middle.      "  I'lt mm ■ 

diminish    the   bend  you 

in    ili     iti  '         Once    in'  n '  ■    Law  re  nee 

[urn    r.s   ol    |     :     i.i   iiiii    and    great 

■  I     soothe     the     irritated 

;  mains    to    In     said    that    in    i.Sji 

hands    ol    the 
on   his   man  with    I  >ai  I >\ 

i       daughter,      to     he     ultimately 
i|    l»\     Mr.     | .    I  'u-i  pent     \loi    all 

i"     Iil.lleM  ilelli 

maiul   loi 

[ ) ]  1  ■ '       ' I  .  I \  II  i ; 1 

Hart olo  ' .'.'    know  n 

ol    <  hail        I .  night,  win  ise 

trial     prool     issued    on 

:  1  lied    prool,    how- 

ml    in    the    third 

eo  ISarto  <   hat  mine. 

■  illl    pi  lilt.       It       hut 
iNgilial. 
■  olli  ••III 

•     d     to      Mi 
i  Pi 

i 

1 

Mr. 
\ 


nd    pro- 
am  I  (Jomii     M  uses  I'. 
I'liei 
in    the    tin  atrii  I  ion    in    the    (  ian  ick    <  'luh,    a 

whii  h    the    personali  is    perverted    liy 

our  ol    i  !  i  ,i     n   ii 

yividtii  i/e  drapery 

hints   i  il   anothei    world.      '  )ne   in  ites  a    mask 
tishly   held    in   the   right   hand,   and    the   composition 
must    he   reckoned,  i  y,  among    the   formidable 

ai  ray   ol    ( 'oinii     M 

,vo    miniatures   shortly   to   b 
ol,  (  i  iswa\    painted   anothei  >  I         I  ai  ren, 

now  part  ol  Lord  I  >erl>\  s  collection  at  ("oworth. 
About  twelve  years  ago  the  late  earl  purchased  a 
lloppner,  now  at  I  )erb\  House,  which  was  said  to 
represent  the  charming  actress,  but  this,  from  its 
general    unlikeness   to   the    approved    Larren    type,    is 

111  IW    SUS]  let  t. 

Portraits  o  by   unknown  artists  so  seldom 

fetch  a  good  price  under  the  hammer  that  a  recent 
exception,  appropriate  to  oin  theme,  deserves 
chronicling.  The  respectable  »um  ol  one  hundred 
and  eighty  guineas  was  given  .it  (  hristie's  in  February 
last,  during  the  sale  ol  the  Wvlie  collection,  for  an 
unascribed  oil-painting  of  Mis-  I  .men,  showing  her 
sitting  h\  the  sea-shore  dressed  in  white. 

Ouite    a     number    ol     miniatures     exist     ol     "  The 

(  irosvenor  Square  of  ( 'omedy  ''     to  give  to  Miss  Farren 

that    striking    cognomen    which    Northcote    bestowed 

on    Mrs.  Abington,  1  mi t    which    belongs   more   fittingly 

to    her   youthful    rival.      One   likes   to   think   that   the 

miniature  ol  the  player-countess  preserved  at  Knowsley 

is  the  very  portrait  which  inspired  Lord  Derby's  none 

lucid  lines  to  ( )/ias  Humphrey.      In  the  King's 

collection  at  Windsoi  (  'astle  is  a  I  .men    miniature  by 

.in    unknown  artist   showing  the  actress  in  a    jewelled 

turban,   and    wearing  a   low    dress   with   a    becomingly 

I  pn  "lined    in    Lord 

■     GallerL  s  of   /'.»;;- 

and,    third  \\\  is    that    it    represents 

Miss    |;ai  "Almeida''  in    I'ratt's  tragedy  ol    Tin 

by   her  at    I  >rury 

m  N'ovemh   i    27th,   1781.      Another  unascribed 

icti  ■•en   in   the  ( iarrick 

1  1  ranks  I  [enrv  bone's 

stiikin;      ■  ire  on   ivory,  now  in  the  collei  lion   ol 

I   Str;  d   rei  -■nth    reprodm  ed    in 

, '  ■     ted  about  tl  r  1  7s' ',  this  shows 

ii    arch  expression,  but 

:  i  .  1  i  •  1     o  I      '.  1  1  '  1  1  1    :  1  \  . 

lour  ng  I  es  were  sh<  nvn  at  the 

11   I  \i       1  two   bv   Richard 


The   Portrait*  of  I:Ji:ahetli    l-'arrcii 


rli    liom    the    penrils    ol 
.ii.l        |.       \l\ull  \<>       h:-Uel       olijeel 

ion    and    idealiu 
meted     out  mi        i"     '     i-uiild    lie    olitann-i] 

\     i-oiitrastiiiLj     thou    d  mi .       Tin:    ( 'o    .\av,    a- 
liv  the  Marl    i  if   W  1 1 .11  in  I  iff,  hail    all    ihal    a-rn 
able     mam     i  -  made    ol     i In      | lamiii     tli 

:;-.!-,.       (  )ne  takes   ll    lii    I"'    a    tiling 
,iiil\'    ratln.'i     than     a     faithful    <  hronielui'j         I  he 

aetress    is   slii  iwii    with    a    -a  i  mil:    ol    pearls    last 1    in 

<ti:    ha  r  am  tin-   open    Imsi .      Shelle\ ,  that 

hi     .ni-h:    -.Mill''   ;_■'.«-. i  iii  ■    I n mi    the 


am     lie    admi'd,     ma  .     h       in        mi" 

diluted     CihWilV,       I  nil      h  I  ■  Kh     diet 

(  'i  illlltrss    ol      I  I   'I  I  i\  .    . 

i  .  ■      ;.         ,.  i  a  ■     i    i  i      .i  iiipa 

.  .  •  i  1 1  r  ■<  ]  )    pirate]     i  Ian;  \     ol     visit  >!      1 1    n 
1 1 1 1  a  '_■  i  1 1  a  t  i  o  n    and     I  a  r  •  i  I  i  t  \ .        I  I  e  I  e     w  •  >     |  n< 

[una      lollipop,     1  nil      -i  'linn  huie     Wll  h     anil 

1  nil-  i     taste'    nl     lilt-    in    it.        Appan-nth     this     ,va 
List      pinn.ni     lur     whii  h     the     alidiral    d      '  ' 

(  ' rdv  sat.        It    has    heell    leprodui  ed,  lo- 

the    ( 'uswav    with     whieli    n     is    heie 
In.    \\  ilhamson   .     I'ortniit    Miuiatin    ^ 


•  ■ 
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ARaeburw 

Exhibition 


, -r\*«-.-  > 


By    C.    Reginald    Grundy 

'I'm-.  Scottish  school  ol    painting  <  oniim-nccd  in   London.  In-  decided  to  settle    m    I  .dm  burgh.       Hi- 

with    Kin-burn.       It    might    have  •  1 1  <  1  < -■  1   with  linn,  to..,  work    lmimc.1    l>\    tin-,    1>. ■coining    invested    with    di.it 

had    he.    like    til.-    majority    ol     hi-    countrymen    who  int.  dm ■.  though    oli.m    unconscious,  leeling    ol    nation- 

could    put    paint    upon    canvas    in    a    sightly    manner,  alitv   which    comes  ..l    c|..-.'    contact    with    th.-   ilci 

migrated    south    ol    the    Tweed.      lie    came    into    th.-  -oil.      1 1  i-  studies  ahioad  had  assisted  him  to  a. 

world    at    a    critical    period    lor    Scottish   art.       It    was  vision,  and  a  more  perfect  mannei  ol  r.  .  or. 
st  11    in    the    throe-   ol    con 
alone,  up  to   thai 

t  1  111  e,       possessed 

sufficient  talent 
to  have  assisted 
.n  its  biith,  had 
earned  hi-  facile 
brush  to  Lngland. 
In  dump  this  he 
was  follow  inn  the 
exampleol  sue. 
si ve  generations 
ol  painters,  from 
1  M.  Wright  to 
A  l  k  m  a  n  ,  w  h  o, 
though  of  Scot 
i ishorigin,shi >w  ■<  1 
no  feeling  ol 
nationalitv  in  th.  ii 
work  which  wa- 
w  h  id  1  v  iiispu ,  .  1 
1)\  loi  eign  mode; ,. 
Kae hu in  was  the 
first  Scottish  aru-; 
.  .i  .  iriginul  genius ; 
and  it  was  fortu- 
nate for  in-  .  .  uiii 
try  dial,  ii 
ol  being  tempted 
ri<  her  field 
lor  th  n      e  ol 

1    '  1  I   Wl      M-IU'.I  i  .  • 

'""    ''  '    (1  ''■">      -II'     HI    NRV       I'   VI    I'll'  ■      ,  l-ll      III        I  ' 


The    (  onnoisseur 

1  to  pro\  ii  /,  1,470  tor  .)/>  1.  />',!/  1         /;  Ron 

Of  I  of  the  world's  /    .  .     •  ■      I  7/    ,;/    ///,■    ,V/>// 

/J7w/,  sold  in  1  S -  -  :  ;nu\  Hoppi     1      ■■'.';,■ 

:i    f.dlllblllgll   long pleV  elite!  lor     Ills  i  so      til         i,i-    ,  1 

pian-lv  apprei  iated  in   Lngland  <  'ompared    with  cord   of  „/     ,s; 

recent   impoi  1. mi   exhibition  ol    tin •  obi  the   Raeburn. sale    foi    the   artisi 

I'Vench  ( "rallei  \    ( 1  jo.   I'all    Mall)  of    his    wife    w.is    more    I  able;     hi- 

[)i  'l  trait    bn  iughl    /  -.  ;r,     ios.       d         1 11    [905,    at    tli 

ee   1I1-'   ureal     Sent    111. iii  Twvedmouth   sale.    I  In  pictures   realized 

11  ol  twenty-nini    ol   his  pic  tines  guineas  and    ^500  guineas  respectively. 

<  ii    has    ii  Id    111  Raeburn   sale   gave   the    artist    an    established 

N  works  was  to  be  seen  position  with  connoisseurs,  then  few  and   fai 

S'alio  ;  ml        1 SS3,    when    the    line  who   regarded    portraits   not    possessing  a    sentimental 

J  bequeathed    by  interest    in   themselves   as  coming   within  tin 

\|       Rob  ii    I  >udgeon.        lin-  phi, niied    the   solitary  .1    picture    collection.        1'he    prevailing    tasl 

'  ei  '■    rs  until  twi  Ive  \  -.lis  later,  pictures  which  told  stones  or  pointed  morals,  and  the 

'  ■    inloiceil   by   the   legai  y   ol  maniii  1  ol    then  painting  was  a  matter  ol   <  omparative 

•  i   11  1   Mi  \luido  1  cond  sample,  indifference    so    long   as    the    brush-work    was   smooth 

!',<>!>, lit   ol    l.ieut  Ci'loinl    MiMhi  and   carried   to  a    high  surface  finish.      The  wonder  is 

int  tod  net  ion  ti  nd  mav  be  said  to  ha\e  not  that    Ra  churn's  pictures  fetched  so  little   in  1877, 

naii  ii   through   the   great    exlnbitioi  but    that,    having   regard   to   the   prevailing  fashion   in 

hdd   .1!    the     Roval    Scottish    Academy    111  art.    tln-v    [etched    so    much.      His   portraits   possessed 

1X7(1.        I'h  ion    included    325  little  sentimental  interest  to  the  average'  Lnglishman. 

'  uli         ml  miniatures.        This   splendid   dis-  'I'hev    Were    generalh    ol    people   ol    whom    the    latter 

is   from   tin    loin  had  never  heard,  and  those  ol   the  women-folk  lacked 

:      oi    il  ol  '1     comparatively  that    superficial    prettiness    with    which   contemporary 

iiiblic.      Scotsmen,  indeed,  Lnglish     artists      Lawrence     more     especially — could 

1!     to     11.     Ii  men     .in-     proveibial      lor  invest  the  most  plain  of  their  lady  sitters. 

ii    own   countrymen:   and  booking   round    the   exhibits   shown   .it    the    Krench 

0  Reynolds   01  ( lallerv,   one   realized   anew    the    truth   of  Stevenson's 
me                a     piece   ol  words   regarding    Raeburn,    "lb-   was  a   born    painter 

!  libitum.  In  lid  good.  ol     portraits."       The    phrase    would    not    be    so    true 

Raeburi  novel   tin    bordei     and  ol     any     ol      Raeburn's     contemporaries:     neither    ol 

:n    th       Raeburi  1  is.-d  Reynolds     or     ( lainsborough,     no]     ol     those 

11  ol  the  ai  1       it  Christie's,  tli  luminaries      Romney,    Hop]>ner  or  Lawrence,      Lac] 

foi    them.       fhis         individualh  d  the  Scotsman  in  certain  qualities, 

1'ievioiis   to    1 S 7 7 ,         but thev  were  primarily  picture  makers  rather  than  por- 

Raeburn  lent    painters,  none  ol   them   equalling  him  111  placing 

1  .11  the  living  iii'  11  and  women  011  canvas.      (  >ne  suspects  that 

V;    I  l'n/.   >  his  environment  Inlped  him  in  this.     In  Raeburn's  da) 

■  /  a   in  I01    ■  tin-  Scotch  as  a  natii  till  rigidly  Puritan,  loath 

ntertain  an  undue  regard  for  the  pride  ol  the  flesh 

■,    .   and   so   less  disposed   than 

r    b.nghsh    neighbours   to    having    their    liken 

im  hall    th'     .mi'  mad  th  1  ertain   typ<  ;i  itv    at  the 

,:  ,gin-w  lb  iw    \    1   this  may  be,   Raeburn 

ri  ling  his  Mitels  with  a  shrewd, 

rcepl  ion,  -  t  forth  tin  ii  features  as  he 

111       He  did  this  with  little  anxiety  of  the  result, 

1  1  undii     d  i'  ful  picture 
I  1                                                                                                   record,      lb-  v\                         nilgai  term,  tin-  most 

111      o    .  1      ters :  thi  in  In-  per- 

M  1.  \\.  Ii.  I'.i  li:     most 

}/>        1/  "lb 


/    Racbiirn    lixliibitiou 


he  iu<l  ,1,  , 
upon  tlic  method 
Most  of  his  pic  ■ 
tuns  in  u  st  have 
i M  ■  ■  1 1  iull\  rcah  ■  il 
1 1 1  in-,  own  in l m I 
before  !)■'  .'.'  I 

set  Ijfllsll  upon  tlli 

i   iii\ ,i -  ;  not  other- 
wise   i  1 1  ii  I  (1     t  li  • 

i  \       i  n  o  i  s  ]  \ 

ness  ol  the  hand- 
ling lie  acoolinl  ei  i 
for.  As  a  i  Ml!  - 
man  a  ma  n  i  pu- 
lator  ol  oil  colour-' 
iin  ot  her  ailisi 
o  I  the  I » r  i  t  i  s  1  i 
Si  li  ..ol  eipialleil 
h  i  in  .  R  o  in  n  i  \ 
most    ne a  r  1  \    a  p 

pr  .a.  hcil    i in 

the    sOLindni ■ 
■In-  : .  .  i  1 1 1 1 .  j  1 1 .  .  I )  1 1 : 

I : 1 1 "  \  s   works 

often  g  a  \  . '  lie 
i  ill  p  re  .si  o  n  thai 
he  tired  ol  his 
:  bet  ore  lii 
I'll i  1  \  i  ■  \  ] )  l 
it.      To   m  a  t  Hi   a 


'present,  il  ne  win!,   li\    k.hliiiiii      as.   loi   instance,  I 


\v  a  s  n  o  1    aeon  i  >  1 1 1    a    i ,  1 1 


portrait   of  James    Uytvs   i  N'o     :    in    the   exhibition   at  l>\    Raeburn    •  n     II,  loi    ii    w.i-    in    ih      p 


the  In  in  h    (  iallerv  I      one    would    ha\  e    to 


111-,   l.i  ii  i  i  e.    W  Hi  ii    -now  II 


llritish  School  to  1'ran/    Hal-    oi    Velasquez.      The  in    I  .Sjf).  and  appeared 


till-    I  . f  1  dlillll  |i  ill 

a l    i    1 1 1 ) s 1 1     -    in    lii. 


.    like    niosl    ol    Raeburn  -.    \v,i-    painted    w  il  h    a 
restrained   palette,  vet   in   an   a  use    ii    w, 


owing    v    ar.    w  hen    il     lean     d    Ih      then    high    pi  h  e 
/    i  on.       Iii    tile    -  mi       \  e.u    a    l\  pu  al    ma 


if  colour;  the- shad  iws  were  luminous  and  tratisp    i.-ni  ol    Reynold-    brotighl    .an..    N|    gum   as.        Mien. 


the   whites  ol    the  cravat    and   I  he   hie.li    lighl  -   on   the 
H  i    expressed  with  hoth  power  ai  lint.      There 

was   no  att"iiipl  to  force  th     contrast,  m   : ake   tie 

head  appeal    to    pn  >t l  ml       from    tin     >   mv.is  :    n    ■ 
i  nveloped    in  al  Unisphere,    as    n    would    ha\  e   done    in 
nature.      Thi     modelling    ol    the    f,u       wa-    sup    id,  and 
lull  ol   significance,   so  that   ii)    looking   at    tin.'    portrait 
'  .lie  I.  Il   nol     iii  imirli  that    one   wa-   i .  -jai .  line  a   pii  till 
as  se:  aivj  a   I  i\  ii  ig   p 

Ii    might    In      iii-i.!     that     in     the     painting    ol     t  lii  - 


wot  k  wa-   | ..  i  ■  1 1 ;    il  iindei  in.  .si   h  n  t  un.it  ■  •  <  in  mnstaiii     -. 
nol    i :       -  .  ■■  unn  | in     m    il 

.:li       I'    \.    1  ).    1  ».  Johnstone.    I  ).  I  »..  on      ol    th 
ioimdei  \        mi    .      '         Industrious    I  Hi 

I  a  iini  iiiiLih.    wh    i'     anoihei    \ 

Hi  i\\     hung,  i  -     I.  .re     ill.    though    h  ud.\    as 

n  in.  isphei  ic.       |i    wa      painted    in    l  S 

Anothei     tvpe    ol    ph\  siognoim     was  n 

pn  lute   ol    Mr.    lulu.    (  'ampliell.  ol    Killn-rry,  a    u  nine 
man  iiiiniai  ui,it.ei\    attired,  and    carrvine    a     lii  I     in  hi- 


portrait    Raehurn    hid    e\i    .phonal    advantages.      Mr.  glo\ed  h;md  with  an  inimiiahl     aii  ol  dandyism      (  >in 

James     I  lyre-     was    not     oni\      .     Iin       subject,    but    an  might    set    him    down    as   a    country    buck,  bill    a    man 

intimate    maid    ol    tin    artist,    -e    thai    he    must    have  neithei    d    -.iiuite   ot    brain-    not    lacking   fori       ol    will. 

known   ins  leatures  almost     is   well   as  his  own.       I'his  I'he    whol.      pois.      ol     hi-     figure    i.e-pul       conscious 

distinguished   anti<|iiar\    ai                            vho  i     lain. hi-.  strength,  which    his    firm    mouth    and   chin   conlniiied, 


The    (  onnoisseitr 


"-Ml',,'";"-"i:     '      ™     '      "»lity  Mure.  also  shown   in   the   port,', I    Lady    Belhaven    on,    ,,, 

,,lms    '"•'1  '"    »"    I' ■"'     "as    ,i  thehnestol   kacburn's  pictures  ol  women       Ine  com 

"Ksl;';Wn   t,um    "'   lh:l'    »'    '■'l-ain   Ceorge  position  was  simple,  natural,  and   unaffected      though 

'   ''■    re.l-c.al.-d     veteran,    with  indeed  this  is  ah I  ,,  sup.-ril ,s  eulo^  on  an    mill 


1 1 T >->  a  chin, 'and  yd   with  an  air  ol 

iboul 


'vlll)    '  »"'»rl<  was  never  art ilii  ial.      Hie  subjei  t,  though 

simply    attired, 


i        I   haw  mil 

'■  in  il\ 

mil  >  ■mi   in 

In-    was 

lhal  ol 

I  old 

nai    mighi 

v.  itii  lined 

1 1 1 \    1 1 1 1 1 1  i     <  Lit i- 

.'    roii     martial 

than    thai 

parade    in 

.iin    <  i  r    .i 

round    .ii 

ii •<  lion    i  in    a 

r  's    night: 

Inn  one  Irli   that 

a   man  u| 

inn-    mettle 

as    hum 

'  an       rdi  i\\  n,  or 

i  I    alhl  ield   ol 

and, 

i 

h     lining 

i      1 1 1 1 

villi    pi. i 

I     I'M'.  .11  1  I    V I)  .      .  t  I  ANKONAL1 

I  THE  CO  I'll        .  .  :. i   . ,  , 


in-  i  i  .i  i)\  posed, 
with  her  arms 
clasped  in  from 
of  her,  was  ob- 
viously ,i  lady 
du  grand  monde . 
blue  blood  was 
revealed  in  every 
line  ii  I  h  c  r 
gnu  iliil  I  i  g  a  re 
a  nil  el  >  a  r  i  ul 
features. 

(  'h, inn  tel  istii 
of  the  homelier 
type  <>l  woman- 
hood, which 
more  generally 
Formed  the  sub- 
ject ol  kaebm ii  - 
brush,  wa  s  the 
picture  ill  "  \l  rs, 
Douglas,''  ob- 
viously that  ol  .i 
lady  who  could 
persi  mallv  super- 
\  isi  ■  hi  a  house- 
hold as  well  us 
entertain    the 

guests     slli       '    - 

ceived  there.  The 
hands.  <  lasped 
t  oget  h  e  i  wi  t  h 
lingers  in  t  e  I'- 
ll ii  ki  d,as  though 


i     m  i 

in  ■''<■    majority  to    keep    them    lioni    u  ,    were 

d  in  piece   ul    charactei    n  v.-lalioii    as    the   latent    vivai  in 
one  itter's    lace.       Ail   older  w< 


man    was   shown    in 


the   I'm.     p.. man    ul     \/,s.    Tad,   but    one   who,    if  not 
hdl  <  ipially  .ii  tivi    in  body,  wa  tst   as  alert    in  mind. 

1     '  I'll.'   shrewd  eyes  and   strong,  bile  lips  would    lead 

1,1  :     |,;itI  '  ;      M    :'  '■    "I  '  is   ladv  could    hold   her 


llyndlor.  tier  ol 

:  '■■       I  '  i  '  '        i       niaiirv.    and    tl        latter    in   a 


own    in    .i    battle    ol 

'  'ni   in  A'ork  lor  its  line  handling,  and 

.    nt  ol  1,1.1.  ks,  whites,  and 


1  n  u i  in  his 

in  a  a  coti i it r  \ 

tur.'d, n 

I 


formed  the   coloiir-s.  heme,  did  not  these 

wi  him  as  a  .  ountn  nudities     m    \    i  .  harai  t.  ri/  •     Ka.  bum  s    works. 

1  "'tin   .1  ||,  w],j,  h  ,  ,„„  ,  lN  itSL.jf  m  lhi. 

pertectioii    nt    its   accomplishment.      Less  autographi. 


lO'l 


NIK'S.    I'ATKU'SOX     AM)    1 1 1  .  \i    SOX 

I  K< > M     \    mini  \  1 1  1:1     i;y    \\i>i;i  w    I'I.imi  i; 

III    the    ,'   is    ,      -.mil    ,,1     \!  ,11  ,;,  v    /  ,/,  \ 


/    Racbuni    lixliibitiou 


'      l.ll    I  il    SOllll 

■  I    i  ii  c    modern 

H     !  1 .     1 1     Wil 

IIDI    '     eflei  live 

I1UM1U1I  Ii  as  I  Ii1' 

Itentioii    i-    iini 

K'led       ll'Olll 

lie     I )(  1'si  in.il  it  v 

,11  l"l       l)\ 

he  ( i  1 1 1  1  1 1  -•  i  \  - 
1  -ssol  ill.'  Illllsll 

Mills.  Ill      «   .ill'     I 

voids,  Radium 
arried    In-    pii"- 

11     e  II  o  1 1  -  1 1 

.i  .  ..in  ..il  his 

lli'tllticls    III     plo- 

I  1 1  .    Ill-      I  1 1  i •  1 1 1 . 

This  w.is  shown 
n  his  unfinished 
h'i  I  niv  <>l  Lady 
Hue  h, in-  //-/'- 

'III      .      W'llH    11     l'i  '- 

I  1 1 1  .  .  ■  1 1    .i    1 1  •  \\ 

III  It  I  Is'       Wolk       In 

Ii  a  k  ■'  it  ii  .lu- 
ll 11'.  Wt  in  Its 
UVs.'iil     sl;i|.      il 

A  1  Hill  I       |  I.I  s  s     .Is 

I.  an-     .   ntli'i'li 

i  11  I  s  11  e  il  I  I 
Hill-     Willi    lllml- 

r  ii    1 1  i  i"  t  u  i  i'  s. 
I  n   .  J// > s  .  In/it 
'  'uiinin^hainc  iJraliain,  Kaebiirn  showed  .i  soli,  i   !\ 


I. ;,,,  I..  I     ansio- 

u   1 1  I  i     1 l.ll  1 

i  n  Ii  .   i  1 1 .  i  1    w  II 

1 1   . 1 1  -  i .       .i 
lult\  .ni.l   iniiiill 
•  llil.'     i  1 1  ;j  1 1 1 1  \      ul 
M\|e.         Mos,     ,,t 
Raebin  n  s     -,n  [,|  s     We|.       nt      til.'     hl-h-  I      llilddl. '  i  kiss, 
.'    w.uii.iiiliiMiil    lii.m    u-iial.    mnikm-    lli.'    l.i   1    p.  ii. ..I  .i    'lass    distinguish,  d    h\     solid    ipialities.     i  >  1 1 1     i 

I    Ins  I'.nirr,  whni    lli.'    stern    roliiistn    --   ol    n.ilioii.d  l>\    liios.     siip.i  - 1  "n  -  i .  1 1    \<t    lasi  in.itin-      I   -am  .       whos. 


Till       I-    Mil      ol       II  YM  >l  <  Hill  le,  II       II  I    '.  I  I'  \  I    HI     I    '• 

I'.ni      1  II  I      mil   HTIIIN    ul 


ll.ll  ,11    I.    1  .      Willi    ]  1      ll.ll  1      I    Hill'         ll|  l|  I:    1  III.  -si 


' 


|  I.  .1  1  1.1  \  ,1  I        C  1  • 


Illll'  tl     to      ;k|i  I      lo      ill.       i   ll.ll  111 


ii .  ss  ,md  liinnoil  ol   lli.'  Ion;.;  s|i  u--,lc  willi  1 1,  i  p.     ,  some  of  thi'    I  .n-li  -h  ai  lists    works.      I\a  i  In  it  1 1  was  lli  lis 


all   idiilL!   niidi'i    lli.'  iiillii.'iii  .    i  .1    |  ii  ai 


i      i  lemur.  ■  and       d  >.     ol    w  i  >man- 


t  )l    voun-ei    w.  iini 'ii   then  ■  wvi.  ■  ill.  ■   l.iui\    Miiiliiuid,  hood,  and  w  Ii  ai   1 1     ml  i  ■  ><  1 1 1 «  ■  d  u  -  l .  >  a  I  "  .ml  il  ul  w  i  hii.iii 

l//.s\     A'.m>,    .mil    hall    a     do/en    others,    nil    i  harm n i-  n   was  i.h  ■  that  she  w.i-   animal  Hiiiil    ..I   an  li 

aid    ail    l.ndm-    to    show    thai     Ka.iniin    could    paint  n.-ss  oi  <  m  |iietrv.     (  'it  in-  his  portrait  ol  I.,ni\   M,ii/,<ind, 


i       picture      .  .1       .1       i  i.  ■alllllill      -irl     as      W.'ll      as      ,ni\      . 

us     i a\als        i  in.      li-i-K,     indeed,    ili.it     l<a    Inn  n    ha 
L,li''\ous]\     und.'i  laled     ill    tills    hi, Hi.  :       thai    li 


ail.  ai  i\     11"   111  1.  Hi.  1 1.    as    an     exaillpl'   .     in   II  In   1      K'  \  Hold 
inn   (  'lailishoioliLih  roiild   ha\e    -i\  -  n   u     a   lui.a    pii  till. 
i  ■  |  .    .     ol       ha\.'     i.  i  on';,  d     lie     In  anlv    <  I     this 


i.i'd    opportuniU     i.ilher    ihan    skill.       Though    his  hi-h-l>orn     -irl     more     siieein«tl\     ,n\<\       \pi.--a\.l\ 

><  I  ill  ii  1 1 1.  ■    pi'okihlv    -allied    h\    his   remaining    in   Si  ..I  hut      Radium      had      loiiild     la  i      in      a      ;_  i  a  \  i  ■      mood 


and.    ins    ran-e    ol     siilijeei    was    liiormoiish     circum- 

-enliid.       I  lad    lie   -on.'    lo   1  , .Hid on.    lie  Would    hn\e   hail 

n  modify  the   rohiisi    sineerit\  of   his   an    to   suit    the 


Tllele     was     llol     a       hint    ol     eo.  |tle  tl  \      Hi     ill-     Ill  III     1 1 1 1 ' 

ol    her    mouth,    oi     <.|     passion    m     laa     dark     pensiv. 
.yes.      Miss  h'ess  and    I.ad\    S/iititrl  w.  iv  hoth 


as  hi  una  I  ile  taste   nurtured  on  thi    -lacclul  llatteiies  ol  in-  in  a  donie.stii    way.     (  )  ne  could  proph    >y  thai 

Lawrence    and     lloppner,    hul    al    thi     same  time    his  would   each    In-come   an    excellent    wih     m\<\    mother. 

1    capital    iiit     him    oil    from  like    Mrs.    Alcxandei      Mcl'r.c      whom      l<a.  I.iiin    had 


'  i  s|(  l.'lli  ai     a      I  it  o\  HUM 


IOI) 


(  ouuoisscur 


i     Iwn     huiiiiiu 
I  delightl'ulh  natural 

in    and    ■_' ra<  c   i 'I    fain il\ 

I  i         M  i  -■ .      \  <   : 


'i    taste; 
which   was  more  apl  to  d   I    rmin  vvi  irk  ol    .1    pro 

practitioner  than  ol  .1  fashionabli    metropolitan 
■    i)  ition    wa-,  great    ■  nough    to 

linn  to  lav  down   the  law  tn  liii  1  It  w;i 


1  t\   ol  e.xpi  .  linn,  wr  owe  the  fact  that    so  inanv  ol   Raeburn's 


i  d \ a n l age    o I 

11     ■  ■       ■■  reser\  c  : 

matron   h  ol    that 

hi    ol     r  ,\r//i 

/  '  / ,/.'/,/.  in     U  1  nun    \        /  tu/y 

I  .       lainlcd  such  a  t\'pe 

ma  I   to  the  austere, 

•  which  he  lived  ?      1 .1  Hiking  al  his 

ol    J/(ii  fin,     iV/.i 

httl       lix mias    Ann    \lc(  jae    in 

1  els  inclined  to  vei  in  the 

1        connection    between  the  art  1 


subjects  were  portraved  with  an  outdooi  background 
ol  russet  trees,  while  the  lighting  ol  ilie  picture  was 
wliollv  '  'I  the  studio.     When  the  ai 

own   judgment,  hi   app  ai    d 
the  conventional    shackles,  as   in   that   line   equestrian 
portrait  ol    his  son    Henry  on  a  gre)    ponv,  pain 
i ;()(),    w  huh    was    one    ol    t  vorl 

exhibition.  This  was  essentialK  modern  in  its  feel 
ing,  and  in  its  arrangenienl  and  lighting  must  have 
appeared   startling!)    original    when    it    was    painted. 

In    his    repetition  ol    similar    colour-schemes,    Rae- 
I111111   could    hardh    be   acquitted   ol    direct    intention. 


allurement    ol     .1  W'ilkie   twitted    him    with    his  frequent   use  ol    yellow, 

and  this  and    red   lorined   the   prevailing  colours  that 
he   used   as  a   relief    to  the    sobei    grevs  anil    I >la<  ks 

which    so  1; 


11  ir  artistic  ex  pi       ion 

m     diltii  nil  v.  and  the  ham  1  which 

: 

misi  1  on 

\ 

I 
11 


■ 


com  ]io  se  il  his 
palette.  1  le  was 
hardh  a 
1  oloui  ist  in  the 
ordinal)'  sense 
ol  the  wold; 
his  strength 
lay  rather  in  his 
expression  o  I 
tonal  values. 
his  intimate 
int erpi e  t at  ion 
of  c h a  r a  1 
and.  above  all, 
in  his  sentient 
brushwoik.  I'his 
last  i]  11.1  I  1  1  \  is 
sufficient  to  [)hn  e 
him  pei  in. iic  nth 
among  thi 
masters, 
brushwoik 
.  1  1  t  1  -  t  is  w  ha  1 
style  is  to  a 
waiter., i  pi  esel  va- 
live  against  t  In 
assaults  of  time, 
no  matter  how 
1  :ral  m  a  \ 
be  the  in t  e  rest 
subjei  t 
-I nl  M  idied. 


Tin   ponr.nt.n-pnulur.-.l.nvlh.- 

|llWn.l,,ml.    ■, ).l    wilV  ..I    l'.«-n    .  il  Willi. mi   Lultus. 

and    ul    his   two   dan  h's    '"'^ 

Cosw.xy  wj!-c._      (  ;,  ,,,.,,]    |  t  ,u  n   .   who    was    I  .Ml 

Drawing  ^.^^      ((|      ,,,         ,,,,,.,      ,,      l..,n<U.n. 

|  \,1,,„,-1    1,1     tllr     .'lid      I  Ma-. "Ml     I  ".u 

,M„hui  tlv    l-'.ii.-li-h  and  Irish  I'a.iiam.mK  w.i     I. 

H,,  wa  •  liv  eld  :sl  licii  mal.  i.l  ill  UmiK  .'I  llv 
\-'iM-ount  Knltm  ,  I  1  ly,  ..  litl.  whirh  l>,-<  mi-  .-Min.'l 
,,  ,_,-      ,,    „    rill  I  Dim,  innipd  lust.  I'.-I'iu.ii 

dan-hf  r   and    .  "I   M-   k<":- 

,„,    11. ill.   <  '<>.    iml'li 
Iwii    -"it-    .ind    two    daimhl 
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pin .-.  • 


I,,  ,sllI1    llall.   (11.    iml.lin.   I.\    «h"iii 


\nn   ,    in.    1..     \l.ii«>i     1 1  •  - 1 1 1 

1  S  1  1   : 

Harriri.    in.  l.>   Tlimius    I'.om 

(  ■,,:,,!..■    Hon-     .    II     •     l-'fiJ         I 
I  S  -  7  .    h.i  \  ill 

..;  ,1     -    ,  und.    1  a<l\     I  ;      ' 

,]    i,Ml,tn    ,,l    (  .   nr-r,    l.iuilli    \  i-.-.i  mi   am 

„    ..I     Km-    Cta.i         ! 
al.      CnX.TIl..!      <H      I     :  ^-M 

,  I    111      <»■,;.  Ka.lv    I 

-,,immm-    .  laid    -I    Jam.  >    1  ml    1       S..ill.ainpt"M.    ..11 
Mav    71I1.    171) 


■■'  ~t3£ 


~^> 


2 


n  \i  1  - 


1  \i>',  11    i'  -  '--'"  N" 

1 ,  \  1  . .  1 1  r  1  1  •■ 


1  N  1 1    W 


.Villi  A  M     I 


7 he    (  'onnoisseur 

"      '  :"    "   "'    '  I"'""      '  =irti  li.    taste  in    Lancashire,  and   mule,    their 

"'l.'n.       i»anj  subsenuenth   fa, 


Bowl 


bird   is 
thougl 


I 

I 

n 


",n(i-         '""""'l-      15*'  intimai,    with    many   well-known 

arti*t!>-      k"  I  of  David  Cox,  and 

:"  '  ompani  d  him  on  some  ol  his  painting  expeditions, 
llls   own    sk  |j  ini.    worthy  of  comparison    with 

2&?'~£v„.  those  of  lii's  dis- 

jjjjj^^^  tinunidi'-d    i  i.in- 

|^^  radr'.     The  third 

'Sif'-^  |^,  brother.  Tin.  i 

.^■j  *■•'-  Leeming  Grun- 

^^  dv,    the    subject 

ol  this  m  ite,  was 
I  !     Hi  ilton 
in  1808.      Show- 
ing an  early  apti- 
tude for  drawing, 
he    a  ,i  s    appn  n- 
ticed    to  a    lo<  al 
engraver.    There 
was   little    scope 
lor  an  able  expo- 
nent   ol    the  re- 
productive art  in 
Bolton,    and   the 
work  of  the  hitter 
chiefly  consisted 
in    w  r  i  ting   cop- 
per plate  nisei jp. 
tions.        This   ill 
a i  i  o rd    .  i   with 
(inindy's    .nu- 
ll i iti « i  n.  .i  ii '  1   as 
~""0    iis     his     t .  tin     of    apprentii    ship     expired     he 
'-    ll11"   'I    ! me    to   London.      At    that    time   there 


I  ;         i 


GUOl'NL) 


: 


was    great    si  ope    for    youi  in    producing 


ln''  I''-1'        lor  tl  in  :  i  ds,  main'  ol    which 

''ontain  i  ifu    ..  u|v  works   bv  men  who  subse- 

nous.      (  Irumh  did   several    plates 

[)  .    bin    th   v   in.  hided    one 

1    '   ' ■"  I      /■/    ////   ;;/  ;  i  : 

'     ■    '  He  alterv      .  ...mm. nit   ol 

C.    T.     | 


I 


i   W'ilkie,  -      /o/m  k'n,K\ 

' ' '  1/  i . '       •  >\  a   >vork  which 

1  '  and,  thougli    now   out    of 

l-'ortiii  d   bv 
■      a    i       n,     ting    with 
1    Lu        Lan.sdowne,    a 
i ; 
bly   his 
ncl  essi- 


! 


■     i  ■-'  :  i      -:..  .'ilv  afti 


Notes 


1)11       [.  \M    \MI  I  1:1       WITi   II 


I -.V      1  .     I   .     i.KCMiV        \l    1  1   r     \V.     I    I'  \  I  >l   I    ': 


i  > > 1 1 1 ] )  1 1  t i 1 1 la  his  must    important    plate,    The  /.<v  training,  his  i-.irli    i    |  displayed   a  ut.itk>  » 1    piedi 

Witch,   after    William     lliadlev.    he   died   at    the    rails  lection  loi    line.      'l"li<-\   wen     orthodox    in    tln-ii 

a._;c    ii|     thinv-three.        Other    of     his     plates     \\  and  while-    lirinlv  handled   and    attaining    eoi 

.Yaholcoiis     l:.<igh\    alV-r    l.andseer,    and    a     Murium  ■  luilliaiHA   o    effect,  miuhl    have 

rend'  aiivj,  el    Reynolds's  Infant  Siimitel.      I  n  his  short  one  ol    die    halt-do/en  el    the    L-i    .  ontempoiai  ■ 

iareer  Crundv  showed  liimself  an  engraver  eapahli    ul  engravers.      The    /./•  i  th< 

marked   originality.      As  was  to  he  expected   from    hi-.  (  omentiotial  mixed 


i  i  ; 


7  hr    (  'oimoisscur 


1 

; 
I  ,      ■ 

, 

i 


Ul'"'"  ll-l'  ■       n  vcrv   deprav, 

<]    busin 
soon    r. 

foi  sale.     He  |irci. 

fl 1,:"'  l"  w"r-'  -11""  way  robberv, 

""u,ll'r'  J'"1   n''arI)  blc   iniquity 

I  «>i    sum,   time-   h     was  a 
,jl1  l1"-  inhabitants  ol  Kpping.  Waltham  Abbey 

»  11      ' il        n  til  an   .  ci  om] 

111  a  '•IV''  '"   Eppinu  I  oi  'St.      When   matters  got   too 


•*■ 


1 

i 


■    many 

II    (.1 

/ 


1!    mp 


"    ""   ''  rl  i   oi    London   he 

1    '"  '    '  \  orkshire,  wl 

'*",k  ll:  '      '      I  i    r.      II,   carried  on  high- 

«>  ;  n  alarming  extent, 
»n.      Eventually  he- 
ading and  confined 
1  run    tl     i      on    K.-bruan  6th,  1739, 
in  Essex  beseeching    his  aid' 
'"'    H      ■.     1         J,   .    dear    brother,   do 
what    1   mean  when 

I  am    youi  s.   John    Palm  'Phis   let!  :r   led 
"    "'''"'                                 uarkable   manner.      His 

1     ]   »"   ['as  tb«    postage  and   refused   the 
11   th.-    Essex    post   office, 

II  "•'-   ac  id.'iitalh     seen    by    Mr.    Smith,    the 

■  i:ni"'  diately  re.  ognis  .i  the  writing 
pupil,  Ri<  hard   Turpin.      The   lettei 

wa^  tal  magistrate,   who  opened   it  and  com- 

uithorities  at  Vork.    Subsequently 

V1'    S:1  '  "1  identified  the  prisonci 


'  '  1 


1 


(  .    •    ',  •:./     .  '      I 


Notes 


1 1 1<  i  \  i   i  ■  i  \  1 1 


|„hM    I'alm.T    a.    tlv    nuinnu.,,     I  >i.  k    Tmpm. 

ri,nvvtion  :iii<l  viit.-iKv  "I    M   atli    - i  U »1  It »\v« ■« I 

was  executed  at   York,  April  ioth,   i;  ;>,       h  ' 
,,un  havd     new     <  lotlit-s    in    whi'  li    I"    appear 


lh- 


■  x '  ■ '  ill  inn.   .mi  I     hired     li 


\   :  Ml       II       .!'. 


the  earl   in   Willi  ii    lv    «.e    tak.  ll    tn    ill       e-     i>\\  <  »n 

the   lnllnwill.L;    <lil\    ill'      I'«'<1\     'A  •>  -    i»""'(1    '"     ' 

...     -;,      C,    .ii-       •    palish,    111  '    urave    heliej    ■  ill     :. 

ileptli.      Hi-   iimiirn   r     "    i       .til'!1  '     "  '''  ^" 
tli  •    -,-a\e,  l>ul    .liirin.-    !il  '    m:-nl   ln      '"" 
uWqtvnth    Inun.l    m    the 

,!    lii-   ■  it\        li    was  i  ■  ml    n 


11,        i  •   ".         I        "..'A     in     111        N  "ik 

Mus.-iiin.aiKl.uiv.    ii-  .in  infill  mm  -me     n 

,      ,,     .   ,,,.,      .,,■  .  n. ns   happih    pa-      .1 

M  .\  I :  I-  I  ■  I  \      1 '  1 1 1 1  I  I  i  ■  - .     I  ■ .  > .  •  \ . 

\\  i     i  ' 

nl     \n,-: 

l'.ral  »;itit,    1  1    n     :"iiw      md    l  ■■" 
Dutch  |  |,,.N     an'    hiv      p.  '  ill"  ns    ul     aiiiinii 

Armorial  ,  da\  - 

,vl       Hi        '  '• 


:-^^^y^: 


■  • 


The    Connoisseur 


i 


i 

c<n  centre  and  side  an  -  unk  strapwork  c  arvinj;  . 

plain   top.      A   platform   err  open   shelf  below,  on   rail 
I  raining,    enriched   with  overlaid  dentil    moulding   ol 


.  i     n  • , 


1  orm  and 

i  i 

- 

■    i    '. 

con 


mil    ,vood.       1:  in  ■-.   mi  hes  in  w  idth  and 

in    height. 

The  w  is  ol   Sarai  enii     origin,  and    is  com- 

1  arthenware,    entirely   covered  with 

i  ii        la/.ing.      [ts  height 

I  1 1 mew  iii'    n  nde    handle    has  at 

i" 1 1     ol    ■    i\    laii  I    en  issw  ise,    w  itii    three 

ma        tad  re  of  ancient    leather 

ive    additional    strength    when     in     use. 

1  '    •  -      tl  -els  n.i  doubt    formed  the  model  for 

n         ol    tii     arl    dI    the    p< 


VIII.     Si  r    fug 

;  i 


Old   English    Lacquer  Cabinets 

la  i  reproduced    have 

ol    the   oldest    families   in 
ill      N'orth  ol    I'higland  for  many  generations,  and  are 

fin     '    known 


I  i.s 


Notes 


pieces  <il  KiiLilish  lacquer.  '11k ■  lar^ei  one  is  in  nd, 
and  ill.  smaller  in  bkuk  la<  em  i,  the  In  iehi  ol  the 
Inrmci  In  me  d  It.  and  that  ol  th  lattei  5  It.  (>  in. 
lioth   are   in    almost    pristim 


Si  i\ik'|  hi.m;    ol     .in     innovation     is    tin      appearani e 
of    the    reprodin  tion    ol    a     model  n     j > i <  1  un      on    the 

(  o\  e|       i  'I        I'll  I        l'ii\\n|,-|l    r    .       Iltlt      11 
Our  Plates  .  . 

Is     In     In       hoped     thai      II      llia\      he     olli 

v\  hi'  h     mas     meet      with     mil      readers'    appn  >v.il.       1 1 
has    been    uiea  d    against     tin      111  ._ ■.;   me    that     it     too 
exclusively   '  onceins    itsell    with    1  In     h-pn  nhn  I  i(  'ii    1  I 
the    work    ol    th      old    1    artists   and   •  raltsinen.    ,wm\    so 
eiii'oiiiae,':s   tin    1  oil   I'toi    to   iie^leei    lontem  put  ar\   ail 
in    the    p.  miii,, ip,    ileti  imeni    ol    pies-  nt-i  lav    w<  n  kers. 
The   reproduction,   then,   o|    the    H,ad  oj  a    (, 
|.    II.    (  '.    Mann,    a    soundh     painted    and    unal 
example  o|  an  artist  whose-  siihji  1  tsare  noi  1 1:0  I 
hv  reproduction,  mav   he   looked    upon    in    th>     natui 
ol    an     expel  inn  nt,    and     lis     ivpetii  ion     w  ill     depend 
upon  the  popularity  ol    the  innovation,       l"ln     vvnrl    o| 
William    I  Hake  as   an    eiiLirav    1  01     o      n 

Vet   il    the    poet     paint:  ■[■    \L\<{    n    v     I     e  i\     11    to  tl        .vol  Id 
aiW    ol     ill  ■    one  1 11,1  i     lie  si  Li  lis,     he     ',',  oil  Id     still 


LACi.il    1 


I 
duel  l\   •  vv  o  :  I 

I /;•  >      (J.,  •      I  1 1 1  e I     \ 

in  1  nine    1 

1 

1 

'  I'ile       1   1  III 

III  /,!      <  /'/ 

I  S       /.  •  A      (   '(■/ 

',     ; 

!  \  1 

I  ul  ,       \\  !     .  '  I  ' 

I      ■  I  111 

I   ),(!    I  es.  ']  Ms      V 

I  !at  1 

Th 

■  i 


I  e 


The    Connoisseur 


I  .united    (  1'un  Iiimh:  in  .  ,c  a  i  liai  a 

'  inal  ii  'ii  [n'l  uliar  tn  then  [l   

■    ant  iijiiity   thai    , 
i  aul  ilnl  wan  kmaiiship,  anil  tin-  perlei  t  adaption 
i    i  1 1 1   1 1 1  ■ i    \ I  :  i    I  u 1 1 1 1    , ■  1 1  ii  I    i  1 1 1 1 ) ii  i ,    ■  ■  ■ 

materials    used,    ami    i'n  u       ■         i     the 

Uue  ind  nade  1  ."    :    i  liina   ol    the 

in  (  iroi         i  :i    ;      ■.  iL'tjn  surpa 

iihn  tinn    ul    it,    .i      ;ii    tin.-   exa  mp 
ilii-  "  Scale    lilue    Km  itii    IJird''  and  other  lint.'  pita    - 


i 

'I'll  u 
i 
i  ! 

i        u    • '  S  <  ■  a  1 1  ■    I  '>  1 1 1 '  •    I 

nt-r.-i  i  in-  with    tln-ii    tasteful    and    well-considered   design,    havi 

I  1 1 1 1 1         III  ■  ■  •  i  1 1 1 1  I      I  s     I  i  II '  ' 

iii  uwn    in    i  i -ra niii     art. 


Ii\    Messrs.    Kooth,   will  offent]   tlif  susceptibilities  ol 
m>  ciilltctui      i  lr  \  .in-   imi  madt'  w  itli  thi    inten 
deception,   hut   arc  Irankh    modern   work,      h   is  1 1  o 
i    vi\ al  ol  .in  old  handicraft.    The  beautiful  old  shapes, 


I'  rem  h    china. 


been  perpi  tuatcd,  they  have   been   dci  orated  with  the 

i        *     i        :  colour,  and  even  the  h  nder  soft  pastc- 

i]  depth,  i  hkc    let-ling    ol    the    old    wai      has    been    rcprodm    d, 

idmiralion  ol  conm  which    is   so   different    in  the    lender    brillianc\    ol    the 

i  ng  and  the  i  irnati 

u/n/ifs,     ii     ri  Milted     in 

n  ol    t  i  ii  id    ol 

then 
■ 

i  :  hit  Hull     ol      tie 
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,    I.;     A.    Knu-.-l    llaili-j. 
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\.  I'.  Li  in,-,  M.A.,  D.N  ..  I     \<  S.I  .        I.  \.  I 

Kuil      I'rei  .i',      \l.     S.  50  ;      Mr  tin      .  ;ui 

',  '  .   1        (  Khnl.li.iei 

\ 

iqiO-l  1,  liv  C    I      llnl  .    I    .       (1'llilip  I   t.'t'   \\    ',.  1 

I       II..,:,, 1         (W1II1.111 

I '       1 

■  .■  1,\      I  it . 
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II.    \\  .  ,  ,  i  ■     I  i 

I  ■  I'li; 
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I    I'M  I  I    111      M    I'l'i  1 1'  I 
III     Till      <    ii  N  Siil       i    '  \  I  \  i  ,  \  /  I  \  I 


L's'i.i  ii  \  1 1- 1 1    I'i  >r  i  r.\i  i . 
Sli\       I   ;im  aiisinus  tu  lind  I  hi'  tiwiii'i  >  •!   i  Ii 


I.im    M.in  Ii    tin  i'i'   i>   .1    nut  ■    mi    .  ill, ill    ill    wliii  Ii    I    v  ml    yuii    .1    [1I11  it « ii_ii.i|ih.       Il 


Mll'l 


If  1  |i'\  .it  111s,  \\  it  |i  tin  i    .        1 1    n  1.1  \ 


iji\  nl  .1    l\uiiiiii\ ,  ,ind  w.i  il  al  11  'ill    1 1111 1\   t  ii 


nt''i'---i    Ih'     will    1    In    know    thai    hv    1 1: 1  \  ■     un  ■■<■.,  \  ulil   auimi^M    .1    iiuiii1»-i    "I    iIiii:l> 

■>  i  1  >it.  u  liM  Ii    r.  'prvsi'iit-N  thr   In -.id  ul    tli''    liriti  .  1 1  S I  •  •  1 1  •__•  1 1  1 ;  •  1    1  SS  ;.       Ii<  in  ilv  |  nut  rait, 

.un  I    i>    inai  Ii  ■    11 1    1  .un  1   ul    in  1  uiiU 

.1    '  n|  i\  ,     I     .1  III     1  111     1  iWIHT. 

11    \  1  .in 
\l     :  1    in      1 1    111,1  \     kail    ii '   I  hat    11 

,-,  m  .  i.i. s  ( ; 


ion.       Ii    is    I  inch     un  ii  I    ll 

iiuwn    Ltla/iil    'Mi  tip  -nuaii  ■.    1  ii  1  ii  i.ilih    nl     Ki  h  k  iiiliIi.mii 

iKiniilactiii'i  ■. 

\ \       ne,  v  1 1 1 1 1-  1 . 1 1 1  i 

Ii  \l'l:l      \     <  '■.. 


II"      villi 


been    ovet     III!  \    -  ah'-,    <>l     pict  tires 

i     i    i         no    the  end 

nl  i  he  i  i  ,  [i  i    ali    ■<■.!■  i  hi. 

. 1 1 1 1 1    during    the   In  . I 

few    wei  ,.      -  it    that    nl 

i  91  i ,    there    ha  -    been 

mil  i    notewi  irth\ 

absence  ol  anyth 

the   form  ol    sen  -..it l «  m. 

man 

ale-.,    however,    in 

lOl     .11: 
I       i    .1  ll        1(11 

["hen       ,\'ere.     loi 

,  i  : .      .        i   M  .  ( ', i t Id  ali 

■     .'      ol     Kernhill,    \\  md  ><>r 

.       ■  (i 

!  .  riu.- 

;     11',  oded  L'ih 

I :  .  ■  .■  /     ■ 

I     i  '  .   . !  .    W  . !  i  I    W  i  I    1 1 '    ] 1   I  I  . 

!      (  '  ■ear,-  in    I' 

and    1 

The 
;  e,   ilea 

■     Kulli 

nl   |i 

i  :  ',  .      Will 

! 

I       .  <  ,  A  Ca  m 

I  [all.  West- 


24  in.,  |iii  ^ns.  ;  and  Ru.y-.dael,  the  Ferry,  on  panel, 
13  in.  by  21  m  ,  100  i^ns.  The  collection  ol  Mr.  T.  II. 
I'urvis,  ol  Fairlawn,  Tnfnell  Park,  sold  at  Messrs. 
Robinson,  Kishei  \  Co.'s  on  November  17th,  included 
'inn-  choice  water-colour  drawings,  for  the  most  part 
purchased  direct  from  the  exhibitions  or  at  the  various 
artists  sales;  amon^  them  were:  11.  <  ..  lime,  R.I.. 
Chalk  Pit,  Old  Eastbourne,  72  -n>.  :  Tlu  Doions  at 
Midhurst,  75  ;jii -.;  and  Houghton  Bridge,  nc<ir  Amberlcy, 
"•  1  •.:,}!-.  :  Sir  |ohii  Gilbert,  The  A'i^ht  March,  57  gns.  : 
[•  M.  \\  mperis,  i  >g:cen  and  Idwal,  North  IVal  .. 
.!  Vllingham,    Old    Cottage,     Roundhurst, 

Sussex,  55  :411s.  ;  and  T.  S.  '  ooper,  Sheep  in  the  Snow, 
1  .  1'uttiek    \    Simpson's   sale  on    Novem- 

bei  18th  included  Lorenzo  di  Credi,  Virgin  and  Child, 
with  the  Infant  St.  joint,  St.  Call/,  rine,  and  St.  Agih  r. 
on  panel,  circular,  36  in.  diam.,  130  ;.;  n-.  ;  and  (Jcor^e 
Roinney,  Portrait  of  Elizabeth,  wif  0/  John  Pa/guy,  in 
n  1 1\\  1,  1  in.  by  25  in.,  500  14ns.      1  his   pa  tare, 

wliii  h         1,  .'    11  '  orded    in    Romney's    diaries,  was  at   the 
"Fail   Women     exhibition,  ( h-afton  Galleries,  1910. 

\b  1   :  .       ■      t  pictun      ale  ot  the  new  season 

was  held  on    November   [9th,  and   o  >m priced    British   and 

11    historical    portraits    and    a    lew     |  iii  I  tires,    "  the 

pi-.  1]  mi ;      'it   .1      1  ;  1 1  i .  1 1 1 .  i :  1 .     ad   1  >l   which   appear  n  >  ha\  e 

1  luring    tin-    lasi     had  cent  tn  \     at     pi  a  cs 

a  li..  h  i  .  '  •  '.''.nil.     The   more  interesthiL; 

,i.,i  ;      Beali  .    Portrait   of    Sir   Matt;:,  :, 

1  dn  .    -  loak,    |8  in.   by 

Portrait  ol   Lady  Powyer, 

■    :       ribbi  m-    and    pea 

1  -..  ;   S  1     I'.    Lely.    /'.'.'  trails 

ind  !' •  in  es  s  oj  1  >ra/tge,  the   f  innei  in  dai  1. 

k,  tin    lattei  irown  tin      ,  55  in.  b\   70  in.,  2'  <•  >  ;j,ns.  ; 

n   ion.   in  ■,  wiih   mauve   scarl,   in   a 

145  Elizal  th,  wife  •  ' 

.    n  drc      and  dark  (  loak. 
a..    140    .■!'      :    /■ ,'.'  abt  lit    Floy  r,    ;,■;/',    of 
,vn   'i.''    -.  with   wlia      leevi 
and   //  il/iant,  jrd  Lord  Byron, 
ml  flowing   hair .  47:11 
1  in..  and   Zucchero,   Portrait  oj  ,1   Lady, 

mh     a.  1     ruff,   2.-'    in.   b\    24   in..   1  1 

:  drawings,  winch 


///    flic    Sale    Room 


belonged    to    the    late    Mi.    \V.    Mi  Tae-  .  \  .   wa- 

,nUl  .il  IlowcllA  r<  inn  i-..  KdmbilP'.h,  on  \i ''.  end  hi  loth. 
tin'  In _■  he-t  price  beni"  paid  Im  an  i  simple  i  l  Anton 
Maine,   .  I    I  >!/,',  ii   Ciinal.    i  I    in.    In     13    111., 

(  In    Nu\  einliei    2(>\\\  and    2StIl    Mi  -    1  -     Clll      '1     held  t  ao 

-ale-.'  the   -c. -i     'il     whi'  h     u(h     made     lip    <>f      varioii- 

pi  npi'i  (ii--,.  ami   im  liuli  (I    nothima,    1  it    note  ;    the    lalei 
Comprised   the  1  ollei  linn  nt    wall  1    i  iilnlll     draw    11   :  ■  ol    the 
late    Mr.    Kdwaid    Ham,,  "I    K\dal    \ 'ilia.    Sydenham,   in 
uhii  h  ;iKn  there  w  a  -  nothing  thai   1  all-  Im    -p<  ■    lal   mil  1  e 
(  in    Saturday,    I  >e<  ember    ]i<\.    the    portion    of     the      d"  1. 
11I    ancient    and    modern    | n<  1 11 1  e->    "!    tin     late     \!  1 .    J.    I  >. 
[1  henliaii-cr.    -old    al     I    hi  :    tii      .     nclllded    a     lew     pn  line 
winch    reached    three    tenure-.,    and    anions     ihein    were 
\V.   Kaiiln'i,  //all  i>/  I  lie  lUuon's   I'linii   r.  1  m   p. cm  I,  :•  1    11 
by   49   in.,    I1SS1,     nu    -11-.;   and     l'>,    1  analetto,    /'/ere    :n 

n,  with    the    Kirjji    li    1   .it  In  >1 11     1    hue  ii.  i  n   •  ;,  1  .    

tiLtui  C-.    V '  111     In     (7  m.,       . 

The  111  ,1  1 1  ail  ,    inten    .tin-     ale   ul    the   .im-imi  «,b  held 
at    Me--i  -.  t    In  1  -I  ie  s  1  hi    I  >et  ember    loth  ;    .1    w  a  -  made  up 
11I  pi  1 1  pel  lie-  In  mi  mam    -nun  e-,  ,\\\A  1  ■  hi  -1  -led  e\i  1 11 -n  eh 
nt     pn  line-     In     1  ild     111.1  .111  - .     a  in  I     work-     "I     tin 
Kn^Ii-di    -1  hint],      'l'aki  e  1  lin-J 

picture-    were       A.     I'alamede-,      /'ill  Iv    i'l     (  '•!      ' 

l.iiili,\  111  ./-.  ///  /'<-,i\l//i!j  ,111, 1  /  '  •     pain  i. 

_'(>    in.    I  n      ;  1  .    '.'.     I  '>i  ekelenkn  in,     /■' 

o/  ,111  .-1/1,1/ .  it  h  a  k  and  a  1 

a    1  Inld    be\  ulld,    mi    |  Mliel.     ' 

dated     m>  ",.     ;  |<  >    ,-n  -.  ;    A.    \'.n     t  Ki 

I  '  II  e     -  II 1 1  . 1 ,  i  1  I _'  ,    a  1  1 1  1     1  I  1 1  '     I  '  t  1  1  ' 

panel,   1  :  ■  :      ;    |.in    Sleen,    .  / 

;    I .   \V  \  11 
with    .1     In  11    1  'i  1 :  1 1 1    and     pen  -an  I  -    on    .1    m,ul,    two 

1 1 1  ■_■  1 ' ■  1      '  1 1 1    ;  :  1 1     1     ;  1 1 1      on    panel,    1  |      1 1 .    In     1 
anil    dated     in     ..     ly)    -11       .     Hal-,  .1     /.', 
Ullil     1    ,:/•. 

bra/ier,  1      111      1      1         .  .  ;    I.  Van  I 

.  (•//<•,  w  1  th    pea 

:  1  -  1       o  1 1   a    1 1 1 1 1 , 
Wil-on,      // 

1 
40  111.   In    ;  I  , 

1: :    ■;    ..I    'In     ••  I   .11  : .     I   1, .  :     Ii     -..  ie  ■■  ■ 
\er\    little   1  lii  :  '■■ 

I.   I  loppmr,  Port 

■   - 
'. 

1  panel,  1 1  :  0111   the 

ol 1 1     '     1  '     \\  .  Cliandlei,    /'      '/,/ 

• 
and   1  id    1  111  tarn    i  i.n  i.  j,  1  ■  ■•; 

1  ii  n  in,    /  ', 
a   lerr\    1  11  mi   '  1  o 

-lulled  .      .1,1,1 

1     ntoi'i     lo,    /  '.'.'■''. 
w  ith  a 

I  1  mi      I  .. 
were      1  \\  11  the     toliow  m  ■,      \! 

1 
il    the    Frem  h    -1  hool,    bclicM 


.  /    Sii/y r  ii/iil 

and   N  .    I  ..11  ;.;il  ii'  1  - 

upon  tin 
I  '.l-i  ,    -  ',    ill.    b\    40     1 |   ,   1  „■'•  i   e  n  -. 

Me--i  -.  I  'In  i-lii       la-t  pn  tin  1      ,ale  ol  tin       -    1 ;     1  >e<  .  1  7 
1  ompl  i-ed  the  .  odei  lion     ol  tin    lad  dm  e   Mai  I  111, 

K.l      l;  .    ol    the    late    Mi.    William     l.ethbi  idem,    ami    limn 
1  illn   1     -1  mi .  '■-.       The    ,  li  .1  w  1 1 1  _  1  I'n   in, 

'  .     S     in.     1 1        II     m   .     li  10    :■  11       ;      ill 
I  li  in;.'  li,    /       '   .'.'    /.////,'<,.    <)  111.  In     1 4  ;    and 

1  ■!  101  ■ ..'    1  In     p.  1  !  1 11  1       w  ere       \\      •  >  1  pi  'li,   .  /  /    I  III'    /  /  '  /  -  -      In. 
55   m.  In    27  in..    1  o  >,.    li »  1   ■_■  ii      ;     I.  S    (  'oopei 
'     (•  (  man  I'll  til,     I'.ii/;  \  o/  ti  /\  .     11.  b\     1  I    in  .    1  . ■},-'.. 

:    I '..  \V.   I  mmi  In,    .  /    Surrey  Siii, 
51 1     11,1    J  libit  ed  a  I    tin      Rii    al      \<  adenn  ,    I  Mo.' 
I\.    I'.    I'.'  niac'I'in,   (  '<>.!  1         ei  lo 

1  ;    m .   b  \     I '  1    in.,     II  -    ;,'.i-     :     I     1    1 1 1 1    1 . 1  i  1 1 '  .     '  . 

/•',!  Ill  '  ,1       ,       ,  I  I  loll 

I '.    |.  1    I  1  ,  1  m  panel 

b\    4 1    in.,    1  '.'.       '  ' I 

1 1 1    11 

\-    Mini  1 

lam.  -I.o         ,  u  Yi 
i\ .    1  in  .:•;,  <i]i  i 


a  1 1  ■  1 1 

I-  idt      l.al.i 

ll'll'-l 
■ 

1 1 1 1 1  ■    1 1  \  I , 

I  ,,|1  1     I, 

I 
e'h 

:  '     "        1  - 
\enl 

I  '.1  /.,■/' 

-      ol-..    I  "ii  |, 

'  1 1 

: 
' 
' 


The    Connoisseur 

Tin. 

■'•'  'i  k     u.i      <  ontenipoi  .11  .     '  i  .    .in    unknou  n    but    tali 
i  fall   in. in. 

Mm  pi       old  cm  the  i.iiniMH  (  asion  were 

"I    great    iiii|iiirtain  e,   and     o  far  as  thosi  hand 

■  >i    1 1  >1iii    K  11  .1.  :n  .ii  c  i  i  mi  n  1,1  .  . .   ,    , 

that    the    i  clcbrati  i 

II.  ill  .lit  .1     '■  .   i  lp\  .   '    .1   .     tllr     |)1  :i,li    ;  |)|        1 1  -  ■<■  t 

i   I  1 1  thai  i  y  1 1  - . ■  1 1  In   ili.-  hoibcniii 

it  ln'i'ii    |n  iln'  In  c  -.      \i '  i  i  miplctc    work  of  1 

,t,  and  for  this  the  i 

I  )         |i       o|i|i    to  duel  tl\      rcspo  1  ;n  ce     hi::    n.il     MSS.    b\       l\ 

appeared  at  this  ,ale       I  lis  Cirei/iat   respecting  Men 
old    -.<unr    \er\  Studies  en   St.   Mark's,    Venice     id   leaves  onl\   .  rea 

..{    ',  I  '!  ■■     <    1 1. 1 1  it  it  \'l.  oiil\    . 

pi  ■■  "I  i i  and   Th    >        ■  1 1  'ild  O/h'e  and  some  othei   piece-,  ;  14 

lea\i      -  i"-.      The   original    manuscript   of  two 

■    n  lampoons,  in    vei    •  .   on    Kin;     ( '.eorge    1 1.,  by   Swift, 

from  the  11I     :(>    1  ne  ..    fulh    desi  1  ibed    on    pages    183  4   of 

nun      1  Wilde's  C/osit,  0/ Dean  Swift's  Life,  1 849,  fetched 

mal   leal  •  1  \    10s.  ;    the  original    MS.  ol   .m    unpublished    work  on 

p  at  the  astronomy     and     astrology,    b\       I'homas     Charnock,    71 

,vrappei    ;   11a.  Icavi    .    {  1     ;    and    the   original    MS.    of   Myron's   Ode  to 

\'apo/ei>n   llonaparte,  on   13  pages,   4to,  /320.      No  other 
nlal  Carp  autograph    manuscript    ol    this    poem    is    known    to   exist, 

lied  I'o  these   musi    be   added    //eeeat  and  Caira.  an  A 

ogne,  a  manuscript    in   the    handwriting  of  Chatti 
lb  nciei  '     at  •  \       10  old    on    the     :nd    ;    and    a    numbei     1  il 

i"    ihe   .limv,.    i',..  lerestmg    MSS.    ol    ( ieorge    Meredith,    the    propert)    ol 

hi     mo  1  .  hi    ol  M     s  Nil  hull s,  nurse  and  attendant  of  the  novelist  d 

Hi-  .  of  his  1  i ft",       I  he  e  in.  ludei 

1  >f  C/1I01 ,   11  ;    page  .   complete,  .{,171  ;    The   Tra 
1  e   missing  , 

:i   cirh    unpublished    version   ol    (>nc  01  Old 
■ 
II  '.n        15  pa;  es    only  .  ',  lory  Jane,  coin 

pleti     111  1         ■  of  two  earliei    drafts, 

une  other    M  SS.   of  10  Ihe 

1  o\  ered   about    1,'i'n)  1  [Uai  ti  1   pages,  and 
re, ill   ....  ,81 11 1,      A    -  11111I. 11 

metri  i  olli  MSS.  by  Myron  in      hi  be  expected  to  n 

mil    1  .    that     :    could    be    met    w  ith,    about 
lis  Siege  ol   (  'o> . '//       on    50    pages,     old   for 
I  uK   last,  and  then  we  have  the  Ode  to  Nap 
10 \  e   named.      \\  <    .  a  fro       these  how    matter- 

loi     lolin  o  far  a-   he  is  con 

The     1  ho  Mi.    K.    I).    \n  hei 

II   ml,  I-  ellow    "I     I'rinil      Colli     e,  ("ambi  dge,  whii  h  was 
[ .  ithcb      ,.,    1  >,.,  L-mber  8th   and    pari    of 

■  da  '  iisive  collection 

and    Latin    1  lassical    authoi  ■>.    with 
tianslat  on    and  commentai  ies.       \  fairly  well   under 

• :     b\     this    tiim      '       lions    of    th  ■    <  Ireek    and     Latin 

imI  11I'  11  not    iisii.ilh    in   request.      You   may  have  fini 

ol      1     ,  i  1  ophancs,  1  buii'i .  \'irgil, 

.     -       iinmercialb  ■    even  these 

ns   ol 

i  .  Mr.    An  her- 1 1  mil    had   a   1  opy  ol 

.:,    ol     \  by    the  old 

Mai  M  .  1  i\    Aldus   in 


/;/    the   Sale    Room 

folio,   anil    ill:-,    ivn  -         iiior..       i  ■'■■..  II  i  .  In 

"I    Al    - 1  ■  » T  jr.  |  i|  m  |  f(l    ,u     I'.  n  In.  i     in    I  47  :-  |,   !li     i     I"'   "  '■! 

volume-.,   hrollcjit    .    •■  i     :    :  ;   .unl  .111  rilitiun  o|  Win  1    ■• 


i!N''    ailllloi   -    vv  1 11  k    -  iippo  ■•''  I    to    lit  '.  *      I  iL'i-n     printed     .11 


elei  t   lull  \  '    ■  >i  -     '       i"    ii'  it  li 


.ihniil     tin'    \  I'.n     1 471 1,    fiiliD.     /  1 .-'    in        inui..  1"       "I    a    tuli    :  '.1    ■ 

Su  al-.u  tin'  t'lhliit  prim  r/>s  ul  /','..•/,'.   ,  ' 

folio,   -old   Inr  £2  1      ilini'.  1  .    anil   ill"  /  \'    ■  ■:.■  I'.ai I     1  I 

of'   I.  in  icti  11  >.    I  4S11,    1 1  ill  1 1,   t'  11  ii)..i..    _  1  1  in    tin'  to  1  1 111 1  in  i'   u  it'll,    anil    1 

1 1 . 1  n (1 .    1 1 1 1 1 1 1  i  1 '  1  ■  1  1  an',  1 ' k  ■  I  1 1 1 

■     il'  jlitrrn'.li    ami    1  1  wrn     m.n  It'    ii]i  I'  1  a  ver\   li '  1 1 1 1  •  - 1 1    1 

into   pan  rU.  old    f.  u'   u  h  it    I  I    leli  h,    .1  [rati  rn  v  1        ei  1  In 

that,     :  \s.i-,    v  i'i-\     little        Mi  ;       ,    |,  11 .  1  :    ,  i!    _•  :  ladn       avv.i  \1 1 .   1 1  illmi    h.i  I    a    \  ei 

\  olinin^.    coll  ul     lip      /  ,11  //,',,     ul'     1  tin  ,1  1        loan 

/  Irmcntti  <if"   Kin  lid.   die    /  'r,  w  ,    ,      ■  '  ■    ■  .  1  - 

^  el'se.   Hllll  the   l.ilim  tr\l   I'ciM'i  1  ■  I 

ood    of     thi  ,    «.h    knmki'il    ilimn    I'm  ■      >;    •  •  1  • 

■  111'  'tin'!     |i.ll'i  i'l    ..I    '  1,1-,-ii   ..  1  onipl  ■   '  I  :•'  I  I  .    .1  in 

I01    ■'  :  -  .  a  i.i I       1  on.       Modern   edition     of  ill      I  , reek  and  ■     I  m       tin  l  a  li  .n  Hon 

Latin  c  la     1 iot     muted    in   the-e  di     eni'i      -  ol  vv  ha  I        •  1  leu      e.n 

I  in     ni'  1  a   t  ha!    the    1 .1  dinai  v     lni\  el     vv  ill    di  1    1  -    t>  1    ii  i"l.    .r  I  Ui.il 

nan  il.it  1011-,   vv  hn  h    In-   ma\    or    may    not    th  irth 

If   In  mtiii'i'  ,11    ,1  mil    |iw   3      ttlr  al)o\  i'  w  lial  he  lor  tin-  t'  1 

would    ha\  '■    In    p  i\     to  1    - I     model  11  nth"  '  edition   ul 

1  1 . 1 11 1 1 '  1  1  o  1 1        -'  '  1 1 1 1  p  I  e  1 1 

1  "Hilt  \     1 1  a-,     ill'  mlh  .      ,     ■  .     '  two        :  ■ olnme.       1  1  lo  ill'         ll-el  tin 

whn  li    ti  11  in    tin-    line   and    lai  L;e    type  -       [mi  e\t  1 .1  al  10  ''I'  ei  -  ,.| 

ol    1  ami .   printed   at    L01       1       11    1  701 1.    vv  me    |>n  kern    up  ol 

lioni    a     -lie,  :     -:.hi    tn     '  ■■  I'hi         Wei  e    pel  le,  l|\     ,  lean  1  op 

apparently  nevei 

lllll    1 10  il     the    pel  lo.l.        I  ol.!    1  I.     :     '1  el 

Olllli      lie  /',',  a  . 

'  e.  I  1 

1 1 1 1  e  r  1 1 1   1 1 1 :  >'  1  :    \  1  1 

l'e.lll-i''  1    lliori  1  '       '   1.    '  .  ,■  \    complete    -el    ol  |    \  1 

/'runs  ■  .  ,■  . 

to  1  ,1 

1  an-    "  ad, in 
HI        "I    the     H',1.  •      \  .  , 

■  '  ,  :  .  1 1 .    p  1  m  1 1  •  1 1    i  1 

ol    i;-()i>,    with    a    p.i  ior. in 

:,"ld.  ..{.  1  ■'    old  ni'  11     ;  Ap  ,  .     ■. 

lllof.  ev,    -,0  ..    ,  .  j    ..  , 

' 
,,t     coin  -e.     n  i-sii'iiili  in   ol     1 .  1  1  •    1 

ol  a  hi  ■    1  ,  , 

the    market  ;    Imt    we    in 

Iroin     .  .,,..,  lo     li'm-tiate     i.oo 

1 1 1  1 1  1  -,  11 1  u I e  1 1 1  ■  ■    1 1 ) a m    t -  iu.iiI.i  m       ■  1  o r.  1 1 1  o  1 1  . 1 1 

'  . 

I  1  ll^he-     1  liiton,    of    S.lie,    (  'hi 
Ion-,    tor   a 

ne.irh  i  ,,,,,,  e  tin.il-i 

in    1,700    '•  hi]  loiik    lie 

til:-       -.lie       '',,'.. 

.    at     Mi  111- 

■-■■••■:.• 

,,,.„, 1    i...  n,.    1  1  ,  Miscellaneous 

in  ed   Han explained. 

Hon.  V    t  op        ol     th,       f,|  ,t     folio     aiom  to;  ,1    a 

Ml"'     hook   diopp  ule  n    a  is  [:mi  of    I 


Flic    (  oiinoisseur 


: 

il    three    hi.1  in  i-  -.  tin 
i  .     u  i th    |>.i: ..  .       ul 

I  lie 

i  ll     made      ;    I  -<  i.   .111(1 

.    wiili    mother  i) 
Wli  :    u  111  Ft     oil     tin       I   ','  :■ 
<    "I    two   .uiu.im; mi  le,  one    ol    i  il  ,i  .  . 
ot    the    14th    i  i  11        [o  14,   anil    1  me    1  il 

lit  h   realized 

hat    held   on   the 
p   "i    Venus   and    Adonis, 

and    .1 
1  o  j    1  ;■:  . 
11I  I  lure  were  Mi]d,  i hi 

1  in  ,vitli    kine,  w  1 « id, 

1      il|)|)elldali       -.    Il^ed    in  ioki  .1  .(',    U  11  :i  li 

■  i '  ii)  1     made  of  an 

le.  wllii  ll,  I  hi  ill^ll 

id-..  ;   and   a 
I  '         ■  |ianel  -.    /  1 .7.X5        lln 

ol     Mi.    1 1 1 

el! 

I  In 

1 
■ 

'  he  pn  ipei  t\   ol 
if    .Muni,  h.      11         al     \li 


lance,   wa.    ejven    for    ,1    cup;    ol    I'tamaro's    most 

ti  ptych,     Tin    .1. ,■!/'.'  >//,  //'    l)i~>ers   oj   /.ft',    onl; 

,  . ■■  h:  in   1 1  al  <  '  1 1  ne-.  1  it    which   were   believed    to  have  been 

:     !  1 1  1l.11    .1  of   1 

and  an  old  Japanese  allium,  containing  forty  prints  b\ 
1  Mi  the  1;iiiif  day  at  the  -aim- 
room  .1  1  i  1  mi  i' verity -nine  letter-,  in  the  autograph  ol 
Sii  Walter  Scott  went  for  ,£285,  and  Sterne's  receipt  for 
tin'  '  opyri^ht  ol    Tristram  Shandy  realised 

A  lar.ne  collection  ol  musical  instruments  was  dispersed 
at  Messrs.  l'uttick  tN.  Simpson's  rooms  on  the  14th,  the 
clou  ol  thi-  sale  bcine,  a  violin  bv  Stradivarius,  1699, 
which  rcai  lied  .("•'»,»|:  while  a  violoncello  1>\  (iuada^nini 
went  tm  ■  171';  ainl  a  viola  b\  A.  ,\  11.  Aniali,  and  a 
\  11  ilin  li\   <  itiarnei  ins,  eai  h  made  £  100. 

\h  i  .  (dendinin^  A  Co.'s  usual  month!}  sale  <>| 
coins  an, I  in,, 1. lis  111,  hided  amongst  oilier  items  a 
Peninsular  medal  with  ten  bars,  /io;  and  a  silvei  and 
e,old    enamelled    l'eiiiiisular  cross,    (10. 

Some  bi^  prices  were  realized  at  the  -ale  ,>t  furniture 
,ni, I  works  ot  .111  held  at  Chipstead  Place,  Sevenoaks,  In 
Mi  i-s.  |Iam])ton  cv  Sons,  a  coloured  print  Countess  of 
1  Iv/'ord,  . liter  lloppner  b;  Reynolds,  fetching  191 
lln-  Salad  lj/r/,  aftei  lloppner  by  Reynolds,  loo  gns.  ; 
iil;s  after   \lorland,  29  i^ih.  each  ;   .in   old    I 

ritoire,     41     e.n  --.  :     a    -miliar    wm  1,  i\\  -seat, 

;     a     I  'h.ii  le.    1  I.    da}    lied,    6  1    -11-.  ;    a     Flemish 

;    .1    <  "harles    1  1 .   aim,  hair.    2;,    411-.  ;  a 

1     lh-i  cntury  1  olfei  .    1      1411s.  :   a    set    "I    folll    Stuarl    1  hair-. 

;-,  ■.,,-,    ;  a  1  o  loard     I'--.-'  .  41 '  ;_■  1 1 5.  ;   old   l'l\  mouth 

llllla    inn;.:. 

.      1       ["1  ,      |<i     eni      I  '.irk.  Messi  ,.  Maple 

and    I   1 '    1  .1:     •!'    mil    a    \ei }     -in  .  •■ ,  an]    three  <la\  s'    sale 

,,l   the   late    M 1     Fred    l'i  in  li.n  d.      A    set 

ol    carved    <    h  ppendalc    maho^an}    dining    cha     -    made 

and  othei  -  hided   niaho^an}  dining  table, 

;  iar\ed    niaho^an;        deboard,   74    e,ns-  '<   I' I'cnch 

bronze     latuette.  "  Le  lion,  heron       I'  able  tie  la  Fontaine  , 

.   an  in, I    Pir..didi   bi.n  1.    t  1  lo,  k,   31    -lis.  ;    tortoise- 

-ln-ll   and    lluhl    tab!,  ...   .111  I    two    I. mil-    XV.    -lit 

Ira  me   an^le   cha 


I   20 


^gg&& 


i 


II 


'fee 


fgURRmT  ART 


I'll  I;    li.illti    "I    dr. itll    has    I. ill)    hr.i\    ly  tin   ihi  r    mo-t    ol  111)   air    |i;i  nrlil    upol 

duriny    ilie   past    \eur,  and    -<>,   instead   of  tin-  i  them   air   lm 

«  in  lei     ilhpluv    ill    i  Md     M.iMu  1  he  exhibition  I'm  ins  a  rouyh  e]>i  t<  nne  nf  tin-  ai  l  i  il   tin 


yiven  a  iiirninnal  exhibit I'  tin    i\oi  k  Vii  tnn.m    era.      t  Mil\       una     i>l  an 


it   ,u  ti  -i  .  u  In  i   I  hi  i    \  i  stci  d.i  \    urn  illustrated  ;    h  Imu  n   In   y  i\  e  a 


lea    nl 


Winter 

Exhibition  at 

the  Royal 

Academy 

i  bra       lul  t  reatioiis  ot  form  and       '  iilie     a   pern  id    w  hen   tin-   ]i,u  tu  ul.n 

It  ii  ton   -•<  ion   tu  r  the:  l'  pern  la  I  n  «;h   up  pi  a  ino-t    in    pn]         I  i 


midst     -.tin  my    to    eiiilioilv    thru    drean  the       i  neral    trend    of    the    stream.      1  ai  n    aiti-l  -    wink 


in   I >  r  i  t  i  s  h   ait. 

is  i ' e t  it  i. 
M'arceh  li 
t  n  in. i  k r  1  lu- 
ll 1  r  III  pi.  Wr 
km  i\\  that  imi  li 
nne  failed  a- 
all    tri 

inn-' 
full    < 

In    l  h  e    

■  i  -  .  and 
'  i at  often  when 
tllr  i  i  uli  rpt  ion  ■> 
tvrrr 

and    thr    la 
ti  i  r\p 

the 

ivrrr      nnl\      'In 

mi  ire  comp  i 

' 

and         ■-peak 

nl     u  hat 

the  men  ,u  i  oni 

triumphs      nl 

■ 

■  rfri 


■■ 


II         i  OT  I 


.     w  • 

•  K  In  n 

II       n| 

;  'a'  d    i 

.i      n,M      ■ 

.u  i  l.i  :ii   i 

iiitn 
■ 
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The    Connoisseur 


ion 

ilH'     CXO  i'  ,     ■     i  :  i     I  if     1 1 1, 1 1  li  ■   1 1  i    |  1 

on,   thai 

ii 
ithcr    work,        II 

■■  i    ! 
.   m,l\    1  if    pi  f  slime  .i  it'    in  i\  c  1;    '  '.  Ira    i  il 

I    '    I 

i  lie  i  recisi 

4.un]  |ioint  to   Fritli      the  always    h 

•  d  ;  with    tin-   forniei 

ijccl  lie i    "I    leeoi  ding    it.      To 

it  tli    .  oni      uiy  cite  li 
not  o   ■   of  lii-.  lie  '   oi   more   important 

ei  :-'.,i  .      The   picture 
shows  \  i  mil.;  Iv  .nil  walking  through  the  London 
■    ■  'lice   I!         cnorth  and    Kenella   i  Im^in;   to   him   on 

i ei       ilf.      11. ill    Frith    painted    the    subject,   he   would 
el\   reproduced    the    author's   description   to 
i  hi-    mi  i  ■       i     i        not   so   i  In  hardson.      Si  i 

ven  his    romance,  records   that    I'enella's   tresses    were  "coal 

e.      1  i'i  unpU'xii  m    was  "  1  irunette,  of  a 

ii    dark    ,t>    might     alnn  ist     ha  eil     an     1  ndian.' 

on    ol  i  I  >n  hi,  in  order  not  to  ji  heme, 

has  In  il<ll\  mai  le  her  a  di  a  kc\ 

■  I    •    -     curioush    \  aneil    appeal    <  <\    mm  h    i  it    his 
i  in  hardson  w  with   a  dual    nature,  in  which   the 

and      what  max   be  termed      the  literary  elements 
equall\  strong.    The  former  found  expn 
its  of  torm  and  i  i  ih  mi 
uler  ol  .  .ii  if  i     and    teller   ot 

Where    he    some!  inies    failed   was    in    -:■ 
I.   .      ■  .,.      ,,t    the 

•    tune.       I'll n     in   <  >n  hardson's  pi  irt  raits  the  dei  ora 
onalh   intei  feres  u  itli   our 
,vh    -      oini'  ill 

d  in  too  delii  ate  and 

i 

for  this  reasi  >n   tli.it 
■ 

i    c     i  more   perfect    appeal  I  han    the 

e    characters    obi 

I  if  i  vln         i  i :   rather  be  enji  i\  ing 

nun  It         like   I i.i \  iny    -ii  n  ni~ 

.  it  a  lyric.      In   The    1  oan^ 

•    ■      cut  is  ahnosi    e  d  :   the 

one   n  a   p  irely  dramatii 

of  the  slightest,  not 

i i    the    beautiful 

.  ii  i    mi   permeate- 

iminous,    it 
like  splendour, 
■    e  rose    h    n 
of    the    silvei  table     na])ei  \ . 

hard    brilliance  of  the 
■aery  ol    the   opal  aglow 

Mi  •     Siddoru   in  the 


The    Connoisseur 


"ii    <ho\vs  U-.  lie  liowed    them    a      creature-,    of    man's    -.port,     Lan 

.  i/l'iI  pun    I  ennobled   them    by   the    addition    oi    -.emi-human    tra  I    ; 

mcii'l)    tlii'    tragi*     comedy    "l  for  the   creations  of    the    first    we   feel   contempt,   for   the 

.viinh   ili             i       111. i -.k  their   feelings,  but  lattei      impathv  ;   but    Swan's   animals   awake    oui    fears. 

emotion        In  portraiture  There  is  something  awesome  in   the  "  fearful  *.ynmn 

il.  but  hi  -.  best  work                  "'"'A  of  these  feline  monsters,  innate  with  untamable  savagery, 

c  those  of  Sir  who  move  their   ponderous  masses  of   sinew  and  muscle 

I  recent  of  all,  with    such      t < • . 1 1 1 1 1  \    alertm            We    regard    them    with 

■  n  :n  any  <  oni])any.  something  the  -.ame  feelings  that  our  neolithii    forefathei  * 

i'    "I  the  great  paintei  experienced   when   encountering   the  sabre-toothed   tiger. 

worked    pel  lei  tly  Swan,  in  his  work,  the  sincere  expression  of  his  personality, 

the   i :    delightful   master  of  did  what  the  neo-impre       i           are  trying  to  do  by  archaii 

A'.itti   '           Hi    had  olhei  qualities  drawing  and  colour     roused  our  primitive  emotions. 

h  p   was  alwav      gooil      how  Macbeth    was    the    least    original  oi   the    artists    repre- 

iprei     ited    by    the    general  -ented.      His    best    works    are    beautiful    echoes    of   the 

io  tail  to  realize    line    .ignificance  of   form  when  conceptions  and   creations  of  other   men  ;   he   is   greatest 

ind  expressed  with  true  regard  ()|    .ill    iu   his   translations,   those    fine   series  of  etching-. 

['hen    he    was   a    fine    designer,  aftei   Walker,  Mason,  Pinwell,  and  Velasquez,  which   are 

t lie   value  of  an  empty  unfortunateh  not   represented   here.      He  was,  however, 

his    compositions.  hen    to  a   great    tradition,  and   few   modern   pictures  are 

Hi-,    p                                               has  .ilrc. uly   been   noticed.  imbued   nunc   perfecth    with   classical   grace  and  fi 

i    i    was  nothing  common-  than    his  finely  composed    Potato  Harvest  in  the  Fens, 

diown     in     the    Academy    constitute    a  which  lacks  only  a  little  charm  of  colour,  a  little  qualit) 

ila\    tm    the    work    <il    one    man,   and    yet  in    the    rendering    of    textures   and   atmosphere,  to   be   a 

llicv     l<>-e  gi  eat    work. 

ethei  without  other  painting*.  I  )avid   Farquharson  was  the  last  of   the  five  painters  to 

in.  i  i  '  nit  i  a  .1 .   for  <  in  ha  rd  son   was   not  an  receive  academii    honours,   w  I  in  h   came   to  him  when  he 

m,  but  patiently  explored  was  almost    verging  on  the   -.even  decades  which  consti- 

heme    ol    harmony    which    he  lute    man's   allotted    portion.       (>nlv    seven  of   his   works 

and     perfected,    and     which    wa-.    the  are   shown,    but   these   are   some  of  his   most    noteworthy 

lo  his  gi  ,n  hievenients.      Among  them  is  the  fine  /■'////  Moon  and 

I'llm    Mm  all. in    Swan    was    not   a  Spring   Tide,  which   -i\    years   ago  was  the  most    popular 

ned    a      indent    to    the    end.  landscape    at     the     Suinmei      Exhibition     in     Burlington 

istei     "I     line,    and    his    works  I  louse.      It   still    retains  its   charm    to-day  as  a  poetical 

iow    him   at   his   best   in    his  ,  truthful  rendering  of  one  of  nature's   most    beautiful 

and    in   Ii                           I     i     lattei   are  effects.    The  Winter,  which  dates  from  the  year  previous, 

■   iih    of     I'.arye,    and  is    broadlv  and    succinctb    treated,   while   the    Aberfeldy, 

ii    the   limited   appre<  latum  o|   the    British  ol   ten    years  earlier,  if   a  little  thin,   is    brilliant!)'  lighted 

did    not    permit    the   artist    adequate  and  conceived.      Farqtlharson's  art  will    leave    little  mark 

irk.       I  he  on    his   tune,  but    he    was   a    sincere    lover   ol    nature,   and 

e,  the  bust  ol  (  t-t  i  1  l'.i  in, i    .  few    have   l.etiei      ucceeded    than    him    m    rendering    her 

it  altogethei      u  l.n  gel    a    |>ei  ;  -■. 

nal  ;    the; 

of  i  'I'm   those  who   know    the  water-colours  of    Miss   Rosa 

ma.  Mm                   -  i  Innque.  Wallis,  the   exhibition    of   hei    work*    at    the   Galleries  ol 

work     ;    no          fault    m  the    Fine   Ait    Societv     148,  New    Bond 

-     found    their    own  "Flower  Time        Strei  I       revealed     a     considerable 

I.    but  in  Highlands         development  of  her  powers.     Her  touch 

I],,                         ,,|  and  Lowlands        had  gained   in  crispness  and   decision, 

and  By  Rosa  Wallis      [[|(;  q,,.   L.nj,,yet]   a   fuller  command   of 

,1     ol  "Water-                  colour.     Within   a  limited   range,  and 

,  two  tint-  Colours."      By        ill     subjects    on     .1     small     stale,     Mi-.-. 

(       /      Xortlt,    an  W.  Egerton              Wallis    is    one   ol    the   most  charming 

n   blue   and    white,    or  Hine                         water-colour  painters  we  possess.     Her 

1            A     a    :  ..  p, .,,,,,,„  ,,r           theme    ;      nearh    always    (lowers     no! 

i   lCt  11 1  CS  OI 

1     I"'1  "   ni       '    'ILIt  Eton  "By               '        ones,  but  blossoms  in  then-  natural 

Arthur  Garratt      surroundings    adorning    trimly-kept 

gardens,   or  growing  with   wild   luxuri- 

-    than  -    on  meadows  and   hillsides.      In  such  a  theme  there 

Li  iir-  alw.ij     a  temptation  to  gain  effect  b\  accentuating   the 


Current  .hi    Note 


vividness  ill  the  hue-,  at  the  c\pcibi'  ol  atinosphem  truth, 
which  few  ol  our  modern  garden  painters  rati  wholly 
resist.  Miss  Wallis  is  amone  the  exceptions.  Her 
col ou i',  though  bright  .uii I  1 1 1\  mis.  ,  marked  will)  exquisite 
refinement,  so  that  her  works  seem  subtly  impregnated 
with  the  tcndei  delicao  of  the  blooms  she  reproduces. 
Thc^e  L;lim])ses  of  tlowcn  slopes  in  the  I  yrol.  of  trees 
bowing  beneath  their  weight  of  blossom,  .1-  in  .1  n  Apf'lc 
Orchard,  Ihoadxsay  reproduced,  of  old-world  I 
trardetis,  or  of   tin-   warmer  sunlight   of    Venice,  were  .ill 


A  I'   tin"'    I  ,eii  ester   i  lallci  i<   .    tin     old    and  the  new    wen 
lappil  \     h.inui  nn/ed    in    1 1 1  •     i  i  >l    w.tti'i   roloiu 

by  '•  K  llio-tl  eceased, 

and    "  l.andsi  api  koberi 

M  r.     Little's    will;,     indeed,    In  |i  i: 
•li.it     type     i  it      mi'  il  il  in  - 1\  e     cm  rlli 
which,    while    holding    n     mil 

i  l,i  li    with   ,in\  thini;    thai    ;  .    ;_■ i.      A 

w    years  aj^o   he    ini^ht    ha\e    ranked    with    the    n 
mists  ;     but    in    the    present    da\  s    o|    ad  vain  ed 


"  Landscapes  " 
By  Robert 
Little  ;   and 
English  Water- 

Colonr  Masters 


MNs.    siDijoNS    IN    Till         rriHD   HI  .     r  I   -,  -..  il  I  is  ,l 

<IR    W.    i_i.    (Uii  IHKIisiiN       K..\  I  ■  ■      I'FK  MIssloN    ol      rilK    I-  INI       iKI      <iu   ll-TY,     I  |.\     NFV      I. on  I)  1:  I  I   I 


delightful.      A lit;  then i  was   uii  1  i  ol  won  i  i  thai 

still-life,  ,i  ;j,i'iii    m  its  iv.iv,  showin.;  a  i  Ulster  of    i^athi ds     .•: 

raspberries  li.n  ked  b\   foliage.      Tin    fruit  v  "i    hei    .1     "  ■  '    .    id  im  i 

rendered      i  ii  h.    succulent,   w  ith    the    e  »nn  i      ential    to    the      pu  :t    of    I 

iken  the   etfei  I    In-    \\\    hi 

I  lis  w inks  wen 

I '  • '  ■  1 1  n  -  .  i   «,i,  limn 


-till  lingerine,  "n  the  bei  in-.  :  ,\a  i  piei  e  of  tine 
ibservation,  even  detail  rendered  m  mutely,  yet  the 
ivllole    emeloped    in    at  Illo-])here. 

At    the    vinio    ;.;.i!>i   i   ■     M  i  .   \\  .    1   :_;ei  tun    lime    had    ,i  li  in  1 1'  H  nun-.     The  w.itei 

thorou-h 


arije    ami    vara 


t io n     ''I     wa t e i   co  1  ou i  s 


Knejand   and    frame.      t'.cneralU  liannonioiis  and  neii     n    th 


.mpathetic  in  coli  air,  these  w  i  irk  -  po 


it   \  anei  afforded        e 


charm.     In  his  renderings  of  moorland  -  •  ne  of    1  >e  \Y 

expanses   of  heather  and    mirse,  the   ail  -'   wa-    espei  the  presi  i  i\ei    i 


—  -lul.     A  on,   also   undei    the    roof  ol  _  -  : ..  ■■  ...    ,  I    uhu  h,   i 

the    Fine   Art    Soi   ety.  was  Mr.    \rihur  < '.arratt's   pictures  b      :;"     modern 

of  Ktoti,  the  ma|orit\    ol   wh  i  li   wi  re    n  a  minor  key.  Mr.  number  "I  artists   lepresented   pre  i 

i  , .11  i  an     t ri vine;  for  tonal  effect  i     than  bright  colour.  '  ■  >  h  wa- 

Aiimn-  the  best  works  were  ./   I\oo»i  <>/  th    h'.ton  Society, 
and  .i  \  iew  i  if  /  Ion    0  om  '  ina     •    <  'ast/c. 


il    it    is   almost    impossible    to 
:.i     comment. 


The    Connoisseur 


I  :       |o-,c  pll    Pushup    I'r.ltl       c  lhn| 

1  '    I  '  ,\  hlle 

,vcre       .11    unabated    b\    l  lie 
I  'robabl  \   no  man 
i    .  mil    the    ' 

,  oi    \\a- 
em  all.      1 1  is  death   1 1  i  nothoi    link 

ill    1  )a\  id    1  an    . 

■  '  ! ; m Ii i  i'ii t      rendei  i 1 1 ^ -.     ol 

I     in  it     prc\  iMlt     hull     In  n  1 1 


late 

ll   lie  Imp 
Pratt 


Mk.    II.    Si    'ii     I  >ui  I  >i :  \v  All  i'    h.i  -    alwa\  -    been   i  nn- 

istcnl     in     h    ,    devotion    to    ;  • tint,    and    more 

i  [id  ail\  to  that  phase  ol  it  which  i  -. 
i  i  mi  '  rued  in  the  i  epn  idin  In  m  i  il  \ 
by  the  old  English  portrait  painter-.. 
A  plate  from  him  is  one  ol  the  events 
i  >l  the  hi  year,  foi  he  i  -.  m  it  a  prolifn 
nil  i .  and  one  or  at  the  most  two 
mez/otints  constitute  his  output  for  twelve 
it  lis.      lh-.   mo -a    recent   cflori    is  the   portrait  oi    Miss 


''  Miss 
Bingham  " 
By  H.  Scott 
Bi  idgwater, 
after  John 
Hoppncr,  R.A. 


.M  W 


L-.ik.b. 


I 


II      OHi  H  A  K 1 1        .  r  ii  \  1 1  \\   \  \ 


HY      MISS      ROSA      WAI  II- 


I  pi  h  hi  -old  .i :.  ■.■      I  'rail  fifteen  when  liingham,     jusl  i<        In     Messrs.     I',    and     I).   Cohiaghi 

1 3  and  14,    I 'all    Mall,   Kastj,   which   is  an  accomplished 

lati  and    sympathetic     rendering    ol    •    ol    Hoppner's    most 

■  pit  Hires.     Mr.  ISridgwater's  translation  is  marked 


loi  a   pure   mi  pie, 

m    whu  h  b\    tho-e   qualities    whii  eralh    distinguish    his  work 


11    .1      hint    time    was    1 

-  pub 


inaiiship,  powertul  yet  refined  1  hiaroscuro, 

ng    .1  in  i    ap]  11  '•.  iative    pel  1  option    of    i  olour 

\  alues.    1 1 1  -  tec  linii|tie  ha    1  oiisistenth  improved  ol  rec  out 

n  freedom  ol  handling,  and  111  its  power  ol 


■  ■.Ml  rcnderii        itinoqiherii    elfec  1.       The  ]  n  e  ent   plate   is  1  me 


1    <  .1  ahau 


h.ippie  '   ettorl  .  recalling    the  1  harm  and  fascina- 
tion '■'       1    01  d,  with  a  sympathetic    insight  that  is  not 


In  oftei      oi  modern  reproductions  ol   <  » 1  < I  Masters 

■  i| 
1 


"The  French  Revolution."     By  Thomas  Carlylc,  with 
Illustrations  by  Edmund  J.  Sullivan,  A.R.W.S. 
(Chapman  &  Hall,  Ltd.     2  vols  ,  21s.net) 
In  an  age  when  men  are  being    -wept  oft    tin 

pi  '  d  of  modern   requirements,  when  life  is  filled  up 


(  itrrcut    .  I  rt    Notes 


ith  numerous  small  concern-,  w  In  mi  mil  i  la  ri.m  i~.ni  rei-n-  illu-1  r  unil     "  I'lic  Km- n  '  >l     I  •  -  :  ■  ■■-. .     -  nn 


,,ipi  ,-inr    in    I  lie    111  Ml  1-    nl    II  MM  I.  ll    |-<  ■•  [  1 1 1  r«-~.    hi)   little    '   'Ullage                                   I     1    til       l'(     ,1    rp  >W  ' 
ii-    i  .        ii .  I     .  l l I   ...  a    . 


I      i       k'     iMciu. 


II  the  part  lit    a  puhli  -1mm    ti  i  put   :n  a   in  » I  >  1 « -   -.rt  I  mm   -   mi  cli  it  lit-i  1  in  I  ova  I  ri  )1  )(■  -,  w  ith  a  i  it  mi    I'  h  a  tin 


in-   mi  pain-,  a   m.isterpiei  e.       In  tin-,  pel  mil  .,1  In  n 

|  i.i  -;,-   ovi'i    ii  in  :  i  ■  i  - 1  i  .inn  i    pa  \  run  nt-.  an   ordinur\    inoi  tal 


i  lar-   l\  i n l;   at    the   I'm  it    nf  tin'     >   u'l'i  >in.   aim 

:  :  I  ' '  i  1     -  . !  !  I  1 1    '    '  '  1 1    1  1 1 '      -  I '  ■  I  i     : 


],,,,   ,-,,,  time    to    take    the    heain    out    ol    In-,   own    eye       to  look-,  through  the  little  \\    nilow.     om 


,  .mhiii  I'heiul  the  hoarine  -•-  ol  Time,  the  i  emoteiie  "I  tin 
sun-,  the  hum  "I  I i ;_;  1 1 1 ,  the  stor\  ol  life  ;  in  -Inn  I.  all  the 
-tin  lie-,  which  L|o  to  the  ma  I.  mil:  ol  .i]\  all  roiwiou-  man. 
.\n,i    thru,    il    one    ha-    not    the     leisure    to    -pend    in 

(•(liK'al which    i-   essential    to    man'-    happme--,     what  -mmlam.    on    the    ,iallold,       In 

chance  ha-  such  a   hook  a-  I    n  l_\  \>    -  /  ',■//<  h  Rt-.<olnlit>>i  ee-    "   1  In     ad\  m  ate    "I     \rra 


pi  .ii  eil     bet  we, 

|i  n    wvd-e    ol    the   -lullotille    b\    a    lion    li|i 

in     -one     mail,   a     I >. i  -ki  t    lull    ol     head  pile   ol 

n     tile    fore-r nl.    ami     a 

ell  i  ', 

'<  '     h   -     liai  1"  i 


']  lii-i)U"h  the    in.nl    i  n-h  ol    th  m-  -  iin  a  a  t '  ■    ■  mi,  i    n-   Ii  om  readme;     a     li-1     ol     i  ictim       tot     the     -ml  lot  me        <  Mi     t  h 


the  i  oniinon  -mart  "I"  them  o\\  n  i-norain  e  , 

Ni  verthele-s,  work-  ol  art,  i  opie-  of  ma-ti  i  pie,  e   .  ,  i,    . 
have    been    bou-hi.and    are    -till    lnui-Jit    in    thou 
],,,,     u,.    1,,,'.  e  a    -.ii-pn mm    that     -in  li    pun  ha-e-    ,n  .     m.ule 


la  I  i|e      bf  lore      I  n  m  -      a       I  ii  it  I  1c      on      w  hli  ll 

•'  I'mnlre    I  >  Ann'  I     ite-l     I'mtiail-   o!    (   eli 

i-      allot  lie,       in,  ,||en  li        '       -        to      a       -I  lli     ome      p  i  I  m  e 

1  line     one      I-     lo   iklll  ll        I      -   llle]         "I     IllM'l        '  HI 


n,,l    tor    the    ititiiii-.ii     value-    o|     the    1 k-    m    p.nntin  Rei-inn-  alio\i    tin    lot    :      the    in, el    ol    Mane    \ntomette 

|  nit     throne  h    a    certain     -lavishiu-ss    on    the    part    ol     the  I ,  i    Wit    i     t  "a  pet  ,    the    hau  ih     keil    with    leather-. 


/'<>///'■  Vf'/v/i    lo  ail  or  n    -heh  e-    which    lie- peak  a  cull       iteii  1  ml    1 1  roup 

iiiinil. 

1  lappib     the    number    ol    eihn  ati  il    ■  on  -  -nr 


i  o  1 1 1 1 1  e  1 1 . 1 1 1 '  i  •    S 1 1 1  i  i  \ .  i  n    iii-.    1 1 1  a  1 1 1  1 1 1 1     "in 

imait    ni  >r    |  hi,  If.'        I  '■  i  -  - 1 1 1 1  •    tin  '      'I    l  hi  "I 

an  i  ea-m-.     1 1  mil- 1 1     -low  h  ,     anil     b\     tin   -e    lew     tin      tw  •  i  1   om-    (   a  pet,    with    a 


handsomely  houml  volume-,  pi  mteii    in    in 

of  Carl  >  li     -    /•'/  <'//,  li 

AV.  ,'/////<'//.    i  1  1  n    irateil 

1,\    l-.ilinmiil    |.  Sullnan, 

A.K.W.S.,  will  he  hl-llb 

a  ppi  '■'  laleil. 

I  'ri  manly,    it    i  -    inn 

e    to    -a  \    -ome 

1 1 1 1 1 1 _:    i  '  i  in  t-  r  ii  i  ii  -   the 

1  i  e  |    ,   a  ,    I  1 1   I  )  I  1    I  I  I  I  \   .      '  I    II  1 1 II 

t  hi  -.  one  must   take   mi'  i 

i   o  I  I  ,  I '  i  I    I  .  I  1  1 .  1 1 1  t  ll  e      t  \  I  e  I  1 1 

the   1 1 1 1 1 1 1 1 1  a  1 1 1  e  i 
a     - 1\  |e    which    i  -■    pow  ei 
till.  \  i  \  ill.  ami  olte  lit  niif  - 
-  i  a  1 1 1 1      <     1 1  1  \  1  f  i  -  .  i  -  \  1 1 1 
liolist.    ami      it     behoves 
ln-  illn-tiatoi    to    he   the 
-.line.     I  lie  a  i  1 1  -I  has  not 
lo   illustrate    the    I 

1 1 1 o n ,      1 1 ' 1 1      i  .u 

■,  le        /• ' ,-  hi  '      AV;  i>,  a 
/ion.  1  he  -e     ai  e      the 

iht'tii  till  e.     with     w  h  i  h 

ti  atm   ol  i 
1 1 a s    t o  Mam. 

ol  iilioln  al 

■ I  i .  i  w  . 1 1  -  -    i - 1    ili       w  ■ .  i  i . 

and  he  -  al-o  re-pon 
-i  hie  for  the  port  rail 
draw  in-  -  m  w  li  ■  1 1  th' 
two  volume-  abound 
"I    -run 

■lie-     till- 
When 
till     an 
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appeal  my, n    m 

mouth  \    little   belov  •  .ni    "I    I      lo    eniie    Roland, 

"a     1 1 . 1 1 1 ; .:  i  1 1 1  •  i      ol      the 

'll     lu-l      lon- 

om  r.i I iii- 

' 
w  In  i.      when      I  w  i 
\  i  • .  1 1 

HI  I  :    .         '  1,111 

I.  It  i  ■      leposi 

' 

no    i  i  mi  in 

the     "     ■     '        l ee n 

lie      df-i 
\  i  •  t     1 1  e    i 

i    tali  I  Iii 

111"  •    "1 
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The    Connoisseur 


'     '     ,     .  A  |  !■_  ;l,t        \\    |(|)        11(1 

e    of   the    Fn  Kt'Mi 

l.i      I'riiK  c    de    <  'onde,    M  irabeau,    Mai  ie 

I  ■  ■  .     .Mine.     Roland,    T;ille\  - 

'■'  ■  1  u'dcrot,  I  >cath  Mask 

|a<  ques  :.      Marqui ,    ilc     ( "ondi  m  et, 

hai  lotto   <  '(inlay,    1  >c-;ith    Mask    of   Marat, 

,  ( 'ainilli     |)i  .1  >.i \  u  1 ,   Saint-  Just,  I  >eath 

ol  i         Mine.      Carbarns,      |osephino. 

!  '• . 1 1 > <  i  u t .      Resides  the  draw  ings 

ari'   many   lull-plati'   sketi  lies 

in    honors.,    and    look    like    pictures   oi 

it'«i     perusing     the     pages    ol 

I  ■  '     '  arc    skeletons   din; 

eaps  ol  bodies,  largo  vultures 

little    i  lipids    of    stai  \ation,    and     hideous 

'    !iiads     like     the     la-mean 

i   tl\    pii  ture  .   Imt   tnil\'    \  mbolii  al   of 

■  I    ol    ihe    .'rem  h    Revolution. 

A        :  i      I'Kin   n| 'piool,   printed   in  colour,  and   issued 

b\     Messrs.    Copportield,     I. Id.       lower    House,    28,     Tite 

...  '   '    1  .    -how  -.   Ihe   possibilities 
A   New 

U(  nl    a    new     photogravure    process    which 

Photogravure  '                            ' 

prccess  has  recently  been  perfected  b\  tliUfjim. 

Mo^t    ol    the     reproductions    are     from 

!'li'     •"    paintei   like    is    the   qualin    ol    the 

'    '       'loin    translation,  thai   it    is  difl'n  ult 

il    they    an-    not    taken    from    pi.  tin  es,    and 

'f  a    no)         -       illy    realistic     t\  pe.      Mm  h    ol    thi  . 

"•   ("in   e,  ih  pendent    upon   the  qualities,  ol  the 

.    bul  in   the   best    photographs   there  is 

'i      '  ration  of  the  shadows,  and   a    hard 

'■■■  hich    1-    eliminated   in   these   repro- 

iho  1    ol   /'ci/idi/t,  ton  ol  Lord  Francis   Hope, 

and   a   <\<-\:<  ateh    tinted    pii  lure  of  a 

il'i,    have    a    lice     spontaneous    handling, 

h  the       one   appearaiii  e   a  -.    water- 

The   (inn  1  1       .,        adapted   for   the 

I  ortraitsol  the  Ka>  I  of  Shaftcs- 

mthiopisl      by   Ross,  ol    Mrs. 

ol  fames  Lloyd Anstruthe>\\i\  an 

ran      itod   w  ith    vcr\     happy 

of    the    originals    being 

In      "in'      11  lain  e     the    print-. 

hed    In   hand  ;    bul  othei        ami 

■!  -    pel  lei  tl\   pure. 

A    Royal    Warrant 

ti  d   a   warrant   of 
W.     M       I'owei 

1 


an   dealer,   who  also   holds  watrants  from    Her    M;i 
Hueen    Alexandra,    and    from    His    Late    Majesty    King 
Edward. 

To  tin-  Kditor  i»/TiiK  Conxois^ki'r    Mm.a/im. 
I  >i-  \R   Sip,     As  your  reviewer  ol   Sir  Edwin  Durning- 
Lawrence's   book   111   your   December   issue   refers  to  my 
,,  g  .  work,  may  1  be  allowed  to  sa\  one  word 

Sha^speare  "     |"  '"y  own  llefence-      '  do  not  -,rofess  l" 
be  an  expert  in  engravings  and  engra\  er- . 

bul  I  take  an  intelligent  interest  in  them.  When  your 
reviewer  says  '-(leorge  \'ertue  himself  .  .  .  actually 
engraved  the  bust  with  the  head  01,  its  shoulders  from 
the  Chandos  ])ii  tare  '  This  is  a  side  of  the  matter  clcarh 
unknown  to  Mis.  Stopes,"  he  evidently  does  not  know- 
that  it  was  1  who  drew  public  attention  to  this  ven  fact, 
and  that  I  reproduced  Vertue's  engraving  in  my  pamphlet 
on  da-  Stratford  bust.  1  if  course  nothing  concerning  thai 
memorial  has  an\  bearing  on  the  Baconian  claims. 
I  remain,  yours  faithfully, 

-MAI-  I.OTTK  C.  STOl'KS. 
We  are  pleased  to  prim  Mrs  Stopes's  letter,  am; 
to  point  out  that  the  expression  to  which  she  takes 
exception  was  not  intended  to  refer  to  the  matter  01 
\  ertue  s  engraving  in  particular,  but  to  her  attitude  in 
general  towards  the  inaccuracies  of  the  early  engravers 
—  undue  faith  in  which  has  misled  even  so  single-minded 
and  hone  si  a  student  as  Mrs.  Slopes.  \[.u\  she  recognised 
this  characteristic  failing  for  what  it  is,  instead  of 
accepting  it  at  once  as  a  sound  basis  for  ihe  contention 
thai  ihe  Stratford  monument  and  not  the  engraving  is 
the  fraud,  she  would  not  have  placed  in  the  hands  of 
that  unconscious  humorist,  Sir  Edwin  1  lurning- Lawrence, 
an  argument  in  support  of  his  hare-brained  assertions. 
It  is  thus  by  starting  theories  before  consulting  the 
experts  or  the  specialists     thai  mm  h  harm  may  be  done. 

The  Editor  of  The  Connoisseur  Magazine 

begs  to  announce  that  it  is  his  intention  to 
devote  space  in  the  editorial 
pages  to  interesting  announce^ 
ments  regarding  the  sale  and  dis= 
posal  of  ancient  and  historical 
estates  and  houses.  Special  attention  will 
be  given  to  interesting  specimens  of  fifteenth 
and    sixteenth     century     architecture.       The 

Connoisseur  Magazine  is  probably  the  best 

medium  for  advertisements  of  old  houses  of 
every  description,  an  advertisement  of  a 
fifteenth  =  century  House  in  the  December 
number  evoking  a  vast  number  of  genuine 
enquiries. 


Ancient  unci 

Historical 

Estates 
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CORRES  PON  DENCL 


Special     Notice 

LLnquiriks  should  be  made  upon  the  coupon  which  will  lie  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Conxoism-.uk  Macazink  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
An  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  tor  an  expert  to  examine  single  objects  and  collections  in  the  country. 
And  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  arc  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Managei  of   Enquiry    Dept.,   Thk   Connoisseur    Magazine,   95,  Temple  Chambers,   Temple  Avenue,  K.C." 
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Silver  Pepper  Boxes.      \;  1  1 

I  lie  pan  di   -ibei  [«•]  ■:  ,  1  >u  n  in  \.uir  pin  1 

ribed,    .ip     vuirih    abuul     £~    IO-.      Tin;    dale 
nianulactme   i-    I7')v 
Engravings  alter  Morland.     A  ;. iNm.iI,  >1 

.     u        A', /in  u,     liv     \\  .     \\  aid,  .  .  1111   '  : 

Ktl/iker,  by   T.    Cm  -e,    In. ill    attel    M.nlaiiil.       I   ine    Impn  : 

ul    I  In;  i     »  In  n    pi  1 1 . :  •_■  ■  I    in   <  ■  >]•  >ui    ,    u  iili 
'  ■■'  1  Hen '   ruin liii    n,  aic    \\  ,  i  ill    limu  ^40  in      50  ;   Iml  cnpi'-  111 

1  .ne    \  11  y  1. m-,       [iilfiim    1 

anil  tin  in  i  i-uluined  ran  b.    pick,    i  ii|    1    1 
■Engravings    by    Scott.       \  li 

enjirav  in-.;-    I>\     1  .    >   , .: ;.     I.Siq,       -    1       ,;,  1  ;',     /;r] 

/:'i    mi  ,  ,    /■'■  I       S  'mi  ...  lus  1  1     I ..-.      ,  '  .  .  n-    win  111, 

in    Mac  I..      S  ea.  li  ;  in   lincwii,       \l    lo-.  ;  and  1  -   tnun 

\  20  in       11  s   .1 'ling  in  1  In-  ipialii  \    11I   iln     inipic     iuii. 

Pictures.      A;.;<<;    llheu I,    Si'.iIK  1.      11)    ["lie 

on  ylass  11I   sii  Ju-liu.!   I;,  \  in.jii.  ,   p,  11  trail    n|    Mi   .   I  I m  neck, 

''■•'  •  '  iheil,    i-    wmtli   al 1     ;o-.      ij)    In  :l'ii!<_;    in, ni    il, 

i;iaph,  1 1 ic-   pic  tine  attiibul.  d  In  David  T.-nii  1-.  alllnnigli  il  may 
1 "-'  1 1\  a  I-  lenii-h    e\  eiileen'  h  o  nliiiy  arii     .  111  n    1  u|  11  i 
llie  win  i.  -  il    I  in  i.-i  -  him  rl:,  I  ,iu  ,.1   ,i  much    inkriui 
ll"-'  pluil'iyiapli :.,i!.,  1!    i-   ini| i. 

il   Willi  r<  l;   1  . 

picluu-    -i-iiii-       1    be    -11    l.liuii 

dilln  nil     In     il-,;  ,l;h  , 

■  '  niilii  ii  m,  and  wiili,  ml  an  e\aniin.itii;n   nil 
I'l'iild  nut  -ay   uhclliei   1!   iu>  by   \Yc  uveiin,  1 

Engravings    after    (ieorge    Stubbs,    R.A.       .\;,;i;1 

I  An:  1  in  1 1        I  he   twn   -ul  

.-'.',.   by  (  1,  T.   :-  ■■  :   -.  ,     -  K.A., 

published  by  Lewi-  in   17SS,  aie  \\urth  1 

Porcelain  Pot,  etc.     A ;,  p  ,        ; 

The)    would  :  .,    v .!  ll:,  • 

(Jeddes  .Motto.      \ ;.;    ;    1  1  , , 

latinn  nl  yum    mull   ,,  "  Cai  ,!a  Ma|,ua,  '1 

Knife  Boxes.      \  5,51s     ■         „,,     |-     >.      1. 

danuny  . 
I  lieii    value,  <n 

.. .  and  ihe  linene--  "I    wuikinan   In 
Plaque.         A3, s iw    (<  'In  i-ndim  \     -.  Die 

placpie  1-  mill     1  uid.-in   »„i,  1 

i"   ; 
1  '''I-  ,"'  "lei '  .'  '        I         ■      .  ■   lam, m, 

1 

I   val 

[lit   new    ten    /  7 


Engravings.      \  ;.;.-i  iNmiii  ( 'ainbn  uclli.      X 1  tin 

■I]"l.ivni".    I,.-  : 

w  ailil    1 1.1  ■.  -■    In    in-    Mild    w  11  illy    mi    then    niei  11-,       ll 
,    lln-v    wunld    mill     u-ali-i      1    lew 

•'  Bishop  Burnett's  History."       \  ;  -    '  1  W         > 

1    ,  p  niiail-  in    ].1j  ii,  ml.   i- 

"  St.  (iiles's  Beauty,"  by  liartolozzi.      \  ;     •;(!     n 

:  A    line  ini|  re    -inn  ,>l    ...,■/.  /•'.    :.'/ '_]',  by   1  !a  1 ' 

allei    llenuell,  pi  inled  in  bi   in-,  mi^hl   1      1  i  '         1  •     1        15: 

bill     the     plate     li.n     lurii  1  ■  ■  | n  in t< ■<  1 ,    :i 

lIllpll'S-li  111 

Hogarth's  Works.      \ ;.      1    1  rin 

with    1  1(1      I. ue  Heath,  k. A.,  wuiil.l  be  alnuii    <    \    ,1 

ml  ■  late  «l    pu  1 ,1 
Louis  Haghe's   Sketches,     A  5, -.in  (N"i wirhi. —  Then; 
i  -  vc  1  y  I 

:n  -I  '■  than 
Engravings.      \;  ;as     \  nth  I U-i    m).     We  ■    ■   .   '     1     • 

nl   '■  M     .     1  1         1  |.   K     Smiih  ;    llii-re    i- 

.1  "  Mi       In.::,  1  i-  n  j  in. 

by  S  in. ,  and  1  11,  11 1     imi  give.      I 

iell  ymi  wh. 11  tin-  w,, id  In-  prinl.      It  w 

be    imp  I  ,-     i        ;        ,  wil 

Silver   Plaque    Portraits  of  William  and    Mary. 

\  5.504  i"  II.  M.S.  A  li  w.i    1 

•  if  W 
M  a  1  \  w  i 

Newark   Siege    Half  crown.      \; .;'■;  N'ui 

I 

bill     it-     '.  '.  : 

W,  11 11    111 

Coins.       \  ;, 570     I  ! 

i  '  he  tunnel 
I74O.        'I  : 

Coloured    Print  by   M.  Bovi.       \,:74     I 

:     , 

•Beauty's    Bath,"  after   l.andseer. 

1. 1 
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HE  CONNOISSEVF^ 

GENEALOGICAL  AND 
LDIC  DEPARTMENT 


Special  Notice 


Till:    i  ■    '  '  '  and   Heraldic   Department   under  the  direction  of  a    xcell- 

try   ol    American    cinigritiits    has    been    madi    ,;    Kpccitility,   tiiul  we 

-..     from    the    pnhlii     reeonls    which    have    been    lo)ig 

\>i    to  tlie   Heraldic  Manager,  '*''.  Temple  Chambers,  li.C. 

i 'I'm.   i  i  :  :  '  '    !    ]•'  "i"'-  ha-  pas-cd  au  ay,  ami  il 

;    ny  wa\   .     This  being   -o,  an  account  <>i  the 

!  :     ■        \      i    A  ills  and   1'ai     :i    K'  gistei     li)   '.i  and 

i  a  veritable  gold-mine  to  the  genealogist,      i  •: 

.    nut   only  tl  ;  ■.  .   relation  hips,  ami   descents  ol   the   parties 

:  in   i  577,  ai  the   pre-ent   time.      It   maybe   imagined   that 

1  ;  and   it    I  laid  down   I 

me   time   ni    the  other.] 
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tion  to  a  sin  name   1-  <  id  .1  -ioned 
pro]      ■>, ,   ni    some  olhei    -pedal    circum- 

11    1-    the   propel    111 
;  t  ;  and  as  the  last  surname  is  the 

:  111-     beli  UIL'  :  P>'    I  '■■''     I'1  ": 

lii  Id. 


1 


' 


;         Hal  not    knii\M 

■  teentli 

[  began  to  dei  line,  and 

.    1, 1    ,j\ty   yi  ni    memorial    ha- 

a  1 1110  h  ly  one  may  still   be  n 

\  .   Iin.i  lilii      rti-,1    wi  itii  ■■  in   1906    lates  that 
m.     Within  the 
I 

placed   in   a  church  with   the 

■a  aid-    be   removed   u  . 
i    heir,   of  the   person   to   h 
w   I  -  .li  tin  lie-    :n 


' 


!  Guard  and  the  \  eomen  \\ 

I  a  p  .  and  have  ei  tirely  dilleren: 

1  rd    ol    the 

,  [iurpo.se   by   Henry  \  II. 

I  4  S  5  ;    w  1 1  i  1 S  t  1 
1  Power,  and   ai  cut  origin, 

1    :  'a 

I  an     very   similar,   hence 

dei  '    Heel- 

to         Y en  nen  ol  tl      1 

I     :  n  .11-1' 1111- 

H'u-ers  of  the   Vi 
.    i-nloni  1-.   majors,   and   captain-  :   the 
table,   lieutenant,    ami  ■ 

I  1.      All   the   1111 

: 

.  elieve  this  U  not   now 


—  — 


■■ 


A 
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Amonus'I  the  mam  interesting  Icatures  con- 
tained within  oui  most  ancient  and  foremost  coiintn 
houses  an  their  lii' ■  | » 1 . i r  cs  .Hid  iron  tin-backs.  These 
varv  ^reath  in  design,  main'  ol  them  beinu  ol  the 
"  open  "  description,  which  were  the  form  Ihvplaccs 
lirst  took.  Main,  too.  arc  (  urioush  i  arved,  frequenth 
with  Scriptural  stibjects.  Ver\  hcautiftil  arc  iIiom 
inlaid  with  marble  and  ujass  mosaic,  mk  h  ;h  arc  to  1>; 
found  at   baton    Hall,    Ickworth,  and    Strawlx-m    Hill. 


perhaps    one    ol    the    most    inn  i      imi-    i  --    the    lirc- 
pla,  .■    m     the   <  entrc    ol     the    old    bain|Ui  linu  hall    ai 

I'enshuist.       The  sun  >ke  Item  tins  ascended  to  the  I 

,md      .i  aped   l)\    a   loin  re.       I'he  nun      |i(iiii|ious  .ind 
modern    stvle   ot    »reai    i  ar\    d-stone    I'm  pku  e 
enormous    coats    of    arms,    crests,    and    <  oroiiets,    ai 
h     jiimtlv    to    be    loiind,     liot.iliK    at    'l'liofi  -l>\     I'ark. 
bridge   ('astl.-.    Cobham.    and    Syston    Court,  wl 
Hatfield    .1    statue,   lite  si/e.  ol     Km-     kme  -    1     ap 
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Tin-  win  king 

u|    Hull    Was   ill 

most  interest- 
ing u!  tin-  in- 
dustries ul  the 
1  minty  ul  Sus- 
sex, ,111(1  w  ,1  - 
1    l  1  III  111  e  11  cud 

bet 01  the  Ro- 
man    OCl'll  p.l- 

tiun.  It  is  pre- 
sumed that  the 
iron  1  iid  li  stry 
was  not  contin- 
ued a  Iter  the 
departure  ol  the 
R> iiii.nis  until 
11^0.  <  '.n\  1-1 1 
grave  slabs.firc- 
backs,  and  lire- 
dogs  were  the 
chiel  a  r  t  i  c  1  is 
111  a  d  e.  I'll  e 

average  size  ol 
lirebacks  was 
3  It.  square  and 
1  inch  thick, 
and  these  were 
placed  against 
the  wall  at  the 
I1.1.  k  ol  tlie  hre 
place. 

Fin-backs 
were  originally 
intended  to  pre- 
vent the  lire  ol 
the  domestii 
hearth  I  r  0111 
spreading  to 
the  timbei 
ol    w  iu<  h   earl\ 


liandiwork  dwellings  were   partially   or  wholly  constructed.       l'he\ 

nai           1              oil               I'ii  tu  w    1.'   also   intended    in  relli  1  t    the   heat  ol    the  flames. 

in    effective    finish  and    so    help    to    warm     the    room.       The    first    kind 

1                 1  e  ol    simple   and    utilitai  ian    character,     md   about 

1                      to  rleentb  century    b  gan   to   be  d                   with 

I    Hill 

The  devil  es  mi   these  old  lirel  •  a\  s  111- 

1  nk  .1  sting,  for  tin  ;  nt  either  the  royal   .inns  or 

owner's  arms,  and  sometimes  only  initials,  while  others 
1  .     legends,  flowers,  or  Scriptural  subjects. 
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rat  In t    in 
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in     <  III l Hill 
'  ulli 

II  I  I  |sl    |l    |  I.I  IH    \    I  ll 

I  1. 1  I  I  '-- 

III  V,   :       : 

■  1 1 1 >  the   I'riiii  e 
i  liann'ii-i    in    1 1 1 < ■ 

n!     Ills    life. 

riii    in  i  iiiu  .i  mi  ii  hi  is 

■  -  'i n     i    mini. ii urc-.      Tlir 

i  1 1 1 1  k  n  1 1  \m  i . 

■  M  Ii-ji 

|'ii  I  authenticity  .  lor  il   was  Inng    in  1  In  ■ 

ili-    |.n  uliiti'.    |iilm    Murrax   nl 


Nil.     II.         I'IMM    I      .    HARI.KS     I'DWAKII  FROM     THH     PORTRAIT 

lev     I. .   i .  !•:  N  N  \  K- 1     \  I     STON  V  H  V  RST     COLLEGE 


si-.-  him  plav  so  well  al  it." 
( )l   the  Prince's  own  earl\ 

coiTes]  ii  Hi'  I-  IH  e,   only    one 

Imminent  has  siir\  ived  the 

lapse  nl  \ 'i-ai  s.  Addressed 
In     tin-     did     (  Chevalier.     II 

w.is  w  rittc-n  when  Charl'  - 

was  .iliinit  eight  veal's  nl 
age,  .mil  it  max  well  be 
quoted  here,  lur,  besides 
1 1  lllg  a  |  Hi  <  ii  his  sid:  'light, 
il  forms  a  charming  link 
with    the    past  : 

"  I  >KAR   PAI'A.—  I  thank 

\  <  ui  mightilv  lor  \  our  kind 
Ii  tier  :  I  shall  sti  i\e  tu 
obex  \i>u  in  all  tilings. 
I  will  he  \.  i  \  dutiful!  tn 
Mama  and  not  jump  ton 
in  -ar  her.  I  shall  I  >e  mm  h 
obliged  tn  tin-  Cardinal 
lor  his  animals.  1  long 
tn  see  Mm  sunn  and  in 
good    health, 

"  I  am,  I  >ear  Papa, 
"  Vour    must    diitilull   and 

affectionate  Son, 

"  (  'llAKI  I  -     P." 

This   letter    is    slighth    pedantic    in    tune,   and    one 
imiiil    bill    surmise    thai    tin-    xouthful    writer  was  not 


lili  111. il  A   i  Vld'-nei-  i  nimbi  mil. 
..  .nid     l!     <    hail'  s    is    her. 


ii'il'--  |in-si  niid  by  the  solely  responsible  for  tin-  effusion,  and   that  one  of  his 

■in  indue  '-mini  tn  loyalty.       Il   snows  preceptors   had   a    hand   therein.      Put    though   he,    nn 

,ith  , i  tace  which  is  bright  doubt,   received    help   when    writing   in   "  I )  ar    Papa." 

i  I'-M-r  :     and    urn-    naluialK  it    is    certain    that    in    one    respect    tin-    Prince  showed 

pi H\,  and   llus    was  in  the  taste  and   aliilitx    which 

h"  <  arlx    manifested  for  musii  .       'l'he   lacobite  Pail  ol 

Inxi-rness,  describing   linn   at    the  age   of  four,  affirms 

Prince  1 1  that  "  I  Ie  is  a  great   musician,  and   |)laxs  on  his  violin 

it     i  i        II       ..I-,   not    a  continually";  and.  while  t  his   sounds  extravagant,  the 

nines  tutors  hut    remains   that    testimonies   of  a    like   nature   come 

would   not  applx  I  mil  i    the    pens  ol  \arious   men    who   visited  the  Stuart 

and  court  when  (diaries  and  his  brother  Ilcnrv  were  \-i  t  in 

i he 1 1  teens.      One  ol  these  writers  is  Samuel  Crisp,  the 

"  I  >add\    ('risp"    n|     I  ,ii i n \     Buniex    ai\i\    her   sisters: 

another    is    Lord    I. Mm,  who    served    in    tin-    [aenbite 


■.    '  i  ■ 
I )     criliiiii-  him  at  thi 


I  ■■:.!-  iii'  1 1  anm    in    1745:    while  a  more    interesting    and    notable 

...rid.  wiin.  ss    is   Charles   d,-    Bross.-s.    first    president    ol    the 

Parliament  of  Dijon.      In  his  l.tttres  Famililres  ccrita 

J'/taiie,    he   tells   that    the    little   Stuart    princes    '*  sont 

i'  1 1   as  is  deux  passinnes  pour  la  music  pie,  et  la  sax  en  t  par 

I, ill.  ill-  1  >  1  '    :     and     he    fill  tiler    d<  scribes    a     coin  ert    al 


.     lie  about  til 
I,   nl    I 


which  th     rnval    brothers    plaved  "  !e  fameiix   concerto 
Hi  de  (  'nrelli.  appele  la  twth   di  natale." 

In     Murraxol  Brought  on  miniature  scarce!  v  suggests 


Portraits  of  Prince  ('//dries   luhvard  Stuart 


.1  I  it  i\  wnli  musical  tastes, 
I mt     perhaps    then-    i-, 

■    ,  I  III  .  ■        s  I   I  M,  ll  1         I  I   1  II  1       111 

.rstli.-lii  islll     in    tin1    H'Al 

I  1 11  -  ■(  ■      p  i  ('111  res     show  ll 

II  -IV.  <  111  111  ill.'-,,-  is 
I  1  ( I  i 1 1      .1         p  ,  I   1  1 1  1   I  I  I  Li       I  i  \ 

(  ii  iin. ii  i.    .it     Sic >n\  hurst 

(  'ollee..-  ;  another  is  altd 

ih>'  portrait  !>\   HI. mm  In  i. 

i      in    ili'-    '  i>  I  I  '<  ■  I  i  o  ii    ol 

Colollcl      U    .llp.'le     ol 

II"  kli'-l.l  I'lai  '-  ;  while 
the  ihinl.  w hi'  li  repre- 
sents  the    I'rinee   at    the 

,ILi,e  el  III  I'  ell.  Is  I  roll) 
the     hkell'SS     U      \|,    h,,|;,s 

lie     I  .  ,1  1  Li  !  1  1  I  ( ■  1  '  ■     111     the 

Nat  ioiial  I'ortrail  <  ial- 
lery. 

Tin  ■  I  lenn.ii  i  put  nil 
is  di-lijilitl  u  1 1  \  '  pi. lint. 
Inn  ihe  in  hh  In."  .i«l'  .1 
dress  is  i.ii  her  too  nun  h 

I'm  tile  little  li-lliv.  .Hid 
tends    to    Ul\  e    the    whole 


I'll     I     -I.e..      1 1       I '  ■  1 1 1 1 1 1  e  ( I 
'  -  -      I    i  ,i 1 1'     -.     .1 1  H  I     I  li'   ll'  • 
I. Htll     In       '   IlielK      leslded 
I  I  )  -    I  -  I  '  l     (1 11 1  •    ( • i i  1 1  I 

lie    \\. Is  elected  a    III 
ol      1  In       I  '.ll  Is      \.  .ii  |,  ni\  . 
111(1     e  \    e  n  t  I  I.I  11  \       lie     1  H  ■ 
callle     pi'.  -si.  I     !  :' 

While    , i  i   i  i  ii  e    n  ,     1 1  n_, 

i  a  |  i.n  ll  \   lie  "J. i<  hi, ill 

i  piil'eil    .1    lllLill    l'e|  illt.U  ion 

.is    ,i     pi  1 1  i  i  ,i  1 1     paml    i 

.1    11  (I       I     ,  I    1 1  I  I  ■       III        lie       ,      \ 

!ra\ae.antl\    si  vied   "    ||] 
I  i '  in  h  Vain  l\  lo  -.'    Man\ 
la  iin  nis    sitters    canie     in 
him         ll  ot  a  1 1 1  \      I  .  i  '  ii  l  s 
\  \  ,    ol     I   ram  and 

-,  v.-ral  portraits  I  roin 
his    I  ii  lisp.  1 1|    which    |  he 

lies!  Is  proliallK  thai  o| 
I  1 1.1  lies  I'  I  it'll  II.  ,11  e  now 
III       till         I  .  (Ill  \    I   ■'.  The 

Stuarts       1 1  -_■ .  i  -_i  •  <  1 

In-     -mtvii         '  ni     vi  i-ral 

a  'Ms.    and     ,i  in  e  1 1  -j 


No.     Ill  I  ■  I  ■    i    I      i    II AKI  I   S     I    |)W  \K1> 

I     e  |  11  in  s  \      i  •fleet.  Mil  II''  IM      1)11       I''  IK  I  KAI  1  ill  11 1  O  -  I       <    ll  .1  I'  ll  1  I  I) 

ill     (  Ol  ONI-  1  Ol      III  i   Kl  1  lil  li    I'l  A«   I- 


.a  k    ( il    Lira i  '    ls  hki  w  i  - 


pn  l  ill    -  is  one  ol   i  in 


in  '1  n  '  a  I  ile    in    tin-     Plain  ln-t.  and    ill    this    pii  tnre  thei  <    in  \  all-  a    and    his    sister,   tin      I'l  I  in  ■  ss     Louisa.        1 1     e 

is   also    a    w.i  ni    ol    life,    and     too    much        :  -    ol  ill!    I    Mm-    lo    recall    that     I  ,.u  Lilllii'l''      was    oti'     "I    thai 

a  sitiei    who  ha-   jiisi    he. -ii   pes  (1  lor    his   portrait.  ..  e,roup  ol   paint'  i     who.  il   lln-\  did  not   ,n  lu.ilh  di 

who    I  eels     lal      I  l  .  an     |l.ipp\     1 1  111  le|    ill        ruthless    Li.l/e     ol  the    lull     Li.. 'II  Ills     ol     A  111.  am       \\  .1 1  I  '  .  I  1 1.    .1 1     I'.lst      h.n 


the    painter.       Inlinit.h     nioie   admiialil      is   th      woik 
"I      l.ai'Li.illiu'e.    which     is    marked    alike     \,\     ni.i"      and 


h. m. mi    ni    Ins)   .  row  nine    dm  elloi'is  wnh  sum     notn 

I  .    a\  lll'J    I  ll   ■       ,ll'l\      likenesses    ol    t     hall     s     la  I  W.I  id. 


e.lse.        The     deep.    llls||"olls    eves    .111(1    SWeel    e\p]'i    sslon.  n\  In     look      a!      thos         will,   ll      li   l\  ill 

the      soilness     ol      ill'      ll'    sh.      ill  lie.llll  lllll      I  ■'  1  1 1  1 '    I  111  Li      I'l  I       -.1     ol     I  1 .1  \  I  I  1  Li      ll     'II      doll         .llllllll       ill-       tllln'l'l      "ill' 

the   silk    scaii,    .\\\i\    tin-   ..infill    paintiiiLi    ol    tin     eold 


rtunater    i   i  l,iui\    mini    r.  nis.  .m.  I  t  w  . 


lace    .tin  I     Order     ,1      St.     Andrew  —all     a  i  <  ■    ( l<  iiLihll  ill  w  1  in  1 1   m-  i  il    part  n  ulai    m  itn  pi  a  t  rait  1 1\   <  >ti  ait  in 


I'he     nun  as     exhales     ,,    i  ei  tain     if  Lil  ol      '  i  larai  l  a 

also,    and     m    the    ho\'s    wistlni    and    l.it-.iu.n     look 
so     w.-ll     .  aplined    ami     n  in!  -led    h\     the    an  is| 

haps,    some   sliiiht    hint    ol    those   musical    tastes 


( I--    ki    'I'i  nil    and    a    1  nisi       ,       1      mm  in         Tin      lot  iin-i 
.nil-.:   was  popul.u    and    lauioii       n  da\ .  an.  I 

in  ml  .  il   \  iLi.e  1.     |  it  iin.       It   was  pi .  .I  i.i  I  ,|\    t,i  his 
work  that   the   I  'i  i  m      ni    nvil  w  Inn.   in    I  747,  he  w  tote 


which    n    uhi    <  I    1111. 111    mn     I  Handi'l    \),i\~-    su-j-j    -1    d  Irom  St.  ( )uen  to  his  fathei   s,i\  niLi.  "  I   take  tin'  lil  1   1 1\ 


m    tln-n    icspi  (  live    hkem 


to  send  vou  1    Majesty  in  this   p.u  k.-t  a   picture  ol   mi  11 


I  .aiLiilhcie    is    an    inter. -stiiiLi    flLiiu'e  in  ill"    annals  ol  just    made  l>\    a  skillul  hand,    lull  do  net    think    11   <  oun  ■, 

I'i    in  ii  painting.        Born  111    1(15(1  at    I 'a  lis.  he  ivceiv.  d  up   to   those  in   Italy."      Thounh    thus   critical.   (    I 

his  artistic  training  at  Antwerp.     Ahout  the  time  of  the  -,,\  ■■   |  i,.-  1,,    I'our  tw.h      hundred  li\  r.s  I.,  r  tin    portrait. 

Restoration  he  1  ■.11111    to  Knula nil.  and  here  lor  a  while  ind    tic    pavin.-nt     was    i.n     In  'in    extra  savant.  1 01    tin 

in-  stndnd  mn fa' Sir  I'etei  I  ,eh,  hoin  whom  In- ceitainh  jm.  tin       is    admiralile.     heiiiLi    -it     "in  and 


learnt    miieh.  and    to    whose    mlluence    ma\    |>.j   traced 
not  a  lew  ol    his  m  -fits.      IP-  came  .iLi.iin   to    Kinjand 


'  IlLilllli'-d 

Hut    II     was    a     I.n     smaller     slim        ol)l\      lolll 


'hniiiLi   th  ■   leiLin  nl  James  I  I.,  and  on  ihe  oci  asion  ,  n  li\rc-s— which,  in   1  74S.  the    I'rin.       e.i\       I  a-mo\  11 

this  second   1  oinin-j   In-  was  --n-j  i-j    d  to  paint    portraits  the    iai    he    did    ,,|    his    h  ie.hu    -  '■  1   eop\    ol 

ol  tin    Kill".  Mueen.  and  inl.inl    I'rinee  u|   W'al    s.     All    t  this    hust     is    now     in    tin      Scum   h     National     I'ortrail 
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N  '  > .     \  ED  '■'.'  \  K  I  > 


tm      to    Edinburgh    to 

I-     Ill's    fort  line,     ;i|lll 

was  sta\  in-  there  when 
'  'harles  Edward  arrived 

:"  '  l.'iin  tli,'  thnme  "i 
his  ancestors.  (  (wing  to 
tin  L'lit  real  ies  or,  i,, 
I"'     strictl)     correct,     the 

1    Dill  ill.  I  11(1  s    (it       I)  js 

Inunye,    Isabella    Eumis- 

•I'll,    ill''    \  (Hill-    ell-IMN  I'l 

drew  Iik  sword  on  be- 
lialf  ol  the  Sin. in  i  ;uis,  . 
I  h  served  throughout 
:  ii  ■  i  ampaign  ol  1715. 
Mm\  on  till'  eve  ol  (  '11I- 
I  ml  «'li  e  m  plo\  ed  his 
gravel  in  1  •  \ , ■ , ■  1 1 1 1 1 1  - 
hank  notes  w  hefew  ith  to 
|''i\  the  Jaeobit  e  sol- 
diers. (  )n  the  overthrow 
"I  Charles  Edward's 
amis,    Strange    had    per- 

I  Ol'ce    to     I  lee     to    the 

(  '"ntin  iit  :  and  t  here 
he  lived  for  sever  a  I 
wars,  stiii|\  ini;  art  undei 
various  ina.st  e  rs,  and 
engra\  111-  [iict  ures  in 
iiuinerous  la  inn  us  eol- 
leetions.  pi-  1  \  ,1  1  ,•  .111,1 
public  lie  duly  mar- 
ried the  I. id  \  a  lr.-ad\ 
m  in  t  ioiii-d.  .1  n  il  his 
111* >n  uii'iiis  d  11  ri  n  -  his 
wanderin-sinEurope  are 

ellK   lll.lti'll    by   her  letters. 

i   nf  1  orrespond- 

elll  s.  her  lie]  |-|u  till 
lllissi\  es    II,  it    unlv   tell    of 

her  husband's  doings, 
but  arealso  las<  inatingas 

-how  111-    tile    elltllUsl.lstjl 

loyalty  wheri'ol   laeobite 
1. idles  were  capable. 
Alter    some    years    ol 

e\ile,     Stl.iil-e     ,  aille     to 

London,  and  thou-  h 
his  share  in  "  the  '45  " 
•""d  to  his  debit  lor 
.1  considerable  time,  he 
gradual!)  ,i\  en  .line  tills- 
handica[).  He  con- 
demned the  -'stippling' 
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.mi]  '■d..uin--\.l  I'.aiu.lo/z.i.  ttl>il''  '  ''.allm-thala 

and    dun,-    t.-na.-i..iis]\    m  ^m^m^mr       •                                        '  "     '" "'    U"lilUJ    '" 

win,  Ink  i ..  t  i  1  r  i  ■  -  -  i  i  1  hcwciil  ^                   '^*  *$T  /'""      "      l7                     l'1''"'- 

,i.,ll\   .Min- i..  I.-  irro-nisr.l  r«S  a-,k.-il  il  I'     '" 

nl    lii-    .lay.       Ilccmiin-    in  '     S ..            gg 

tim.iir  with  li.-iijaiiiinW'rM.  j|f*  '"  >'     ^''.                   h 

h-  wa-    intiM.lu.  -.1    l.y    him  ^  l  ''''  "",    ''     '  "     '  ''     '    ''' 

-raw,                   ■    af.l    Inn,    .,  ^/-     '^®f^^^^K^  "      ','"1    M'" 

!li-   I  I.  in-;  -ii.  hi    ...ml  :    \-l  J*mk&%&**  ,,    |'m,|                             Liipi.  ■-. 

slir  was.  ni  i-s.-.  intriiM'h  No.   VI,     i'kini'i                     ii  i«  Mi' 

I                                                                  i  1 1 : 1'.  K  "I  ,,,Will 

llllsll.        illlll.illls      W.HI      ll\       Sil  RlllllTt.           Tiles-      «V|V                          III        IlislllM     III     ill        II  I        n     '                            pi-,  ill,       .1     II     I 

main,   an.l    lima.-    Walp.ilc,  while-   -\<  umh-    hiuis-lt                 inkixiwn.       It   i-  m  >;  a  \-i  \    s.itN.n  tm\    pn  iilii.ai.ui. 

hi  ,    m    Ins    win  k    mi    'ii             ill.    main  1  in    .  Ii-m-  ,  -  di.  and    ill      nn  ><l-llin- 

mil    s.i   .  apilal   a   iiia>l.T  a>  .  >t  lli-  .  Inn  sii--,  si  m-         x                         ll 

•  |  n  mi   In    w  Inch    I    ii  I 


I  n  mi     m.  in.  nil-    .  '  >nl-iii|nn, 

-l.l  V     Is,  -    |      i   .11111,  ii      .1 

Mr.  Sii.in-    .        '  h.iiiM  look 

i  i  \     n|     tlalld  \  . 
\  \  1 1 «  ii     I  n  a  in  rd     linn.    I 

ha v-     Mi.'lUliMl    .1     lli       .ill    al     ll> 
iiiiih.'si  p-i and  in  ( '.r.Mi   Hi  liain." 
1 1   was  wliil-   -ia\  m-  m   Kdm- 
I  inr-li.  ,     i  all-i   i-i  1 1 

I . i .  . '  1 1 1 1         run.    :  ! i . i  i    Si 
-n-ra\    i  lii'si    n|    lli.      iw.i 

1 1.  ii  1  rails    dn  i\vn    ! :    i  -        ili.it    in 
which   ih      I'i  in.      I... iks   ,  mi    i  il 
i   wuii  li  iw  .        Mils    |  H  ml    was    ih 
tirsi    |  initial     hi  mi    I  lie  ti .  win.  li 
I  lie       n-'  :     his    i  i.i  i  id.   am  1 

I.      nly  I..1I.IW.  .1 
1  iy  1 1 1 . 1 1 1  | ,  i .  .  1 1 1 1 1 ,  s      \  1 1 1 

I   .din-.  1 1 
in-i  n    d.  tni   tin  m-li  ih-  1 1. null  i 

■His     ,i  l|     -hi  li  ,(1      il,'\  ices     .11 

t r* >mi   all  lli-   actual    la.  . 

Is  II.     Il  til 

prcssi.ii  i    d     wnh 

siirpri.si  ■  iin-ss  fur  a  nns  ice 

ni    the   art    ni    pi  iitraitinv.      The 
[  lit  "lilt"'     w.i-    -I  nisi,  l-i  i '.  1   .in   a.  I 
mirahl  .  and  u   i 


N  o .  \  1 1 

I-  K.  l.M      \N      IN., RAVI  Ni,      BY      W  I  L  1 
-'<  il;  I  R  \n 


ll'-l     a  1 1  d  1  1 1     In    h    1 

i       hi 

/  I  s      |  | 

I  'i  mi  i-i  i  •.  w  Iih  h 

W  ,1-11  I 

H  l  W    W  ,  I  1 1 1     i 
i  il    a    I  ii  ii  ik  I    I  i-ll-\  -    \  i  Ml 

-in    I"     I 

I  , 

_     1 1         li 
lllllll.lt  111    '.      I  Ml! 

■    minis 

1  ,  Mil      11  l  11,1 

i  .  nil 

1 1 1      m  '  i  i   . 
.i     i 

.it     lis    s|  |      I  I  |\   1(|    'll    l!| 

has    ha.  1-J1    .  ipp.  >rt  unit* 

pi  il  It, i'  n    Ills!, in.  ■  . 

lii  ■    Skimn-   draw  in-    "I     dm  n  -. 
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ul    ,iinl     important 
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NO.     VIII. —  I'KINt   I      CHARLES    EDWARD 

ROM      »N     ENIiRAVINi,     BY     IOHNSTONE, 

AID     In    ll      U'TER     I  HI:    POR  1  R  All 

I'.Y    IE     I  '  it  '  il'  I 


doubted  tli.u  tin  praise  was  t ]tiitc 
merited,  lor  throughout  his  wan- 
derings alter  I  'ullodcn  <  !harle  . 
manifested  a  splendid  hardiness 
which  won  tin-  admiration  ol 
main  ol  his  lollowcrs  during  that 
sad  time. 

That  <  'harlcs  was  capable  ol 
the  most  wonder!  u  1  personal 
magnetism  is  mil  v  too  well 
kin  urn.  It  was  to  a  great  extent 
bv  Ins  capacity  in  that  respect 
that  he  brought  about  the  rising 
m  his  iavour,  and  thru  lore  the 
slight  indication  which  Strange 
furnishes  i  il  that  i|  ual  i  t  v  need 
scarceh  be  dwelt  on.  lint  it  is 
interesting  to  note  that,  as  re- 
gards another  characteristic,  the 


■  Ii. uin  1  '  andsome    was    allowed  engravei    clearb     furnishes    a    sidelight.       A    ( dasgow 

|,i    In-    enemies,   w  Ii  1 1 '  -  his   iii. nik    I  >'  ■.  1 1 1 1  \   was  oi  citi/en     a  Whig      recorded  his  impression  of  (  hai 

niiilly  praised    b\  his  adherents,  and   has   be-  "  princeh  aspect,  its  interest    much   heightened  by  the 

\iiiuii;j  those  who  saw  him  in  1745,  dejection    which    appeared    in    Ins   pale,    fair  cotinte- 

ai ul  1.1  mi  1  hi  nl  Ins  appeal anee,  ma \  nance,  and  downcast  eye     :  and,  oi   the  two  prints  b\ 

Hied  Andrew    Henderson  and  the    Key.   |ohn  Strange  shown  here,  the  first  is  distinctly  corroborative 

[]  I'hi     lormei         auti >l     a'  history    ol    the  o 

1  ol  li\      ol 
('  11  in  In   1  la  ml    anil     Dr. 
1      1         :         loll 

III  till 
II' 

I'l 

III    -1    lice  I 

I  I 

11  1  D 


IX.        I  KIM   I      CHARLES    I   DWA  1-  I  i 

OZIAS    HUMPHREY     IS     Mil-     NATIONA1 
PORTRAIT    i.  HI  I    \NI) 


I   this  description    for  among  other  things  it    portrays 

a  pi  nsivf  and  languid  air, 
and  tells  nl  the  dreamer 
lather  than  the  soldier. 

It  is  rather  a  pity  that 
the  engravei  missed  the 
martial  element  in  his 
sitter's  i  haiaetei,  for  It  is 
eei  tain  that  (  diaries  was 
persi  inallv  1  nay  e,  and  was 
alsi  i  a  soli  lier  i  il  <  onsidcr- 
abli  ability .  <  hi  at  least 
i  in.  <H  'i  .1  sii  in  at  I  'n  'sti  hi 
pails  his  ( illieers  hail  to 
restrain  his  ardotti  on  the 
li.itl  lelield  ;  and  se  vera  1 
nl  his  followers  -  notably 
one  pilui  Rattray  writ 
ing  of  the  campaign  aftei 
all  was  over,  testified  to 
(  'harles's  courage.  1  he 
story  that  he  played  the 
i  oward  .it  Culloden  was 
unii irtunatelv  circulated 
l.\  Sir  \\  alter  Scott,  but 
is  nevertheless  quite  un 
founded.  In  1826  Si  ott 
met  Sir  lames  St e uart 
I  ><nham.  a  nephew  ol  the 
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Lord  l.l<  lio  |;. 

and     I  >i-  n  h.i  in    told    tin 

no\'i  list    tli.it. 

to  l-;i<  1  ki.  th"    !' 

tclusi  1 1     in     lead    .1    fm.il 

charucit  Cullodmi.    S<  ott 

■  iit'Tiil    this  anct  c  !■  >t  i  •    m 

hi>    I  ■    ■  'id    1 1 1 1 1 s   it 

was   ]>ni|ia  hut    it 

1 1. 1 1  >|  ii  1 1  -   thai    I 

,n  i ■mint    ill 

i  !<  H  miii  mi    j ii  mi 

In  st     t  urn     in    1 1)  \ 

t  a  i  n  s  n i  .ii!.!.'. 

ami,    had    I 

a  n  v    t  l  ill  hi. In 

\\i  mid  assiiirdh    I  i,i\  i     laid 

[hi    h.'  had 

a    slum-    [i 

to  (  'h.n  Ii-'   hi  - 

|  |l|c -III  I         fill 

\  i ,  1 1  1 1 1  i  s 

1 1.  'L'.ii  i\  ■■ 


• 


- 


.« 


and     i  ■ 

•  Ii 1 1 1     I .«  j 

\  \ 
;  It.     I  urn  i.  . 
la.-   I 


\\  I  it'l's    Will)    Wi'li       .M    I  II. I  lis 


ai    ( 'iillii. Ini      sii     Si ii.ii t 

'I'lii'-i;  iland.  .  inn. 

-s|>i\ik   ill    thi'    I'rini 
i  •  V(  •- w i 1 1 1  I  I  <  i !  I,  i 

' 
W  ith  i  mind,   it  n 

shiiuli  I 

it   ma\  .    d    thai . 

iii'    hi  i'  iia 

1 1 1 1 1    1 1  r  a  \  i  ■  i  \ .      Noi 
ri'i  iiit    wniii    mi    "  :   i 
who    h. mi  II.  -    tli'-    sulijri  I    I  ron  i 

k-.   wiih   i ait hn 
and    justly    points    "ill     I 


i  i  ;  i 
' 

i 
I 

I i  ill!  ; 

I  il       (  'll 

i 
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I 


111       ■     t  "' 

imadi  i    ill     1.' 

_      ' 
and  m 
tratiMiiuti  d   in   '  in\  a  -    hv    1 1  an    Louis   'I'm 

Tort  I  iii  I  ;  iwi  i   now 

follsid  111    (1       li\       his      I   DlHl'llljli  H. II  I' 

,    -d   his 
artistn  !  :  i-  la  Paris 

,\i    id    nr. 

il   a    porti         '        h      i 
' 
At  ( 'uji 

I )  H" 


1 1 

i 

until    I 
i'ii|  ih  >\ 

I  '•  HIM  I 

'     '  .  I  .  I 


The    (  ounoisscur 


llll  I, III'  \V.  I'.         W.llSMH. 

i     ,.  and  bv  differenl 

1 1  in:  it-  i      in     i ■;■  •  .1  \  1 1 1 >_■   tin -i i -1 1 1 mi   in   the 

i 

M      .Hi;jl\       .lllil      ells 

iiuiutli    is    still    linn    and 

]  ii  (  I      is     not     Ileal  K      .11 

id    li\     Patoni      an  artist 

1 1    portraits  ol    no 

ni  \  two  i  llll-  r < -lit    buropean  sovereigns. 

ol    (  'harles    Ldward    is 

id    tci    lia\  i ■    In  i  n    done    in    i  7  No 

iIk     sittei     was    sixt\ 
ndid   and    powerful    likeness,  luit 
affords    on    (lie    Prince's  character   is 
nit.        No    doubt     the     painter 
1    In    saw,  as  also   did  those  who  wrote  1  'I 
.    Ian  possibly,  also,  the  adventurer's 
;e    has    been    criticised    with    undue   sevci  it\ . 
I        natui      ol       1     bovish  training  should  be   borne   in 
d   ii   should  be  ii  iiieinbered  that  he  unpin  1 1 1  \ 
tin  or\  ol    I  >i\  me  Right.      Under  tin  m 
mi  it    natural   that,  as   years   went 
iw  i  In  d   dn. 1111   lading   lurtliet 

nun    an\    possibility    ol    rcalisal  ion,  hope 
lid    make   In-,  he. ni   sick  ?      Ol    1  olll'se   It   Is 
1      inability    to    hi  .11    disappoint 
dl     .is   id    regret    that,    towards   1  In-   end    ol 
1  <  1 1 \    I10111    his   early    promise. 
mill    1  almost  1111  a  11. 1 1  i|i  ■, 

1  ni   v,  hom  11  is  difficult  to  think 

■     most  still  love  to  1  hmk    of  him, 

if  pn  led    b\     I  liunphrev    and 

11    in    1  laid   ol    (  lennari's   picture, 

to  I  .0111s  le  'I'oci  |Ue. 

■     1        .  m      tin        .nbii  '  I     ol 

-    ol     1   1 1. 1 1 1        1 .1  Iward,    loi    a   good 

b     11    thrust    upon    unwarv 

I 'rin     ,  and      veil   the 

ived.        In    I  ,S(j,S 

>     I  11     \ldi     \\'i  i"ht,   -ni 


e\(|uisite  little  bust  by  an  unknown  hand.  Il 
come  from  Italy,  and  according  to  tradition,  depicted 
1  hull-,  in  boyhood.  I.a'tely,  however,  the  curators 
began  to  entertain  suspicions;  and,  on  enquiring 
acutely  into  the  mailer,  the)  discovered  that  the 
head  delineated  was  that  ol  Gllstavus  III.  ol  Sweden  ' 
'I  he  bust  had  deceived  iram  authoritii  s,  notabl)  Mr. 
Andrew  bang,  who  reproduced  it  in  the  (ioupil 
edition  ol  his  memorable  biography  ol  the  Prince. 
In  the  saine  hook  the  author  printed  another  spurious 
work — a  portrait  by  Hans  Huyssings,  a  Swedish 
painter— and  in  this  step  he  was  lately  followed  b\ 
Mr.  \\ .  ( '.  Mackenzie,  who,  in  a  recent  hie  ol  the 
Lord  Lovat  ol  1745.  printed  the  said  picture  as 
representing  Charles  Ldward.  It  is  not  altogether 
surprising  that  both  ol  these  writers  should  have  been 
misled,  lor  their  faith  in  the  canvas  was  quite  reason- 
able considering  its  history.  At  present  in  Lord 
Koseberv's  collection  at  l>almeii\,  the  picture  was 
long  at  Arlmgham  Court  in  Gloucestershire,  the  seat 
ol  a  now  extinct  lamih  named  Nate.  'I  his  family 
was  strongly  |acobite  b\  sympathy,  and  from  genera- 
lion  to  general  ion  its  members  declared  that  Charles 
Ldward  had  once  been  at  Ailinghain,  and  had 
presented  his  portrail  mi  tin  occasion  ol  his  visit. 
It  happens,  however  as  the  Sobieski  Stuarts  point 
out  in  their  work,  The  Costumes  oj  the  Clans  that 
a  pii  ture  e.\ai  lly  similar  is  in  existence,  and  is  elearh 
dated  1  725.  At  that  time  (  "harles  was  only  five  years 
old,  and.  as  the  1  anvas  shows  a  boy  well  advanced  in 
his  teens,  all  thought  ol  m  representing  tin-  Stuart 
prince  is  absurd.  Put  Mr.  Lang  .wv\  Mr.  Mackenzie 
aie   not   alone   in   having   been   led  astrav    concerning 

alleged     likenesses     (  if     Charles,    lei      a      pHllire     at     (luil\ 

( 'aslle  in  Inverness  shire  has  often  been  falsely  said  to 
if  pn  1  the  Prince,  and,  as  such,  was  reproduced  1>\ 
Mr.  Samuel  Cowan  in  his  Kara/  HoiiSi  <•/  Stuart. 
This  portrail  shows  a  man  ol  .it  least  fifty,  dressed  in 
!  ol  Ouei  11  Anne's  reign.  It  is  from  the  brush 
ol  Rigaud,  and,  as  that  painter  died  when  ("harles 
was  only  twenty-three  years  ol  age,  the  absurdin  ol 
the  aforesaid   a  ci  iption    is   palpable. 
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'I'm-    enormous  diversity   "I    suhjei  t    and 
arran-.-mrnt,    ol     lir.nmriil     and     style,    ti.    Ik-    I. .and  li  Japan  and  CI 

ai,,ii-  tin-  work  ul  Japanese  artists  in  lacquer,  en- 
courages the  collector  in  thi-.  branch  ol  art  towards 
an  almost  endless  qm  -a.  Mastcrpiei  o  arc  found  lar 
hack  in  past  a^es,  and  yd  such  comparative!)  reo  nt 
nine-,  as  the  eighteenth  century  and  early  nineteenth 
,  L.ntur\  .M  ■<  row.f  (I  with  splendid  examples  althoii-h 
the  modern  work  has  not 
the  staying  ]iowers  ol  the 
eai  lier  prodiu  lions. 

M  in  h  liasheen  w  ritli  n 
on  the  vat  ious  i  lassi  s  ol 
tins  uni\  ei  sally  admired 
prodiu  tion  :    hut    still, 

L'Vi.'ll       the      wisest      "1 

specialists    a  in  on  i;    tie 
collectors     ol     J.ip.ue  se 
lai  ([iter    find    n  o    -mall 
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holism     and    hidden 
in   anine    whii  h    li      h 
liind   the  simplest  deco- 
ration ol    th  'se  beautiful 
piei  es.      In  tins  .  dine  i  - 
Joly  has 
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from    e\ •(  rv day   lite  ol 
the  pei  ipl  '.   Shinti  list   or 
>ymb< 
des    from    the    lite 

[)i  ii  is  01 


apanesi     warriors,    hattl  t»»'>   " 

oes  of   ron     '       ,   fain-Ion 


dine,   s.ila'-s 

in--,  ,\\"  to  tonn 

,\   the  artist 

|H)W      llll        I       I    '     111,    Ol    sIH    ll 


( ,, y i         i  i    i    :i        i       ■•    .  i        niE  (.mi  hi 

THCM)  rWc  '     UK  CMS      <,M1DST      rHF      (I  OL'Ii 

1  HI       OKl'Ms    HEAR  HIE  TOKli.W  :  I  ■  I'  I1  '! 

HI  J  I     I.  ACOCK  I 

I  IM 


-implicit) .  it  Miami    •    i     <  omplde 

i  f  t  h  i  •  I  o  u 

'  [I       ill-    T 

,,:.!'.               ro  1-jlniilt 
llli       .:  I leep 

and  rapid  our  (  >' ci 

it  1  o  'III 

'  .in, 
it   I.  a  and 

id.         In 

ma\ 
,  <  i  r  i  o  u  j ))' .    a  I 

i 
o  u  r    con 

the  ail  i 

I  mol 

i  an     he     obi 

knowl  I 

-  and 

lire  III 


The    (  onnoisseur 


in  am   otln-i  lorm 
re    "no 
tn*  1  that 
and   diverse   is  tl 

I)       .'.it  In 'led 

ed   in  these 
m    paper,    tor 


Illustration    No.    i.    shows    an    early  and   important 
pic i  cover  of   a   writing-box       on   which   the 

god  ol  Thunder  appears  in  raised  brown  bron/.c 
lacquer  and  black  and  gold  lacquer.  This  is  the 
work  of  Ritsuo,  who  was  fond,  like  many  oth<  r  artists, 
ol  showing  this  particular  god  Raken  in  ; 
There  are  many  legends  connected  with  him  and  his 
peculiar  tastes,  and  although    he  appears   horrific,  he 
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becani  :  involved  in  mam  comi<  situations.  Another 
of  Ritsuo's  remarkable  pieces  follows.  This  is  in  the 
form  <ii  ih"  mask  worn  by  a  famous  warrior.  It  is 
laid    on  icet   ol    decorated    mother-of-pearl,    and 

forms  the   lid  ol   a   writing-box. 

The  illustrations  Nos.  iii.  and    iv.  show   the   outside 
and  inner   part  ol   a  box  decorated  bv  Korin  with  th 
:ss,  simplicity,  and  strength  for  which  he  is  justh 
admired.      The  extraordinarily  clever  figure  on  horsi 
back  is  that  ol  an  armed  [apanese  loan  ol  Arc  |  I  omoy 
(io/en)   going   out  to   battle.      It  is  brilliant  with  deep 
gold  lacquers,  and   jewelled  with  mother-of-pearl.       In 
a   totally  different    mam  piece,    which 
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his  strange   visitor,  and   on  the   picture  wrote  a  verse, 
the   meaning  ol   which   is 

''llr   li;nl  •  iliin   seen   ihe    II  u .  1 1 1  l:  - 1 1  >  i   running    i'l<     i   . 
lliil    w hen    I    asked    hi-  asji1   lie   ilisap| »  an  il. 

The     Huang-ho    is    lamed    lor    its    turbidity,    and    lias 
not    been    seen   to   run   clear  for   thousands   ol 
Still  the  old    man   said   he   had   often   seen    it    running 
<  leai',    therefore  the   meaning   of  his  speech   was  that 
his   age    was   infinite. 
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able  to   meet    on    th     Seventh    night    of    the 

nth 

There    is    certainh      ething   ol    Chinese   feeling; 

in  tins  example  ol  Shioini  s  work,  hut  in  the  next 
photograph  one  sees  the  freedom  and  lightness  ol 
pureh  lapanese  style  in  a  perlei  tl\  independent  way. 
J'lii-  is  a  little  scene  from  life  ol  thi.'  time.  ,\  lad\ 
is  seen  ejecting  Indian  ink  from  her  mouth  on  to  the 
wall  ol  her  lover's  house.  The  words  she  thus  write-. 
lorm  tii<  phrase  "Silent  Love.  '  with  what  intent  one 
ma\    L!  ii'  'ss,   I  nit  shall  not   know  . 

No.  \iv.  shows  a  loveh  design  Irom  the  master  hand 
in  Kiinn,  who  here  usrs  a  raised  decoration  ol  lead 
and  pearl  and  lacquer  on  a  ground  of  plaited  ha  in  boo. 
Such  expressions  ol  beauty  appear  to  come  easih 
to  many  of  tin-  early  lapanese  lacquerers,  and  are 
perfectlv  satisfying  and  delightful  at  all  times  and 
in  all  moods.  The  luncheon  set  which  follows  is, 
in  a  wrv  different  way,  an  equally  interesting  example 
ol  native  skiil.  It  is  in  black  lacquer,  with  raised 
gold  crests.  These  are  the  .1'iVOl  and  the  Fuji  tin 
wist. ui. i  and  the  hollyhock.  Such  crests,  ol  course, 
show  thai  the  piece  was  made  loi  a  membi 
the  well-known  families  who  use  these  devices.  I  he 
bottles  forsake  are  ol  silver  decorated  with  delicat 
scrollwork  and  the  above-mentioned  crests.  The 
wholi  piece  shows  Japanese  lacquer-work  ol  the 
eighteenth  century  in  its  most  reticent,  brilliant,  and 
perfect    style. 

Tin-   illustration    No.    \\i.    gives  one    ol    the    mam 
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panel  ol    early  and    would    lie    no    l<  ^s     admired    on    that    ai  count 

oured    mother-of-pearl,  by    tile   connoisseurs    ol    the    I'oibidden    <   it V.        I'or 

\       i      belonged    for  both    China    and     |apan    have,  amid    in, my  troubles, 

I               i               dent  in  ( 'hina.  been     i  nabl   i               njo)     the     arts    ol     tin 

manship,  hb<  airs. 
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Old  Verge  Watch=cocks             Part  II.  By  Dudley  C.  FalcKe 

I  \  '['mi    (  'i  i\M  ii  "i  i   i-   M  \<  ,  \  •  im     \<  n    I  inn  i!  \ .  irpose  ol    releivmv                                        I    Ivi 

K)io,     I    -a\  ■■    .1    - :■  1 1  ■  ■ . i i    arciiuni     ol     ;i    <  i  >li   <  ;  mil    dI  I    I"    them    in                              i                               lli.it     I 

vri^i     i o,  ks.      I  pn>po>e  in  idded   to   tl 

.i  more  del  liled  dusi  i  iption  ol'  tli          vcial  <l  the   . 

I  M 1 1  ;i  ular  spci'iuii  'ir-    which    ma\    help  the  coil   i  tm    in  i 
irch   Im                    r   kinds. 

In    tli''    pi  t-\  H  in                    I    i  'numerated    ih           i  3 

undi'i   si  par.it''    h'Mi  hnus,  and  11   will  be  u.selul,  h  .| 
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Inn    not    yet    engraved   or    'jilt    (No.  ii..   top   left).      h 

'  would    be  :i   useful   object  lesson   showing  the  various 

metrii     patti  rns.  ;es  from  tin    crude  metal  to  a  work  of  art. 
I.' ''-iii'                rns.  N'o.  10.      Chased  worl    as  distinguished  from  carved 
I  niisiial    |  work. 
i          <   based    v.  -  Tile  chasing  hen    is  gem -rail)   in  reserved  panels  al 
ii         \nima                                 ids).  the  base  ol   the  bead,  .mil  is  raised  above  the  ground- 
iron  worl  work.      These  panels  contain  birds,  serpents,  bum  hes 
1  ol    grapes,    a  cornucopia,  a    dieal    ol    corn,    an    hour- 
i    ,  glass  and  scythe,    flowers,   and   othci    subjects.      One 
i ;        I  -  curious  cock   displays  tin-  sun,  a  <  rescent    moon  with 
i1'.       Round.    «                   im   each    sub',  but  no  loot.  lace,    and    seven    stars    apparently   all    shining   at    the 
ii;,  same  time,  "  herein  working  a  miracle  in  Nature." 

■  ith   open-work    feet   and   wings.  No.    i  i.      Animals,   excluding    birds    and    serpents 

mil    names.  which  are  common.      Squirrels  and   lions  are  scarce, 

d    in   the    pattern.  but     pigs,    tortoises,    deer,    horses,    goats,     dolphins, 

21        I.xceptionall)    i. ii''    figured   ones.  rabbits,   and   dogs  are   rare. 

r,    I          sli.  In  ibis  class  there    is  one  with   two   dogs,  so  finely 

Silver,   fori  chiselled    and    finished    that   it   will   bear   comparison 

witii   tun-  wink   ol   die    sixteenth   century.      The  cock 

itself,  in   form,  i  omes   in   <  lass    16  ;  that   is,  it   has  an 

liist    m-\i  n   '                pi  ak    loi    tin  mselvi  s,  and  aim  on  each  side  to  attai  b  it  to  the  plate,  but  no  foot. 

\nu  i       the    heads    there    are  No.    i  j,    incurved    patterns,    needs    no   description. 

at  thi    base  of  the  cock,  not  common  ;  These     an-     <  >l     delicate     workmanship,     resembling 

portion  ol    the   entire  wrought-iron   work. 

Ur  will  bi    rel erred  to  under  class  2 1  No.    1 3,  open-work  edges,  comprises  those  having 

a  delicate-  lace  01  open  work  round  the  bead,  but  they 

\               I  '■    ntrii    patterns.  appear    to    be    somewhat    10, user    than    those    ol    the 

I                                                  nit  diltii  tilt  to  desci  ibe  ;  other  1  lasses. 

'  ,.1  pe    '  \i  ept    noi  in. i  No.   14.     -I'  land » >\  .mi . 

I                                   vitl                     rrai    d    1   el      circular  I  have,  on  consideration,   put   these  into  a  separate 

ve    pointed    feel  ;  class,    not    because   the\    are    rare,    but    because   thev 

""    number  ol  have  a  distinct  pattern  of  their  own  :    the  term  "  llam- 

onibstone.      Son  boyant  "  perhaps  describes  it  best.    Theyare,  moreover, 

d    cinular,  whilst   the  vei\  caiefully  carved  and  finely  tini 

.,  res  Ni '.   15.      I'  oreign  ones. 

I  do  1  ol   know  111  lb'  -••■   .ii'     g'  ii'  rally  round  or  oval,  and  ,1"     known 

\'i  ...    "bridges.''      They   are    lighter    than    tin-    Knglish 

ek,  and   delicately    pierced.      The  finest   specimens 

ilthough  two  ol    the  Louis  W.  and  Louis  XVI.  period  are  of  most 

neral  beautiful    workmanship.      Natuially    these   an-    rarely 

1       r     11.  in  be  nng  111   I  with.  1"  '  .His,    the\   1    main   m  their  places   in  the 

not    iiiilud                     '      ntrii  watch  itseli,  and  the  finest  watches  go  into  collections. 

:  1  desi  ;n,  01,  1  >'  <  asionally,  bill  1    ign    p ens  are 

I           all  Ii  found  with  head  and  foot  liki    tin    English  cock  ;  they 

I    cannot  an     easily    distinguished,    b   ing    lighter,    and   tin-   -ill 

n  ol  lattice  1^   "I    a    reildei    tin-'    than    those    ol     Knglish    make. 

inbles  a  sun  Kccentrii    shapes  are  also  found  anion-   them,  others 

■  oi    the  pi'  -                   initials,  and  1  \    11  whole   naiix-s.      1    ^ lull 

a    it  ha\      occa   ion   n                                    ter.       I'he  collei  tor 

I,    but  find  11  advisable  to   pii  k    up  the   plates  of    foreign 

I                                                            lid   try  to  1                                    I"  this  state   they 

in   eve  1  y    way   equal    ti  bridg  ll    is   not 

find    comp    l         : '     n    d  Knglish  brass   plates  . 
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( )A/    I 'crge    Watch-cocks 


>V 


E^l 


* 


No.    1 


I  i       VI:  Nip  I         W 


.  i    -i     \l       I'MlfKN- 


:  '  :i-\    occur   Hi.  iiv    oltcll    ill   >il\  'i'.       <  <l|i      i  .1     iii\ ■    li  >i  ■   I'jn 

plaice    is    sinned    li\  ill-  ■  woili  I  Linn  'i  I    1 1 1 .  i  k  t  •  i     I'liju   i. 


I.atclv   I    have    nut    with    strav  -|  <■  <  him  lis,    hut   have 
\  el    ti  mini    tlii-iii    in    am     ;  u. i  in  ii  \    -  ii  m  '  ■  1  h'    In   ' 


'aris.       h   n;h  made  still   iiiiiie  mi<  I'Mmj  when   1   was  Rare      specimens     have'    an    old     man's    Ua  i      with    a 

t  <  >  1 1 1 1  ■  ■ .  1    h\    a    i  i  mii  |  "i.  ni    authoiiu    thai    lie      u.i      a  I  en larkablv  de\  eloped  cranium,  a  loiii:    pointed  b 


in 

>wiss     loIiM'IV,     hec.lllsc      Kcull't      lle\"(l      IlKlde     W  .  I  I  i   1  M 
Willi     a     |il<  Tcei  I      I  .kite.  A      \'e|\      lllle     collect  loll      111. I' 

I  ic     studied     111     I  lie     M  Use  ■    lie-,    All      I  >C(  OlMl  1 1 -•    .H     1  In 

I  i  iu\  re  in  Paris. 

\ii.  iii.       Koiuii  1.  w  il  Ii  .hi  a  i  iii     aeh  sk  !e.  Inn   no  lool 

Tins   i  ainc    as   a   sin  pi  isi     lo    mm  . 
I'm    1    had   handled    probabb   twctitv 

thousand    \  iTM,e    cocks    1  n  loi  c     1     ill  - 

eo\ered  it.  It  ina\  well  havi  been 
i  hat  1  had  mi  asiona  ll\  met  with 
i  i  M  ■.  a  ml  classi  il  n  as  |<  maun,  in 
-pie  oi  thi  lact  i  hat  I  possessed 
.mi  eiiieaiiati.  piero  '  1  plate  with  two 
narrow  slits  at  the  side,  hut  no 
;  ' mi  "  I'm  tin-  loot.  I'ait  one  <la\ 
I  i e<  ei\ ed  a  ho\  <  i intainina,  i mm 
hundred  ot  t  h  e  m,  and  only  then 
did  I  recognise  lie'  use  ot  m\   plate. 


No.    1  1  I  .        I  ■  NAMI-.I      VVAll   ll-<  Ul   K 

n     nnr-.sEM'      m  \  th 


t  wo     ic\  thes,     and    an     hoiir-ejass    simnoiinlcd     l>\    . 
'  row  n.      Anothei   has  an  i  ndless   serpi  ni    and    wiiilm  d 
hour  ejass,    an  '  nil  iii  in  oi  elei  nitv.      The  j  i.ilti  i 
as  a  i  ul''.  hiM  i   than   in  lie     1 1  r<  lin.m    I  .n_  iish    mi  i 

ha\      ah    .m  ;\    1 1"  '  <  :!ii  i  i    '1;      i  v     ptioiialh    I'm 

men  with  dovo.      I  'cndiilum  w; 
alsi  i  ha\  i '  1 1 1  e   loi  in  ol    <  ook. 

\o.      I   7  .  (    (pel  1    W  i  M  |.      I'    '    I 

['In    '  ollectoi    will   n  memh'  ■ 

the        '  ■  an  tin  la  -  ( 1    about     i  ; 
ill.'   |i  nvje!    lie     eill'Vi     '  •<    l  ii      loi 
n   a  re  i    I  1m  a    approai  h    in    tin 
(  1 1    tie'    same   dati     i-    th      in   •. 

N  '  i.    I  S.       I  ,ai;j'  ■    (  mm  s    with    ' 
w  oi  k  I.  -  i  .Hid  w  mij,s. 

I'll  CM'       III!  '.I  si  II  i"       'Ml"        I  IK         .1       hall 

mi  hi  s     m     length,    and     about    tin 

-  .1111       imiIm     i   III  \       ol    the   lool       tlli'V, 


lam    ol    opinion   that   the)   were   made  chiefly  lor  the  like    their   earlim    i  onlieres  ol    ion-,    have    , 

I  Hitch    market.        I    have     sen    a     watch    containini;  waists,  and,  w  ith  tin    witi^s  sometimes  in  tin- shapi    ol 

such    a    rock    with    three    cases,    and    a    lac    painted  birds'  heads,  look  ver\   h.indsonic.    Thesi    dati    h 

with  a   1  Mitch   scene,  signed  ••  1 ).   \e\eren.   London."  jcwelline,  ;    at    least    I    have    never    met    with    jew 


i  7s 


The    (  oimoisseiu' 

liiii    collectors    will    i '  1 1 1 ■  1 1 1 1 >■  t  baiting,  a   dog  attacking    a    serpent,   one    jewelled    m 

i  704.      Mr.  J.  1 1.  Moil  has  pointed  out  marcasite,  a  bov  playing  on  a  pipe  :  a  fox-hunt  with 

,   on      all  haw  balanced  desi  foui  dogs,  the  quarry,  and  a  vouth  blowing  a  horn  :   ;i 

more  expensive  than  the  live-hand  figure   ol    Peace    with    a    beehive  and    war    trophies,  a 

1    'later.     Among  these  appear  corks  harlequin,  a  siren,  a  recumbent    shepherd  witli    crook, 

with    hall  solid    heads.      1  do  .1    boy  astride   a   barrel    holding    a   cup,    two    dolphins 

wei      in. ni.'    by  various   watch-  harpooned,   rats  nibbling  at   a  vine,    Nelson  with  one 

11       with    several    bearing    the  arm  and  a  ship,  a  crest  wit».  lion  rampant ;  the  emblems 

William    (iii),   ol    Rotterdam.      Included   in  ol  a    Master  Mason,  the  emblems   ol   a  tiler,    a    roval 

liirm  iighain    I01  i   rv   referred    to   in  arch,   a    lellow   cratt,    ami    others;    a    farmvard     with 

li    is   badlv   east   and    badly  gilt,  house,   pump,   firmer   (scythe'   on    shoulder)  smoking 

1    from    whom   I   bought  it  told  a    pipe,    pigs    leeding    Iron    a    trough,    a    row,    rake. 

at  the  same  time  and  was  lork,    gate    and    palings    with    bricked    path    leading 

this   want   ol    discernment  to  the  homestead;  a    horseman    with   drawn    sword: 

1  of,  and  lack  of  apprecia-  several    Roval  Amis  with   motto   "  Honi   soitqui    mal 

I  I01     :ri       have  not   even  \    pense,''  and  the   initials   O.R.  ;   one   similar   with  the 

I.       Whilst   dealing   with   tins  addition    ol    m\    elephant    bearing   a   houdah,   a    large 

I    mi        11  when    searching    for    some  hand  pointing  ;  a  mask  in  profile,  different  from  ahead 

a  friend,   the   sight  ol    two   \    1  in  profile  at  the   base  oj    the   cock;    a  woman    playing 

ave  ne •  the  in  1  lorming  the   harp  :   a    farmhouse,   cattle   and    byre  :    Prince  ot 

on.  Wales'  feathers,  with  motto  "  I ch  I  )ien":  a  sportsman, 

■     ■        d  initials  and  nam  with  dog,  bringing   down  a  bird  ;  a  bust    ol    a    student 

:   the\  are  somewhat  rare.  smoking  a  pipe  :  and,  probabh  the  rarest  of  all,  busts 

d  m  the  pattern.  inscribed    with    the    names    ol     Nelson,    Wellington, 

I,  and    rare.      Some  ol  lilucher,   and    Lord    Howe:  a  bust   inscribed  "Peace 

complete  name-  on  th    1  and    Plenty  '  :    the    American    eagle  with    motto    "  1 . 

I  names  or  initials  pluribus  iiniuii     :  a  enat  ol   arms  and  bust  with   motto 

1   .  but  in  Knglish  watch  "Justicia  virtutum  regina,"  and  others. 

lies  ownei  ■,.  N'os.  22  and  :;.  —Silver. 

i  mi  There   is    no   doubt    that    these  are    very    ran 

;  trenr-  always   have    been.      There   is    little    to   remark    about 

l  1    th      colleetoi    inake--  them;    they    are    found    in    similar    patterns    to    those 

klitioii    com  1  made  in  brass,  and   do  not  appear  to   be   superior   in 

in-  workmanship:    but    there   are    rai      ones   even    among 

utoil    and    '   '.pan    o  this   rare   class,  />;  '      f,  such    being    those 

'  eaviai  the  1  overcd  with  a  coloured   glass  with  bevelled  edges,  all 


ii    .in   earb  tvpe  ;    one    partly  dlvei  and    partK    bra.- 


on        ol     id  on     silver-gilt  with  the  wings   in   the  form  ol   a    bird 

Ion/  ii  was  found  mon  id,  and   one  which  has  a   raised    negro   face  in    gold 

at  the  bas  •  ol    the   head.     This  last  is  in  an  exquisite 
one- w  n-ed  initials.  watch  with  deli'  pierced    silver    pillar-   and 

u  luller  if -si  1  ipi  1011  ol  tin-,         mentation. 

orwhat  foreign  siKer  ones  are  found  bearing  coats  ol   arms, 

I  1  ing,         do  in.'  crin  ilixion,  and   other  devii   's  ;    but 

silver  is  often  thin  and   the  design   stamped.      On 
be  whole  they  are  inferior  to  those  made  in  I'hig  land. 

No.  24.      I  .n  en  'If 'd. 

II  •  I'hese  are  rarest  ol  all.     I   have  only  three  ;   two 

ol   these  wer  :  illustrated   111  th     former  article,   and   I 

•  an  illustration  ol   the  other   here  (No.  iii.).     They 

[     11        \  all  miniature'-   m  eii.imel.      A   similar  one   may  be 

p„  ■     mi,,.  ,     ::      1  luildhall    coliei  tion.        In    the     N  it  mi 

History  Museum  at   \'ienna   1    have  seen  on.-   simply 

1,1  bull         enamelled  where  the  metal  would  show  in  the  ordinary 


( )/,/   I  '(■/'<>■('    II  'lift  //-<  < 


\  O  .     I  \  o  I   I  i 


' 


ii    n.       I'\\vnt\  ii  watch  cocks  in  l.i 

iii.nl'  ■   into  .11  tides   ni    jcivdli-i  v,  ;iml. 
ire,  [  H  '  :  i  \    i  una  in    ni  -  can    lie  nu<lc  In  >m   I 
.is  will  [ji  ii  i .-,   ih     1 11  ii  si  i  ,nii  in-  in   \ .  i.  i\ . 


'I  ii   \   .ii     \  ■  i  \   Hindi   ap|  inn    Ani'i 

uisiiis,    ami    all  :  ii.it    ai  ■    m  i 


liciv   ami    al  iri  i,ul    Inn  I    in    iin  an  r<  .u  l\    piiiduset  - 
is  cm  ions  thai    tli'\   arc    lilt  le   .i  j  ij  »r<  •<  i.itcil  l.\    on 

■  mini )  \\i  urn  n.       Mn        vcirs   ,r.i    1    i  i.e. 
|  i  nnpanion    tlinnieh    l  ',<  i  mans ,  Ansti  la.  and    1' 


i 


i 


hoped    io  hml    main   rare    specimens.    Inn 


i       loiind    m  me.       At    last,    one    day    in     M  mm 
Mimd    a     waichni  ,vim low   In      ol     I       i 


i 


\ 
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Old 
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China 
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Worcester    Porcelain 


By  R.  L.  Hobson  Reviewed 


In      I.                  I     (in    Win 1 1  -  r    porcelain  in  its  well-studied  and  well-balanced   judgments.     'Id 

i     I                  ippeatvd   upon   tins  mi-  collectors  who   pay  six  guineas  for  a  cup  and  sain 

products.      The   author    pays  there  is  enough    information   here  to  last   them   lor  a 

i       naniniity    ol      Mr.     I!i  rnard  lifetime  il    tliev  conscientiously  study  the  ware  on   the 

"to   produce    .1   lullv  lines    here   suggested.        In   select    a    few   titles    Irom 

•- ne    ol     mil     Knglish     potteries  twentY-two    chapters    will    indicate    the    grip    ol    tile 

place     beside    the    suiiijituous  subject   and    the   masters   ol    detail   the  author   brines 
pub                in    the    threat    continental  in  threading    his  wa\  through  an   intricate  and   much- 
Mr.    lb. I, son    rightly   savs,    the  debated    field:    'I  lie    Body   and    (daze   ol    the   Win 
i-       H    ogy,    lor   tli-  The    Decoration   ol    the    Ware:    Oriental    influences  : 
from    the    first    a  Worcester  "  Japan    Patterns";   Printed  and   Pencilled 
ie    is   the  doyen  ol    .mi  Wares;  The  Intkienceol    Meissen:  The  Influence  ol 

Sevres  ;  The  (  hamberlains  ;  Forgeries  and  Imitations  ; 

nt  volume   lies   in  Values  and  Auction    Prices;   Marks  and    Monograms, 

i    mice    to    tin-    collector.  to  say   nothing  ol   an    Appendix   ol    six    pages   lull   ol 

luctoiw   has  received  sound    treatment  meat\    mattei    to   collectors. 


purely  connoisseur   point  ol 

i 


( 'ol  lectors  ol  Worcestei  come  across  pit  la  I  Is  in  then- 
path  more  often  than  m 
most  other  classes  ol 
china.  I'he  gn  at  and 
passionate  interest  ol 
i  ol  lei  t  ors  ol  tin-  old 
school  has  awakened  in 
plutocrats  the  inordinati 
desire  to  procure  excep- 
t ional  s| lecimens  in  i-n- 
rich  their  cabini  ts.  \'<  n 
is  this  confined  to  this 
(■(  nintrx .  Hence  the 
.  ami  the  traffic  in 
Worcester  porcelain 
have  ai  teil  as  a  deter 
n-nt  to  the  man  not 
possessed  ol  wealth 
enough  to  enter  into 
competition  with  siii  h 
p  rsons.  ( 'mil  i  miitant 
with  th(-  demand  on  all 
then-  has  h.-en  the 
supph  whii  li  as  surely 
W'S  .is  ill'-  shadow 
a  s  the  sun,  and  the 


"  //  'on  ester  Porcelain 

numhet  ol  forget  ies  of  U'oicestet    [ iii  c> ■■>  is  <  ik >t nu ■  i>    soft    ami    glossv,    witlx    il    i 

hardlv    less   ili. in   those  id    Mcis-,,11         It    is   the   pi  which    i  i     ion    to   main    <>i    tin-    -oil    p 

I'actoi  ies  p.o   |oi   tln'ir  ivnou  ii.  It    is    not  <|ii  i   meltiii  ' 

L'he  lim-st  collections  of   W'oroestei    pon     lain    ha\ ■  nor     so     -hi  thai     ol     < 

been    drawn' upon    lor    illustrations    .'I     examples    a  dighlh   impim    and  blot<  h\  ai  lim 


M  I  //(  >  I  I  N  1     I'Ol;  I  K  \  I  I     cil      Knl'.l'Ul     II   ■ 


u   r.',     iiiMsi-a  i 


perfect    as    thi  v    are    beautiful.       Those    who    saw  n 

magmlii    1  n   collection  ol    Wonvstei  porcelain  belong-         ii 


nderparts  ;  des  ol  th     pieces.      Hut  it  i 

■gular.  smooth  and  |  :       I'he  I 


ing   to    Mi.   |)\mhi    I'errin  when  on  view  at  the   |apan  ■■    often    ran    down    in    the    firing    and    lonix 

British  Kxhibition  will  be  glad  to  see  manv  of  the  bi  glassv  drops   around    the    foot  rim,  which    had    ihiim 

s])eci  m  ens  illustrated.      ( )t  her  collections  find  inn'  a  re-  icntly   to    h               nd     unooth,   expos  in 

cord  in  these  pa^es  are  those  ol  Mr.  <  'ocksluit,  Mr.  and  texture  ol  the  wan         This  does  not  o<  i  ur  on  U  on 

Mrs.   I  rank    Llovd.    Mr.   1  >rane.   Mi     I!  imn  elain  .     no l< 


.    tiie    -i.i/e    lus,     il     anvtimu 

Mr.   I  hibourg.  and   the    late    Mr.   Merlon  Thorns.      As  tendem  v  to   attenuate    ami    shrink    a\va\   ai 

the  author  palhetiealh   says,  "  sim  .    the  prepai  and  grinding  ol  the  lu-.r  is  so  in 

the  plates  two  collei  tions  wlni  h    are  represented  h  is  enough  to  i   pit  ion  of 

come  under  The  all-dispersing  hamn 

I n   regard   to   technical    det.  o>lunie  is  ovei 

Mow  in-     with     hints    to    collectors.       ••  I'he    W'orcestei  ol    the  \olum      in  regard  to 
.however,    has    mam    >  1 1. 1  f.  i  ■                    calures.       It  e  expert  and    so  \  a 


with  the  ware. 

I 


7  lie    Connoisseur 


l  r  I     i.khi'Mi  II I  I •  .ill. 


I  .   WVTIIl  -    <  "I  I  n    l!i  IN 


Tl      c    arc    hints   to    the    would-be 
i  i        riled         collector  which  he  cannot  afford  to  ignore,  i  timing  as 

il    ili  thev  do  from  a  pi  vpert  ol  the  experience  and 

I   the  i  ilarly  distim  tion  ol    M  r.  I  Iobson. 

The  points  characteristic  ol  the  celebrated  Mr.  Wall 
i  .     -iinum  1 1    Li [j    as   the    following  :    '■  The 
,1  hod\     will     1"     clean,    while,    close  grained,    and    well 

rilied,  without  I  ire  of  Hi  >\\  and  (  'ir 

i  ,i    rule,    impart    a   greenish    ting 

Tin    gla/   .  though  not  luxurioush 
i  Ironi  •.    i    be   sun  ii  and  never   cra/ed,   il  - 


'     '  .        "  but.'' 


"  //  '(>>■((->/<■>■     /)>/■>  clain 


colour    v.irvinj:     Mom     inaim     white    to    bluish    white  l.owestoli    have   claimed    mam    .p.  Mm 

lecordinr    tn    th<'    amount    ol    '  bhn-in-  '  w  lu<  li    it    h;i>  in    Wnni  +  i.       II  w 

vx-d.         I  here    will      probablv     In     .1     ih\  m.'v,    for  u tn| >b    .    ol     '    upots    .mil     inn 

abscii'  >■     ot     rja/r)    round    tlie    join    ol     the    l>a-e    anil  moulded    ornamenl     ami    i b  <  < 
underneath,  and  a   lead-pencil    passed   iirjilh  tandanK  b\   wlik  h  to  r,aure 


round  tins   pait  w  ill    m. ik  •       u    marl 

will  In 

1 1 .   tli 
pre 
and    ncath    linish. 
d     and  ill  ■  w  imle 
.\  li     h.i\      a   '    It, l   11 

• 
defined,  bill 

tlli'  '  olle.   till 

rns  i 

u  n  m  i  s  t  a  1 
ibl\    \\  on  ,  -e  I. 

i.inl  In  the 

decoratii  hi  '  'I  W  ol 

cester  pop  i  l.i m  ii 

oni    what  unli  >r 

lunate    thai    thi.- 

Won  e-ier    l.n  ton 

liadnolocaUi  Imol 

ol   pott    eo:   pa i ni 

ail  upon  lor 

1 1 1 1  p. 1 1 i 1 1 1 1  rj . 

(  )l  >\" i i  ill  -■  |  v    liandi- 

a  1 1 p ' •  1 1    in    i  1 1  i  - 

manner,   the   w  m  k 

-Moll-    111(1 1 

ration-    ol    1 1 1 1 1  i -  n 

i illuei M    ' :  whi'thei 
the    paint'  i  -  came 

'.iiM    i    1 1  e  1 

I  low,  i  ir  a-  la  I  a  hi  Id 


1  n  regard  to  the   di        i 

w  1 1 1 1  i  1     1 1 .  i  \ 


■ 


it 'pi 
KM 


m 


?**. 


;  -    >e\  I'CS    (  ir 


\l  ie-ii  ti  ni'       .     appan  ni    to  diapei  work  tl  ca  nl    <  'lune-e   si 


I 
'  I  ,,1-tl 

1 1  rn    whi' 

piodlli  ed    b 
and  by   W  oi 

1'lllJ       pOWlll 

en     the  naive 

m  it  nr i 
the  W  on 
i  i    .liowed  h 
loi      tin'     w  ' 

. 
i  i 

with 

l  i  \  i  • .  I  a  n  I  a  s  I  i  i    b  1 1 
link  no  w  i ' 
oi  nuln  ,  i 
e-e    silk-,   lour 


pel  man.  nl   n  i  old  at  Won 

scale-pattern,    a-    old    as    A--\  I  ian     art,    win  thci 
■..in    i  \ii.ni   on-    inlluence-.       Hie    works    came    mi.'  leathers.  r  overlapping  tiles      who  run 


r  1 1 1  ca    1 1 1  \      1 1 ga  t  o i . 

The  loi  m  o|    the  lai  tor\    piodm  lion-  wa-    kept 


i  n  <<  w  1 1 1  ■  n  1 


i-  an  abiding  drsirai   i lit '  i  1  hvjji   h  cera 


ib-i'iice    loan    tlv    lacioi  is  as  remarkable   a-  I'he  trans|er-pi inled   Aorc.-si    r    pm 

,l.uv.        Mi,      \.  simple     in     Inrm,  a  thonuirjih    hnrji-h   ait.      At    Liverpool,  on  t! 


in  1    a  I     Latin      a,    on    '.  A     eii.cii    I-.     i    w 


it     Is 

i   1 1\  al.  h    ■...    on        or  ol  (  )ri    ntal     hape,  and  tl 
mod.  Ileis  -    em  in-i  1  lam  tn  k    at    \\  on 

am;     ui    moulded     ornamentation.  printing    with    a    delicai  \    un  \hei 


led    at    Wiih  estei    about     i  ; 
i  an    be    little    d<  nibt    thai     it    wa  ' 

Kobert     I  lam  m  k,     .vlm     had     b 

d     at     Lain;-  Ml.     llobsoli 

is    by   I  lam  o'  k    and    oil     i 
I'he  blue  and    whin     and    the   moulded    wan-    ioiiii  nun,       hiiotirji  information    is 

a  -roup   bv  themselves.       Low  and  Lotmt.m  1  [all  and  who  '•     Mr     \leit"n     I     u 


Is   for  (  )i  ieiital    lorms 

md    lor    (  >ri  aita  ratu ms    is    e\emplilied    in    tin 

L 1 1 1 . 1 1 1 .  —     Moral    d  '-arm-    ami    the 

bllle     grounds    with     panels    ol     exoti'      buds,     tile 

<  beam  (  nai  ion-    ol    the    (    hillcse    [lotter. 


The    Connoisseur 


MIlNKSi'      -.M'CKK      ami     WoKCESTEK      |I'C,      \N|i     KOSKWATEK      IfOTTLE 

ran  lei  j >r 1 1 1 1 < ■<  1    Worcester,  to  pursue  the         and   fanev  names  applied  to  services  and  patterns,  for 
on    inspired    lines.       The    black  which  tliere  is  no  historical  justification. 


er-pi  inline    is  the    earlii    t,      i  mietimes    in    lilai 


The  late    period  ol    Worcester   -the   Flight,  and  thi 


i    reddish    brown.      Later  came  the  I'light,  I  Jarr  and  Barr  epoch      falls  into  a  decadent  style 

i                    n               '-ii   17^7  and   1760,  111  where    bright    colours    and    garish    decoration    seized 

on   ol    und''t'gla/.e    blue    printing.      This  public    taste.      The    great    days   had    passed,   and 

1                                          adil)    refused  to  die    productions    ol    this    period,    struggling    as    tlie\ 

'    ■.       onh  after   his  death  that  wen    to  retain  the  old   traditions,  fell  bv  the  wayside. 


nployed  111  blue  printing, 

rbh    decorated 


Side    by  side  with  the  great    factory  was   the  offshoot, 
the   ( 'hamberlains,  who  commenced  polling   in    ly^.V 


in     paralh  1  with  tho  I'l        tor)   ol    this  enterprise  is  told    111  detail,  from    its 

I  ally  malgamation  in   1X40  with  the  Hans,  as   representing 

1  the  old  factory,  down  to  the  present  day. 


1 1 1 1      and 


lo    ' isseurs    and    collectors    the    porcelain    1 1| 


1    and    wonderful  the    |  )r.  Wall    period   and   the  ureal  days  ol   exquisite 


peop 


.    form,    delii  ati  .    graceful,   and   at    its   best 
inimitable,  will  always  appeal  with  fascinating  1 


111  ami    Mr.    Hobson's    work    will    stand   as   a    perma 


N©T^ANPQU^RI^s 


s^niF 


[T/te    Editor   in',  >/   Till'    (  'unm  u.s.si 

information   required  by   Con  tents 

L'nII'I  N  I  II  II-  h     I'd!-:  I  U  \l  I  ,i\\;|\    I  ["Hi    I 

Ml'.        I    i  IK  lose  ;i    |)lnilu  o|     tin      /'  7    /  rf,/|  .  Ill     |'to\  . 

.mil  shall  lie  <  ■  x  1 1  <  :  i  i  ■  ly  obliged    il    voii  ran   help  tin  ■   In  I    ha\e    a    I nl  imp 

ascertain  tin'    n;uiif  nf  the  lailv  alKl  <>l    the   artist.       It  repicM-nted,  nal     li^un        I . ■  i : i ■_: 

has  I  >«_■<  -n  siiuui'sli'd  ili>'  subject  is  <  '.ilhi'i  in-  nl    I  ji.i   p.i    h\   ill.-    I. ulna  s    hand,    ami    tin     w  il 

painted    h\     1'iainis    ('utrs.      A>    it    is    iiiuliuilil    i  .  1 1 .  >  1 1  -    w  'I  il    l>     in     h\ 

portrail    and  not  a  lancy  [ > i <  1 1 1 r < ■ .  it  is  imprnhahli'  that  "  )  ,n  opn    Isobusti,   <  oinmonb   i  ailed    I  mtm 

m\  I'li^r.tvinu  esists.  1 1 1 ■    -  nm'.ivinu  is  dai    d  i In •  ■  ■  i l; i 1 1 . ■ . ■  i i 1 1  i  <  •  nnn\       i 

The  pii  tuiv  was  purchased  at  an  a  in  I  it  <  'rickct  paiti.  uLu  -    r<  -p  <  )  in-    i  ii      p.imi  n  ' 

St.  'I'll  i)  m  as, 
S  ii  1 1 1 1  r  s  i  •  i .  a  I 
ill-'   I  H  i'.lk    up  nl 

tin'  establish- 
ment alter  the 
death  ..I  Lord 
III  idpnil. 

It'  vmi  would 

lie  L!OI  1(1  -  111  HlLll  I 
'  -  i     I  II  s  -  ■  I  1      the 

photo    m     voui 

|SsUl  ',    11     IS    plot  I 

I  hie  -  Ml  III  VOUI 
1  i  Mlli'l  s    llla\     I'l 

-  lionise  ii 
\  ours  t  mi  I  v, 
John 

I'll    VI  I    III    I!. 

"  -  1    S  I    \  -     \  M  i 

\\-    i    ' 

•s|l'. 
I  II        MIUI       1111111 

nl     Tin 

I   'l  is  \i  H  -       I     I      I 

M  \i  •  \ .- 1 N I-     I  -i  I 

- 

I  .1!  1 1 1.1  I  \  .  p.  1  J. 
*     1'.  II 

asks  whether 
a  n\     painti  n  i; 

III       1  '1  I-  I  ,  IX 

know  n    i  e  p  r  i 
s  i  •  n  t  i  n  u      I 


nl'll.l  in 
\'olll 

U     I 

"      I     S  I 

Ml'. 

\  I  \  i  .  \  ,  I 

l.lllll  il 

pi  in;   - 


i 

111). 

[  liulM.'V 

I  ■  I 


The    (  'ojinoisseiir 


■ 


i  \  \   \\i'  K.\r  i  ii  i  s 
1<  i  I'kom  i  i  ii  >\- 
(ii    ( 'i-  i.i  i .  i  \  r  1  n    Ii  i\  i  -. 
Sir,      I  send  hei  i  w  ith  ;i 
nil  n  ol  alii  i\  i-,  whn  1 1   I 
-.i  mi  t<>  1  >i'lii:\  u  is  not   only  a 
1 1|    i  irn. mi  -nt    now    out  ul    \ 
hut  wliidi  is  also  a  relii    thai 

in.      ('tors     i ; .  I  \  "     i '  1  I  1 1  i '  !     -'Ii    ol 

hean  1  ol.  I  iiiin  dealers  1 
talked  to,  and  from  text-hooks  I 
referred  to,  1  can  get  no 
mli  ii  tnal  h  hi  as  tu  this  class  ol 
pr<  idnct  ion.  (  Vitamlv  1  In-  - 
is  not  an  important  one,  hut  a  1 
;ji  mil  i  eprodui  tions  nl  reallv  ai  ■ 
tistic  ohjects  should  he  in'1 
ing  to  i  ollectors.  In  spite  ol 
this,  my  china  reproduction  ol 
tin  font  ol  St.  Mary  Magdalene, 
<  ixtord  (attributed  to  Mcigh  ol 
1  [anley  ),  is  unknown  to  the  Vieat 
of  that  (  lunch  or  to  tile  kcejiei 
ol  the  Ashmolean  M  usetim,  (  K 
ford  :  neither  are  the  officials  ol 
iting  Win.   Salt   Society  ol    Stafford,  or  of   the    Hanle\ 

i     i ':      h        I   i  M  usi  urn,  acquainted  w  ith  it.    ( 'oncoming  the  earthen- 

'  ,'ol  :  font  of  St.  ( liles,  ( ).\ford  (stamped  with  the  nairn 

the    modeller — \\ m.  While      a    on     lime   ownei    of 
1  ,iii.       ['he!  the  I'lilliam  Pottery),  I  can  learn  absolutely  nothing. 


... 

I 'a  i 

i  .    I  .S..V 


1  write  this,  thinking  that  an  appeal  to  your  readers 
might  result  in  the  unearthing  ol  similar  or  other 
reproductions,  and  the  gathering  ol  information  whicl 


Xo/cs    and   Ouerics 


mi-hi   1)''    put   ' ' 


r,l    t,i  ill,-   ,  red  it  ol 


the  makers. 

1  a,,i.  Sir,   \  nui  -  faithfully  .  i 

S.    Pail. 

Pain  mm;      "  Ai ^ 

Mi  - 1 1  i  \  \  - . 
I ),  \r    Sim       1  have  Hi  my  |iuw  -sion 
,m  ancient    pi<  tine    painted  on  wood,  re 
preseiitine,    Apollo    on, I    t/ie     Mini     ■ 
which  ix  I  i s i n  1  ■  i  - 1 . 1 1 1 <  1 .    rather  .in  <--v  ,  p 
tion.il  treatment.     I  h.iN ■•  failed  lo  identify 
this  s<>  far.      There  is  a  <  ivsi   in  lell  hand 
,  ,,,,,,  i    win,  h    may  identity   il  with    some 
an,  i,  nl    family.        A-    I    understand    you 
sometimes   prodm  >•  «  "pi<  ^  "'   s|"  ''    l"( 
Hires  ,i\\i\  m\  ili-  opinions  anent  the  same 
m,   youi    Ma-a/ine,   1   shall  lie  -lad  it    von 
would  ivprodu,  ,-th,    ].hotool  die  pii  line 

which    1    ell,  lose. 

|  .mi,  \ ,  1 1 1 1  s  I  a  i  t'n  1 1 1 1 1  y . 

(   .  \  i\,  i  \  i    Ki-nni-  i-'i  n 

(  )i ,n  \\  \i  kino   Si  n  k. 
I  )|.  \i-    Sir.       1    'o-  e    lo     an  y  "" 

photo,    wlia  h   kindly    inseri    in    tin     n    <. 
IWIe  ol      I'lll-    I  'mNNmIssM   i-     \1  \...\    INI 
with  the   following    r,  inai  ks  ,    "  Photo  ol 
old-fashioned     walkinu  slick.       I'op    '  on 
sists  ol   an   e\i  ,  ptionally    line-cut  ,  rystal. 
inounlcd     m     silv.-i     (not      hall  marked)  . 
apparently    dales    1,,.,  k    to    middle    ol 
L.|oht,-L-iuh  ,  enturv.  '     Kindly  forward  an\   inloim  u  on 
\nu  iii.iv  e<  I  re  this  -n,  k  on  to  me, 

y, ,uis   truly.     !•    I''-    Hi  oi  n  iu 

L" nii >i-  \"  i  ii  ii-  1 1    Mi  //'  'i IN  ! 
Sir,       I    ,-nclos      a    photograph    ol    a    in       otinl      n 
Mi-.ivinn    in    mv  pos>   ssioii,  hopiivj,   ili  u    so  ii      on      ol 


yuiir  readers  max  healik-  to-iv    tin-name 
,,|    the  persona-e  and  ol    th--  | 
,-n-ra\,  r.         I'h-  r,     is    ^>m  ■    -round    lor 
thinkin-    lhal    the    poilraii    i-  ol    a 
Sii    lames  \\  oi  si,  \ . 
N'oiii's 

I  1 1  \-i-\     Pi  R<  \     II 

-  l.x   N'.i,  i     in     \  hi  \'-i  - 
|„   u,  Sir.       I   see  in    youi    An   «    i      .' 
(   („-n     pond    ills,     |)e<vml»ci     niiml.-r.    a 
,-,.!,.,-,  n,       io   la    Xoc,    ,/.•/".      '  \-   '> 

p,,,|  -ss  t,,  l.e  ih,  own  i  ol  lh  oiiein  il 
pietnr-,  as  also.il  lh  ■  A'  y/i/i  II  <>,^t.  "i 
//,,,..  ,  //  ,„/  .  pi  siimalih  le  I  lo-an  h, 
ih,,, iuh  1  .i  nil,  i  -  m  -otinl^  do  noi  pul 
„,  the  painter,   1     ho. ild  he   -lad  lo  know 

j|     ,,.-..■,■,■   y    y.r     prol        ■    '-    lo   h,l\e    the     pi'   - 

Wl,|,  i,    would     ledlice    all    "I     Us    hill 

,,11  •    lo     •'  '  opies  "         Mill      'UN      d    'Wll    t" 

in  1,-oai  the  <  mil  -  "I  ■  Mil  loiiaill  >) 
,m,  estors.  whi.  I,  ac  ouni  -  ''.I  iheil 
having  If  en  riui.iN  d  in  Pans.  I  has,- 
,,-„  ih  in  -/olinl  ai  M'-\ci  .  m  (  In 
ford    Sir,    -I,  -"in  '    "-     []  '•  •'''-' '        I  liev  ai 

d,  and  ar,  ,  e;  .'  '  opi.-s  "I  mv 
p„  mi  .  and  as  Miaxe  known  mine  all 
m x  hi  -  |,n  n  -arly  s  -\  in  v  veai  I  '  m 
t,-ll  u,   a  I    piinls  ol    ih'-in 

at  I. 
\       ,,-r\  ail  lo\  me    |i   ison   r,  ads   yom 
'■  ~1!    '  \\A.1A   me.    w        hall    no   douhi    find    oiii 

who    i-    lie     own,  r    "I     '  ;'-''--    "     '     '""    n"'- 

lanmel's    i -..lint-    «<t,    d   <1>.  .,•-  .!  m  the   <  "„„i  d, 

P.audrimont.    office,  ol    lh      K"V..l    H  ...r,l        I'hal    lh' 
pamte,    was    lloea.th  i-    proN  -"id  ihe 

l.urd    wearine.    lh      Kihli'.n  -  I    ih      Hart,  r,  aNo  l.y   lh, 
Shear's  hands. 

\  .,   a  \\.     1  ».     W        I  Ii    l-M    • 


CNIDENTll  IEU      Ml -//"  I  i  a  l 


nt   (  hicntal  porcelain  which  has  tin-  oaken  wainscots   hung   with    pictures  ol   de< 

:gard  to  its  exact  governors  and  sub-governors,  of  (v)ueen  Anne,  and  the 


A    Kinc 


ulciititii  al  i'  hi.        n 


|i     passes     under    the  two   first    nionarchs  ol    the    Mrunswick  dynasty,    huge 


Such  in  Ilia's  account  ol  the  late  eighteenth-century 
ondon  eompam   office    "where  Thrcadneedle   Street 


j,.  t,.rm   0|   ■■  luialdi,    china,"  and  charts,  which  subsequent  discoveries  have  anticiuated. 

incs   down    to    us    Iroin    the    days    ol 

upany.      (  )in    <>\\n   Last    India 

C,,,,  ding   concern    as   the   old-  abuts   upon    liishopsgate    Sun:."      And   the  armorial 

;      ,  ,,  ii,     Hudson  May  Company,  china,  with   its  crests  and   mottoes  and  bearings  and 

lorn   the    Kasl  :   bill   the   Dutch  quartering*,  made  a   good   way   cast   of    Sue/    in   days 

i         l    Con  when  sherry  in  casks    went  on   a   voyage  to  India  and 


iack    for    its    betterment    in    the    old    East    Indiamcn 


,  ■  old    India  sailing   i  I 

■lis    impo  The  middle  of  the  eighteenth  century  saw  the  first 

a  wa  ken  i  ng   (sad 
^s^^n^H  >r  Jf"*'fefc^  '  no  u  eh)    ol    th< 


i 


potter  to 
the    iai  i    that    his 
wares  had    a  i  oni 
men  ial  value  t<  >  tin 
outer    barbarian. 
Through 
medium  ol  agents 
and    compradoics 
he  started    on    his 
downward   < 
and  manula 
ware      for     the 

an  and  the 
American  in. ir- 
is its.  His  own 
plates  and  dishes 
s  a  u  c  e  i 
,h  api  d  without 
tin  flat  brim  :  but 
he  i  ha ng  d 
that,   and    aft  e  r 

u  1750  we 
find  innumerable 
dinner    se  r' 


\<>/es 


witli     plat  i  's     I  >.i>i  ■(  I     i  in 
Km  <i|  ii  :m     models,    ;uul 

tl',|        ,|  II  I  1        lltlll'l        W    .1    I    c  '. 

Some    til     the     |  n  it  < 

in    its  whil  found 

its   way   in  (  'lu-lsi  a,  and 
was    d  i'  in  ra  t  I'd    I 
There     is     a     clip     and 
•am  i  a      in      I  In-      111  il  id  i 
\|  Usetllll       ci  illi-i  1  ion      so 

dti  orated. 

"  (  )i  n  i Hal  Lowvstolt 
is  a  title  '.'iii  ineouslv 
LMvell  to  this  class  .it 
elniia.  II  le  phrase  is  an 
cm  eeiliiiLily  foolish  one, 
ami  a  i  ontradii  lion  in 
tei  ins,  as  w  hat  is  <  )i  iental 
s  nut  Lowest  ol  t.  and 
.i  hat  is  I  .owestoft  is  in  a 
(  (riental.  And  limn 
all    authentic    ai  i  mini  -, 

Ill  spite  ol  what  SOllle 
writers      believe     In      the 

'  outran  .    no  Oriental 

i  lima  was  ev  r  deei  ■ 
at    I  .i  In   com 

mon  with  all  othei  Liie 
hsh  lai  tones,  \\  on  estel . 
I  Sow,  Plymouth,  and  the 
lest,    they    followed    tin 

(  'lllllese    st\  le   of  del  l  i|.i 

lion.  Hut  there  is  no 
sin  1 1  thine,  k  ii  i  i  W  11  as 
Lowestoft    haul    paste. 

'1  In'  plat-'  we  illustrate 
is  a  line  example  ol 
'  >lienlal  porcelain,  ami 
tin'     support,  is    o|     th,. 


■ 

'Mns 

lIlM'IH       1  <    I  i 

Tolle     del      I' 

. 

Via    A p|  'i.i .   .' 
i  hstani  '       I  i  o  in     Koine. 
1  low     pi  i     -  i  \  ■  I  1     in 
I  he    1st  ituto    i]i  !     I  oiidi 

Kllst  i(  I,       hill       1  le'      w  is]) 

ne  i  a  1  I  \     I-  It    that 
it    should    he    pl.ii 

the  Roman  Nation,  il 
M  II  sen  ill,  I''  W  ll  1  i  ll  It 
would  he  a  most  w  oi  tin 
oi  n.i  llient. 

I    lie  I  i'   .(111  Mill  Si    111  I  it  111  t 

has  he-  ii  Inched  lo\  ine.l\ 
a  in  1  with  iiiiii  h  ai  u  men 
In   I'loh  ssoi  i  ;.  I..  Ki//o. 

the  hl-hU'sklli   ■! 

.1  I  l    ll  ,e  o  I  ,  . 

is  i  on M  i  ted  wnli 

I  he  lei  otlstl  IK  tloll  ol  tile 
hisioliuhl!      '  l 

I'ol     :.!  no. 

It        III  '    ,l  s  II  I     ■  -        I  '.j   ; 

in  ■  i  n  in  width  alio\  ■  . 
and    o'l'i     metre    al    the 

1  111  1    is    "\'i    ill  :    (  i    oil 

a    plate    o|     I'm 

1 1 1 1 1  k    1 1 1  a  r  1 1 1  e  wilh 

kh  '    ie! i.  I.    i  '■. 

\    s\l  VAN     AMI 


crown   have  been  laithlully  copied   from    some  -kill   and   excellent    i;ood    ta   le,   conceived    broad 

supplied    to    the    ('hiiiisc    artist.        ll     is    probabh  noblest    tiaditions   ol    (  ii 

marriage  plate  :   hut  whose  initials  form  the  monogram  represents  the   vouthful  Antinoiis,  with   the  atttiluite- 

is  a  piece  ol  evidence  not  forthcoming.    The  spei  am    n  a    Sylvan.       This    repi  new 

d    i  ; n;,  and  ii   is  ran-lv  that   this  clas-    ol    china  in    ail,    because    the     pi, i  of    the 

bears   a    date.  ISithvnian    south    are    known        Som  ■    ivptv  eiii    him 

in    the  semblance  ol   I  lenins.  Apollo,  ( lain    i 

Till'  soil  oi  li.il\  has  not  vet  Yielded  up  the  whole  ol  Adonis,  but  onh   two  have  hitherto  been  kno 

its  ludden  treasures.      \  ir,  month  bv  month,  attributes  ol   Italii    oi   Roman  divini 

we  tnav  sav,  new   beauties  come  to  lie,ht.  I'his    new    lie. is  a  true  comb 

A  Sylvan  ....  ,  .  ,  ,..,,.  , 

A      .  I  lieearth,  our  eternal  mother.  Liis-os  pack  conceptions,    ein  (ireck,    Antmoiis     I  ) i< >i 

lo  man  the  best  ol    what    man   has  <  1 1 1< ■    first    conception    ol    the   ,utn: 


The  echoes  have  not  yel  died  away  of  the  fortunate 
and  precious  rei  overy  ol  the  pi  ol  Annum,  and 


Roman.  S\  Ivaniis,  a  happv  combination,  winch 
harai'i'i  -  of   the   (  h  ■  ■■  \,     I  >■ 


now  another  remarkable  example  of  ancient  sculpture  ol  Antinous,  m   lie  'symbolic    tr, 
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I  niu->  who   i^  tin-  guardian  scarcity  ol  governmenl   ;ih         u  I  i 

and    towns.  dollars,    and    were    issued    itl    th<     value    ol     .j- 

i    irtainly  executed  'l'liese  coins  were  extei  I,  which  led  Mi 

•  death  ol  An 
front 
on    tin 

1 1 tor  : 
r.i  \  I  A  N  i  >( ' 

A  *-  |  <    |  t     , •  ( 
(-Hi    ;  t- 

\  i   alhvj 

lo 

hool     ol 


.i>.  i  ;o  i,  IJoulton  to  undi  rtak     I  >y  n  ,-y  machiiiei 

entirely  ohlitem 
•span  ish     marking-, 
and    j )!> iduce    a    co 

the    hi 
1\  ing  i.i  irj^e  III.  or, 
'   b  \    ■  ■ 
art  i  st  ii    d 
upon    the    i'cvi 
Hei  ain,    as   or 

;:;  ■    [  rish   coin,  th< 
over-stamping 
perfect,  and  upon  tin 
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■    in  h  is  justly  illustiious  by  the  example  in  my  cabini  of  the  Spanish   in 

ol  high  talent,  such  as  Arisl    .  can  Ik:  clearly  seen,  and  at  the   present  time  the  value 

ml   K'    ilano  .   which,   however,  the  relief  of  of  the  coin  to  a  collector  is  regulated   bv   the  amount 

belli  iii   the   master)  of  the   under-marking  now  visible.      Thev    wer 

''hi     a!  ii  h  lini  i.  and   iii   ihe   feeling  termed  dollars,  but  their  value  (live  shillings)  wa 

I  ,'eals  a  :  oulptor   whose  i 


.lamped    upon    them.       My    example,    therefore,    has 
lone   duty    in    three    capan'ti   -    -first    as    a    Spanish 
onceived,  unservile         dollar,  then  as  a  counter-marked  Knglish  dollar,  valu 
mis   Attic   sculpture  ol   tin-   filth   to  |v   yd.,  and   lastly  as  an  irk    English  dollar. 

ai   aitisue    person- 
atest  and  best 
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value  5s. 

li  these  remarks  provi   ol  interest,  1  shall  hope,  with 

the  editor's  kind  per- 
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1  ;' ,%  lullv  into  the  matt,  i 
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dI  [)'n  tin.--,  offered  little 
i<l  mi  important  collet  lion,  the\ 
consisted  of  no  less 
than  ten  dispei 
I  he  tin  ee  i  >r  four  sale- 
i  on  in  s.  (  )n  JannaiN 
i  Jtli  Messr-,.  Robii 
I- ' '  -1 1> ■  r    \     Co.  sold    the 

,    water     in 

drawing-,  and   sketi  he-. 

main     ol     u  liu  li    ha\  e 

ii'i,    exhibited    at    the 

A'  ademy    and 

'  i)     Mr.     II,    I   larence     Whaite, 

ea     i       l.o      01        A  few  i  >l  the 

'  Strength   ol  the 

i        .         Hill 

The    Shepherd's   Dream, 

I    ',',  i  .       '.V    Lt'  oil) 

Ranza, 
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monogram  and  dated  1636,  10  in.  by  8  in.,  63  gns.  ; 
K.  I',  lionington,  .-/  Street  Scene  in  Verona,  23  in.  by 
16  in.,  exhibited  at  the  <  >ld  Masters,  1907,  210  gns.: 
Sir  T.  Lawrence,  Head  0/  Miss  Siddons,  sketch,  16  in. 
by  11  in.,  190  gns.;  and  Sir  J.  K.  Millais,  Portrait  of 
Constance,  Duchess  of  Westminster,  in  dark  dress,  oval, 
24  in-  '»\  jo  in.,  195  gns.  ['"mm  other  sources  there 
were  |.  lloppner,  Portrait  0/  a  Lady,  in  white  dress 
and  lace  cap,  oval,  23  in.  by  19  in.,  190  gns.  ;  and  A.  Van 
(1  tade,  Interior  0/  a  Shed,  with  peasants  and  street 
nuisii  lans,  on  panel,  16  in.  by  24  in.,  100  gns. 


The   kite    Mr.    I..  J.    Beiger,   of   Reigate,   had   a    line 
library,  and    the    portion   sold    bv    Messrs.    Sotheby    just 

before   the    holidays 
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seems    to    have    been 

fairly  representatix  e  1 .1 

the  whole.     Almost  all 

were     rCnglisli    books, 

and     almost    all     had 

I  leen  very  expen  siveh 

bound    in    im  iroi  1  1 1 

ini  .mi  ot,   of   cou  r  s  v, 

from  a   book  -  in  a  n  s 

point  of  view,  for  the 

t    have    been  eat,    while   the    prices 

'i    high   enough,  proportionately,  to  allow 

I  Ini  .    \i  kermann's  History  of  the  Abbey  Church 

ol   St.    Peter's,    Westminster,    2    vols.,   4(0,    1812,   though 

n<        bound  in  nwsia  .old   for  no  more  than 

,{  ;  12s.  6d..  and  the  History  oj  Winchester  College,  1816, 

imp].  410,  l'>i    no  mine  than  A  good  copy  of  this 

1  lards    wi  iuld    be   worth   a-. 

11,  and  much  the    ai    e      observable  throughout 

oiisiderable   part  ol   the   1  ^pense  of  rebinding 

icrificed,  ;is   may  be 

Ai  kermann's  Micro- 

1813,^13      it.'-.       ; 

rd,  2  vols.,  4to.    1814 

/.III: 

"     .    . '"  H  olle<re.' 


•  Westminster,   impl,  \i  >,  18  1  y. 


///    the    Sale    Room 

II-,,.  Ml|n  :  md  An: 

11':.'  ..    iX  vols,  in    :b,  S\o,   i  K,  ii    i  ,.   . .  i  r,  i,  j ,.    mur.  siiju'i  •  i  i    ;•,.    old  cl.    ;  Mi  ltd  ,     ■ 

t'\..  tin-  1m  ml  in-  it  ,<  ■  I  i  ii  im  ,:  h.i\  i-  i  ost  ,  i  m^ii  li  ■;  ,1 I  ii  \   in'  'i  <•   ;  •  .' .     nri:      i  1     ;   <  'olinnii.i 

Architectural   An/it/uities,    ii    \i>U.    rn\.     (id,  1 41  ><j.   fuliu,    •  12 ■     .     I    mli-ili  I!   ,    ,\ 

10  ribv,    ^ m  1  ii  t    '  •.     .     Buck's    An  Amc>i\a,   103S,    |i".    //>:;     lit.  nm  In    . 
Remains,  ro)     fill    '.   1       j.  £ ,\  7   u».    did  ru-i  .1  '  dp\  with  the   plate,  Inn    I                     •    ■    , 

I  lefoe's  Rol'inson  Crusoe,  I  X2<>,  ini|il         '  ■  uhl     I'M  1  <  >■  >7    ;     Sw   11I1111    ■ 

I i.i| hi.    with    plates    aftci  still-    ol  r,iv 

ex.)  :     I. d--. m\    iKvo/i/ti    lllustrata,    1075,    folio,  wiappeis    ;    I'lnlip  Stubbes's   slna/om 

did    mur.    ;    Oi  ■  il.,   folio,   £  10    ;  1  idem  in  or.,  billed    ;  .mil  Su    Kdwut  d   1 1 < >1  >\ 

(did    mm'.    ;     Nash's  '    the    City   ol    l'ari\,    with  (>/  1  ■  t        Hook,    mi     101     h   1 

I  in  ha    1 11  di>l    1 1l.1t  !•-,,    j    \ .  >!-,..    4  to.     1  ■• '_'  '.     '.  1 '  1     1 1 '  .      nidi .  1 1  lis  m.    ...   1  ;>  1".    •    ;  ',       I  lob  mn 

,11  pel    1 '\..   In  11 11 11 1    1)\    Samer  1 1 11    I  in-    I  liii  In-  -m    ilc     llr  111     ;  ill     I  .inn--    I .,  and   I  in 'lid  and    patron  ol    William 

I'yne's  Rovtil  Residences,  mi   lar-r   paper,  1S10,    |i".  .mili.n   <>i   Hri/itnnia,   the 

l'Ussia  super  ex..  I'l'Dlii    tlli  il     I'l  i  1  be  I  anil     nlliii     d'li'liu  Is  Herein  e    nillM    ,1 

dan -liter   of  (  ieor-c    I  I  I      .    .1      erie     "I  \  ■  >  i  1 1 1 1 1  <   ■    I  >  -  made  li  1  a  1  1  >|  i\  ot  the  tinirtli  luliu  1  it  i'<>r;;\, 

Henrv  Shaw,  mrhidm-  the  Illuniinateti <  b'namen/s,  \>  ',.  v\  1 1 1  <  ■  1 1  n         —        \:.      Ii  was   j  ><  -i  eialh 

Ii  1I11 1.    1  ;ii    ids.  (all    111    nidi       ai]ier    e\.    .    .u\A     ['I10111  in    ,mnid  emidit  n  in.  tin  ni-h  .1  lew  lea  vi  |idtted.md 

The  .Viii'«i,    1 7<)  v  Hvn,  with    a     1  i.i  ml  111-    1  it    a    land-  nth  el       detn         1  I :  1.1     -n]iei 

:    tin-  - 1  l.hii the  fore  edj^i  dr.  super  e  and   -  1  1. 1      1     ill  ale  wn  -.1      1  nn  sequent!  \ 

The    l.-.i     ini-hl    be    \  er\    emisiderubh   e\tended    witho  ,        ishiini 

In  iu  e\  1  '  •     ^thenin-  the  general    pi  im  iple  ihat    bddks  N'n  pel  feet  1  op\  nt  1  lion.  w  1 1 1  <  h 

should    nevei     be    lebdiind     unless    the\    realh     nerd     n  Wynk\n    de    Wonle    inipiinted    "111    lleti  ,11    the 

bind  in-.       I'ei'haps  thi'se  did.       1 1  is  impdssible  tu  n       ■:  1  yeai     I  5  J(i,   and    li>r   the 

This  sale,  win  1  1 1  1  mn  prised   main   other  propi  1  tie,,  was  -.e,  mid    tune    m     1  ;  ;  1 ,  ha  -.    been      een    in    I  he    -„ii,-n„,iii, 

.1    remarkable   1  Mir.      The    catalii-ue    emit  aim  d  1111 11-  the  |>,ist  ipiarter  i>t  a  1  entni  v.     ut  tin  e     1  tuple, 

tinil  tile  tdta  I  stun   realised  (/,  4.114  1     was   made  11  p  aln  "Id  dm  in-  thai    pern  id.     mne    ha\  e  been  im  ire   1  mnplele 

entireh    11 1    comparative! v   small    aim  unit  .    obtained     I'M  than  dthets,  but  all  alike  ha \  o  been  deln  lent  thi'mi-h  nun  h 

e\peilsi\  i'l\     i  11  mi  1  n  1     books,        ['he    di'seriptioiis    moron  o  huiidlm-  in  the  pn,t.  tor  W\  nky n  de  Wi nde  was  a  p 

extra    and    nun 1    ■-upei    extra,    tin-    lattei     a    -Ion  tied  w  ho  appealed  man  1    people.       I'o  obtain  the  wm  k 

1 1  i  11  - ,  o  1 1  e  11  \\  1 1  : 1  -  ,  a  1 1 1 1  e  1 . 1 1 1 1  m  a  I  e  -  ,1 1  d  ill  a  1 1  \    st  a  t  e     ~  so  11 1 1  •  1 1 1 111  -    o|    a  11    a  1  1 1 1 1 1  s  1 1 1  o  n ,  a  11  d    tin 

1 111)1111-    w  1  ill  111  a  -,  well    a-  w  it  In  Hit.  01  .  111    a -an  1  a  lid    a-ain.  the  1  op\    -,.  ild     b\     Mess  is.    I'l  1 '     I  he    last 

and  the  books    a-,  lhe\    stood    1111   the    shelves  at   Sothel>\  s.ili  d   yeai    realised    ( 1 4     Im.    .  t    .   :l    v 

presented    an    iinposin-    appear. line.       We    predii  t    thai  titlcpu-e.ale.it   ol    the  table,  lom   pa-es.  and  two  ol   the 
motile  day  siieh  books  .is  thi'se,  re^al  as  to  their  e     ern.i  Tin-    la  it  1  -h    M  1:   - 

will  be  mill  ii  sdii-hl   after,  bill    the\    will  then   be  the    title    and    all     the    .  11!      in    Im    .iinile  :    m    In    I 

theii   time  is  nut   yet.       It  would  be  little  Use  -mil-  tlnou  almost  hopi  Ii  -  ,.  to  obta  11  a  pertei  '   1 

this   rata  Id- tie,  Im   a     a  rule  the   pi  n  is    realised  were   not  of  this  m  .hit  wm  k       Win  1  w  rote    t   1 ,    not  know  11,  ll 
im     nisi  i  in  li\  e,    -11    we    i  ontellt     ourselves    with    iptol  baited      1  itlninties    to    William     I'.omle. 

those    which    are     uidst     reliable,    1 1, 1  \  1 1  die  1      hadow)    li-ure    1  it    media     al    I  The 

cire  11111  stan  1  es  11 1  e.u  h  case,      M  1  s.  I  'now  mn-  ale  to  w  Im  h  1  He  rem  1  1     -        priidm  ti\  1    o| 

Christian    /'acts,    1X03,    8\o,    a    present, uiiui    1  opy    ti  thin-  eUi  eed  1 ntioned  In  n    we 

Kdbeit   lirownin-  to  Sir  Frederii     I. ei- lit  on,  up  ma\  -o  a  little  out  ol  mi  ,n  !<■  I  ).  T.  I  .-i-i   nn 

tiiin,  bidit-ht   {id    ,iii-.,l.    ;  1  liodorus  Siculu  Country    :rr\//\    /',-.;;,    published    b\     Mil.ean    111    i.SJi. 

,  7  vols..   1  733-44,  8 vi).  £2  1      nlil    hill,  Ii    iii"i'.  containing    h  >   1  ol 011  red  plates.       I  In-,    w  ,  m  1.    1 ,  ah  - 

ex.,   .11  nis   ii|    H.  K.I  I.  s,  1  pi  ii  e   de    France    ;  v  e  s  £  2,  but  is  wm  th  1  eli  it  is  in  it  1  it  ten  met  w  it  h 

Svii,    1  700,   the    f'n  mi.  I  he  1  dllei  timi   nt    Im,  ,1;,   1 ,  1,, 

-'   1   '     '  did    it'.,     hue     -1-     :    1  '  a   otte'-     1  '///,  '/.  ■■  I  'lilted    State  ,    and    <  'a  I    byMessi       Sotlu 

>    lai-e    piper   copies  with    proofs   "I  |anuai\    13th,   ioinpii-i 
the    1  •    plates    1>\    1  iodefro) .   .{'         10s     inor.    ;   (  irei  unit's  pm  e    rea  ,     .than    {  ;.      I'r.n  1 

<1  u;>:\   Computes,    \   Mils.,    1  7.  r  ,,  ;•:• .  .  1,   ,,n    velluin    paper.  the    whole  ot    the    wurksweie    p 

proofs    nt    the    ■'•'    plates    after    fra-onai.i,    -   11  ipiartei    "I    :1m     i  mi:    centur\    al    the    eai 

(old    1'  rem  h    111  or.    :   Steven  son's   /  .</,/<  /  ,-.  t,',/\,   , .  years    will    have    to    1    -  ■ ,  ,     In 'fun     these    1  on  ipar.it 

entation  1  opy  wit  Ii  111  in  the  autlnn  modern    Am   >:    ma    t'n  11 1 

•''     1  '-       m  ..;     1  1.    :     Joe    Lisle's    /'lay    uj  e.     Tin 

Worth,  w  ith  411  ,  ol"  .     .    1 :-'  :8.  11  thai 

.  1  idldsinith  -  The   Travella  ,  1  765,  4to.  £   3 
r.  ex,    .    Lamb's  T,i/c>  from  Sh  ■  .  :  mh.,  1 .  iu>. 

•'     ■  '.     .'  '  1'   '•'■        '  '        I  '.'   .  '.-.     •     '  i|  Ollie  .-.:-',' 
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Rencab  md  the  oi  .,_• mul  edition 

nl    I  ii     ■  of  tin  i  Ifiiitm  / 

!  o  alt-    of  the 

i  Hi  Ii    and    lu  t  houyh    I  ifl  ti 

mt.      1 1   |>  i    ■ 
for  tin-  library  of  the  late   Rev.   [.  II.  Dent,  and  a  n 
ill  i  ,ii  e  Aluei  ieami  m  ild  I  iv  the  -aine  In  in  on  |  miliary  24  th 
and    following    <{,i\ .       A    1  onsiderable    numbei    ol    \  er\ 

tin -4  books  changed   li.iinK  on  tin    e  two  da 

it  will  be  a-,  well,  perhaps,  to  take   them   in  the  order  in 

which  the\  appeal   in  the  catalogue  :    The  Crisis,  a  weekl 

|i  Hirnal  published  dm  in-  tin*  Ann  1  >  .tn  war,  •  1 1   number-. 

fo     1,    reali  -,e<l    £  10    10s.  ;    //  'alton  \    Lives,    1671  . 

Hvo.  a  1  p\   from  1/a.u    Walton  to  hi- 

.1  I  ii-.n  ham.    with    inscript  1,  hi.     •   31      mor.    i;.e.    ;    /'/'/, 

hlon  Calleiy,  2  vol-.,  17S.S,  atla-  folio,  £: 
.  ajj-ood  copy  of  Sil  ve-tre's  Paleografihie  I  uive/'se/te, 
,  41,  impl.  folio,  with  Madden-  Kn-lish  trans- 
lation, 2  vols..  H\o,  iH'o,  £2  J  lit.  mor.  and  el.  :  Thoma- 
liray'-  own  cop\  ol  ./  Sitivrv  ol  the  Cities  of  London 
on,/  il'estnii/ister,  with  hi-  MS.  note-  and  corn 
2  vol-,.,  1720,  folio,  .'"^  pigskin  ;  Nichols's  History  0/ 
Lei  1  est  1  presentation  1  op\  from  the  author.  4  vols. 

111  o,  with   2  \ol-.  of  plates,  together    11    vols.,    1795-1815. 
nri.L;.  bds     ;  a    cop_\    of  Shakespeare's   Fourth 
1'olio.    1  i  1,    several    leaves    frayed    or    turn    : 

1    cop\     of    the    second    edition    of    Lactatilius,    printed 
at    Rome    b\     Sweynheym    and    I'aniiart/    in    1 468,    tolio. 
nninated,  some  illuminated  or  painted  initial-. 
11    ;    Hardouyn's    /Lines  i'i   /'usage  tie   l<  me. 
mi    vellum      15101,   £  -  ;     ,  1      m      oak    bds.    :   a 
similar    work     from     the    same    pie—,    but     later    in    date 
1  -  20  e     ;  and  a  ntimber  ol   \  ei  y   rare 

i',, 1.    pri-ine    inter   alia    llakluyt's    I. 

;  to,        131  I'.,   wanting   blank 

leaf    :    b.lin  mi '-.  A,'.-,/  liritanilia,    1609,  8vo,    ■    :;     unbd. 

t  each  end  mi      ■...-    ;  A   1  rue  I  V,  laration  of  the 

'he   C      n  .-.   ion  1.  -in.  4 to,   /,  200 

;    Ilainoi 
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ii  ■ '..     1 .11 1    map  by  ■  'n  is-, 
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11 , 1  tan,  e  held  during  the  New   N  ear, 
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b\     1-  aber,   after   Sir 

c  of  4  It  is 

,  it   they 

■1 1, 

■    '. 


V     1,1 


"French  Line 'Engravings  oi  the   late   XVIIIth 
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The    Connoisseur 

Iroin  in  lud  ng    iepn                                                                     .  i    / , 

The  iiiipurtani'f  Monument   tie  Costume,  the   woik    which,  alter    n 

"ii    will   lie by    all  [•'reudcbi  ig,    who     di      .in:     ar.d      pub]    he<       tin      in    i 

poi '  cted   by   Mon  in 

.in   .  i  on  one   of   tin                       .:•  hievi  nu  nt-.  of    I  .  ■ 

e   or  diminish  i cma in>,    lor   .ill    tunc,    a    bi                                             ecord 

■•  nlold        Nearly  o|     the    life   "I     the    liautt     in  '  ,     ,    al     the     pel 

'I    .inil    nt:  \    plate  .    ha\  i                                         .  d.  tin                                                                                                   t-telii 

I  o\  cr  a  tli  i  mi  nt   w  Ini  h   li;i -,     he  i  I 
'1  he    authoi  .    «.|    tin ,    woi  k, 

duction   and,  most    ol  the    lane,    gineialh     i cpi a  dm  ■  .                                        I    and 

will  .    the    beautiful    obji  ct      ol    the 

i  i   appeal.      Thcsi  lidelii        the    ornate      i.:<  i  <  a   ,     the     e.vcj 

ile   i<ri\, >>i  designed     lumiture    and     the    tasteful    costumes   are    all 

lute  the    iir  .1  reeoided        o   that     the    pictures    and    engra\   ilgs    of    the 

■  !      h       mil      iov     •'      :  tin; i     not   only  constitute  a   feast  for  the  a    thet  > 

I  hi    pei  aid  Ian    I'm  in  a  re  er\  oir  from  \\hi<  h  tin' 

-             bet  vvi  en   the   <  lose  ol  iaii     dr;                    austibli        I     [lilatiia         To     tho-e     who 

■    ■        ncak  of  the  I'Ycik  h  nt  >  1    ,i  la  ii  i  i   in   .ii  i  re  the  original   engravings   in 

I  -  .  1 1   not   ol   i he  hie, he  -i  tates,  the  ]iii    i ■  - (  Messes.  Lawrence  and  Dig h ton  s 

the   most                               and  sumptuous    volume    will     pio\u!e    a    con  olii 

lilnl  most    utilitarian    respects,   an   adequate    substitute.      Not 

ga\     and  one   ol    the    gteatet    engravers   of  the    time     of  the   men 

•     I    r.  it  hi  i    '           fee  hi  who  attained    in  the  hue  method  a  lightness  and  di 

ol     the  of  d    a    perception    ol    d alive    effect    which 

and  -till    ren                                                  escnteil     ann  >ng     the 

ce   whiih   renders   n    to  illustrations.        '1  liese     have    evidently    till     been     taken 

ol  tiom    exceptional!)     good    impressions;    some    of   thin  i. 

I                                                                                           ented  arc  the    beautiful    I  e    Cttn/iet    tie  in    Maiiec,    for    instance. 

i    -mall    p  in    I .e    l>,tn\ei    tin    'l\'te-o-'lt'tt\  tire   specially   admirable 

hem  are  fi  tiansi  npiions,  ani                    of    them    an    ttnu-ualb 

,b             I                    and  id   ol  qualitx    has   been   mainla 
I     li  tut  c 

•     no    more   r/s  'fill'.    Victorian   Age         receding     nto   the 

ii|     ■  1  i     in  i.       I  ■  ■  e    ol     us    w ho- e    recoil i 

nly  to   the    latter    | 
"Mrs.E.M.  Ward's  ,a]],.m    thc 

Reminiscences"  a|.{   |)f    \Vhistlei     and     I '.time 

Edited  by  Elliott 

O'Donncll  ,   , ,  , 

and  M  dials  wei  e  tin 
(Sir  Isaac   Pitman  ,   , 

inil  ,  ..  .      ,  i.  and   la  'llg 
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I  itiiel     .11  tH   lcs   111    tills 

i    i    finds  a 
:i     Wall  i  .  whii  li 

't    In; 
''.    Willi. mi 
1         K.ifel 
■  '    i    imp     and    his    pupil     ISei  nardini  i, 

\    '  and    I  >crnardo    Canaletto, 

1  .    -I'  ilo    <  '.num.    All  hi/'  i     r.mn, 

i  mici .    1  ,i  idovii  i), 

1    i  s  ■  ■.'     Km  [iianucl 

I'olii  lorn  (  'aldara  I  'a 

ttoi    *  (   ;n  pa<  cio,  <  . 

■         ill       I       I!      tell     .       <      11  I.  HI'    111-.       I    ,1!  \   III-. 

iskel  e,      \  iii  1 1  i-.i      I  )el 

-  -Ilo,  <  iio\  .mill    1  >att :  .1,1  I    ,i  stelli '. 

i     i       ■  ■  -    one,     (ieorge     Catti 

-   -       i   hai  les     i    i  Cephi  sodotu  -> 

Chambers,  Sir    Fram        I  egal  I 

:  i ■  ■  ■  [-M-   i.    chapbook,     |ean     Simeon 

ml     '   harlot,     \\    lliani     Merrit  I 

i  ■  -  r    article      are  ei      on 

1 1 i.i  1 1,  playing   i  aril 

e,  i   it. n  (iinbs,    <  athedral.   William 

Ho    i  i  handelier, 

of  ,i  directly 

from   a   single   \  ■  il  nine,   whii  li 

■  il    t  he 

h    llie    win  ili  e   ii  world's 

ion    fo  work. 

no  ill 
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in  the   e\h    lition    ,  a    ei       the   studio,  tin    museum d 

the  sale  room  foi  the  eai       A   complete   set   of  the 

\  iiliinn--    t"i  in    .  me  of  the  i  elul  works  o|  refi 

that  a  connoi     cu ikl   po     • 

,\  hole  dI    Northern    Ita 

art  museum,  for  i  <\\  ,vei    i  thi    Adri; 

and  Kastern   I-  i  ance  w  hi<  h  doi 
"  Art  in    Northern  ,  ,,,,,- 

.      ,,      _  Ci  nit. mi   In-, nit  ilul    buildinc  -.   I 

Italy."     By  ,      , 

,_,  ,     ...  and  statu. u  \ .     Senor  t  orrado  \ 

Corrado  Kicci 

/\-v?-t,-         u   ■  die    Director-!  leneral    ot    I 

(  w  llliam  Heine- 

mann.     6s.net)  and  Antiquities  ol  Italy,  ha    i 

the  task  of   desi  ribing  this  v 
n   i      re    in   the  compass   of  a    350-page   handbook,  and 

hieved   the  apparently   impossible    b\ 
I  In-   volume   so   resulting    is   a    marvel    of  conden 
I'liere   is   scarcely  a   noteworthy  piece   of  art  work  in  the 
fi\e  northern  provinces      Piedmont,   Lombardy,  \*i  in  1 
Emila  and  Liguria      which  is  not  desi  ribed  and  1  ritii  ised  : 
and  this  in  no  perfunctory   manner,  but   so  as  to  put   the 
reader  into  the  possession  of  the  essential  f;i<  ts  regarding 
the   works  and   the   men   who  produced  them;  wh 
vers  lull   list  ot  authorities  appended  at   the  end  of  each 
'  li  ipter   will   enable  the  student   to  -seek   further  into  the 
matter    should   he   so    desire.      The    -scope    of    the   book 
covers    the    whole    field    of    artistii     achievement    in    the 
countn    from    the   time    of    the    Roman    F.mpire    to    the 
day.      It    is    profusely    illustrated,    has   a    capital 
index,  and  altogether   forms  .1   handy   work   of   refen    .   1 
which   no  visitor  to   Northern   Italy  or  student  ol    Ital    111 
art  should  fail  to  add  to  his  liln.ii  \ 

-I  ,  ,    Kix.ri   \ii,i     S  talks  vii    most    rei  • 

iniisi  be  looked   upon  less  as  sei  nu<    1  ontributions  to  our 
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"The  Dogaressas     ,uth  tw()  „,   ,,„.  J,reatest  of  the  ,    ,  , 
of  Venice."     By       ,,,   (he    |u|un   ,  r|ll  ,.,  lMl  ,         (irmM 
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"  '        and    \  eni<  e.       As    such    thev    will    be 

(Warner  Laurie  .  , 
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I  >  i  <  k  i  lis    was.    i  1 1     '  '  hum  ■.    a    \ '  i  \    ■-Hi  •  it  In  a',  lial'il   mi   the  il'''  i       li  '        i 

anil  li\   his  I k-  ami  lei  tin  ■-.  In-  made,  ptob  Si  ott.     I  \la  < 

iniiiiiii'  nl    a  h. n  .  • '    ■     ■''.■■'  ;  a  ■■      ilnl  iml  1 1  n   <  li  at  li  nl  nui 

maki'.   Mi  Iv  mi  'it mil  an  iiiiiiin      ;h  is  umi  h\  ant       ill 


rrallv    ]  lupukii     nos  il    (Iranian  nvn  I  >: n. 


t  i  in  1  n    I         '  lav  s    i  if    his    i'. 1 1 1  v    ii,i\ 

nisln'il    inti  a  ternbls 

1    n  i  .  i  ( 1  ■  •   \  \ 


llllslllull.il    1 1 


III      t  1  1  '  '       I  '  I  I  I     I  1 1  I  1 1  1  ,      J  I  1       I    )  I  I  '  k  I  '  II  I  1  ,  1  S    ,      p  I  I  MlllS     I 

anv   1  aiulisli  1 H  M  il,   h  il    .v  :ii-    ,i  penny  pn  o|     1  ) 


tn   tin  ■    antlini   i  vv  Ink-    Kn^la  ml  I  i-i  ..is  ■<  i     in 

tu    Anv.Mii  ilia  it's  i,    1  >ii 
sis    li  \v   dollars    tiuni  An  were 

probably  nun  I  i 


' 

I 

ill       Mil 
s  I  .  I  I  I  II 1  -  .  '  i      ' 


Thus     I  >ii  ,  v        liM-si'i    .i    i  H  li    in, mm    vs  in;    ,    likr  word,    a     pern 

mi  uistant  Iv  lm    m  l.vrrv  mnin  n  I  ) 

,    i  v     miM    who    had     k'ss    Mom    i  i  net- 

1  aki     authoi        ml  is   ot    all   sorts,  like   'I'i  v  ohniic 

-iii*:       - :  had    a    km  an  11 

ml,    and    Hi       il  .mi    i    II     In  mv     iniK'h    nl    I  ■  1<  ■'  u 

iin  oni      v\  'i  a  ■      vv.i s    o1.    '.v 

old    kiiiLts   h n mi    ■  "  I  '•    m.    .  . 

s  mi  limit  v,  an    ami  I  >ii 

all  ]>:  i  M  *   i    .  '  aini 

\  l  I  ss       n 


\  1 1 1  h  i  1 1 ;. 


]  nil  ilication  in  II                                  'i 

ll    said    Ion  ol    the    I  a  >vs  land    shii  is    ol  ol    nun                                                                      I 

Mill  !'..  II      IV  1     VV 

l  .                                           I  III  IS'     ,ii                                              \ 

t  tile  i>  no  hardship  to  nil                                         books  ai                       n            i                                          i     : 


/'//c    (  oiuioisscitr 

at  u>\s  who  u  it  her   1  Hi 

ran    away.       I  heii  bates    .  t  r  i  <  1    tin     I  )i  idger.        \\ 

Hano\ri    Street    in    I  alinbuigh,    I    lollow 
1 1   suppi  ii  i  ntletiian    in    a    Inxk n  II 

i  oven  aim'    my  \  it  t  in.  hi.-,    logle  in   ;  .  ri  hicl 

I  li'pt    in  tctiiph  'I  inr.      1    km  w  what     Mastci     I!, 

1        ling    one  ol  dune,    ami    how    he    would    havt  but    the 

\  1  '-inn  hi    the  worl  hy  Ileal 

onh   tlie  hum  pr<  ibabli  ism   when    I    ;  I  he    pl<  .1    i  Ii.it 

were   taken,  I    had    keen    readme,    O/r,  id    was    playing 

though   they    were  .it    bcine    ( 'h.irlie    Hates,  kept     1  ■■    ■ 

1  'in  win  1  k ■<  1    call  in  ill  11  ietv. 
1             vi-n     overhauled.  In    those   davs   the   .iwtiilin  -s  ol    being    pursued   by 

'     v,  m  the   tut   edition,  bill  Sikes  or  other  emissaries  ol    evil  was  .1  nightmare 

worse    til. 111   all    the   ghosts   in    Mis.  Crowes    \  •. 

l        d     10I    run    awav.      I    went    where  ••/    Xci//or,    and    all    the    horrors    ol     Kdgai     I'oe.      I 

I     had  1  unless    that    ill   theoiv    I    took    no   interest    in   ( 'ruik- 

\Ir.    Winkle    .ind    Mr.  shank's  illustrations.      He  dot's  not  inspire  sentiment. 

■   ih   Mi.  'I 'iipman,  with   the    |''at   Bov,  Still,    at    the    same    time,    I    mel    scores    ol    hoys,    all 

I  \ill  ( 'aptain  bolvei  I 'otheboys  Hail,  and  the  Squeerses,  -o  comic  and 
■  ml  papi  !-,  .mil  the  Saw  Newman  Noggs,  and  the  young 
bob.       id     \i        1        I  >odson  <   1  immileses,    and     the     Phenomenon,    the     ponv    ol 

1    crowd.       I  11     mind,     the     kenwigses,     Mr.     I.ilyvick,    Mis. 

to  a   child,  Nickleln     and     hei     novels,    thai     impassioned     and 

1  \/f/rv  II  '/?'fs  a  I  It  1  ortii    lit  in  ill  that  world  ol    Iriends  who 

ne\er   die  and    never    wearv,    ne\er  grow   cold, 

<\\    too    rich    to    know    Us    any    longer,    never   grow 
\\       :         iiuk  lor  a  o    pool    1  hat    the\    make    you    poorer,    ties  er    ask    I'oi 

■  :  hing     hut     this    ] >i  ■  -sing     henevok  1  ( 'an    we 

1  1  mi         I  )a\  id  bites   Mi  11  ;i|  ipeal  ? 

I  1  It    each   ol'  us   bin  Lamp  as  a  pi  esent   lor  eai  li 

havi      made    through     Mr. 

I  hckens'.s  introduction,  tliis  enterprise  will  not  I,  1 

\'i       cai       ,  en  lem  1   a    hall  crown    to   the    Marchioness 

and    1  >ii  k    Swivcller,  and   Utiilp,   and  Miss  brass  and 

\\  ■  1  nd  old   l  'odlin   and    Mrs.  J;  md    w      are 

nl  onh    beginning. 

I  i  I  I  ommv  1     aippose  that   I   h;i\e  ihui  d    mon     heartily 

nk  11  1     out  I  ell ei  son    brick  and  Hannibal  ( 'hoi lop  and 

II  titiri    tin  ihmic  a<i  ents 
1                                                                                       I                                                                     t lei  1 1.1 11  w  ho  t hu s   e\] 

"  i\  'i  re    our   bears  :   rough 

in  11  1  but    his   proud 

r  is  that   his 
In  mi  11    the  in         I    '   miiot    but 

v.i  1  have  imitate'  ng  of 

I ,         l  ml   an  oppressor  ( bonny    I  > and   e,  in 

iionim 

1;    sun 
»a\  id.    I    learned  thai 

I  »a\  '  I'd  k sniffs  : 

Mr.    I'ccl  hypocrite,   a 

i  1        ■     I  I  III  11 


Why  I  shall  Ihiy  the  nickais  Stamp 


to  ili-.iii.  Mr.  I'd  i. 
nai  ■  abi  i\ 
I  i 

I    I   ,     \oddh'     or     \l  : 

1  , 

i     mi  km   .1-.   uikI'T- 
I'lu'v  ;uv  all  mi 

I'l  ii'lldlv,    tin   \     -■"     I'lljuV 

c\i,ti'in  (.'    ami    i  In   c  l- 
Hint  tlr'  itn'inon 

\\  iiLil    t  li         •'  '•  n  ■  ' 
[in.-t,      I    a  1  ii  "  !      I        ' 
|<  ai  m,'il     that      ii<-     wa- 

Hut     In    dir     lor    a     lilt!-' 

\\\       ail        .ai.    '■    I'll    M 

1)1  11VJ      III'       /'/ 

o  w  ii'n  happy  and 
kindly     inittli    haunt- 

1  '  :  _      his     s  o  II  1       ' -  \\     '111 

; ;  ■     !  1 1  a  i  1 1  -  w  a  1 1 1 1 
\va\ .'        W  ho   know 

i-iv  -that    our    di'ht 

to    hick-   ii  -■   will   end 
>.  uli  death  '    Till 
death,    i  i-rtainh  .    it    <  anm  '  •  '\\  n    (1"'l! : 

that    utval    man    \va      d'-hajitina 

,     il,l,.    1U1//1  -   o.    Tin-     \I\skn      *   /•:/;.•/  -"<"'•  J"1'  ,;'' 


II  \\:\  I  -.     III.    I  UJ  ' 

I  ■ !  1 1  .  ,  10        li  II  I  1 1 A 


ai  ik nil  it'  v. 


\l 


1 1 

: 
i 

In 

I  i 

1    ■       .        '      : 
i 

:  i  M  ■ 

I' 

!  i       a 

i  i.iii,   - 

'       i 

Mr.    M  ii. 

aU.. 
\\  M  : 

> 
inak. 
ill 

.i 

' 

\ 

: 


and  |ia'  re  '      Strike  w 


ol   l In:    I  In^; ii-.li   rai  e  is  exem- 

■ •   l   ing   output   i  >f   portraits. 

In   .ill   the  prim  ip.il  exhibitions  they 

monopolise    .in     unduly     large      pro- 

■  ii   wall    ^pai  e,   and   ol    recent 

\ears  they   have   overflowed   into  ex 

■  In lively  reserved  for  this 

I  iratu  h    i  il   art.      The    latest     ,o    et\ 

lo    inaugurate    one    ol     the-.e    in    the 

I    I'ortrait    So    ety,  wli'n  Ii,  after 

:•>,  held  then    first  Lotl- 

( irafton  ( iallerie         liic   >t;i  ndard  of 


I  he    National 
Portrait    S 
.111 J    The 
Modern  Society 

ui    Portrait 
Painters 


' 

' 

I 

' 

hesitation,  and  yet  at  a  little  distance  away  producing 
'.In  effect  of  a  most  elaborate  .ind  careful  finish.  A 
pre  -  Raphaelite  artist  might  have  told  us  as  mm  h, 
recorded  the  folds  of  the  draperies,  their  textun 
the  shimmering  play  of  light  upon  the  silks  and  satins 
with  equal  fidelity,  but  he  would  have  lost  something  of 
Mr.  Conrad's  breadth,  and  his  handling  would  have 
deprived  the  colour  of  something  of  its  atmospheric 
qualities.  <  >f  Mi.  Glyn  W.  I'hilpot's  two  pictures,  the 
Lady  in  Black  a/id  Silver  was  beautiful  in  its  ri 
and  harmonious  ex])ression,  and  the  one  which  possessed 
the  most  charm.     The  portrait  of  Miss  Lena  Ashiaell  in 

"  The  (iiea/  Mrs. 
A I  low  ay'  was 
som  e  t  h  i  ng  of  a 
tour  tit  force — the 
far  e  and  figure 
full  of  i  harai  tei , 
tht/  lighting  so 
managed  ,\  t<  i 
concentrate  t  h  e 
interest  on  the 
sitters  person- 
a  li  t  y,  but  the 
i  Itei  ;      pr<  ill  11  Ce  (1 

on  the  s])i 

was   one 
of  painful  e    :  ii 
amy,  .m  m. 
and    tragi*     enig- 
ma,   towards    the 
solution   ot   which 
no     hint 
afforded    in    t  h  e 

pi  ii  ti  .1,;     i  if     .1//  f. 

iy  Mr.  I'.W. 

the 
artist 

pletely 
en   rapport 

ti  r.    <  if  Mr. 
ml  W.G.Yo 


Current   .lit    A'<'t 


I    s 


l      i   dt   i  mm  traits,  that   <>l   .1    I  <uiv   was   per  ha])-,  the    mo-.l  charm  ine.    ol    th"    tw  o  w  ork  -.  wa      1 1 1»  ■    /'•  ■/ 1 


hap 


i  p<>,(    and    expression,    am]  snnplr   an  I    im.i i t <■<- 1 1 ■< I      u 


iluentl\   handlei  I,   it   h  id  a     atislY'uiL;  aii 

w  ithout  l>ein.L    i    it  wrought.      It  w,h  soni"w  h  it  imf  irttin  iti 

that   Mr-.  W.  N'ii  hol-on'-,  hroadh  h  milled  Win   v  shouli 


and    marked     li\     .1    pa  pi.  ml     111  1     1       '  il     \><  >  e 

( ioixl    work  'An.    ami  mil;     1  ill  in 

Au-.lni      1 5ii  >u  11,     1  lei  il  .■  1       1 1  I'll  1  I  1,1      1 1       \\  1     rhi 'ad     .in 


have    been    placed      11    -ni  li    close     |ii\t.ipo-.itiun    in    Mr.  W.    Nicholson,   the    latin        .irmrj    poitia 

( lerald    Ihbln   -    .month   and    liiyhlx    wrouejit    portrait    ol  c/     Plymouth     in     red     robe-,     linna,     h 

Mai  r(i)    t    Hi      :  .  .i     '.nil  urn  k  ai  ted  a     .1  t  •  •  1 1  to  show    up 
the  ili'ft-i  k  ol   the   otliei .      Mr.  Frank  '    r.iie      well-treated 

p.  Mil. Ml       ..I        .]//   S.       //.       /•'. 

■    had    ah  e.id\     1 11  en 
shown   in    I  .oik  I'M! 

I  he    pict  n  re   nt    /  ,ui\ 
.  1  -hi  ;,  •  ua-    1 1"'    him 
pui  Mill    "1    Mr.    I.  S     Sai 
e,ent  -     -'■'■  era  I     '  01111  ibu- 
lions.      Mr.    ^  a  1  l;  e  11 1    s 
attainments    a  1 1  ■     1 11 1 1  p  1  e  s 
tinned,     and      \  e  1     one 
hesitates    10    p  I  a  1  e    him 
ainoiiL;    the    l;i  eati  ■ :   111.1-- 
teis    nl     1'".iij1:-,!i     j". in. hi 
lire.     I  I  is  it- 1  linn  al  eipnp 
1111:1'      r-      mine     complete 
than    th.it    ol    an\     "I     hi- 
predei  1  -  -'  m  -.   and    he  can 
record     hirm.     modi 
a  ml  texture  with  a   pre.     -. 

the     pow  .    1     "1 
1 1 ■ e 1 1 1 1 1    1  e  n  1 11 1  \     1 
ol'  the 
s\  mpatl  - 

I   he 

I  ,ui\ 

oill  :  Il  11  1 

laileil  to  touch  niii  emu 
'  :i  mi  in  the  -ame  w  ,t\ 
tli.it    a    in:'-     Ke    nold 

ioi'i'Ul.  ii    would    ha\  e   done.       Ma -an    Spottiswoo  |i 
I'.n  ed  l.'.x    in  a   Norfolk   i.e  ket.   was  deln 


in  ilnii ion 

I'he     hill;,      ii  ■  li  l.'li  ol    the     \|.  idei  n   S01  lei 

ltd  1 

the      I  1  \  a  I     -ii.   '.el  I   he 

staiid.ii  1 1  "1  the  !  »■  -■   w  1 11  !. 

1 1._  1 1. 

lull     I  liei  e     w.i-     .1     -  a  1.1 1  In 

pro]  11 11 1  ion   nt 

pll  till  i's     liai 

I  lie       „||lll'      I  .1  1  .  _"       nl 

esl       Mi     l,|     n  \V     I'llllpot. 

who  i     .1   men     if    ,  'l    I  "  ii  1 1 
111  irl  ai 

I  epi  esi -n led  111  Ills  /  ,(       11 
,1 1  /  ,'■,,/.  ,1  1  1  mip 

tone     "1    , 1 
w   th 

I 

\I  1        '  ' 

I  heat  1 1 
|i  11     pi  « -  — « - 1 

' 

1 

: 


poitra\ed  Mr.     William    <  Ml  mi.    who    wa 


rin 


l"  "tin  1  le\  er    portian    o|    a    la 

<  .implied     l'a\  lo 

was    .1    wed-real 

tlu'  figure-  o|  ,  |».trt  ol  .1 

lighted  [n    (],, 


/all. Ml    of  the 

p    u  a s     M         1         1      ,        |',i 
. 

I'll ;.      overln 

■    ■•  - 
wa  -     Mr.   I  ,'•  11  ji     \V     I    hi 


'I111    I.a\erv.    wa-    11    ,   1  l>, 


notewo  in  ,,|    ,1  ,       f  not    In 

Mil  t,„,     ^,,,,1,1      I"     p, 


was    liar. I  : 

-■' '  inn 

dionld 


h   wa-    I,  m  .,    . 

happih      in-ether.     and     the     whole     cite.  1    l„    nv     ,p,,i 

lation    "I    the     M 

-"•    il    a    little    hard,    was   I ,    n,u.    ,,..,; 

"i    '  h.ir.n  h  .        The    two   example-    in   oil    In      Mi 
I  larold    Spei  ln    |„.    „i(m 

•'»d    de.  isnm    ni    ton,  li.       1  |H.     |],.,i,    ,,,,;,       ,,|      ,,.     j/.  f 


1 
proportion     ol     matro  he     e-.     "I 

appealed  to  ha 

1  ithei     11 


'    '  endered,    hut    the 


Mi     \\     i',    I      I 


in  .re 


,1  Mi  . 


• 


I  he    (  oiuioisseur 


1 1.      The    /  by   Mi 


i    n. ilur.il:    in,  is.l  T.tpp. 

"An    Angry   Sea"  By   Arthur   Severn,    R.I. 

A  I    the   ( iravi      <  '.allerii  I  Mall  .  anions   other 

intere  ling  modern  picture--,  there  i  - ■  at   p 
.1 1  luir  Se\  em,  e 

uorth  i 

paint- 
in^.      The      nli 

,  ■ 
-ample  ;  a  na I'- 
ll of 
■.hore  a  1  in  o  s  I 
covereil  by  the 
incoming  tide 
shown  unih-i  ;i 
g  ra  y  m  t  or  in 
-.«  cpt  ^ky.  I  he 
coli  mi  n,  :  e 

st  ra  i  ne  d,  i  h  e 
brightest  light 
being  obi 
from  the  ->liiin- 
mering  sib  ci  of 
the  w  e  t  s.in  il 
and    the   mas-.e-> 

of     sin  >\\  \      to. llll, 
w  1 1  :  i   1 1    1 ' '  1 1    out 
-.trough   .i 
the    gra\    green 
'■  .i     i  in i   gray 
overcast    sky. 
["he  artist  has 
ered     with 
great  fidelity  the 
-.u  nl  and  ! 
ol  the  wati 
m  la-  e   laMied 

etc  her  i  a  myriad  atoms  of  scud    no  heavier  than  go^amer, 

.  mounta  ng  forward 

tine  uitl  ilc   force  and  we     lit,  •■•'     e  the  n>  ing  <  londs 

Mi     Si 

Oil!      i    tlm  t.     .Illii 

.....   tioned  i  olonr,  di  i         d    lendi  r  in   its 

Liri    «'l  one  of 
nf         ii.min  "  work  .'n-  :i    high  rank. 


I  -it    Mr. 

whose 
Watt. 


l   ',     i  i  n    I   I'  I     I-  In. I     I'INE   (sllI'.IMI  I    I   I  i 


\  rtihts 


111   III 

ol      [  til  bjecti     by 

;.     J.     I  ainorna 

ning    mi  >in     had 

and   water- 


i 


W.i  te  r-CoIi  mis 
by  A.  Pisa 
Paintings   and 
Water-Colours  bv 
S    I.   Lamorna 
Birch 


Mi    1 ; 


(  it y rent    .hi    Xofa 


,,|    many  m I   .    n  all  ol  e  <  villi  were     pro'hn  :h:j    ware       w:     li.    m    tin    , , 

a  free   r'evclai  mi   ol   In-,  ;  ,     n  thai    whethei    he  and   perlei  t  applii  a 

-      .,     mvimui     .:■■,.■. -11  hei  .     icndcrm-   ot  "twilight,   m  used.  ha\  e  nc\  er  been  ev  elleil 

iici        transi  ript  of  .1   sim-wai  tiled    i  urnim  m,  lie  make, 

i  i  .    ,i  ,    .  ,i  ,,ii  i;i-     i  , ,,  ,,,,  Inro    and    Japanese    Curios 

;m  ei|iial  ;i|>i>i\il  t<>  tin  "i      <  >ne  would  like  to  w.u  n  r 

him.    however,   a-ain-t    tlv    too    free    iw    of    tile  i  .\\lo\i',     tile 

II        OH  [I       ,  ,1      ll  A  Ml   1..  11'' 

-  :i    i  e<  i  i 

ol     this    quest  lonable    IllL'tlli  ul  ol 

I  nod  ui  inn     h;_  .  '  ''-it    it 

would  he  well     I   he  <!:-<  al 
alto'jctln  i  . 


Persian    Art 


I  ii  i    proprietors  <>|   l 
ipened     I  'ci  -iaii    i  .allcry      i  -' '. 

I '.olid     St. 

1 1 .  i  \  e 
ated  it  ->  i  ai  eer  with  an  e\ll 
ol     ,,  mi  stderable     a  i  t  i  s  t  1 1     and 
an  h.rc  ili  >-  i'  a    importance.  Tin-, 
i  onipi  i-e-.  a  illlllll  ier  ol  illuiliina 
tin       mil  i 

between  the  litti 
sc\  cnteenth    centin    - 
smaller  collei  titni   ol   i  e  i  a  in  i  > 
ware,  chiefly  of  mei  :  ime   . 

I  'ersian    art    h.b  alu.i  v       beei 
mi  n  e   i  atln  > 
tii  ins    than    lli.it     ol 
Mahoinetaii    ■  i  unit  r\ .     tin 
^ioii-,  1  I     1  I 

_  111  e.   w  111.   ii 

ha  ve    li  i'  i-  n    nit 'i      .ii    othei 

1  -  hi m  i  i     i  • 

prevailed    tliei  e.       I  In      llumina 

In  ins,  -i  une  ol  whii  I 

ll,l\  e    i  nine     t  I'n  ill      the 

library,  an  oi       n  w  lm  h  o 

well  conceive  to 

lite    an,  i    -,  i  in  ;  .  .    .  end  alb    ev 
pii  --'  '  i  in  tl.il  i  ol'  \  ithou; 

the  aid  o|  pn  ,p<.-,  tr  e.  but  ln-hK 

and   |  i.iaited  with 
dei  i  ii.C  ,h,  mn  a   mi 

i'n  h  c  ,,t 

"-'        the    boo  ...  Ii\  i        all  of  wlui  ll  ale  cat  \  I'd    II 1,1 

Mi  ihanied  (  > I t.i 

man  els  nl  i  i  a  scheme  ol  and    silver   hem-    the   !  i 

:-;ieat  dei  ii  Not  le-         itewortli  a  other   ran-   and    beaut  fill    i 

tntiiisly  bin  elei  turn  ol  poe  Ljallei  is,  one   of  | 

Saadi,  -,  i   bed  a  I  b\   Mehamed  ben    Mini'  .    ■ 

Sain  i/i,  with  min    mires  1>\   lieli  ad.     No  Kiiropean  illuini  of  l  vim 

nator  has    pin 

e-     ot  I'uln  Thei  e  arc  m 

nthei    -hi.  Portrait  of  Sir  Uvedale  Pri  By   R 

si  ''lie-    from    the    I'.ible,    !  doincsl  l"e.   ol  In    the   l)i  e  ol    I'm     l 

si  dies   ill    ..  i  N1     ,.,,,  ,.   ,A 

li"  luded  w  :ii  them  are  some  .  hoi,  e  '■■  imple     ol   I'ei  ,  ,|    //',•/"  ,  ,  onMinc  . 


■1     ol-     1  ll  I      I  a;  I  in      1 1 

I  I  II 


i       in     : 
' 
i  ■   i  ■    u     I'd     i  n  \ ,  1 1 

l  li'' ii  i         I 
_  i  1 1 .  I. dl\     about     the 

,i>r,    and    wi 
into  loin   i  oinpai  linen! 

A  I'll' 

llMi      lenilel    l  ol'lb    p.l 

the       A 

I  in     ',,'.',      '     i              ■  ■  Hue! 

km  ib  like    ui  natiiei  it  encr.i 
el    ,  .i  i 

win.  1 1   ill,  \    ueie  attai  iici!        li.' 

111. li  le  ot     la,  ,  Ml'   l       ll 

liona  lit' 

i| 

: :  _;     to     e  1 1 1 1 1 1 '  i 

i  i 

I     i       II  ,iu  k  -liaw 

' 
I   In 

'  '         I    '  I.        I'  CW     III'  i|  I 

t :  \  '  ■    p 

lew     re  e  i 

'      ' 


The    (  onnoisseur 

i  ■  ■  i  in,  had  U>  be 

i'    pii  hah  | il. 1 1 c ^  ic  worked,  in  meet    the  [in  ill  niand.      It  is 

I      i  I  e   woi  k    o|  copies   (i|    the   i         i  e   whii  h   ate    tlie 

I  (111  i  c   c\  (II   111  e     (  i  ill:1' 

i'loin  a  ■! 

mi!  M  a;  i,    Strand     the    lull'  >\\  mi;    poin 

lit,  the i  e lot  c,  ha \  e  been  taken       t  >n    the   covers   ol    part-.   I .  and   1 1,  the 

nnple  Hi   i  words    "With    lour    ilhistrai  Sey 

DC    was  a  ppcai  ,   !  lie   e    1  >e;n;.;    .i  I  to    "  With  illiis- 

«;is  trations.'      Seymour's    connection     with     the     uorl 

iciti  i  i       ol    his  terminated    by    Ins    am  ide  when  he   had  o  unpleted 

':i«i|  'even  plati  i  i|ucntl\   the  si-(  ond  ]iai  i 

one  of  the  advertised   number  ;  the 
i    ol    i  '/,'.  and  was   also  contain   a    printed   address  annoum    i  eatli  ol   the 

l        I'  i  .i    pal  t    III.    a    new     ai  tist    wa 
ni    do,  ','.  hen  ( m I v  eighteen  person  ol    Robert  William    I  hiss,  and   an   address   having 

en i nun   ol    {  ico    m  n  re le rem  e  to  his  en^a^cinent  was  inserted.     The  two  illus- 

■  ■  .  .ind  nations  he  contributed  were  not.  however,    i  <     ..ami 

I  hi  ci       cai        ater,    when  these  and  the  address  only  appear  in  early  copies,     With 

nt   the  (  oinpetitoi  s,  and   tin  part  I  V.  I  'hi/     1 1  a  blot  K.  brow  ne     made  his  (i 

c us.  oi         ci  i  red   third    pkn  e  a  in  e  :   he  in  ,1  assumed  the    Mibnquet   ol   *'  Nemo,"  whii  li 

i    ,,i    the  i  nciii    dr  /'/iii/i,-  appeals    h-htiv    etched    m   the   left-hand 

,    ,  i     k  (|  la i    i       ,ii   In  in. i     h  comei  ot  the  two  plates  ;   he   subsequent h    altered   this  to 

led   mi    tl    ei  "  1 'hiz,"  and  for  the  later  issue     re-etched  Seymour's  plates 

,eii        (  paiati  d     b        in  nter\als.  and    substituted    designs   ol    his  own    lor  those   ol    liu 

,\    i  re   he   dii  i  browne  had  I nine  to  tine  to  re  work   his  pl.ite,    ver\ 

I'll,  ind  the  altei  ations  he  effei  ted  in  the  di 

I  ■.■.     1 1  afford    mean  .   of  as,  ei  ty    ol     the    latel 

'  .   tti>  les  ;  the    latter,  moreover,  do  not  contain    the  author's 

n.ni.  V.  XV.,  XVII.,  XVI II.  and   \  X 
the  titles  are  always  omitted  beneath  the  plati         A  com- 
plete set  ol  tin    i    i      i  <      ot  thi    first  edition  is    worth 
mes  a      imu  I      i     a      et   ol   the   i  u'dinai  \ 
tin                                          ,           I  |,,  i  ;l    wide    disi  lep.nn  \     in    the 

ration    o|   a    plati'   m 
In  R  a  r  i  t  i  ■  '  i  on .      Tl  ill  />'•'/ 

oki  e   title-  ol  e   words    '•  .\ 

Love   Si 
fin  th  on 

pported   b 

appeared. 
Man  ii     ded,   but 

populai    win  ks    In     I  >;   kens    noi 

lable. 
it    tin  Uter  appi  ilished 

i  ouipai  al  few  si        ippcai 

id     •  , 
i 

■    ;  i one 

\ 

fin  A    I 

• 

■ 

III  ill'/  i  i  i  e    Ci  ipy 


Special     Notice 


I'.n  id  be  in. i'  coupon  which  will  be  found  in  thi    advertiseni 

to  our  enormous  con  mil   the  fart    that   even  number  ol    Tiik  ('onnoism-.uk    M 

j  »ri  n  t  •  <  I  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  ever'    -         a  prompt  reply  in  ol  minis, 

an   immediate   reply   \v\\     »      :i  I    by   post  to  all  readers  who  desii  on   payment  ol  a  nominal  I 

opinions    and    valuations    can    li  d    when  to   0111    offices   for    inspection,    and, 

aiy,   arrangements  can  o   exaniii  objects  and    ni  ountry, 

and  give  advice  in  all  cases  to  ed  beforehand 

they  are   in   our    possessii  m,   at   a    iihm  :   ral      cosl        All   communications  and   goods  should  be  add  re 
"•  Manager  of    Kni|iiiry    I  'ept.,     Ini-    CoNN'i  •     ki'i      \l.u;  \/ini- .    115,   'I'emple   ("hambei        I'   nip        \venu    .   K.C" 


"  Madame     Recamier." 

1 

iuloUl-,  \Mlllll       ll<    III  I  1  .',  .!'.',!!  .  I   ..ii- 

1    I 

Hand   Screens.       \  |1  nil. In  I  1 

ii<-M-|  l].ln  ■  ,   .   .,.     I    : 

»"l  1.      .1!  :  111  I    )|l    I 

Bristol  Cup  and  Saucer. 

1        1 . 
1 . 1 1 1  ■ .    '  I '  I 

tin-  1 

1,  im|i,i 
llie  in  11 

tingravings. 
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(irandfather  Clock.  w    1 1 

:i 
■ 

Ih.iu  11   iii    1  S  ;i  1. 

"The     Ruined     Sanctuary. "      \;,m<i     < 

i      \\  -     v 

"  Oliver  Twist,"    lirst   Hdition.       \- 

-  I  In-    -.  ii    1  In. -,- 

"  Return  from  Hawking."  I 

Oil  Painting.     A; 

.-/     I i III:      ■  "    I  .    I    .    I  I 

Ii  1  ■  wi  •  1  u  11 1  ; 
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Dates    of    Clnckniakers.  II 

! 

: 

Ili/al  ctlian    Coin. 

Hogarth  l-ngrax  injrs. 

1 
lingravings    by    Prestch,    alter     Ylorland. 
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Coloured   Prints. 


-      :   . 

lingraxinys  h\    \V.   Ward,   after  /Norland. 

■  \       \\    .       \\  IIP  I.  ill  i|  ; 

Durcr   Prints. 

"  liikon  Basilike." 

"  Rhoda   I  It  ming." 
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HE  CONNOISSEVT^ 

GENEALOGICAL  AND 
LDIC  DEPARJMENT 


Special  Notice 


77//,'    (  ,.  !  \/;.\/l X I-     has   a   (ieiiealom'ciil  and   Heraldic   Department   under  the  direction  ol   

The   lin»hs.li    anci  [rncrican    cm  tyrants    has    hecn    made   a   speciality,   ami  tec 

ousamls   ol    unpublished    chics,    from    the    puhlii     records    ichich    have    been    long 
.11   he  quoted  on   application    to   the   Heraldic   Mamieer,  >)J,   Temple  Chaiubei       i     i 

m  idle  pur.-uii,  tending  to  to-tei    pi  ide,  ha-  passed  away,  and  it 
give  pracl  lany  vvaj  -.      This   being   so,  an  account  of  the 

■i.  e    may  i '     nine   int.  re  t.      Aftei   \\  ills  an  I    Parish    Iv 

;  this  Couri     ire  a  verit  mine  to  the   genealog 

the  i     mi  ■.  .   relationships,  and  e   parties 

I  ,        ,  nee  in  I  j  It    '"A\-  ed   that 

,  Imt    this   was   not    si;   and    it    has   been   laid  down    that  any 
[lie   other.] 
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:  riplion  ol  \\:e 
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■  :  ' 
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v,  .-;  .   - 

'it  a  i                     ■ 

1  \K    /  ,    who-e    title 

wii,  drilled    by  William    IV.  '          <V  U'iihi'Oi 

in    iS;.(.    and    thi'  separate 

iollllll.lt  I 

St.   (ieor;  e,      ol    which    I 
i   .  ....  ted  in  i  348  i  '.    I     ward    III., 

d     approved     1  ■'.      I'o    e 
VI  1351.       The     Knight-    originally    numbered 

1  ,    .  ■  :.  IV  « 

.  who  in  th 

th.      Separated  from  the 

.        ,    m   [4S3  by  1  dward  IV.,  theii   numl  1  1    ,\  .    , 

rteen  ;   but   by  a  bene- 

1  I-  ;i      y  tin    '.'.    II  ol  \faire,  -i\ 

I 

retired   of'f'n  ei 

X  ■     ■  ,  1     Wind 

;  er  the  will  1    1 

,  : 

1 

\  .  I'       'A 

I  !  ""J    ' 
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i a      .  i  Ti  a  I 
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Sir  John   Murray  Scott's  Collection   in  the   Rue   Lafitte,   Paris 
Part  II.  By   A.  F.  Morris 


In  i lies- ■  days  ol  heated  controversy  on  I'arifl 
Reform  ami  the  Alien  (Question,  n  is  interesting  to 
the  student  ol  history  to  trace  the  results  of  the 
influence  ol  tlv  "stranger  within  the  gates'  in  the 
countries  recognised  as  leaders  in  the  various  great 
art  epochs  ol  past  davs.  In  Frame  the  passj 
art  evolution  is  marked  l>v  milestones  ntostlv 
foreigners,  hailing,  lor  the  great  ei  part,  I  mm  ( Jen  nam 
or  the  |  ,o\v  (  'omit i  ics. 

Curiously  enough,  these  artists  accomplished  noth- 
ing in  their  own  lands,  Inn  settled  m  France,  the 
salutarv    influence   ol    native    French   ail    acted    like   a 


tniiii    on   i  hen    ereat  iv  i    ;_■  nd  out  ol 

nielli     ( il     <  ii  i  in. in     ealiinei-inakei  s     m     ihe     I'aulioiirg 

St.  Antoine  i-i  nana  led  me  it  Ik  rs  that     ncceed i ng  : 

1  ions  I), iv  e  r<  garded  as  i  vpicalh    I 

gradual  aliandonnienl    ol    t  hal    i     nlral    c< 
exeleised  in  the  (lav's    o|    I  .(  nils    \  I  \      led,  however,  In 
t he    ret i  ait  ion    i ii    natii  ina  1    <  Ii 
those  liu  in  \t<  \  win  i  at  la  mi  d  then 

laltei    vears  ol    Louis    \  \  I        i<  ie, n.       I  In >si    who  h»  A 
their  In  r  ol  lanie  dm  in 

o|    Louis    \  \ '.   (   mi,     -  iiiti'  i  r  ■  1 1 1  Iv    iiio  I  -  -i    the    inlluem 

old  i  fgimc  lo   i a  IF  <  i    in   thi'ii    work 


i  OM  MO  1)1        I  I  I  II  os  |  M  \1)|        i   .  .[ 

Voi.    \\!\.      :  -•  i  ; 


I  he    Connoisseur 


■ 
1 1        ; 


r,    WITH 
[)    F(IK    lOHIl 


duccd 
last  vi  ars. 
The  contrast  1)' 
thesi     two    men    is    well 
-In  iw  ii    in    ill.-   i  !  1  i! 
lions   in   these   pagi      ol 
a    co  iii  ill  ode   1 ly    IJene- 
ni. inn   and   one    l>\    1<  i<  - 
seller,  also  of  the  replica 
ol    the   famous    Windsoi 
cabinet     w  h  i  ch     Lord 
licit  lord    had  copied, 
with    the    permission    ol 
Oucen  Victoria,  hv  Webb 
nearb    eighty   \  ■  ars  ag< 
It    h    very    represent 
tivi    ol    the  de\  el<  ppment 
te  towards  tin    ■  nd 
ol      tin'     eighteenth     i  '  II 

lurv.  Tin  sevei e  l< inn, 
1 1  ii  .ii [mixture  > >i  classic- 
al .mil  pureb  I'li'iuli 
decoration,  are  ver\ 
i  ha  ract  erist  ic.  The 
mounts  ol  the  original 
.lie  1>\  ( 'louthiere,  and 
in  thi'  c  op  v,  die  Hat, 
dead  gold  ol  tin'  bron/es 
(which  he  i  1  a  i  in  I'd  in 
ha\  '■  invented)  has  lieen 
well  imitatei  1.  I'he 
that  surmount  this  piece 
.ii.  i  in  is,-  dl  Sa\  ov  .mil 
h' ranee  :  it  is  surmised 
iii.it    tin-    in  iiiinal    was    ev  euted    i"    tin     ordei    ol    the 


(Joint'     i !      I'rovein       oi    the    <  'omte   d'Artois,  lioth   ol 
ii  I'riu  of  Savov.     A  ]iropos  ol  tin 

on      \  ii.il  si  aiidaloiis  play  on 
me.        I  In  lad\ . 

roup  ol   i  ne    1 1  'r  mistress,  w  hose   undis- 

i  i  the  pi  ntrait  1>\    \ 

■ii    ne\i    lip'    -un!\    in    which    tli 
:   d    at     li;  and    when    the 

''I!1.    \  rto         'I..:'!,     -. ..  n   leaving  tin-    Koyal 

i  passed  round 
dadaii  ;  i  n   (lati-au  de  Savoie  :    il    va 


1  I'lie    figure    in   this   picture   is    life- 

luminosity  i  'l   the  back- 
idmiralili    .    w  in!  ive    hatightim  ss    ol 

del 


■    i  ,',  in  a  blue 

;s,  hangs  jn 
i1   Tocijue. 


Sir  John   Murray  Scoff,   (  olhrtioii 


I,      i  .  I        l      .  Willi 


..•>i  run  ui     '■'' 


mil   ,i1(.   attribution  seems  jus»t«-r  than  that   made  by 
iin„th.-.     mthontv.    that    the    portrait    is    the 
I'.otK  h<-r.       I'h"   animals   an:    by   Oudr\ 

I'm  ivwrt   to  tin'  eomm 
model  l.v   i;,)vmann  is  one         .    pair  siinila, 
nvuU.    fur     Marie    Antoinette's   bedroom   at    1  ontatn 
1,1,-a.t    whirl,  wen    removed  to  the  Muscedu  Mobtl,,. 

National.       I'wo   buffets,  alsn   replicas   ol    those    ma,! 

,",„   tin-  <  Ui.-i-n,  bearing  her   monogram   in   tin-  <vntr-. 

,,,.1    ,,mw    in    lb.:    Louvre   stand    with    the    rotimiod- 

in   the  diniiv.mom  ol    the    Rue    1  Mill.-:    '  '         '       ' 

1  ,.,„■■.  r.,nr  lar-e  battle  pi   .  "•  l»\    Vein 


,„],,,„.„„-    most     eX.p.Mteh    enneh.d    vulh.alland- 

„l    il,,w   ,-.  and  musie.,1   trop  .v.»rke.l    in   the   Im- 

|,  |,v  the  ladies  ol    St.  Cyt 
I  ,om    hold,    treasun  s   ol    ,1, 

p(.MM,i..  .    lb    re    is    an    1  :wcl    eabinel,     wind 

hclon-ed    to    tbe     Princess     P„,eb 

l.ron/es,  in  wl 
are    intei    '  wreath-    ol 

inl     the     .id,    .    ,apped     by    Spbtns 
I  ,       ,askei    ,  I"   the-   ■ 

1  ''  - 
\    l.Miii-     W  1.    ■  h.'st    ol    draw-  rs    in    m 


,nt,-\u.rlh\    on  .neMunt    .it    I 
rll       Rj  .,,„.•!     model    -lu.ws    in    t 


•li.ate  pneision  wbieb  marked  all  work  ol  the  j-r,  at 
|)ron  UM,kei  Conthiere.  while'  the  central  poinl  ol 
mterest,  ill,  medallion,  is  a  deM,  tin  -  ahin 
wa,  particularly  fond  ..I  introducing  In  the  mar- 
nuctcrie  ea,  h  ol  tin  little  1../,  n.ues  has  th,-  blossom 
„,     ,    nareis-t.s    with    ^reen    eentre    deftly    inlaid,   and 

ellis  ol     dark    wood    is    m.n  narrow 


mount..       The     l,.,m;.         '  the    .,„,, 

ribbons,    vim 

:       ••„         Ml         .,        bid 

T1„.  i       ,,    llam.nu     heart     pi, 

|    bordered    b\     myrtle    sprays.       A    heavy 


each    angl 


the     tlelil- 


mow.    an, 

I     an  hite,  tural    desi-n     lirlow 

!„„,!'.    Liives  distinction    to   the  i    .\ei 

- -  r rv t  ,  ;,•::::  ":i"     ;",:.=: 

mtubit  is  one  ol   a  pan  that  stand  eithei  s,de  ol   a  !  m  |i 

,,1,1,  d    boms    XVI.    beds,    ad.  head    and    loo,    pad.]  l-'ves. 

^  covered  vnth   embroidered    ,  orded  silk,  and  bun,  lb    -„te  ol 


The    Connoisseur 


i 

DM       !    ll  I' 

- 

'. 

I'M 
I'll     I, 

nher  ol    I  in 
\  I    \  • ;  \  /.  i  \  i  . 

i    f\  r)i 

i 

(J  I   In 

in     out- 

|Hi 


I  rail  1 1 1  on  s    ol 
their  art. 

( )n  ih'-   man- 
telpiece  in   this 
room,   ,i 
deed,  in  all  tli.- 
r  .    c  .  •  ] )  t  

I'OOllls,     -  1  .1  in  I 

various  ,;•  a  rti  t 
/ures  rept 
tivc  ol  the  three 
periods  :  t  ll'-se 
alone  would 
make  an  ordin- 
ary col  le.'t  or 
i  in  i. >us.  T  li  <• 
most  valuable  is 
in  the  gallery  ; 
but  that  in  tli. 
dining-room 
tonus  the  most 
com  pi  e  t  e 
scheme  ol  de- 
coration. There 
is  an  i  ivi  rum  1 1  n 
set  in  a  square 
Irame  that  is  .i 
marvel  ol  intri 
rate  car  vi  ng  : 
the  garniture 
comprises  .  i 
i  lock  in  the 
sha]  ii   nl  .i  \  ase. 

II  a  liked     by     a 
pair    ol'     Sevres 

I'hit  di  >-<>i   sases,  which,  liki     thi     i  loi  k,  .in-   mounted 

with   snake   handles.      A    pail    ol    tcn-liglil    candelabra 

i  ■    <  'lodioti  .i     ign  complete  thi    ornaments  ;   Put   the 

'ii    ii.nl''  iln-  houli  \.ml   in         mantelpi   i      llsell   is  evjuisiteh  enrichi  d   b\    bronzes, 

i  win.-    ii,      ol  ;'  k   and    the    pairs    ol    ihenets,   ol 

'I    lurthi  Ii  dogs,    represenlin  ctiveh     Venus    and     Vulcan. 

i  ol    l,.n         \  hui  complete    /ii/,:    />i)\r    which    no    words    can    properU 


i  ,  '  ii  ii  i  i 


i      1 1-    iiiini'i 


mi  ■  it'i     o 

'         '     i    .'         I  I 


,    ,  I  M   \l    -      I'  \  I  \  I  I    I  i     l:\      .  il'  I  'I ,  ', 


I  ,  I    0 1 1 1  -i 

' 


(in      oi    :  ■       in-     '    [i   1 1    'i    rooms    irchiteeturallv    in 
i      i  il    treasui  i  ound  salmi,  the  panpiet 


cushion  in    which    is    arranged    to    rav    Irom    a    dark    central 


'i    a  roi 

i 


loii.it''  ■  >\   renaissance  character.      Round  this 

nl    those-    lloulle    cabinets 


Louvre,    and    show     I  ,ouis    \  I  \ 
fiiiuriim  ui   hi-roii    costume,  also  th.n    set   ol   armoires 


'  lia         i     ■    :  ".v/  wim  li   are   dei  orati  d    with    medals 

!             <  ommemoral  i  i  hiel    events  of  the  reign  ol    the 

"  I  li    udoiuie.  ( )n     e.H  li     iii      these     '  abinets     are 

i  m;j  a  pi  rtrait  ol    Mad. me'  de 
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Sir  John   Murray  Scott's  Co/tcttio)/ 


lOlllp.Hlolll  .IS 
I    I  1.1  ILM1    'II-        ll\ 

I  ,emo\  en.  'Mir 
i it n.iti      i  liai.i' 

liT    1)1      MHIlr     ol 

llii-  Iranii"-  ul 
i  hairs  anil 
•  .tlicr  seats  that 

W'l  Tl'   II  10.1  |l"  I   nil 

i  in  ri.'iitlv  with 
those  ul  classic 

leelillu     Is     well 

shown  in  .i 
suite  "I  t  lirsi' 
s  t  a  n  1 1  i  n  |4  1 1 1 
this  salmi  tn 
j  e I  he  i  with 
s  i )  1 1 1  c  small 
<  1 1 1  1 1 ! . 1 1  seated 
i  hairs,  ha\ inn 
ha  r  |>s  in  the 
it  n  1 re  ul  i  In  - 
hack  and  ,n  1 1  iss 
top  and  bottom 
rail,  .nid  round 
thi-  seal  ,i  mini 
.il  iin  ■  ;;,;.'(  /  /(■  c  il 
ha  1  ust  i' a  d  i-  s 
against  a  1  >.i <  k  - 
-round  ol  n. ins 
1  1 1 1  ■  i  ■  1 1 1   m  i       ii 

lacquer.        "I'll  <  - 

le^s  .hi  spiral 
I  I  u  t  i'  d.  and 
i  i  niinate  in  the 
top  loot 
i  liaract  e  l  i  s  I  1 1 
of  tin  "Se 
period.  Tin 
'  ha  n  d  e  liei    in 
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this   room    is  a    ma^niliceni    \  eii'  ti.in  <  nt  rock  tied  i  limv,    tl 

crystal,  and    m.ik    -    exact  1\    the    Hid  it    central   moiil  tor  m  odel  I  in-  ol  the  oak   leaves  in 
coratloll.  tweell      til  ion 

I  he    various    branch    lights,    ^iriiiiiinUs,      ■  i|iii\ers  filled 
tI<wi!'Vttit.v,    which    .ii li  1    their   quota   to   the    l>eaui\   ol 

the  roi  mis  in  the  Kue  I.a  wurtliv  ul  an  d    with  i 

to   themselves      it  would    lie    impossible   to   ileal    wi  Louis  Seize,       In     .,_■,    ol    inn 

them    adequately  m  this-    but   mention   must  be  u  iml    tlin-e    i 
"I  the  extremely  important  pieces,  each  n  pies*  ntativ 

not    onl\     ol     the     highest     expression    ol     the    art    ol  rathei   ihan     I 
|aci|lles    CafflcH    and    (ioiltllielc    respectively,    bill     ol  Art,  how 

■ii     notable  change  evolved  in  ill     designs  foi   bron  .ill    tin    ,r_    -\w     find    Inn  I    step    b\ 

isj    twenty-live    years.        'I'll       lustre    by     | a<    |u  step  with  the   otli    i  no\em    nl 

ri    (liantiini;  in  til      stud  n     ir  in  the   bold  workinuiishii  bron/es  bv  ( '.oiithieie.     I'ln 


77/6'    ( 'oiiuoisscio' 


ontemporan  displayed    an    in- 

ippreciation    ol    tin     Miitabic    applical  ion   of 

ration  which   to-dav  seems  such  a 

I  !  i  i        in     ( who   suppli,  (I    many    to 

lib      d    with    his    <  iitliousiasme    tie 
and     in    his    i  a|>ai  ity    "1     I  )i  ,  anateur    du 
menhir    di     i.i    (  miii, .1111.'.    a    post    lu:   obtained 
inlluenoe     ol     Marie     Antoinette,    his 
mi's    ol   d  n   in    all    r<  ioms  wi  re    unite    tin 

niajist ii     motives   ol    the    work    of  the 
■        nih   and    early  eighteenth   cen 
I  I  I  timed    up    the    change    very 

a  rote   that  "  while    the   general   st\  Ie 
nd     nobility,    the    e.\e<  ution    ol    ,-\  ei  \ 
rlei  lion.' 

mosl     Nihil    wi  iters  on  this 

lO    Mil    .11     "I.I     lllalL't     ui     el     I.i     -  ol 

■    that    came    and    swamped 

■  ui  :     hill    to    tin,  inllueni  ed    b\ 

admire    in    the 

i       '.-nil     inihii  in     d     ii'    n     lil         l'rud'1 iin. 

1    mtaine.      One    bedroom    in   Sii 

i  nit  ii  i  '/•'.//,'< i r<         111, - 
:  ne  example,  and  in  the 

'  ,'        'I       ptian    i  ii.n.K  ii  i  'of   its    omai I  --   suggests 

I'  i,     while    ili"        -     II    '         .-I    the 

irthei        ad  lie    supposition    that 

|)i,-i  ,'  rated    in    the    work- 

-i  <  ieorg,  -■   [ai  i  >b,  w  In  - 

h  .    Rue    Me.sle,  .  i  i  Uted 

irnituie  oidere, 

I  mp 

I. 

vhii 

"  i   'e 

\ 
I 


I!    '■ 


one  iii  Hertlord  House,  and  regarded  in  connection 
with  the  before-mentioned  "  bnipiic.''  affords  bv  its 
pi'iieii  balance  "I  parts  and  restrained  ornament 
conclusive  evidence  ol  the  inception  ol  classic 
influence  which  went  far  to  eliminate  the  excess  ol 
decoration  that  some  ebeniites  indulged  in  during 
the   period    Louis   Ouin/e. 

As  1  become  confronted  with  the  limitation  ol 
allotted  spare  at  m\  command,  I  recognise  how 
hopeless  it  is  to  seek  to  refer,  much  less  to  describe, 
the  numberless  objds  d'art  in  this  old  apartemenl 
ol  the  two  great  collectors — Lord  Hertford  and  Sii 
Richard  Wallace.  Memory  recalls  objects  1  lain 
would  mention,  but  space  allows  me,  in  conclusion, 
onlv  to  refer  to  the  line  replica  of  the  monumental 
clock,  the  movement  by  I'assement,  made  by 
hauthi.iu,  and  encased  m  a  triumph  ol  J.  and  I'. 
Callieri's  skill,  executed  from  the  designs  ol  the 
brothers  Slodt/..  'The  original  is  in  the  I'alaee  ol 
\\is, lilies:  tin  ropy  is  exact,  but  boasts  the  addition 
ol    .i    shallow    stand. 

It  w.is  probabb  Ins  desiie  to  preserve  a  sequence 
in  the  ie,  ord  of  btem  h  atl.  formed  bv  his  collei  Hon. 
th.it  caused  Lord  Hertford  to  have  copies  mad, 
of  Urinous  puces:  he  that  as  it  may,  such  copies 
an  a  liapps  prool  that  all  skill  has  not  departed, 
and  that  ouvrien  can  be  found  capable  ol  imitating 
the  masterpieces  ol  past  generations.  It  is  a  some- 
what sadder  reflection  that  if  the  workmen  still 
remain,  designers  to  ,  ompare  with  those  whose  names 
have  1"  i  n  ie  ntioned  in  this  descriptive  art i<  le  havi 

apparently  not  been 
disco \  ei  el  either  in 
I-  ram  e  or  Kngland.  Tin 
possibility  ol  forming 
conclusions  from  com- 
ons  sii,  h  as  are  pro- 
vided at  the  Rue  Latitte 
isanexperiencelorwhich 
1  am  deeply  indebted  to 
Sir  |ohn  Murray  Scott  : 
likewise  tor  his  courtesy 
in  allowing  photographs 
to  be  taken,  that  readers 
ol  I'm  <  '  i\M  UssKCC 
M.\,.a/i\i  might  share 
in  the  pleasure  the  sight 
ol  beaut  i  f u I  things 
alwavs  gives. 
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Silent  Thespians        The  Cecil  Duncan-Jones  Collection  of 
Staffordshire  Figures  By  Weymer  Mills 


I  i    was  Si  i    I  1 1  in  \    li\  me.   a m    ■    ..inliii.it 

I. mil'   atU'i'  .1    1 1 w  ill  i   '  w  orth 

n<  itlnne.    mon      ill. in       raiit    ["Ipp    I       i  W;i  ,    t  lii  ■ 

lallj    nlll.llllellt    ol      til.      I  .llell-l         l;lLI        I  1 1 1  I  I  I .  i II ■ '    .  ']      till  •  - 

nail  lniim  u  <  hi  -.,    half-]  utile!  ic    i  iiui.i    lie.  ire 

ill     l;i    llioll     when    \  H  !  i  >i  i:i     w.i  ,    ,i     \  i  iiui'j     ami      aniline 

IIH  HUM  ll  .  AlthoUeh      1  li.lt      ll.'.illi!       ol       putters        tin.' 

S  t  a  1 1  ( )  r<  1  s  1  i  i  i       i       on      e.  a  \  <  •    I  >  it  1 1 1    t  <  i    1 1 1  o  s  i    ,,\    1 1 1  e  1 1 1 . 
admirers   <>l    their  hi  •■    n\      ul    "  little 

statues  ol  affection,''  \\  1 1 1  <  1 1  has  Inm  in  la -a  M  ol 
man  since  t lie-  ancient  K^vptian-.,  carried  them  .ill 
over  the  world.  Thus  it  In  that  an  apolueet  ii  (  "li.tr  I •  s 
ke.ui  in  a  k i 1 1 l; ! \  ruin  el  scatle!  anil  pin  pie 
sitilullx  at  his  father's  rival,  |olin  Philip  keinlilc,  in  a 
sin i|)  window  near  the  ISlasie  holinshainm  in  Su><  I  h 
In  like  manner  kenihle's  crratu  daughter,  latiny. 
^rins  upon  the  P>road\vav,  s>  minelv  loim-Uul  that 
hi-r  »oose-(|iiill  inn  e  maligned  that  .nMm  ui  ol  New 
Vork  si  nil  t  v,  Philip  IP  inc.  am  I  ne, u 


i  it    \  anishei  I    (  Int  ham   1 1  a     nuniii. 

hands    tu    In  i    in    th"    ISattcn     |uoiii    nades. 

1  I    )l     I   |)\      ll;_"  IIIUI 

ihal    |ioi  :  n|   modi  llei 

III'    till'  I  e      I  I     I    .  I  I  I 

I ( 1 1  1 1 1 1    ■     i      i d i ■       'I  1 1 , i  \ ,  i  1 1 n 

1      ■.  i  i  i    1  i  .  i  \ 

anv    ul    the    liatdv   .ntiaii     i|iialilv    ul 

ditceil  li\  Kal]ih  Win  ul 

and   Ralph  W 1    i  Knoi  h 

\\  t  ii  ul      A  tow  n  dr.  n  to  welcome  llicin  iniisi 

I  ie  ,  i    W  1 1  u  1 1  I  c lose t  -,  i  it 

lamliliiie    c,  inn; '  inns.        I'o    h  i\ . 

t       mat;       ■  i  1 1  1 1 1 e 1 1 1  ,  i  n  d  1 1 a  \  i    a 

ul     tlii       .         '         in  and     I  I  at  lei  |  ii  in      tin 

i  hniieii'  llette.  I  Silt      Dot  wit  list 

I  hen     I ai  k     •  e  I  led     «i  il  kin. 

that      prodiM  ed  i  iiiiiethiiie      Ilk' 

hall  a  i  rown    a  fi 


i  ■.  i  '  i  ■!■  i '-  H  ;  i  i      i  1 1 ,  e  in 


flic    Connoisseur 


1  --     theill     at 

■a  I)  c  !  ■•     without 

:   <     hall 

in    l he     I  l>  mse    dI 

\\  •■  in  i  j  r\       I      ;        : 

:        IVl] 

"  Ah.  \l.ic- 

'    '    I 
I 
.      ()  old, 

■.      i      old    in    on  1 
i 
them 

i .     ■  i  can 

in    ii 

.i  >    h ■■  n        produced  lot 

,     |-..n  h  dealei  rali 

.     hut     tln-y 
i      ovel     a    guinea.       The 

I  I 

nknown 


■'  (  )ld  (    Ulii >-,it\    Shu; 

ive    ligiu ".  > il    Kdmund    Kean.      i ii 
In    have    been    tin-    pi 
actor    calk'd    by    old     M  rs.    (  i 

thr    nearest     possible     s 

Iin    "  I  >avv.':      Kean   is  wearing  1 1  o 
i  1 1  ituiiiu  ill     Richard    1 1 1 .,    ii. 
that     followed    him    all    through    his 
life    from    1  In-    ea  r  1;     i  w  hen 

poverty  made  him  don  the  habili- 
ments ol  a  dan i  i  ng  fool  in  the 
liece.  <  "inn, i  portraits  ol  the 
elder  Kean  are  rare,  hut  those  ol 
his  son  ah'  ( piite  common,  and  can 
i  ared    for   hall-a  so\ 

( iin  limes  less.  (  )ne  wonders  il 
Kean  kept  this  souvenir  of  his 
triumphant  careei  near  the  snull- 
box  I  and  Myron  gav  e  him  that  was 
disposed  ol  at  the  sale  alter  his 
death.  Tables,  ol  little  limn 
snuffboxes  in  sedate  lows  were 
the    forerunners    of  the    prescnt-da\ 


Si  ol  i      ■  on  litters  ol    I  >iu<  h   al 

ds,  were  \  er    trinkets.       I  ' i <  1 

red  the   old  aoioi 

ll.'Cl 

sh  i  1 1  intis.       1  i  i  lli'jies  or  rate  thein- 


King  ol  Sai 

purch; 
ci  mill  i 

ling. 


i  ( M  i    sub- 
lime diin^ 
■"oh  1  he 

rah    Sid 

doi        '.'■.  ■     i 

i    lav- 


i  ing     in 

I 
ii   appeal 
i 

ol   her 
lillle,  i 

d  ' 

ron      I 


i 
In  an 


rmani 


.■//     '/ //rs />/</// s 


ir.      1    I 

iful  (  bin. i  liuiii      -i    unknown 
..ri-in,   >.n.l    to    be    Mrs.    Siddotis 

,.s    Is. ill '11a.    in    Soih.'in's    •■  Fatal 
.ind  the  Chels.  ,i  i.i'  ton 
,1Vl.    i,,    the    world    In' w  1 1  rli  i  nu 
;hiiin«,   hi    ili.n    earl  iei    lavo 

(    live. 

|   i..||irs    .'1     Opel. I     I.INoliril 

..,.i,. times  up  i  with,      Jciim   I.iihI 
,    .:    bin  ■    and    [);ili'    -i'-n 
ookiii"    ver\     unlike    the 
dressed  —  1 1 1  in  hei  famous  poi 
owned    b\    the    Swedish    n 
was   in. mill. i'  tutvd  in  lar-e  quaiiti- 
(  )n,.    sees    her    even  wlu'i'' 

inu    nuid    and    >  posed. 

IJrhind  her  the   violins  -"  trailing 

nto  the  liquid  tinkle  ol    \\  eb   i 

,,t    I'.ellini.      Sin     was   .ilwa; 

brown    thrush,    but    lb  ■    impudeiii 

Miiiei    has   niadi     hei    look    lil  e   a 

,    ,n  k.       'l'ln      figure    miisi    Ii.im 

n     m'vell     to     the     J  ppl.i  lid  I  II- 


!>'■        .i    I   !■  •■ 


thai    i 

and 

;,,,,  e.    lollow  d    ln'i 
I      .miii:-,    tin 

lam    i   1 1 1  in;      "J  '   :1,d. 

-.   |\       Will      V'lM      '   "Hie 
I'hell       ' 

i  ell  I  ll        '\"H! 

had    made    mi    lannnis    .\ 

in-     llotll     the     n  e  i  \  o  u  s    -1  I. nil    ol 
,in  h   ill  \"Uon.  bill    at    la 
In    lieai     ii     loii-i  i.      ii      cm 

W   I  iiilllW       lol  lowed      b\         elV.llll- 

.  anviivj    In -i    ll'  •      ' 

i   d,.\sn   to  t  he    .row  d 

-w.iM  d    and 

upon   i  i  lo         i 

H„.   .mi  i   i      ol    whom   I'n in' h 

Ahotllel 


'■,      l   I    .  I 


i      I  ll  l 


I O  W  11   s  0 1 1 1 1     I  I  111  ■ 

ill-  I     i  S 4 7 .  tin 


w  no    loiinii 
Ins  w  a\   into 


dan- ol  the     pot 

appear. in.  ■'      at 


Her  Maj.stv   - 

Ii  ■  .i  l  : 
London. 
i.i.l     ill-t     '        11 


llllliell 

■  .ind  ii .  lor. 
i 
Malibi 


Iron!     \  said 


ind    that    in.ii 

K  eolllit    lo 

ress.  A  I 

ripl.-l        Hall. 


hav      lii'i'ii 
portr. 
"1 

- .  ■  e  1 1 1   ;  ■ 


.,    \     -,.,    \  any    theatri 

lelllem  eal     Ii  e  ii  re 


We.  I  I 

in-   while   with 
i  a  me  1 1  ia 

I    e    1       hi       '  .1    s  I. 
She     si    i    III        in 


iii  m\  \\  an- 
il e  r  i  1 1  -  s 
i   1 1  i   . '  1 1  -  h 

,lioi)s,      was 


be    d  lea  m  i  ii  _  the  plaint  ol 

ol  that  woe  a      Stallord- 

I'ul    Ian-well    in  li-ure 

Vienna.     <  )n  .  oll.-et  or 


M  \|.  IK  I    \  I 


I  he    (  omioisseur 


\\ 


'   •  "I  milkmaids,  [>lounhbo\  ,.  sh.-p- 
imnKii  1 1  Lit  <    white  lambs,   zebra 
m;m)  "ll" ■'  mil. ilui. mis  (.1  tin-  c  hin. i  ark.     ii  is  true  ih.  v 
'  ii'<',  ami    have   in   I),-   sou-lit    in   pku  -  s 
•  ■■    are  the  tlif.  k,  si        J  Ik  -  romam  <•  ol  tli. 

•  'Id  lli-  atres  makes  sin  h  .1  strong  app,  al  to  I 
Ia'  "  l1"'  '  1"<1  '  an  <  ati  h  tin./  faint  uliiiiiiin  ,,]    ,  anill 

*■<■   'it  up  thi    In  .nts  ,.|    millions.      The  mysten 

"'     ll"  '  mi. mi      in.    on.'     i  ,ui    :  \,  i     resist    it. 

••''bin.l    ii    are    the    ['airy   lands,  and    the    little    Inures 

"'     'be    -I.  .ii    ai  tors    in    theii     lamous    parts    are    the 

to 

In   die    I  iiiniaii-Jdiies   collection   there   are 

11     i     bumli    d    ol     them,    and     probabl\     there:    are 

■  •  tions     in     l.ii-l, m,|.         |  |1L.j     .,,.. 

"I"1  !      to   seek,  lot    one    never   knows   what 

"1(l    favourite    will    turn    up   and    how   he    will    be    dis- 

■    pa    ,  Sir   Joshua's  house  in    Leicestel 

^'I^tre  without   wondering    il   any  ol    his  friends   have 

'    >'  "  :  i'ii    labl,  ,    there.      He   knew   some 

"I    tin     old,  ,     tin  ,1  n,,.    „|U)Sls 

Ul,iid     lias     lor-ott,  ii      must     !»,•     ulad     of     those 
:    aitii    "the    naif-  "   has  »onr   the\    steal   out 
and   soft  I  \    t,  i,i. 
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By  Rhode  Knight 


ilctiTl Il;j     ill        Helld     III     111.'    ^ellllls     u!     .1       I .  t  < 

nun  lien     i-.    ill    ii"  inline  nee    mod       i  ■■  ii  .:i  i'- 1  '■■  'i  'it'ii 

til. m     in     ill*  ai     .idol  iiiik  lit  -     nl     Ii  hi''  Ii  ii  lm  ittrn 


Rings  :    Ancient  and   Modern 

l'i  i  tlir  t\  id,  as  will  a-  I"  tin-  i  \|ii  it.  line.fi- 
nngs  present  ,i  must  l.t-cinai  me  miIiic  t  lor  -.Huh. 
Then-   is  .i   sno_m_"st ion   ol    tin-    hum. in    element    alioiii 

tlu'in,    so    i'i    speak,    that     dillerentiads     them     Irom  ratioi n    n  Ii:"     i.ir.-     ol      1 1  it"     .  1 1  i  •  lent 

almost  even   other   object    to    which    collectors    dc\oti  Ke\  |il  wins   diffei    as   wid.h    Irom    those  ol    the    i 

their  attention.      Ii a    \vr\    remote   ,mt  ir  [iiit  v    llie\  ol   Imperial   Koine  a-  do   thi     latl    r  lioin    those    , 
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have  played  so  man\  parts  in  the  varied  allans  ol 
up  ii.  .hm\  have  lie.M  mi  ('li)seh'  ii  lent  ill-  1 1  with  tin 
moods,  sentiments,  .ind  aspirations  ol  the  lowh  a- 
Well   as  ol     tile    nueht\    of    the    eaitll.    that     tin  V     -    em    In 
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then   1 1\\  n.     'I'hev  aii    as  distim  ti\i    in  theii    wa\   as  i 
in. inner-  anil  customs,  tin    ail.   m  i-h  ,  and  lid  i 
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-  'I  iiiiiin' niitv  and  i  i mt inuit \ 

i  )l  design  Is.  ol  co  11  I'  s  '  . 
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bei  n  op<-rati\  e  ;  bul  indi 
\  idualiu  and  nat  it  malit\  are 
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ol    inanimate  objects,  continue'  I    o  exert  a  wid 
influence    until    quite    recent    times,    charm,    cramp, 
iconographii  ,    incantation,   reliquary,  and  otlii 
bi  'ii i -    win 

(  irccl    ,  Ktruscans,and  Ri  mians  literalh  i"e\ 
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ii!  rings  nl  .  shapes,  and  si/.es.     Nothing  can 

in'  more  beautiful  in  design  and  exquisite  in  finish 
tii. in  Ktruscan  lewcllciv.  It  m.i\  be  doubted  whether 
the  goldsmiths  nl  to-day  could  equal,  much  less  e\<  el, 
iftsmanship  of  the  old  Rtruscans,  those  remark- 
able people  who  have  left  so  main'  monuments  in 
lestimoiiY  ol  their  extraordinary  advancement,  and 
ii  little  history  of  themselves  that  is  tangible  and 
compieliellsll  lie. 

Roman    rings,   taken   .is   a   whole,    rarely    appi 
the    Ktruscan    in    point    ol    excellence.      But    then   the 
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Ri  in  n  the  decadent  days  ol    the    Kmpirc   .it   an\ 

ded      i i.i i n  ity  rather  than  qualm  ,  il    we  iiu; 

honu'lv   a    phrase.      According   to    Martial,   a 

leii.nn   i,i]i,   one  ( 'harinus  by  name,  "wore  daily    no 

than    sixtv  rings";    and    Seneca,  describing    the 

lu\ur\   and  vulgar  ostentation  ol   his  time,  says,  "  W  < 

adorn  i  rs  w  ith  i  ings,  wel   is  displayed 

uint."      I  imilile,  triple,   and  even  i  |uintii])le 

ii  '.',    i        woin,     covering    tin      fingers    as    with    a 

A  similar  fashion  also   pre- 

,     Midi':  at    least    among 

;    for   example,   the 

ire  ol  Margaret,  ( 

nes  in  ii  n   one  sense    ol 

i  <j         i  were   wont   to 

in        .     Lsliii  'ii  win  Ii.  strangi 
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Directory,  when  ikiI.K'  'lames  prom,  n  l'"1' 

vaMls   sho.l    with   dassi,     ^.in.l;  '      ll    lh;'" 

mill,,!   lol    im    thr  cdilic;  '      ■ 
I    ilu-  ]...|iill.ii  i'.      As  'I'll. I'  I.'  f.i\ 

iviiMi  i  ■■    la  iniHi  .miiI   lnlly  arc 
oluimcs  synonymous. 

Almost  rroiii  tin  li.iwn  ni 
history  the  rinu  has  «vn  u- 
u.mh'il  ;is  .i  -mn  ul  rank  ami  a 
,\  mliol  ul  aitthoi 

as    tlu-    -i  \<  nlh    ivntltn    ol     1  hr 

i   liristian  •  ia    we    I'iml    it    mco;.; 

nisnl    as    a     mark    ol    i  |iisi  opal 

iliiiiiitv.       Tin  -1'    tiii^s    form    a 
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..  l]u  v  ilu,  mon    in<li\  uluality  "I 

han  almo  I    im  otl     i 

,,!,ly   sot    with    a    sapphilr       thr    .  ■ml.lcm    o 

I,    il„.    -,  M  I,    \     plain    to    th 
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ih,     designs    nin-c 

|iK-ly    ornate,    ai  i  ordnvj    ; 
period   rn    tlu-    pnalihation-  ..I    ll 

riirmilklrnir     ol     tlu-     hoop     In  I 

worn    outside   , 
ops  ami    i 

ted    1 • 

them     .\ 

e.      Kapha.  I's      l\n    n, 
\ation  ml  ll"    nanarkalili    rum 
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ivpi  li   fitter 

in    iliis    instance,    tin1    be  el 
■    .  hi  ,vho  v 

reise    a 
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MKI  ril    (   KNTI'lll 

in-<-iili,ii      upon  ision   o\ci    '  uri  i  -    wcllarc.      For 

/    /■  ■                        '  itopher  Carrying   the 

/    r/'i,  am    was,    w  inn    thus 

!'i     ensure  iln      lu-irn     against 

<   iihiIix    ring,    still    worn    in    parts    of     Italy, 
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oil  uiel  'l'h> 

ight    an    :i  Itar    Ix-lon- 
I     i    workmanship  is  oiten   ol   a 

finish, 

1 


III 

I  )  !  ■     ■■ 

I  runs   I 

I-  fin  i  :' 

1 

n  *      tii'  •  t  in 


$f\i:.W*. 


,,    pins,  oiled    in    the    form    ol 

no                i  ■ .  I                                me  ornaments 

were  rather  an  obje.       ■'    < I        ion   to  the  less 

minded    is  from     a    remark     ill 
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KIN...    WITH     MINI  ATI!  HI 

llippanl  1'iiion,  who,  in  "Loves  Labour's  Lost.' 
likens  the  eountenanee  of  Uolopherncs  to  ''a  death's 
lace  in  a  ring.  The  fashion,  nevertheless,  was  wide- 
spread and  ol  considerable  duration.  Luther  wore 
a    ring    of    this    kind;    so.    too,    did     |ohn    Human: 
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and   anothei  imilar    in    design,    now    at   South 

Kensington,  is  said  to  be  the  ring  which  Charles  I. 
handed  to  bishop  |uxon  on  the  scaffold  with  the 
cryptic    word    "  Remember 

The     Memorial    and     Mourning    rings    are    closely 
allied    to   thi  nisi    mentioned,   and.    indeed,   the 
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thing  the   former  was   not    onh  con- 

,  is  w        the   introduction  of  the   Memento 

Mori    i   ivj  -..    bill     li  lentlv    i  .nil. lined 

the  jirov  "'  should  be  engraved 

,,n    th  ■■•     with   an   appropriate    motto. 

i  iption,  hi  iw  not  alwa\  s 


* 


V   Ol 
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so     happy — or    should     we     sax     apposite?     as,    loi 
example,    when    the    < h  \  i<  < ■   chosen    was    that    ol    the 
phojnix    revelling    in    tile    flames,    anil    the    motto- 
"  I'.'-    ye   aKo    iead\ 

Hut    il    was   not    until    after    that    latettil    event    in 

$  m  ® 

No      N  N  I  Y  .        OIAKDINKTTI     RINO,      I  ST  11     'I 
('■Ol   II     sKT   Willi    DIAMONDS      I    MKKA1   Ds    AND    1 

Whitehall     thai     the     Memorial     r  1 1 1  l;     assumed     its 
most     distinctive      character.        'The      horroi 
loyalists,  almost  to  a  man.  wore   some   such    memento 
ol      the     hapless     Smart,     some     openlv,     hra\ing     tic 
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displeasure  ol    the    Roundheads  ;    hm    others,  tempi  i- 
ing    loyalty    with    discretion,    had    tin-    miniatuie    ol 
the    king   hidden    beneath   a   diamond    or   other    gem 
Rings    set    with    a    miniatuie   ol    a    loved    one   con 
tinned  ill  \o-ue  throughout   the   eighteenth    and   early 
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being    i 

poi  trail- 
whet  her 
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I  he     nineteenth     i  eiil  urv,    <  '.  iswav     himsell 
"-poii  - i  1  >1 1    |i  .i   many  ol    the   ex^uisitcl)  finished 
-  nslirined,  though    it    may    he   doiihted 
all     ol      those     ascrihed    to     In-,    hrush     are 
Not  inliei|Uently  an  eye  alone  was  depicted 


\\  1th   an   ellei  I    lint    altogcl  lie!     plea    lllg        \ol 

nun  li    to    lie    said    m    la\  i  nit    ol    tin 

expression     to     unci      1>\      having     various     inoituap 

emhlems    worked    out    to    tin     ininiiN  in    tin 

hair  ol  the  departed.      (  No.  \xi. )      Hut,  lnnvi  v< 
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pei  iiliarities  ma\  striki  I  lie  modem  iiiind.  the\  an  at 
ii  .i  -i  inten  ling  b\  rea  on  ol  tin  idcli^ln  lln  ea  : 
i  mi    I  In     whims   M\<\    fashions   ol    l>\  ui  .in     i  |;m 
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'I'o  the    I'.etrothal   ami    \\  eliding    rin:       ol    tin     past, 
so    curioush    and,    in    mam    instances,    mi    cliarniiii"l\ 
diversified    in    style,  as   well   as   to  those  whii  ii   ma\    li 
comprehensively  called  1<>\  e-i  ings,  such   as  the    I'm    \  . 
tin       I  larlei|uin,     the     Regaul.    and     ihe     (  on 
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spai  e    u  ill    p!  licit    ol    oiih    a   passing    ,,  |,i.  ,,,  ,  ; 

loi    a    i  haj ill 
Amongst     1 1),'    nn  ■-!     i,  niai  i  ,il >]<     ol    uupi 
the   (  iimmal   01    doiihle    i  ing    mi  up,.  -.   ,i    .  , 
plai  i         I  )atmg  1'iom  the  tin,,    ,,|  i         [' 
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vm    lumps   (which,    when    dosed,  Asia  and  Africa.      1  Icre  a  mo-t  interesting  field  is  open 

ii  )    appealed    so    Ion  ibh     in    the    popular  lot    those    who    have  the  leisure  to  travel,  or  who  have 

on,  that    the   <  'limn kiI    became   famous,  as   it  id.      A  glance  at  the  accompanying  illus- 

trations will  sullii  <•  to  indicate  that  though  the 
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are  elabor  i ■  i n k       m   \      inii   ti  roi  oist 

shed    .  :  i'i|  enamel  work,  miiv   lack    historic    importance    and    romantic   charm, 

ii  usually    .1     ruby   and    .1    diamond  thev  are  by  no  means  deficient  in  picturesipieness  and 

■    1    in    their    special    emblematic         artistii   merit.     Thev  bear,  too,  that  stamp  ot  nationality 
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In  which  allusion  ha-,  been 
made.  (  'ompaie,  lor  ex- 
ample, the  Turkish,  Spanish, 
Siamese,  and  (  'evlon  rings 
1  Xos.  \w,  \wi.,  xxxii.,  and 
wxiii. ).  lb >w  dissimilar 
tliey  are  !  And  yet,  how 
1  haiai  lei  istii  ol  the  respec- 
tive 1  a<  vs. 

Needless    to    saw    the 

seleci  ion   here   made,  while 

no   mean  I     I.    to   obtain   exam  representative,  is  far  from  being  exhaustive.     Examples 

various  da  •<-a'\\  alluded  to.         ol   all  kinds  ol   rings  might  be  multiplied  to  an  indeli- 

■  il     doin  ai       liki     angel       visits;  extent:    but    our    immediate    purpose    will    have 

n    ;  - 1 ; '  1       u p  t o   an 


r 

-  ^# 

TO 


;  so 


',  '.  \  \  I  01  N    I.\ 


10I  n   attained    il  oiild   direct    attention 

111  o   ,        ilij.it    in    which  not    only   1  harm   and 
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Landscape    BooK=plates  By   P.  Miller 


In  tracing  tin-  evolution  * > i  1 1 i < -  bool 
we  Iniil  thai,  during  tin-  lour  centuries  ol  its  existence 
m  this  country,  mam  changes  ol  -.nit.-  and  treatment 
have  in  nil  n  succeeded  one  another.  Some  ol  these 
appeal  mainly  to  the  student  ol  heraldry,  whilst  others, 
again,  are  so  pietoiiall)  interesting  as  to  prove  pleasing 
t(  >  e\  ei  \'  .el  isl  ic  i  've.  Among  the  lattei  cla 
landscape  st\'le  stands  lorth  prominently. 

In  most  early  hook-plates  the  coal  ol  arms  was  a 
\i//e  i/iiti  /tint,  and,  without  exception,  the  principal 
object  in  the  design,  which  had.  moreover,  little 
beyond  the  heavy  "mantling"  accompanying  it  to 
raise  it  to  the  point  ol  tine  art.  (Iradually,  ho\v<  \er, 
and  by  degrees  that  are  interesting  to  lollow,  the 
engraver  began  to  evince  a  tendency  towards  a  moie 
decorative  mode  ol  treatment.  The  shield,  instead 
n|  retaining  its  original  and  practical  lonn,  became 
oval  or  escallop  shaped,  and  was  ornamented  with 
scantily  attired  <  lipids,  lestoons  ol  (lowers,  wreaths 
and  ribands,  and  other  lancilul  details  which  were 
allowed  to  lollow  the  course  ol  nature,  adhering  no 
longer  to  strictly  conventional  lines.  It  is  unnei 
here    to    relei  at    length  to  the   several  styles  known  as 


Chippendale,    lacobean,  and    suchlike,  which   niaiked 
tli*'  upward  1 i-<    ol  the  book-plate.      Main    - 
i  plaint,  some  e\ en  grotesi  pie,  win  ,  ate  merely 

ol  value  to  the  general  <  ollei  tor.  w  ho  would  la  in  ilia  rise 
hmiscll    with  eai  h  and  e\  rv  ol    la  -hv  in.      The 

i["    -tvle,  ol  wliK  li  we  are  alone  tn.'atmg,  began 
to    make    its    inllnem  e    fell    towaids    :  he    i  lose    ol    the 
eighteenth  century,  <  o mine m  ing  w  ith  a  mere  suspii  ion 
v   I >ank   ( a    1  >a<  kgiound,  and   i  uhninati ng  i n 
the  charming  vignettes  by  'I  (a  'mas  I'.ew  i<  k,  well  know  n 
to   collectors   oi    engravings.      These,    in    mam    case 
were    representations     ol     i  oiintry    s<  cues    associated 
with     the     book-owner's     hie,    possibly    his     home,    a 
view    in    the    garden,    oi    some    leature    ol     the    neigh 
bourhood  rich  m  personal    interest,  which   cannot  lail 
to  appeal    to    the  average    man    oi    woman    more    than 
simple   armorial    bearings.      Tins    usualb    depict  deli 
eate  rural  scenes,  dlven  >ti earns  and  i  ii-lnng  torrents, 
ruined  <  a  si  |es  and  parish  <  lunches,  set  in  surroundings 
•  il    leatv  <  ovei  is  and    peopled   often    bv  son 
lollowei  ol  gentle   I/.aai  •       In  some  instances  all   heial 
die   a<  hievements  are  absent  :    in  others  we  1 1 nil  them 
introduced  on  a  shield  leaning  auainM  a    -.nailed  tiee. 


The    (  onnoisseuv 


al  iovc  :    whilst 
and    possibly 

in  i  lai    object 

ol      1  :|    .  I  1  i       \   1  I  t  11  i  ■     (i)ll 

ill    hand. 

.  i  '  ■ '  ■ '     II  11  111  Ij 

1  ii  >i  >k  pla : 

'  k,    .mil    hail    1 1 '  mi 
llit:    N'oilh    ol 

ii    in 

I  \  ii'-iiii  nidi 

l'i  Nicholas  ( "hurch,  and  other  local  ant  iquititv 

o  i  ■  i  distance. 

1 1   i  *     ;  a t  ( ' h e r i ■  \    I! i i t n 
ie  son  i  ii   a  small   lai  met 


I'.i  ll  IK-1'I  ATI      "I      I 


Tyne,  every  bend  and 
turn  of  which  lie  wick 
had  known  from  child- 
hood. Its  delicate  feel- 
ing and  effective  distance 
mark  it  out  as  a  note- 
worthy specimen  of  his 
best  \vi  irk,  and  the  en  u- 
fortable  mansii  m  ai  i  < iss 
the  watet  may  well  have 
been  a  good  portrait  ol 
the  owner's  pleasant 
abode  nestling  undei  the 
mountain  side. 

The   book-plate   used 

by    Robert    Southey    was   one    ol    these    executed    by 

l!i  wii  k  :   and  in  this  we  have  a  shield  ol    anus  resting 

against   a  rock,  overhung  with   heavy  foliage;  on  the 

de    is    the    helmet    and    crest,    with    a    ribbon 


in    ii 


I       pa      oiiate   love   ol    wild    nature,   and,    indeed,   of  bearing  the  motto  :    "  In  labore  (juies  "  ;   on  the  other 

i  id  need  him  1 1  oi  1 1  bovhood  to  study         side  a  stream  flows  downwards  into  a  tiny  lake  below. 


and   I  mi  ds,   llo  wet's  and  si  n  ill  is,  ol   his  own 
i  oie  ■  .vim  li,    with    the  cm  eption   of   a   visit    to 

in,  he   ne\  ted  to  the  day  ol    his  death. 


I  ame     picture    seems    to    have    done    duty    for 

AinioH'i    Donkin,   with   only   the   essential    difference- 
in   the   heraldic  shield  and   the  addition  of  the  signa- 


I  n  ■  in  i  liewick's  book-plates,  as  one  would         tun.      The    plate    ol     R.    Spence    is    an    even    more 


d    to    pel  la  tn i lies    had 

ihe  Newi  astle  district,  and  one 

,ve  produce,  that  ol   I  <  >hn  Anderson,  ol  (esnioiid, 


successful  vignette.  The  introduction  of  the  water 
and  the  pleasing  contrasts  ol  light  and  shade  render 
it    eminently    effective.      In  the  distance  appears  the 


Here  we  have  that  graceful  treatment         steeple  ol  St.  Nicholas'  ('hurch,  a  prominent  landmark 
ol    iiiiiuiti.i     lot    which    the    aitist    was    lamed;    and         in  so  many  ol    liewick's  drawings. 


•  In       attractive    little    si  ,nr     might    yet    I  ie 
■  ■(I  by  tli'i  e  :i'  quainted  with  the  luniks  ol   the 


Tin-   book-plate  ol  James  Hews  Hransby,  although 
not  by  so  celebrated  an  aitist,  is  a  pleasing  little  scene 


'////'■J      ■ 


/  //  .) 


J/S/S/.'l ''/, 


/////,„  .'//v///    (    //'.  '"   ) 


K  S  S  i-:  X 


-       - 


MES    HALLET 


iMndscape    Book-platei 


;^SiJfe$S^S: 


i-i-\,       1**         77:  *    -Jf9 


-'T^'jA^  •'  %u*  Wit'  ~ 


v;^;; :    ^^ 


^m^ ,  ■■\J^g^  '«£, ' 


/ 


// 


BOOK-PLATE    "I      W'll  l.l  AM     \l'(,l       i  '         II      in    ST1 

which  might  be  met  with  in  countless  p. tits  ol  rural 
Kngland.  It  portrays  a  chaptei  in  the  lite  ol  a 
countryman  un  his  farm  beneath  the  hill-side,  md 
bears  the  motto  :  "  llreve  et  irreparabile  tern  pus,"  than 
which  none  more  suited  to  the  agriculturist  could  be 
found. 

The  I  look  plate  ol  lames  Hal  let,  in  the  <  hippendale 
style,  is  ol  considerable  interest  owing  to  the  hunting 
scene  which  is  incorporated  in  the  design.  beneath 
the  shield  ol  aims  is  a  representation  ol  the  death 
of  the  fox,  whilst  the 
huntsman  on  the  lelt, 
somewhat  resembling  a 
iiipporter  -  a  figure  in 
the  hunting  cost  nine  ,  ,\ 
the  past  —  is  blowing  the 
"  mort."  l'e  sil 4y  lame 
1  Lillet  may  ha\  e  been 
.ui  ardent  sportsman  or 
a  ma  stei  ol  hounds. 
1  lis  book-plate,  In  iwe\  er, 
does  not  give  us  any 
cine  to  his  pi  a  ce  ol 
residence. 

The  plate  of  William 
Augustus  l,e  Hunte,  of 
A  r  t  r  a  m  o  n  t,  (  'o.  Wex- 
ford, al  t  h  ough   in    the 


I"     'i  1    I        "|         |   Hi  ,11    \  -       [;  |    |    1 


I. I    I    A  1  1       '  >! 

ipi  -.1  \  le.  gives  unusual  prominence  to  the  i  oal 
nl  amis,  the  -nailed  tree  being  utilised  as  a  support 
to  the  shield,  which  is  pendant  from  a  branch.  In 
the  distant  e  may  be  seen  a  mined  c  astle  under  a  mine 
ol    lullv  i  ountrv. 

To    enumerate    all    the    landscape    1 k-plati 

men!  would    necessitate  ;i  considerable  -pa<  e.      Some 

boast  additional  interest  by  reason  ol    the    pel 

ol    then  ownei  :  oth'  is  are  triumph-  ol    thi    -  ngra\'er's 

The    book  plate   ol    Huddle    Atkinson,    though 

dist  un  tly     belonging    to 

the    pictoi  lal  <  lass, 

iter     prominence     to 
ilii    Inane 
111     i  olisei  |lleli(  e.    I,l(  1<  illg 
ill    tile    ai  I 

Altei    all,    li  o  v 

in  u  s  t     be    reinembered 

that   n     i-jn  o|  ow  ui 

e      plllllall      II!' 
ol     the     book     pi  a 

111        111,  idem        --pel    III 

w  h  e  i  e    one    is    lain    to 

make    dil 

ill    be 

it 'ted. 


The   Early  Coinage  of  America     1584  =  1774 
By   Philip   Nelson,   M.D.,   M.B.N.S. 


Part   I. 


ills    ul    (llr   A 1 1 H  •  r  1 1  : 1 1 


i   i  nloiiii  -  should  pass  lor  pavnient  ol  all  debts,  unless  nione\   "i 

■    ill\    tcrmt'il.  the  "  Plantations,"  beavei  were  expresslv  named  in  tin/  oontnn  t     i   1/ 

■      considerable  im    i     i.  alik<    to  oin  bv  1''.  A.    Walker).      An  ad   ol    Massachusetts   says  a> 

Atlantii    a-  in   us,  to  follows:      "It  is  likewise  ordered,  that  muskett  buletts 

:     ■  '  ' 

I  pifi  ■:,  i  hoii      to     re\  i<'\\'    wi  I  e    ;       led 

period    oi     about    two    bundled    V' 
!  loin    the     loutidal  ei  ilon\     ol     Virginia     b\ 

W'altel     R,  to    the    1  )e<  laiatioii    ol 

.    in     i  ;  ;'i.        In 


ol  a  lull  boare  shall  passe  currantlly  foi  a  farthing 
ape,  i  e,  provided  that  noe  man  be  compelled  to  take 
above  XI  Id.  all  a   l\  me  m   them." 

Oiiilbv,  in    i  h-  i ,  writing  ol    Maryland,  says  :    "'11a/ 

general  wav  ol   Traffic  and  (  'iiiuiin  r<  e  there  is  ehielh 

|>\      bartei      oi      l.vhange    of     one    Commodity     for 

o  n     i  nt,    we    find   on    a    rval    ol  anothei  :     vet    there    wants   not,    besides    English    and 

I'd i /.a bet b  i  la      .  \  .  i,,  which  ha\e    In  othd     loraign    Coyns,    solve    ol     his    Lordship's    own 

W  e  .  ( 'apt;e  .  Aus|)i(/iis  .  <  'ovn." 

a    is    illustrated   ( No.   i. ), 

d     to    fel  eolol         /.mi     ul     Alii 

I   b\    K'alei-1      ',  i         eo     n\   In-  naiied  a    M  int  here,  to  coin    Money,  but   ii    was  never   made 


Anothei     writer,    referring    to    the    same    colony    in 
i  avs  as   tollows  :•     "The    Lord    Proprietary   bad 


i  '1    i  bleed   I.li/abetb. 


in  mil  use  of.    Tobacco  is  their  Meat.  I  )rink,  Cloathing 


ft  o  period  we  ha\  e  under  and   Mone\ 


rth   of  coii 
■     nicil    mi    liv   ;i 

no  I  I'se     t  o 

I 

:  '  i 


;        |         e   :  ,        to    the    U^e    ul     tobai  eo    as    mollex     the 

billowing  is  ol    interest:  In    if'^o   and    Kiji    several 

ip    oad     ul    voimg  \erc    -'lit    out    to   lie    \e\\ 

ml    ,  olonii    .    w  \    "ere    married    to   the 

o   paid    l  o      obacco  foi    them,  i.e.. 


I  tobai  a  o  the  equivalent  ol    /   15,  though    111   the   lollowing    year 

ii   value  lose  to   i;,o  lbs.       In  reference    to    this,  the 
|<L-\     Mr.  Weens,  a    \"irginian    w  1  iter,  intimates   "that 
ose    reasoi  .    I  )i  1  11    would    have    done   a    nun-  ill      nod    to    see    the 

V-wfotini  voting    Virginia!  ning   to   the    waterside 


\l  1 

1 


v. 

1 

1 

1    1 


-  —  --•— 


I  .  'ID 


when   a    v  esse  I   ar- 
rived irom  I  .ondon, 
carrying    m  d  e  1 

his  arm  a  bundle  ol 
the  best  toleo  '  o. 
a  1 1 1 1  taking  b  a  1  k 
autiful 
and  \  unions   \  1  mng 

'A  lie.' 

The  Ii  rst  1  o  1  11 
issued,  and  111  all 
1  irobabilitv   struck 


The  fiar/v  Coin  dire  of  A 'meruit 


for  the  settlement   of  Virginia,  r/'/rii    1 5M4,  is  a   bras-  the   necessan      landard.  >\a       li  in  k    Into   1  o 

token,  ol    the   presunn  d    \;ihie   ol    twopence,  and   nun  the    belore    1 1 1  ■  -i  11  ii  hh  « I    \  .ilui-s.   1 1 1  ■     shilling     w,i. 

he  described  as  follow  72   stains,  and    tin     otlx'i    pin,       m    |>ro]iortion        I'm 

Twopence,    brass.      ( )bv..  a    child   rnlinin^   to   leli.  the  expenses  ol    the-   eoina  in,        1    - 

bending  over   ,1    -Lull,  mi    whieh    Us    neht    hand    rest    ,  was   allowed    11m     -hilline.    and      i.xpen 

behind  is  a  tree,  and  to  the  hit  a  lloweiin-  plant.  twenty    shillings    so  whi' h    amonni     w 

Rev.,  a  rose   on   a    stalk    In-. iriiiL:    two   leaves,  wii  cover  th      cost  ol    111  .    refminu,   am 

the     legend,    .11  ranged     m  1  oina-i       o;j  i  1   ill' 

two  concentrii     cinT  s,  ,  wastage  tln-reon       I  Inn  h 

nison.    in    hi-     //. 

4  ///C      (\>lt»ll<-\      Ol       .\/ilss,l 


\s    .     si  II  1\  \s     .      \\    |-.| 

I"   .    I'.l'.l'     .    Ill  1  ,\  NM      -vfc 
W  I     .    ]  >  1 1  >   .    Ill  -i.IWI' 
'li  1    .    1:1-    .    \  \  In  i\  \l  .    vc- 

Tliis  coin  i  -  about  1  >ii' 
inch  in  (liameter. 

Following  this  at  si  nn< 
pet  ii  id  anteriorti  >(  >i  toiler. 


No.      II.—  NI.W       K  No  I    WII     SlIIIIINo,      I''-  I 


1  ////  \,-7/\       />'<IY,      III. I  I 
I  o  1  1  o  w  1  11  £     -la tell  11 

"Tin'  <  ou  rt  Imi.iiii. 
en  ,ibli-  1  li.it  1  lull,  the 
mini  master,  1 1 .1  1 1  loo 
,  1 1 1  \  a  1 1  I  a  '_•  '  ■  1 1 1 :  -  ,1  con 
tract,    and    offered    him    ,1 


[ft;  1,  appeared  the   three    following    coins   for    M.i  sum    ol    mone\     to    t  11      horn    it,    whn 

chusetts,  ol    the  value  ol    twel\e,  six,  and  thn  e   pi  me.  n  hised. 

respective!  v.       Thev    arc    all    \    i\     -nnilai     in    design,  "He    leli    .1    later    personal    estate    and   ol    ih< 

bearini;  the  letters    \  1     in   monogram   on    the   nb\eis<  :   real   estates    in    the   1  ountn .  and    Samuel    Sew. HI, 

and    the   value   in    Roman    numerals    on    the    re\  erse,  w  ho  niarrii  d  his  oiilv  daughter,    received    with    her.  as 

impressed  b\   means  ol    punches,  upon    roiiedi   circulai  was  coinuioiilv    reported,    _/    50,000    in    New    I. upland 

Hans.      hum    the    occurrence    ol     the    letters    \   1     on  -lulling- 

these    pieces,    ihe\     became    known    111    the   colom    a-  The  abo\  c-inenl  ii  ill   d    lolin   Hull   was  ma   t<  ,   ol   th, 

"  Noith-ea-ii  is.'  mint     until      10X2.    and     had    ,1-     his     paitmi      Rob   11 

Shilling,  silver.     ( )bv..    fl\:      Struck  with  a  m  piai  Sanderson. 
I  iiinch.  In    ( )i  lobcr,    1  n  -  2,    llr     si  1  ikinjj    1  'I    nun-    hi 

Rev.,  Nil.      Struck    with  a    square   pun  h       Weight.  the    lloston    mint    ol    the    value    ol     twelve,       i\,    ,md 

7  2  e,  rail  is.      ( No,  ii. )  ^  three   pel  ctiveh  ;   1  lux   max   In     ;;ioiiped    into 

Sixpence.       <  )b\ ..      fit'.  -      Struck    with    ,1    piux  h.  main    1  <  oidii       to  varietv    ol 

whose  outline  I ollow  s  that     ol     (he    monogram.  w  Inch  occiu  s  on  t  he  obvei  se. 

Rev.,    \i    as   on    the    shilling.  The    :,i   1     t\pe     to    appeal 

This    is    struck     with    ,1     ->ju.ue  '-sT/O^  "*/-  would    be   those    bearing  a  nid' 

punch.      Weight,     ;'i    -rains.  <^~/       \  *-i  representation    ol    a   willow 

1  No.  111.  )  .  ami     w  om     1  heir    be iii l; 

Threepence       0b\.,      fffz..  Mrm  k     upon     I.,,-      tl 

Struck    with    a    quadri-  be.n   a  clos.     resi  inblani  e  lo  the 

lobed    punch.  ol    this  1  olom . 


Re\ ..    111.       Struck    with   a 


No.     111.        MA       I   Ni  .1    WII      -I  X  I'F  M    I 


W  1 1  o  ■  • 


s-iuare    punch,.        (  )|     this    last 

coin,  which  weighs    iX  grains.  onl\    two   examp  -truck,    there   exi-t    two  d      -    1 

known.  and   a    sixpem  ,  , 

Ver\    shoitly    subsequent    to    this,    in    1052,    then  Shilling,    si'Iut.      ()b\.,    a     willow      tree,     within     .1 

were   struck    toi    th<     same   colon)    1  mi  is    in    si  her  ol  dotted  circle,  surrounded  b\    \i  \  -  \  1  1,  \  -1  1  -.    ix. 

three    denomination-.     \i...     twelve,      -ix,     and    tin  Re\..      M    within  a  dotted  1  irel    .     in    , 

penn\    pieces,  at    liostoii,  at    which    place    a    mint    had  1  Noi  \\i>  .    \x   .   hum.      \\<  TJ11,   7   1 

been  established,  b\  an   act    ol    the   t  '.eiieral   Court    ol  Sixpence.       I       in    de-ien         1 

Massachusetts.        These     coin-     were     of     the      -aim  pt     that     the     \.ihie     1-     cxpics.-d     \i.        \\ 

standard    ol    fineness    as    the    h.  nejish    coinage    ol    the  •(>   eiain 

same    period,    but    weighed    twopence    in    the   shiUm-  IT,-,    coins  would   be  followed  h\    those  beat  i  jijj    an 

lighter.      It  was  permissible  for  anyone  to  brinu  silver  oak    ire   .   ami    these   would    probabh    1  oiitinue    to    h- 

to    the    mint,    when-,    after    having    been    alloyed    to  issued  until   1  6n<)  without  ehanm'ne,  the  date,  w  ith    ih 


TV  * 


M  I  Oil  If)  -;    >LM*:'  ~,\*0* 

'nominal  i  >\   ^N  •',  ■'"   :"*"' 

i >.i ]  01  i  111 ,  (j£**-1       -.,-  '  -      /  v 

&*-■>  '  -   -/-  / 

[ii'lli  i',  v      ,-v.    ^_^<  — - 

.ind 

No.     1\  OAK       II' 


Oiuioisseur 


Massai  htiscUs  Ar<  hiv 
follow  inn  : — "  And  as  for  the 
minting  or  stamping  piei 
hi  Silvei  in  p.i^s  among  our- 
selves lor  \IIil.,  \  Id.,  ..ml 
Hid.,  we  were  necessitated 
there 


,\.  v  _^/ '—  "rrr^rT^/                 Hid.,   we   were  necessetated 

and  «»-4i-X                     thereunto,    having    no   com- 

\       i\            , ■    ,    ,  ,,,,  ,  ,k.         ,         ,  ,                  modit\    m    our    <  'ountn     to 

\  '  >       1  \    .         OAK        I  I'  I    !■  sill  1    I    I  Ni.  ,         '  >  ■    '      I  '  i '  '  ; 

( )b\  pay  drills  with,  but   I'  ish  and 

u      :  l>\   iln-  words  Corn,  which  was   so  cumbersome  and  troublesome  as 

could    not    be   born    .    .    .    ,   nor   did    we   know  it  to  be 

urrounded    bv  against  any  law  ol    Kngland,  or  against    His  Majesties 

rains.    (No.  iv.)  Will  or  pleasure,  till  of  late  :  but  rather  that  there  was 

nd  I                      are  identical  with  the  a  tacit  allowance  and  approbation  ol  it." 

■"I     in     replacing     \n.  Probably    subsequent    to     1669     would    be    issued 

1    pcciivelv.  thosi    coins  which  heai  upon   them  a    pine  tree.     The 

111     ob\     and  ;    \    an    -imilar  in  design  earlier    examples   of    this    issue   are,   like   their   prede- 

howi  V'i  1.  hi  in-    i<)()2  and  1        ors,  struck  upon  large  Hans  ol  thin  silver  (Nos.  v., 

1  1      ■  iin  vi.),    but    the    latet    ones,   which    are  of  superior    exe- 

n                         let        following   anecdote   is  cution,    occtit    on    smallet    though    thicker    planchets, 

(                         ■<   cond,  aftet    the    Restoration,  having     as    .1     mini     mark     seven    pellets    (No.    vii.). 

I  to   Sii     I  homas  These  1  oins  >  ontinued  to 

-    iy^S\lji  y-s.  be    struck    without    ail) 

'/y^     ~"'V^\  change     ol     date     (1652) 


'  ~    '  "iid,  aftet    the    Restoration,  ha\  ing     as    .1     mint 

n    S  i  1     I  1 1 1 1 1 1 1 . 1  . 

:   S-      s -C    iHl...       c  f_-  ^ '"    /—     =-■ 

S   I        ><j«iu/^  Fi--  "  . -~/— 1 

II  I  O  II  O  I  (  1      I  1 1  \f  "\ 

Mai  olonisi 


fjg£*"       *SZ?\  change     ol     date     (1652) 

[jrt      y-  "~-jJZ  until   1082,  at  which  time 

I.  «'*  '-    =--;  t  he  mint  was  I  inal  I  v 

|*r\       /'"  Pf~-  dosed. 

v-  ~r '  -  ^ 

Shilling,  silver.    ()bv.,a 

pine  tree,  enclosed  within 

a    dotted     circle,    around 
SUII.I.INci.     1  <><  10    167;  , 

wllli  ll      \I.\S>ATH\  SKTS.     IN. 

i  rime  to  11  moiie\   1 01  linn  own  ii  '•  Rev.,    '.',,.    within    a    circle    ol   dots,   surrounded    b) 

conversation.  Sir  Thomas  took  \i-.w  .   i-.Nc.t  .an  p.  an.    i>om.     Weight,  72  grains.     (Nos. 

nd  pn      1 11 '  1 1  11 
ot    the  coin  wa- 

top         I 
,    hi    which    Sir    Thomas 


'  I  O  1 1 1  t  O  I  (  1       I   1  i 

I 
... 


Co.    V.        I  s  I      I'INI 


which  \i  \s.\i  11  \  si'.  i\  i.\. 
■  ol  dots,  surrounded  b) 
W  eight,  72  grains.     (Nos. 

i\]ienee.         I  lesign    the    same 

llg    \ll.         W'eigl 
'hrei  pi  in  e. 


I  ii  M  ket  and  prescntei  \  ..  \  1..  \  11.  1 

1.1    tin-  coin  was  a  tn    ,  ol  Sixpence.        I  )esign    the    same  as   the    shilling,    \t 

top       Thi     kit  ng   mi.       Weight,    ;  1  grains. 

Ilium. is  rhrecpciice.      1  lesign  similar  to  the  shilling,  reading 

111  011  the  reverse.      Weight,    18  grains. 
I  ceo  mi  "1  the  in  I'he  Massai  husetts  -hillings,  described  above,  wi  re 

posed  '   known  as  I'm  ton    01     l>a\    -hillings,  and   are   thus 

mi    theii  described  in  the  New    York    Records,  under   the 

1 1 1-  ■  [ ()So  we  read  of  them  as 

;  ni!     : :       mom  a        I  c  vent   the   export    ol 

1(184.  ""      '     '  coins  stringei  d   in    1654   and 

1  ()(u)  by  the  M 


^ 


-JNI)     PIN!        Il:ia       SHILLING        I67:     1682 


The  Ilarlv  (  oiinwc  of  si nicrica 


In     165c),    ('ceil    ("alvert.    Lord     I  l.ili  muii '  .    1,111-' (1  however,    lor    ilv  \"      i\.,    \.).       I 

corns    id    In  ■    struck    in     1 ,0  in  Ion    lor    tin     col  on  v    ol  ;  1  ;m<l   25  grains  resprrtivrlv,  and  ol    tlii    lorin    1    coin 

Mankind,  ol    winch   In-   was   the   proprietor.      <  >l    litis  iheic    is    ,1    copper    proof.        I'hei 

coinage,    winch   consisted   ol    pieces   ol    li  ol  uni,|Ue  -p,  <  inicii  ol    .1    penny,  ilouhtle  in   I01 

one    shilling,    sixpence,    and    threepence    m     ,iIv<t.    he  a  coinage  in  the  ha  si  a'  metal,  whi<  h,  pos>il  il\   Ironi  this 

seni    examples    in    his     brother,     Philip     ("aheit,    to  fact,  dors  not  appear  to  have  proved  aceeptabl,   to 


St.    M  a  1  \  s    m    Maryland 

for    having    prepared    the.se    coins,    which    lie   did 
under  the  terms  ol    the   subjoined   charter,  which    was 
granted    in    id};?,  l.onl    Halt imoie    was   summoned    to 
appear  beloiv  the  (  'mini  il, 
1 11  mi     information     laid 
against     him    by     Richard 
Pight,    Clerk    ol    the    Irons 
at    the    Mint,   though    what 
furthei    ai  1  ion,    il   any,  was 
taken    in    'he    matte]    doe-, 
not    now    appeal. 


V    > 
No.    \    I  1  1  MVUVI    \Nll    SllllllNi. 


in  authority.      This  palti  111  ma\  In-  ll 

IVniiv.    copper.       (  )liv..     similar     to     that      ol 

previous  c<  illls. 

I :    \ ,.  1  wo  Hags  is  uing  from  a  dm  al  coronet ,  an 

w  huh   is  1  h.    li  gend,   t>i  \  v- 
I ■  I  \  M    '     I  I    I'  !•    I      \\  V  I-  I    I   . 


/  ~i  "<>^i^- ■<'  hhis    pattern    pmn\    was 

--S^^Sii  successively     ill     llli       '    ol 

- 

x    "r  ~H  lei  tions  ol   Mr.  1  lod- 

x'      [j      £'/  ol     the     Rev.    Mr.    Martin, 

-'    -y<''->  and    passed    at    the    sale    ol 

•    ollls       lol        I  ill 


lol  lo  w  ing    is    an                        ..      ....  u in  of    /  7;   into   the   pos- 

No.    \   I  I  I.  —  M  VK  VI    \M)    SHU  1  I  No.  ' 

■Miaci    from  the  charter  ol  ion  ol    Mr.   Miekley,  ol 

lime  20th,    1(132,  under  whii  li  Lord    lialtimon    coined          I'hiladeiphia,  wheni  -,  n   was  purchased   It u    S370,  and 


11  Kill'     , 

"<    11111     0111  1I1/    el     singulis     hii'101    ,11      adeo    ainpll- 


becatne  the  piopei  1  \   ol    Mr.   I'ai  11 

Then    was  in  the  collection  ol    -       h  i  •     n 

iu  rib/    iurisdicc'  oil >/  privileg.  prerogat iuis,  regal itati  a  shilling  which  had  the  arms  ol    I  1         eil,  \  i/.,  a 

1  oss  1 11  itony  1  piai  1 '  a  ■  d   upon  the  rev  ei'si  •. 
Alter   an    intei  val    ol     some    right    \  ears, 


tarn  p'  male  i|'m  p'  terrain   infra    n  gioiii  in,  eti  .  p'dici  . 

h'end.     exeneiid.    utrnd.     et     gaudend.    p'    lit    aliquis 

hp'us  I  Minelnn  tis.  ml'  b.p'aiiini  sine  ( 'omii.it.  I'.ilatin.  1 ' > ' ■  7 ,  . i   small    token   ol    the    value   ol    one    peiinv    was 

I  'unehii.     in    regne    n'ro    Angl     imq'in    antehai     li  an.  made  lot    New  \  ork.   This  piece  was  in  all  probability 

st  1111  k  in  I  lolland,   and    is    lotind    both    in    bra 
had.       1 1   mav    be  '  li  sci  ibei  1, 

I'enny  h  ikeii.      (  >bv .,  an  eagle  di 


telllllt.     V'el     -.nils'    fuit,    sou    (|r     jure     h'erc,    tellcre,   nil. 

v'cl  gaudere  debuit  ant  potuil.  ' 

The  silver  coins   were  ol'  the   same   degree   ol    fine- 
ness as  those    ol    Lngland,  but    then    weight    was  nnlv 


vntiM     .    1  \    .    wir  en  \ 


H  'IT!.  r; 


(£>-" 


N<).     I  \  MMiVl  AN  D 


•     \ 


iNI)    1.1:11      I 


live    |)alin-ti'ees    in    .1     group  :    to    the    11 
\'eniis  standing,  the  left    is  a    running  ligure  ol 

(    npul,     i  leaiillg    a     how.         The     weight     ol     this    1  0 in     is 

5  5    .-'■ 

I' pun   the    1  ,,iii    oi    November,    1  (iS  1  .    Mark    New  by 
arrived    111    New     |ei  w  tl  numliei    ol    cmigiaiits 

Kc  '"',I|N  "'    ,1"'   pioprutor,   I'alv    ol    six  ,,,,„,     Dublin.       II       broil;  lion,     I 

and  ;ir^-'m   ''  hl'n<1  'uunterchanged,  between    \u.   -a:-  a   quantity   of  copper   pie.,-  ,wnas        .    I'atiiik's 

mounted    b\    a    .  oronet,   around    which    is    <  n  -.  1  1  1 
'■•'I':    mvi.'I  ii'i.n  vmini.      (No.  v-  iii.  1 


75     I"'1'    '  'iu.    ol     the    Knglish    pi,  <  ,-s.  Their   ,|,  ,ig, 
■■        ..     lolli  iws  : 

11,,,    -ilver.      (  )bv.,    bust   of  (  ',-,  ,1,    | .,„-,]    p.aln 

,!l,:    .     to      lett,      around      1    1  1  11  i\  -  |,\-       1 1. 1..|..  1 

M.Vkl.l  ,        + 


1)1   this  coin,    which    weighs    f>fi   grains,  tin  re   exists 
prool    in  copper. 
1  ''"'  slM"  '" '''  '""I  lourpeni  •    are  similar  111  design  to 
the  shilling,  the  numerals  \  1  and  iv   being  substituted 


money,    and     whii  h.    owing    to    tin  n  itv    ol 

small     <  hange     at     1  hat     time,     w 
currency  in    ' :       Sta      ol    N    a-   |    i      ■     Mav   Si  h.    1I1S: 
for  a   long   I  hip-  il,:-  pla,  e  ol    01  igin  and  date  ol    the 
striking  ol    these  ,  oins  wm  -  veili  d    111    mystery,  but  tot 
reasi  nis  too  lengthy  to  enter  into  heir,   I    1 


'  1  1 


The    Connoisseur 


m    I  >ul  ill ii    e;ii  ly    m    tli 


■■\     mli  H  in.it  ii  >i  i    «  hi 


Re\  ..      D\  II  -i    \  I    ,    I'l  ii.  Si.      I'al :  ■  m  1 1 1 1  ■_■ 

holding    in    In--    left    hand    a    double   oi     metropolitan 
r'l'o    ,  whilst  with  his  l  ighl  hand  he  di  ives  out  i 
I  I'roti  behind  and  ti  a  church 


N().      XI.         >T,      I •  A T K  I C  K      1 1  \  I  I   I   I    N  N  \ 

V>  .ii''    oi     two         with   a    steeple.       Weight,   77-105   grains.        The   edge 

.1   1 1.1  It  1  >   1 1 1 1\   and  I.11 1  lung, 
oins  1  : 1  illi iws  : 

1  ■        .   1  1  1  >r  1   \  1    IMA.   111. ill.  star.      1\  in;. 


is  engrailed  vertically.     (No.  xii.) 

The    halfpenny    and    farthing   exist   in  copper   with 
a  plug  of    brass,  and,  it  is  said,  in  brass  with  a  plug  ol 
on   tli1     liar]),  ovei    which         copper.     The  plug  is  on  the  obverse,  and  is  impressed 


.1  St.    1  'all  lck    standing,     nut  m  d, 


with  the  crown. 

Several  dies  were  evidently    m    use,   as   the   legends 


.•I   and   a  trefoil  iii  his  mi  obv.  and  rev.  diffei  in  punctuation,  and  in  the  si/t 


N'(l       XII  I  .      I'M  KU   K      I  ART  111  NO,      I'lJS' 

veil  and    formation    of    the    letters.       There    exist    prools 

him.     The  aims  ol  both  ol    the   halfpenny  and   farthing   in   silver.      That 

1                                     civ                                    re  support  ol     the     halfpenny     is     ol     extreme     rarity;     ol     this 

1  :                       !                      il<  (1  there    was    an    example    in    the    cabinet     ol    1  >r. 

i.\i  Aipiilla     Smith,     the      weight      ol      which      piece      is 

;                                    ds  n  dim    \i    im-\.  1  705  grains.   The  farthing  is  li                though  seldom 

nine       ii             nl    lai                 on  1  met    with,    and    weighs    1  1  |    grains    in    silver.      I'rools 

an    also   known    struck    in   gold  and    lead.      The   edge 

llioiit   1 ill    these  proofs  is  as  on  the  current  coin. 


BURLING. 
PUBL 

ua 


miss   nwshv 

I'KlHI      \     DKAWlNi;     BY    .1 1  ill  \     IXAVNMW 


How  to  Distinguish  Proof  Impressions.     By  C.  Reginald  Grundy 


[I.         I'tT.I.U  A  I  lo\s     |  ■  \  |  1 1  ■  |-      mi       Kill-    (  )|       I  II  I- 
I'kIN  I  -I    MM'-'     Asm  k    |.\  |  |,  ,\. 

1  \     lll\     Jill'    Ir    oil     !  Ill--     subject     C(  llltailli'i  I     111 

Tin-  (  'i  >\\.  •  i  — .  i-  i  r  M.\i;.\/iNh  for  l.i-t  October,  I 
mentioned  that  in  the  earlv  davs  ol  the  1  *i-i in -- •  1 1  <  r 
Association  all  proofs  weie  stamped  alike  under  tin.' 
left-hand  cornet  ol  tin-  work.  The  alteration  in  this 
practice  was  brought  aliout  l>\  an  ingenious  Iraud. 
'Vhat  was  apparently  a  choice  artist's  prool  ol  ( '.  (',. 
Lewis's  plate  The  //loiters  <it  (,'niss,  al'tei  Sn  Kdwin 
Landseer,  was  offered  loi  sale  at  a  well-known 
auction  room.  It  was  framed,  lull  no  one  ihoiielil 
■  ■I  taking  the  impression  out  to  examine  u  more 
'  loselv,    and     it     s,,l<l     at     a    Ltood     in  ii  e.        When     [he 


pllichasel        .i      well-know  II     dealer— not      i|      home,      hi 
dlsi  i  >\  ei  .-ii  I  hat  H   was  m  i  ea  In  \    ,i    pn  ><  il    beloii 
with  Us  distinguishing  marks      the  names  ol  the  paml    i 
and    i  nej.iN  it    engraved     in     small      prim      undei     the 
i  \lnaie    led    and    i  iujil    ol    llie  wank     -cat'cflllh    erased 
(  )thei     hands    ill    a     siniikii     nature     were    brought    In 
li'jlil.  and  H  In  i  ante  evident  thai  means  must   he  lounil 
to  prevent   lien  n  p,  lition        I  he  mosl  obvious  l'enied\ 
was  Id    impress    [he    I  'i  i  n  i  si  ■  1 1  e  i       Association   stamp  m 
a  dill  en  ni    position    lor   e\ei\   ;jiade   ol    proof.      Some- 
thin;.;  ol   this  kind   was    pi  ol  ia  i  i  llpted,  lol     in    1  In 

ellLM.O  I  M  J  -     ol      /',',■    (   'oillhat   .III.  1      lilt      /',  ■/,"/,'//. 

published  in    1S47,   alter    Richard    An-dell,  1 1 1  ■     stamp 
is  impie-  -ed  undei   tli>'  It-It  nl    the  work  on    the  arti   I 


AKTIsI     -     !   !■:,„, r     Ol  Illl      i,.Ml:\l"  ,-,      n      l,    |:',    Ul,     AITICR     RICHARD     SNslU'll         \.K     > 

BV    KIND     PERMISSION     "I      MEssRs.     |il'.l\     CRAVES     \M>    1.1         M|,        r,      |.A||      \|  \  1  1 


-    I" 


The    Connoisseur 


IKE    I  fiTIKKs    UF    '      :  II    Ol      I  II  I      iTM." 

II        ION    Ol  i     IRY    (.RAVES    AND    ( "< 


HY     II.    T.    RYAI.l   .     \l   I'll;     RICHARD    ANSDELL,     \.R.A. 
IIP       (),     ['A  1. 1      MALI. 


il   i  thi    iii i<l' IS    oil  proofs  1 1.  loir  letters,  ,unl  to  distinguish  the  earliest  state  or  states,  and  removed 

1  "ii  tin    [irool     after  letters.      A  furthei  before  the  ordinary  artist's  proofs  an-  printed.     This 

n  attempted  by  colour-  mark  or  reman  pie  takes  manv  forms,  but  most  generally 

ol  the  stamps,  lor  those  on  the  proofs  that    of    a    miniature    picture    engraved    immediately 

i  instance  blue,  undei    the    majoi    work.       Thus    the    remark    on    the 

liorl  lived  our.  for  n  plate  of  "  [.So;  "  l>\    [ules    |ac<]uet,  alter  Meissonier, 

id 

il  and 

i 

d    t  he 


. 


is  a   Napoleoni'    emblem,  that  on 
"  1 8 1 4  ''  bv   the  same  etcher,  and 
-a  in  e  artist,   is  a  dis- 
mounted   cannon  ;   and    i >n    other 
works  ii  takes  such  elaborate  forms 
mdscape,  a  group  ol    figures, 
ii  a  little  picture  forming  a 
depicted  above, 
['here  are  (  marques  of  a  far 

less   obtrusive   character,    manv  ol 

'        which     might    be    passed    alto- 

i  \  1 1  ' 

t  ol  ther  unnoticed   bv  anv  but   the 

initiated.     'I'hus  tin-    ordinary  layman    would   he  apt 

\  I',  which  form  the  remarque 

nine  i  om  Sir  Noel  I'aton's  woi  ks, 

inscription  "  T.  A.  Prior,  i  S7  2," 

raver's  rendering  of  Apollo  and 

Sybil,    as    In  impressions    so 

;   came  al  irdinary   artist's  proofs 


IIoio  to  Distinguish   Proof  Impressions 


REMARol'l      PKOOI      "I  111!      GOLDEN     UOCOIl"  I'.VT.     \.    PRIOR,      Mill      J      M .    W .     H'HNl   H       I       \ 

BY     KIND    PERMISSION    Ol      MESSRS.    II  EN  R  ^      l.R.W'I  •>      \  N  L)    C<  >.  ,     I.T1 >.  .    <>,     I'\  I  I      MAM 

instead  of  preceding  them.   The  reman  (tie  on  Cousins'*  formation  of  the  I'rintsellers'Assoi  iation )  the  reman  pie 

plate    ol     The    Connoisseurs,    altei     Landseer,    would  is  a   -Irani  of   white  on  the  buckle  ol  the    belt  ol  one 

certainly    be    altogether    invisible    to    him,    this   con-  of  the  children,   and    in  the  I  *<>:•  a  hi  C/iu 

sisting    of   the   white    spots  on    Sir    Kdwin's   fogle   tie  Raphael,  by   ('alamatta,  a  tim   space  let t   white  .unlet 


■  :■  \i  i  ■.  i    01     rni     rem  \ri  ice    in    run    \nu\ 


being  lelt  unshaded,  and  needing  a    close  comparison  the   fringe    ol    the;   i  hait       These    instai  lit    be 

with  the  ordinary   artist'-,    proof,    which    has   tin-  spots  multiplied:    bill    sufficient    have    been    Ltjven    to 

slightly  shaded,  belore  an)  difi'erem  e  can  be  detei  ted.  that  even  in  such  apparently  straightforward  thin 

In    the    Sutherland    Children    (published     before    the  remanpies  there  lie  manv  traps  for  the  unwa 


II i c    Connoisseur 

marque  occurs  on  a  single         ol    tliat    particular    copy  ;    bul    I    am   afraid    that    this 
greater  the   nunibei  ol   the         latter    statement    does    not-  hold    -nod    in    all   ■ 
mpi        on.      1  bus  on    'I'll,-         Some  artists  and  engravers  are  notoriously  i 
\i  r  Alma  Tadema,  the  twenty-         thi  pect,  and  will  sign  anything  that  is  put  before 

di   tinguished    by   the    addition   ol  them:     othei        bul    these    are    very    few      go   to    the 

imily,  and  the  etcher  ;         opposite   extreme,    and    examine   every    copy   with  a 
an.'    reduced         magnifying    glass.      There    is    much    excuse    for    the 
to    three,  while    the    punhasei      ol    ten    uiinea   copies         careless    artist,  as  work>  issued  by  reliable  firing 

e   pom. ,ii.  ami   tho  "         generally  to  undergo  two  i  lo  ■      i  rutinies  before  the) 

U  live  guineas  get    no         are  submitted  to  him      first,  that    ol    the   printer,  who 

all.  is  followed    by  the    publishei  ;   and    though  it    may  be 

m  which  prools  arc  printed,  the         heresy  to  suggest   such  a  thing,  these  gentlemen,   bv 

nntei  i  .vays    associated    with         reason  of  the  large  numbers  of  plates  passing  through 

I'hu     a    vellum    prool    invariably         their    hands,    are    generally    greater    experts    on    the 

ool    on  Japan  paper,  which  in  its  turn  is         subject   than  cither  artist   or  engraver. 

d  to  one  on    India   paper,  the  ordinal}'  The  action  that   the    Printsellers' Association  takes 

ist  ol  all.     I  his,  ol  <  ourse,         in  regard  to  signatures  is  a   negative  one.      It  di  i 

o    ,vh  two    or    more    substances   are  that    impressions    later    than    artists'    proofs    are    not 

ions  from  the  sain-'  p  to  be  signed  — a  rule  that   is  not  unfrequently  broken 

So  lai    I   have    been    dealing  with     tat'       chronicled  —but  does  not  stipulate   that   artists'   proofs   must    be 

iodox  manner  in  the  Prinlscllirs'  .hso.ialioii         signed.      As  a   matter  ol    fact,  the  custom  ol   signing 

Ctitalo  ut\  bul    there  are  variations    in  a  lew  ol    these,  large    proof   issues   is    a    comparatively   modern    inno- 

which,    though     not     re<  oided     officially,    exercise    a         vation,  which  came  into   vogue   less  than  forty  years 

marie'  on  the  values  ol  the  proofs  affected.  ago.      Though    Sir    Kdwin     Landseer's    autograph    is 

Horu     law,   by    loin    Landseer,    alter         found  on  many  individual  engravings  after  his  works, 

ku    i  lion  artist  s  prools  have  the  name-         he  never    signed    a    whole   series:  he   died    in    1873. 

Le      itl  added  to  the  publication  line;  the  Ilis  brother  Tom,   who  lived  seven   years   later,  did, 

1  h   are   1  1  eribed,  u  ed  1    believe,  sign   one  or  two  issues  shortly  before  his 

much  as  J  1  -  api  ileath,   and    since    then    the   custom   has    become    so 

copies    with   the   addition.      Another         prevalent  that  now  very  lew  issues  escape  it. 

at    "i    the    large    plate   ,,|    lhae  I    have    said    before   that   the   value   ol   a    signature 

\li>.         .1     b\      Tom    I. and  eer,    from    his    broth  is   only    one    ol    sentiment:    but   as   this    is   an    asset 

I  :    v   published    with   square         which  can   be  translated   into  pounds,   shillings,  and 

a    few    artist's    prools    had    been         pence,  it    may   be  as   well   to  go  into  the  question   a 

d  oil    and  -•    publish'  ded   that         little  more  closely.      In  the   palmy  days  of    Landseer 

the    .vi  beltci    with    the    top    corn  1    ;ravings,    the   autograph   ol    Sir    Kdwin   added   any- 

y  done.      The    a  me         thing   up  to  ten   01    fifteen   pounds  to  the  value  of  a 

il   anothei  ol  line  proof,  and  occasionally  when  an   unsigned  prool 

1  ins,  ot  into  dishonest  hands,  it  would  reappear 

il  before         m    the    sale-room    bearing    a    signature.       As    a    rule. 

.1   ilv   detected,    1'  .1    the    reputable 
1  r  k  s  h  a  d  1  ill  tho 

i :  u  11  their  hands,  and  gei  • 

1  lem.      1  leni  e,  they 

lion    to    insist    upon    the    fraudulent 

■  i\    d.      Another   lact    which    the 

to   take    into    aci  ount    was 

I  signature  in  was  different 

d   the   line 

,vere  gi\  ing 

I  n    told 

;  ds.  1'urner     are    eai  I 

' 

1  ' 
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HKiHI.ANIl     I.ASSI1      CROSSING     ^TKI    \M.         \ITER     si]       ED  DSEEk,     I-     \ 

perfect    pedigrees,    and    would    Lie    exposed    to    such    a  works  of  well-known  artist  ed    beatine 

close-    scrutiny    as     to    daunt    the     enterprise    ol     the  what   appears  to  be   a   personal   autograph,  but    whit  li 

forger.      The    same    remarks    apply    to    the    works    of         is  really  a  well-e\ecutcd  tacsimile  in  lithography.      It  is 
most  ol  the  older  engravers.     Coming  bai  k  to  modern  ■       to   ,av  that  no  reputable  publish*  i  would  lend 

times,  one   would    feel    inclined   to   cite   the   signature  hiinsell  to  a  deception  ol  this  description, 

ol     Samuel    Cousins    as     offering    temptation    to    the  Though   1  ha\  i  <>l  the   l! 

forger,  was  it  not   lor  the  fact  that    Coumiis's  signature  not    be    inlerred    I  mib 

is  of  little  value        I  Ie  signed  the  /\      /J  class  mode]  n    pi ools   aie   is- 

entire  artisi  -,  prool    issues   ol    In  _^_^         (    /f  sued    b\  longing    I 

latei    woiks   in   thi    ordinarv  wav.  y^^*>*Z^'£*-- ^~-<&-^-^J2-*^'  iiislilution,      In  : 

number      perl    ip 


d     1 11     hi      old     ae  e,    at    tli 


I    \  N  1 1  -  E  I 


solicitation  ol    dealei  d    as 

.  e.i:  liei    w  orks   .i  ■ 
to    put    beli  ire    him.        lie,    in    I  act.    made    a 
1  hi -.ii ii 'ss    ol     it,    el     ■  half-a-crnwn     a     signaUir 

1   ilid   tin!    e xa m i 1 1  on  •  ■        do     I \ 


i '  k  I-:   i 


— ol    the    woik     wh 
appe.il    to   the 

e    not     impressed    with     its  Mole 

main'   ol    which   ,i re    ; irmti ■<.!    : 
at     lie    occasions  ned  unlaced      with     steel.        With 

re    nevei    engraved    b\    him.  guarantee'   ol    the    limitation    ol 

I  lie  baud  mo  . el\   practised    is,  t h ;  fi  a  tin 

ithograplied  signature.       I  In  ■ 


The    Editor   invites    the   assistance  <>/  readers  <</  Thk  Connoisskur   who  may  be  aide  to  impart    Die 
i    (  'orrespondents.  \ 


KAI  I      l!V     LaNDSKKR. 

[  lo  hand  you  herewith  half-tone 

!  r    pencil    study    for    insertion    in    youi 

I         ■  xtracts    herewitli   from    letters  are 

■I   I   have  ;   possibly  a   i  eader  of  youi 

i  hie  to  tin  o\\  nil  ire  light  on  it  :  — 

■    dated  Jan.    \~,th — .)//-.    iVoarto 
Air.    fohnson. 

"  An    original    ;  b\    1  ,andsi    i    in    blark    and 

prett)    girl    in   .i    large 

hat.       I '  I ,.    I ...     1 8  3  i .    the    year    In      wa  - 

koyal   Acai  lenn        I .  mdseei  begin 

rail    painter    it    seems.      Il    is    of 

'■"i  kinanship." 

Mr.   Nmirs    letter  dated  fan.    i\),i.   ion. 
"lam  mall  I  ,an  morrow.    Two 

.  i  ■  now 

i     m\ 

mine,    and 

in. m    Irorn 

it  it  in- 

lormeil  ..it    the 

and  Marl's 

"  '  I  •    1 1 : 

! 

i 

dm  iii- 
rn     il 

n    1 
I'll, -re 

: 


pencil  drawing,  anil  ol    masterly  execution.      It  is  just 
the   sort    ol    sketch    that    a    clever   young    fellow   with 
genius  might  make  wink:  staying  at  a  country  house  of 
i      prettv  girl  there. 

"  Una  an' i i  thk  Lion.'' 
I  m  r  Sir, — I  find  one  of  the  plates  in  the  Match 
C'oNNOlssKfR  is  Una  and  the  /.ion.  Three  months 
ago  I  purchased  this  picture  at  a  sale  of  a  gentleman's 
ion  as  tin-  original.  As  tin-  picture  was  in  a 
very  dirty  state,  1  am  now  having  it  renovated.  I 
find,  on  comparing  your  plate  with  my  picture,  that 
there  is  little  difference,  except  that  the  sash  round 
the  waist  and  the  robe  upon  which  she  sits,  in  my 
picture  are  red  instead  of  blue  as  in  yours.  I  should 
be  very  much  obliged  if  you  would  publish  this 
lettet    m    ordei    to   find   out   whether    1    really   possess 

the  original  or  only  a 
copy.  The  picture 
is  very  old,  and  if 
only  a  copy  it  is  an 
xeellellt  one  at  that. 
I  should  be  glad  to 
know  what  the  origi- 
nal   is  worth  ami  also 

opy.  Ihe  pii 
i-  unsigned  and  un- 
dated. The  gentle- 
man from  whose 
house  this  pictu re 
came  put  a  big  price 
upon  it.  Trusting 
om  of  \  our  i  eaders 
may  be  able  to  throw 
light  upi  hi  the 
matter, 

Vours  truly. 
- 1  W.  Pi-  \ 

.\b  U<  I  L'ARV    S\VI  IRD. 

Will    Mr.    Parsons 
forward    his 


In  \  urn  issues  lor  Mav,  i  uoo,  and   1  >i  c  >  1 1 1 1  >i  i .  njoi), 

in    verv   intcresliiiL!    |i;i[n.'rs  liv  Mrs.  V.  Neviil    lackson 

.mil  \\  c\  in-  r   |av  Mills  on  this  siibjci  t. 
Silhouettes  ,  , 

In   each   account  numerous 

examples  ol  silhouette  | lortraiture.      Iii  llicii  (lav   th   \ 

afforded  a  \  i  i\    uselul  anil  iin  \pensive  wuv    ol    recoid- 

int;    tin     'ji  eatness   (or    littleness)   ol    members    ol    the 

lamilv  circle,  from  toddlers   ol    two    or    tliree    \    ais    ol 

ae.e    to   grandfathers    and    eaandnioth 

It     must     lie     rem. 'inhered     that     the      I  >ae,uei  i 

proi    ■   -.(the   loreiumier   ol    the    photograph)  was   not 

known  prioi  to  iX^i,  when   M.   I  Iae,uerre  made  known 

to  the  A<  ademv  at    Paris  the  process  that  subsc 

hore  his  name. 

I 'rim    to    thai    time   there    was   onlv    the   eostlv    oil 
pamtine    in    shadow    portraits    in    proti  i  iriejnally 

the  profile  ol  a  sitter  was  thrown  on  a  transparent 
si  i'i  en  bv  the  ,ik1  id  a  lie,ht  the  -.hadovv  thus  formed 
was  delicatelv  trai  ed  and  tilled  m  atteiwards  in  black. 

Subseipiently  these  likenesses  and  groups  ol  figures 
were   most    artisticallv  cut    mil    with    i  pan  ol    - 
I    remember    hearine    the    storv    ol    m\    ^ond    in 
sending  the  nurse  with  her  fust  voiuil;  hopetul 
i  hubbv  vountistei  of  some  eighteen  monthi- 


his  poii  rail  ':  i  'Ah 

result    v  \  n  to  the   fond    parent,  si  >  ■   -aid.  "  (  )h  ! 

Marv,  this  is  no!   like  him  '     h  is  not  hall  Lit  em 

i  i  he    maid    replied,   ''  I  i 

iie  look   the  lull,  then-  would   he  no 

I'  ordinate!  ult   v 

r  v .      M  \  w  1 1  e  h .  i  s 
ol    a    lanulv    ei  <  'Up    she  iv\  n  ie     hei 
niothi  r,    ail'  eieht    i  hildieii.       I 

about     I  S.|o,  ill     fa  in  lb    th    n    b    in 

Shief 

I '  1  O I  II     .  I  I  1     o I (1    1  1 

Mr.   Sev  Ulette     poill.lits    at     "    Ml 

I  I. iii   Inn,  (  )ld  I  lesh  \l 
lie.     and  al    "  \l  i  s.   .\i  insln  ai    th'     I'osl 

(  IflK  <.     North     Shi  In      i  .  ■■  ■•<    "  there      \ 

automaton    in   New  (  a  llow  ne 

robes,  wind  I  he  piotil 

i  w  ith  U. i'  k.         I ' 
i 
th'    work  ol  tli     ■'  I'i 

Another    wiitei     inlorin 

I 
ol   I. oil  .ml  1  hal   then    n.in 


I'OKTRAl 


llie    (  onnoisseur 


„■*'■-*■•>    >    ♦*    v  i^—   * 


1  ■ 


1.  * 


*  ♦  *  ♦ 
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r 

-  •  * 


: 


Ui      ■ 


'i  r* 
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I       i  Mil     Til     I'.E     1    HAN  \(    I  I. RIM  [I       Ol 

I '  II  1  I   I  I '     I  I  I  .    1  1 !      SPAIN    FOR 
1)1    i        ■■.111. 


Mis.  Jackson  tells  us  that  "book  illustration  has 
li-  ■  11  occasionally  attempted,  espe<  iallv  in  ( Icrinanv." 
1    have  with    The   Story  oj 

,/..    published  in 
1 .1 1ml  1 1 1 1  _■  1 1  lot  1  ■'illation,  in  which  silli 

I >t Mt rail  111   .111   .11  Innr.il >le  and   highly 


manner. —  Mahkri.y  1'hii.i.ii's,  F.S.A. 

I)i  kino  in  iroiderie: 

■    hi  m\  have   been   hunt  1 


1 

1 

1 1    his 


An  Antique 

French 

Bed-spread 


most     as     much     sciem  e    and 

iasm    ;c-    die    Hi  itish    fox.      (  >m- 

,  i|    tliese    can    b      eci    1  ly   supplied    lor 

11   m   ol   the  sportsman,   but 


ili  d,  no    one  can    recapture    the    first   line   raptures  ol   the 

block   ol  of  old    needlework.      An    example   is 

mpanying  photographs.     Its  antiquity 


Not 


t  ^ 


is  mull  nibled,  ils  work- 
in  a  n  s  In  p  is  beyond 
praise,  its  niiiil  1 1  in  n 
better  than  one  could 
but  its  liistun  is 
still  unwritten.  Ii  was 
bought  ill  France  mam 
\  ears  a^o.  I  ts  i'labi  mite 
and  beautiful  I  ><>rder  i  A 
birds,  llowei  s,  and  1  leasts 
is  further  ennobled  b\ 
,i  richly  worked  double 
ea^le  and  crown.  I'liis 
design,  wiiM  h  appears 
li\  limes  on 
l>ei  I    spreai  I,     s  ui:  e  e    t  -• 

it      was     l.ishi,  lie  1 1 

:    1 1 1  i  n  c  e  ss   i  it    tlir' 

i  '!      Alls!  I  la.     who 

married  into  the  I  n  Hi  1) 
rei  ^n  i  n_n  line.  The 
.a  too  earh  in 
i  hara et er  I ot  lie  pieo 
to  have  been  made  lor 
Marie  Antoinette.       I'.ut 


m 


•1 


*--.*_.-.  % 


*  1  *'■         "'  f 


i^*8P.m?  *a» 


m>    potelll    a    ladv  as    the 
mothel  "Mill  kine. 

A   Forgotten   Coii 

"  Hiiiia'    Mon.  ) 
Clirist's     Hospital 

1      \\\     I  l\,      ill      till       ple- 
lace     to     his     ///< 

nikine    I,  it 
'"  (  'bailee     on 
bn  nijjhl     me     into    1   out 
hard    Street,    when    tic 

t  o  w  a  id  s  ( i  when 

/"         t         "f«  I   ol    \  out 

w  et  e    i  oiilinualh    Liome. 


m 


•.  *y>'  *-*m* 


•<4 


V*; 


9 


l;  NIK      D       I'ltK.M!  I  All       Ol' 

11       \\|i    i   UIWS 


ill    ami    con  it.       I 

watched   t  hem    lot 
lime,  wlun  m\ 

i  hi    mi  he     i  i    ne     in    a  -■!: 

! 

pa  s  s  i  1 1 - .       II 


It    is    a   ballklllL 


Anne  .it   Austria,  the  daiiejite                   ip   111.  "I    Spain,  I    went    hum                     'e   m   mv  mind  w 

ne    the    wile   ui    |  aims    XIII.  e 1 1    I  t am    ■    in    i  <>  i  5,  1 1\'  the  term,  but   was  unable  to  eotne  to  ,1   satislai 

ii   fourteen    years  ol    a^e,  all    1    having  been    betrothed  1   ion.       1  looked    ii       :                               where   I    loitnd 

lor    some    fi\e    years.        It    appeal                   that   dm  it  ill     r  wj           tnoicy-i  1            'I 
this    lune    period    o             ,      mem     the    ladies    ot     the                                                    ,v i t h  win*  ii  1  felt  n 

princess's    (  'nun     ma\     ha\e     lal  >  iin.-il     [il    .1  ..111th     at  lor     1 
this     remarkable    pieee    ol     work,    and    that    in    due                                                                                    1 


.1  on    it    Initial    11 
to    France,    in    the    \  .1 .1 
fnli>ii)ii;:/  ol   Anne.      |',ui 
1111  ire    fully    i  n  to  rued 

Is       l  if      'I'll  I  (    '1  i\- 

11    1  ■        M  Ai.A  /  I  N  I 

will     be    b:  tie!     abl 
lie  Ije  as  to  tlie  worth  of 
these   spe<  ulatii  uis    t  ban 
is    the    present     w  1 
failme  Ann  ■  ol  Austria, 
ihaps     be 
abl      In  a  It  ri  but  1     this 
uniisualh'    i  n  t  •■  1  e  st  1  n  - 
example  of  ~<  \ 
century    work    to    some 
ownership,   and 
I    il    11-,   ol 

more  glorious  than  that 
uIih  Ii  should  belong  t() 
the  bed-spi  ead  ol  so 
powerful    a    recent    and 


Tsm 


PENN 


now     that     they 

■■  Most  ol    m\   1 
probably    rei|itire    to    1> 
intorined     that     in 
1 1 1 1 1  e i a  1  a  I    School     no 
1 1  it  in  1   \  owed      to 

"lit       '    lb 

Money  .11 

lion  m  m\ 
juveiii 

ol    th 

the    r  ■  a  1  in. 

desirolls     ,,|      .piiilin: 
thelll,      he      Hi 

any    ol     the 

in  lit  '  w  alls  ot 


The    Connoisseur 


\\  hich  thei  ral  :  and  H  was 

i        nary  for  on     boy  to  say  to  another,  '  do  to  the 

ii    t  a '  I'.  -■  hospital  pennies  tor 

So  thai   the   term    money-changer   was 

:   I rum  inv  infant  v.  and    in  my  cloistered 

lit  itv  I  tin  in  Lombard  St  reel 

tabhshmenl   o  line  |)rineiple." 

matl    i .  1  lound  tlial  "  I  louse 

nnies,    pennies,    and 

onstanl    use    Irom 

I :      object  wa      thi        '  'The   profits  ot    the  two 

it    bv  one   beadl'.',  were  divisibL 


in  every  house,  but  is  now  becoming  a  tiling  of  the 
]iasi.  Apparently  they  were  used  for  more  purposes 
than  stimulating  a  sluggish  tire.  A  friend  of  mine  had 
two  servants  —  one  from  the  heart  of  Northumberland. 
The  following  i  onversation  was  accidentally  overheard 
by  t  lien   111,1  ster 

Mar)  (to  her  jelUnv-servant):  "  Oh  dear  !  1  don't 
ktiow  what's  the  matter  with  this  kettle;  it  runs  so 
slowl\ ." 

|ane  {Irom  the  North):  "  \\  v,  gyurl,  why  don't 
vmi  get  the  bellasses,  ami  blaa  doon  the  kettle 
spoot  J      A've   seen    me   tether  do    it    lots   of    limes.' 


win  I 

■     i 
hid]  'i.   and  tins  was  obtain 

sis  in 
or  ll  1 1' 

io    be 
found.      As  will  b  i  illustratit  in,  tl 

i  n  d ,  '    t  h 

■I 
ipe.       The   value   o 

ii       <        II.     i 

'  I  I  al  the 

■■■■■! 

I '  1 1 1 1  i  1 1    ,    I  ■ .  S . .  \ . 

Ma  climes 

I 

,,iiii 


greal    objection   to   the   common    bellows  was 
mi  (il   a    continuous    blast.       The  wheel  bellows 
rated   o\ ercame   that  difficulty,      ll  is   made 
ol    tin,  about   i^  inches  long,  n  iin  lies  at  the  broadest 
part,  and    2    inches  al    til  \  "fan"  is  fitted 

in  the  perforated  chamber.  Taking  the  instrument 
in  the  left  hand,  and  then,  by  aid  ol  the  knob  (that  is 
shown),  tinning  the  wheel  with  the  right,  a  continuous 
and  powerful  blast  is  forced  Irom  the  nozzle.  I 
presume  these  wheel  bellows  are  scarce,  as  they  are 
nol  oil    n  ie   i  with  in  dealers'  hands. 

M.\i:hKi.\    I'iiii  i  ii's,    I  ,S. A. 

I'm-  i  ross,  found  in  Math  in   iNijX,  commemorated 

il    burial    ol    an    early   Saxon    ipieen,    the 

ler    bv    n  nl     Alfred    the 

and    lb  ■    grandmothei     ol     the 

lirst    Km-  ot    I  .upland- -a    king    whose 

plat       mill      ( 'itv   ol     I  lat     Mathon, 

.is    Math    wa  II 

nai        under    the    able 

Major    Charles     Davis,    F.S.A. 

a    meeting 

n   in    i  So  the  follow- 

ription    of    '.his    most    interesting 


Tlic   Saxon 

Cl'OSS 


Notes 


Imnlcr  roiinnb  ihr  .inn-  ..I  tin-  i  ross.  .iml  within  tin- 

spandril  lonm-d   l>\    tin-   border  and    I 

arms—  .1    St.    Andrew's   >to       hi      '  -altiiv      '  "ill 

with    ilu-   Ixnd.-r  ;ds(.  ;m  ins,  t  iption.       I  lie  insi  ription 

,s  as  follows:     On   the   1 l.-i    '■    MA  I  III.      I  Hi      I 

is  damaged  ;m.l  \\;mt in.u,  U>r  Matthews.  1  In  in  o 
quarter  is  damaged,  on  which  should  he  MARIAS, 
flir  third  has  1A  LAS  ins,  rihed,  and  the  tomth 
|(  )1 1  ANN'l'.S.      On    the    "salthv."    nadine,    from    the 

,  jp  mnfiTclK  e.    helow      Matthews     I-     '     l.(  >1\   :     helle.ith 

lohannes  6  1X.)I  .r-.nn.  but  lb  final  I ',  hei  "iiies  new 
;m  I,  and  tin  ■  ma\  he  intended  loi  the  On  i  (> 
The  next  A  I  ><  >\'A  I,  and  tin  fourth  arm  oi  the  en>- 
.,11  ,, ,,,i  tn.m  the  ,  ircuiiitereii.v  SAI  »AI  or  SAI'.Al. 
Tli,.  S  is  not  so  pertei  1  as  when  found.  I  In 
ins,  ription   on    tl  \>)    reading    the    interrupted 

inscript  ion 

(  >ui  in  \  mule  (   i  in  it   uuindo 

1  .iriai. i  dihupil  <  'laiiflra  (  elell  ia  a 

£i  omnibtti  dedit  I'  fidehhiis  -  a 

The   second   ai  111 

\pi   c/u;  tio   i  una  hula    i  um  ta 
\  |',m  i/\    I'll. ilee-    Ionic    uolllta    I  m  I 

Supiiln  it ur   depolco    mi 


,,.!,,    and    Us    diseovi  r\  I  he    excavations    laid    han 

some    portions    ol    the   ".real    church    that    was    erected  ( )n  tin-  lelt  hand  ol  this  lasi   inscription  is  an     \lpha 

partly  over  the    rums   of  the    halhs    in    die  ninth   c.-n  m   .,    ],,,„,.    |,  tier,  and    prohahh    there  was  an  Oi 


pm    with    mat.  rials    obtained    from    the    nuns   o 
baths.      In  a  portion  ol    the  hypo,  atist.  seventeen    lei 

1,,-loW   the    present     level    ol     the    "round,    the    (  loss    was 

unearthed.      It    is   a    leaden    plat.-   of  a    somewhat    less 
thickness    than     what     is    known    as    five    pounds    lead, 
lis    extreme   si/e    is    lour  and    one-eighth    inches   lone. 
l,y   tluve   and   a    halt    inches   wide.      (  In   both      ; 
writing.      The    pattern    on    the    ,  ross  and    the    wiitine 
has  been  cast,  and  is   the    result    ol    what    is    known    as 
the  wax  process  casting,  vi/.,  that  a   thin    sheet    ol    wax 
has  been   used,  the    pattern   ami    writing    beine,   drawn 
with    a    stile    on    tin-    wax.        A    <  ase    had    been    mad 
ol      nvpsiini      or     sonic      similar      mat.  rial,      the      wax 
m,  It, -.I   out.   and    lead    poured    into    the    \.n  mini,    tin- 
lead    taking    dn-    form    of   th  ■   matrix,    whi,  h   explains 
its   peculiar  charai  t.  i.       I'he   '  ross,    when    found,    was 
I  I,,,  U\    ,  oaled    with    linn-   and    mortar,    and   011b    one 
portion  ol  the  ms,  ription,  "J<  >HANNKS,    was  visible, 
After    soaking    it    in    weak    murialii    .aid,   and   .lav   b\ 
da\    removine,    bit    by    bit    the    foreign    matter,    oilier 
words    and    letters    became    sisible,    until    tin      cross 
became  .is   now.      (  In    the    upper   side   ol    tin-   plate    is 
engraved   a    cross,  known    as  a    "cross    pom,:.         I  In 
cross  has  writing  on  all  four  arms,  the   writing   on    tin 
two   arms    beine   continued    rieht    across   tin     central 
arm,    while    that    on    tin-   central   arm    is  discontinued 
where   tin-   fust   a\\<\   third  arm  crosses   it.      A  circular 


l,ut    ill,,    metal    I-    brok,  n    ai     this    pl.n  e.       I  It   re    i 

< littb  tilt x    m  readme,    am    me. mine,    in    the    lirM    line   ,,| 

these    three,    or    a     |,  , i, line    lor    the    first    woid    ol     lie 

1      ■  * 
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The    Connoisseur 


illustrated    is    photographed   from  a 

i      (li.iiiiain     (  hronii  le    now    m    the 

po  ol     Mr.     Joseph     Bennett. 

History    ol  |a,js    sU,p,  ,nl,lUs    worn,     .,,     runs    jnt(1 

ljulkv   volumes      is,   .is    its    title- 


tlu>    London 
Theatres 


•ts  forth,  a  history  (it  the  "  I  'lay- 

and      other      places     ol       Public 

:    London    and    its   suburbs    from    the 

u|  (^ueei  ^  illiam   1  \T." 

I  olume   (i  ml. uns    the   history   of   the 


Lvery  volume  .md  every  section  is  illustrated  by 
1 1. ii trails  .md  view  ;,  some  ol  wjiich  are  hand  coloured  ; 
hy  plans,  drawings,  and  caricatures,  autographs, 
manuscripts,  advertisements  and  tickets,  and  by  play- 
bills in  abundance.  Their  collection  and  setting 
out  must  have  been  the  labour  ol  a  lifetime,  for 
everything  except  newspaper  cuttings  is  inset  into 
Mi  pages.  Tin'  margins  alone  must  have  taken 
years  to  execute,  being  all  different  in  design,  and 
beautifully  drawn  bv  hand  in  lines  of  coloured  ink. 


Till-:      I- IK  ST      UTEAHAM  E      Ol       DAVID    OAK  KICK 


day,    where,   amid  I 
[lower  dl  diamatii 

adi     ration    ol    the 

L'h     Hop 
■ 
Inn  'I  !  ( loodn  bields 

i  I        ml     ill      ai      devote      to 
l 

Kings 
,  and  the  1  I on        or  I 

1  Sai      i  s     Wells    in 

!  i         rich  in  informatii  in,  and   gives 
il   (  mens 

Square), 

.  : 


The  play-bill  reproduced,  which  so  modestly  an- 
nounces the  first  ap  :  "ii  any  stage  ol  "  the 
nir'  I  >.i\  v  "  in  tin'  part  ol  King  Richard,  is 
supplemented  bv  a  long  and  characteristic  autograph 
1-  Iter  In  mi  tin-  famous  actor  to  a  correspondent  whose 
nam     do      nol  trail  pin  .      It  is  dated  September  .ph, 

1 7  5  \  ■ 

\  propertv  lull  dl  I  )rury  Lane  Theatre  for  properties 

used    m    ill'    ■'  i -t  part  of  Harry   4th''  is  a  very  quaint 

document   from  tin-  point  d  view  ol  modern  t\] x  iuli- 

I in  hiding  two  shillings  lor  salary  it  amounts  to 

1:11  ..1  four  and  sixpence.      Another  curious 

record    is   a   handbill    addressed   to   the    "Friends  of 

1:1..    ,mil  calling   upon  the  "Gentlemen  ol   the 

illery  "  to  resent   the  conduct  dl  the  "  Box 

Comp;  These    worthies,    it    appears,    were    not 

only  us  iguring  tin-  theatre  by  hanging 
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"  t i ] >[ >>  i -.,  shawls,  \<\, "  over  the  front*  <>t  die  boxes, 
l)iil  actually  took  their  scat*  there  upon  occasion, 
thereby  turning  their  backs  to  the  rest  ol  the  audience. 
The  advertisements  date  back  to  1720,  and  the 
first  i^iveii  is  so  illustrative  ol  the  manners  ol  the  t inn 
that  ii  ni'i  its  i  imitation  in  lull. 

TlIK     f  II    I  II      I  ».\N  . 

By  the  I  ompain  ol  (  aimcdians. 

At  the  '1'heatre  m  Little  Lincoln's  Inn  Lields  tins 
present  Monda\  heini<  1 1 1  ■  -  1  st  d.i\  ol  februan,  will  be 
presented  a  new  (  'omedy  called  \Vhie,  and  Tory. 

N'.H.  -Whereas  the  Libera  ol  1 1 1  > ■  Scenes  has  been 
lately  abusd  bv  noting  and  disturbing  the  Audiem  es, 
none  for  thi  future  will  be  admitted  but  who  shall 
lak-  Tickets  at  the  Stajje-door,  which  will  be  deliver'd 
out  at  1  Iall  a  ( iuinea  i  a.i  h. 

'I'm-  world-famous  picture  ol  I''l«rn,  bv  Titian,  is 
one  ill  the  most  precious  ol  the  i^ems  contained  in 
thai  wonderful  treasure-house  the 
L'fti/i  Callery  at  Florence.  It  is  a 
work  ol  a  type  in  which  Titian  attained  .in  acknow 
ledj^ed  supremacy:  other  artists  have  surpassed  him 
m  the  expression  ol  the  higher  spiritual  emotions, 
but  in  tlie  expression  ol  sensuous  beauts  the 
harmonii  combination  ol  torm  and  colour  h 
stands  unrivalled.  I  he  Portrait  of  /  o,i\  /.'. 
Comf'tott,  by  the  Kev.  William  Peters  -a  picture 
in  which  this  somewhal  under-estimated  artist  places 
himself  nearly  on  a  level  with  the  ureatest  portrait 
painters  ol  the  period  is  reproduced  bv  kind  per- 
mission ol  Mr.  Helm  Cavendish,  whose  propertv 
u  is.  A  notice  ol  the  work  will  be  found  in  the 
"  Current  Art  Notes  "  in  '1'iik  CnNNuhsKUK 
M.\«;a/i.\k  ol  last  January.  The  delicate  coloura- 
tion and  refmed  charm  ol  |ohn  hmviim.ni  is  seen 
to   -real  advantage   in    his    Portrait  .</     I/As    Dansex. 


Our    Plates. 


a    tin  iroiiidih    [if  .i   in-    .iiul    i  \  pic.il    example    i 
•  irtist.       The    example    ol     /'"■    ('rii\   ot    London,    aft    I 
I  i, m<  is    \\  he, ilk  y,    R.A.,   i-    too    well    known    to    nei  d 
desi  ription  ;    but    those   w  ho   are   •    penally  interested 
in   the   history   ol    what    is    perhaps   the    most    popular 
series  ol    Lnejish   colour   plates    e\er    issued,  will   find 
.i    detailed    a<i  oimt    Ltiveii    in    tin     ''Li       ol 
Wheatley,''  by  \\  .   Roberts,  which  was   leoeiuh   issued 
as  an  extra  number  of  Til K  ('iiSNnissEt'K    Mao.vini  . 
(  •ther    well  known    Lnehsh    engravings   m    coloin    an 
illustrated  in  the  reproductions  ol    'Phe   French 
bv    I'.  \V.   Tomkins,   after   ( '.    Ansell,   and    Psyct 
11.    Mever,    alter    |ohn    Hoppner.       The    former   wa 
intended    as    a    satire    on     the    live    customs    ol     the 
French   compared  with  the  si ;  as   ol    propriety 

current  in  T. upland.  The  Psyche  was.  perhaps, 
Meyer's  finest  plate  after  Hoppner,  an  artist  whose 
nephew  he  was.  and  alter  whom  he  wrought  much 
of    his    best     wi  The    picture    is    a     portrai 

Mrs.    Berkeley    Pai 
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I  i  i  I  ■:   i  in'    I-  i-l)i  ii, ii  \    pii  tun    ■- -.i  les  may 

in     ii    tin    i  and   the   immediate  "  pro- 

motion to  high  rank 
anions  the  ai  tists  oi  the 
!  nglish  Si  hoiil. 
of  two  portrait  paintei  ■■ 
\\  hose  name-,  had  1(  Hit; 
ii-  '  sunk  into  ob- 
li\  ion.  Both  were  w  ell 
known  in  their  day, 
ami  probably  both 
•  uic-.  u  hi'  h 
ha\e   I-'  '     been 

nown  men. 
ontli  at  Christie's  eon- 
il  watei  coloui  i  from 

1 1    '.  .  I  '  i  '  i  (I  \inoi 

M.  W.   Turner,   ll'o//\  Hop    :    /hi,/,-  ,>, 

colli  ill 

it  tin     [.  R.  \\  S65  ;  .Hid 

.    with    numerous 

I'hi  11  luded  : 

11.,  exhibited 

iii    I  .like   I-  ildes, 

:    by   C.   (  'onsen, 

\-n     1      11     V\      Leader, 

1 9  i  11 
1.1  i  in.  by  3;  in.. 

V. 

froi     - 

■  Ii  Christii        -Id   the 

:  ■    . 

The 
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lace  niti,  31  in.  by  23  in.,  155  gns. — this  came  rum  the 
Manpuis  of  Ely's  collection,  1891,  and  was  exhibited  at 
tin-  Guildhall  Gallery  in  [903.  Mr.  H.  L.  Warner's  col- 
lection included  a  pan  uf  fine  Guardis,  The  Doga/ia,  and 
The  1  luireli  oj  III,-  Redentore,  Venice,  with  boats,  gondolas, 
and  figures,  yh  in.  by  9  in.,  720  gns.,  and  a  Ruysdael, 
Sea-pi,  ce,  with  boats  in  a  breeze,  19  in.  by  25  in.,  340  gns. 
Only  two  of  Sir  John  Gray  Hill's  pictures  reached  three 
figures  :  Sir  E.  Burne-Jones,  St.  /hirbara,  St.  Dorothea 
and  St.  Agnes,  ^\  in.  by  j,^  in.,  [869,  exhibited  at  the 
New  Gallerv  in  1 898-9,  160  gns.  this  realised  300  gns. 
at  the  William  Graham  sale  in  1886;  and  Cenini,  The 
Madonna,  in  red  dress  and  blue  cloak,  holding  the  Infant 
Saviour  on  her  knee,  a  pot  of  (lowers  on  a  ledge  in  front, 
on  panel,  26  in.  by  17  in.,    100  gns. 

h    was    amongst    the   anonymous    properties  that   the 

itions  of  the   day  were   discovered.      At  the   head   of 

the  '-     came     a    very     beautiful     portrait,    as    fine    as    a 

Hoppnci,    b\    \V.   A.    Hobday,    A    I.at/y   in   70/ii/, 

open  at  the  neck,  with  white  sash,  pink  cloak,  lined  with 

fur,    by    her  side,  on   panel.    29   in.    by  24   in.;   this 

was   started   at   50  gns.  and    fell  at   1,350   gns.       The   artist 

exhibited  at  the  Royal   Academ\   from  1  794  to  1830,  and 

painted    the    portraits    of   many    celebrities;     he    had   a 

chequered    1   ireer,    of    which    there    is    a    fully    detailed 

■   in   Th,  i         •-     Fit,       \rts  of  [831.     The 

mportance   was  a  portrait  by   N.  Hone 

of  Mrs.   Anas/alia    Hlake-Forster,  daughter  of  Sir   L'lic 

Blake,  of  Mcnlough,  Castle  Barnet,  and  wife  of  Francis 

Forster,    of    Ashfield,     Co.    Galway     thi>    portrait    was 

painted  in  the  year  of  her  marriage,  1768,  and  shows  her 

in  pink   dre     .  ti  mined  with   white   lace,   29  in.  by  24  in., 

11-.      A    third    portrait    was   catalogued    as   of  the 

1    u       1  h  School,  but  had  every  appearance  of  being 

by    T.    Ga         10 gh  ;    it    repi  eseni  -    -  htmi  >  ■ 

.   1  -  immander   1  it    the    British    Fleet    at 
the  time  ol  the  American  War  ;  he   1-  in   blue  coat  and 

d  ;    he    holds    his   hat 
left    arm,    and    rests    hi^    right    hand    on    an 
["here  \i  ere  also  two 
f.  Viiliei   D'Eon  - 


I n    the   Sale    Room 


7,  '.'///   .V  ■  .'  ;;.  •,////   /  ,  - ,7    ,'///,      {ill, litis,    i3ill.i1>    20  ill  .   I  7KS, 

1  70  <;ib.  ;  and  a  pastel  by  .111  unknown  .11 1  :-.t  ol  the  Farly 
F.u-h-h  St  hool.  Mi  >.  A'.'/-,  '/  //'  -A,        '    t    //,>   /•:/ 

n    blue    striped    dress    w  iili    blm  k    la<  e    shaw  I, 

27   ill.  b\    -'  '    in  .     V"    K,1v       lilt'     ]>H  tun's    i  ni  I  Hi  led  ;     F. 

l  lova.  I il/n  /',•) ■  ,'/  1!  Sp,nusli    I  •    tli    ti-un  -    ntund 

.1  table,  24  111.  by  2<t  in  .   !<)"  14ns.  ;    |.  Ward,   />/u>/>,</i, in  e 

■    111.    b\      if     111.,    1'ii^i.unl     by    W.     I '. .  1 1 1 1 . 1 1 1 1 . 

;    1  ,      Stiihhs,     II    •  /'  '//',     A'    :','.    Willi    .1 

1  hi  It-man,   spin  t  -  ini'ii   .,;  by  41)   in., 

_•  l<>  -lis,  :    1  ..  Mm  land.   I 

I  hut  ml  s,   51)  in.  b\   4')  in  .  1  Si  1 1 ,  270  -lis    .  I '   dt'   k  1  >nn iin  k. 

/   I  ':/■;,■  ,<///, 1,1,  iici   nil  ;i  n  Mi : 

fore-l  omul.    4  1     111     by        ;  iOo    1411s.  :   Inn   by 

Lawrence,  l't>/li ,11/  <>/  Mi.  I  hint,  1,  in  brown  1  oat.  wlnte 
vt'st  and  si  in  k,  seated  in  a  1  1  1111  -on  1  hair,  bold  in-  ^lo\  rs 
and  letter.  ;o  in  by  40  11.,  ',;<•  :411s.,  and  Mrs  /////,  in 
dark    i  loak    ed^ed    with    tin,    on   panel.    \\    in.  by    2',    in.. 

lis.  ;    Karl}     Kll-lish   Si  I I.    /',     .  ■    ■  Ml  1.    Mills, 

in  white   dress  with    pink    bow,  powdered    ban    with    while 
ribbon,    20    111     b\    _• ;    in.,    2(>o  -Us.  ;  and    S.  In-  \ 
(  ',i,t\l    lit     ■  ,    with     imineroiis    I 

hoi   1      and    stranded    In  >at  -.   on   pam  by   (>i    in  , 

(  hi     1'  flu  11,11  \      1 1st  b    the    model  11     pi<  tin  1         1  in  i     w  alei 
1  olmir   draw   n-  -   ol    Mr.   I.eai    I.   1  hew,  a  ml'  Mr, 

Walter  Taylor,  "I  Whiti  hun  h.  Aylesbury ,   1  aim 
sale    with    1  itliei      pi  opei  ties.        Mi       I  )i  cv  liled     a 

draw  in-  bv  W.  I  hint.    /  - '  •  '  1 >   /  V  .  1  s    n    by    1  1  in.. 

1  )i  >  -us,  ;  a\m\  a  nunibei  ol  pn  inn  -..  ,111101114  whii  b  were 
Viral    l  '  ile,  /•',  '/r/' 

■in  -11,.  .    IS.  W.  bra.:.  1.    /-      //'.< 
,    -    'i!    by   '1     11.,  exhibited  at  llir  Royal    \    adein\ , 
,     and      I  in toi  1  fv    and 

-•/.  a  pair.   1  1   111    1 1\   S  j     iL.   1  S.Si  mi,   11,  rin 

1  it  hci   pr.  ipei  tie-   in.  bided      I      I  >e   [ilaa  -,   7 '..■.  'si', 
\  .  •■  ■  .     ;  1      1      1 1  y  2  ;     1 1 . ,    1 1 
.1   ,el,    /  'lie    /'■,',     Soiii  .     / 1     ii     by     4  >    'ii.ij;    -n      ;  and 
1-    \':ne  1.  /  ,1  ,-;;•;.), 

M  odei  11  picture 

1'ollnu  m-    Monday     Feb.    2nth.    and    aiiimi- 
nib   irani'h    was   the    late    Sn     I'lit'odore    Martin, 
K.i    .15.,    whose    d  1  aw  in-  -     in.  bided       K      1 '.     I  li  m 
•I  I 
.  and  W.  Mai     ,  .1  Me.:i 

II      l>\      II     ill.     I  ■  • 
The     1,1  Mlllll       l'Vll.    4;tll      hi 

pii  ture-    by    1  ild    Ma  prupei  t\   of  the  late   I  ad\ 

I  ii  an.  lei  k.     and      li  <  nil     othei       .iiurus  I  he 

linnainei  1  in  .  ipei  tie-    nrluded       M     1  b  nil  lei 

Carlo   1 
...-:;.  loak 
km  itted     at     the     nei  panel,     _• ;     in.     I>\      ' 

,      I   ,11    -.     Floieiltiin      Si  In  1. 4.    • ,  ■     ,./'    ,1/     //,./  \, 
/  1  pr,    mi 

panel.    10    111.    b\     12    111.,    from    tin      M  anfrini    colli 

a  11 1 1     I ' ,     I  ' .  hi         .!/'■/■: 

nth    two    archer-    oil    the    left,    tin  1    o 

and    a    horseman    att. 
■ 


I'lIE    library     ol      Mr.     I.      A      liarrett,     ol 
lierkshire,    sold    b\    Mis-i  >\    mi    the    l.,,i    da}    ol 

laiiu,!  ■  1 :  .{,<'-'  v 

1  out, en 
nit  1 !  ill 
book,,  I  he     I 

ainount     h.- 
Ii  n     ,1 

l  op\  ol  the  III 

\         : 
1 

the         b 

made     tin      price.        1 1     was     ol     1  uniriiiporan      I 

mo ,    eli  :  1  idled     with        icred     emblems     and 

I  i  1 1 1  1  •  \  1  1  ■  e  p  I  e  c  1  1  11        1 1  ■  k  a  b  1  e    a  11 1 1 

i   -.pei  mien,  though,  ol   1  0111    -.   late  111  date.      Mo-I 
1  it    the    1  ithei    bin  ik      w  hii  h    reali  -ed 

were    delei  tl\  e    ol     daiua-ed      in     - e    way,  .     I  '.a.  on 

1  //,  ;   >ils,    n-i'i.    K\  . .,     /  o     1. 1 ,      t  I 

on;.     .  I  .     '.lined    ;    l'aynel       A'      I  'iiitali  \    S.'iei  ni, 

1  ;  4  1  .  .4:.  1.  /  '  1    .  1  ned    ;  1  Hi  mie  -  ( ,,  ill, 

1  (..  dan 
and   William  -.mi  1H07,  oblon-  l<  il  . 

/ 1 2    in-.     011-.    ht.    1  I.,    tro 
nat ura llv  1 .     1 1.1  \  < 

I  n  11  es  nude  I    ha  p|  1'he  lollow  in-   w  el  1 

per  lei  I     and      111     -ood     m  del  1  1  ell  era's    //;  u',n 

'.   O   \oN.,    | 

oi         i  I.    ;    I!  J.  ,  a  till  Ho 

f  1 1  in  b.  .mi  1    1  .a'  I  ii'iiliani.    u  i  ■  I  un- 

it      ;     a     loin  teenlll  i  entlin       Kll-lish      MS,     ill     the      /■  th\ 

■  >  :,  m   1 1 
w  liii  h     he     trie       to      i  ei  om  lie      the    old     |    i 
,1'sthetli  Isin     w  itll    the  I  mi  ol  I- 

tii'iu  s  in    i     ai,  ' 

bv  ( "lo         I  1  his   \\a 

to  i    italo    lie,   and    SotheliN       arran-ciuent    ».i 

i  out  ri  but  in-,    w  il  it  en  a 

total  sum  ie  this   library    bei 

i  atalo-ued,    nun  h    would   ll,l\  e   bei 

\lessi        |  In        n  i  i  '■ 

.  out  lini  i       "I    the    first   edltn  Ml  i  'I   Spei 

Ii    the    liist   edition   of  (  ', 

mui  h  i  i:i  di  iw  n  I  lie   I 

\\aA   the   b  '     Wei  di    wm 

a  1 1 . 1    1 1  if   e  i -  I 

p; in  not  a  -ood  '  'lie.  an.  i 

the  pin  e  re. i 
lor    a     mui.     ol 

I      i 
,., 
a  n  y    c  o  i  ,  1 1 

kni  iw  n  booksi  ... -.  \\.<,l    ,i 

unwashed    i  opv   wlni  I 
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unpleol   /  in   t lie   sale-r ns.      In   June,    1897,    Mr.  Bruton's  - 

tiled   on    thick    paper,  tion    sold    .it    Sotheby's    for    rather    more    than    /  ! 

I'he  attraction  and    in    1906    Dr.    Truman  prated    library   of   this 

n-.,  the  author  character  realised   more   still,  namely  ,£3,091,  not  taking 

into  .11  '  ount  the  lai    e      mi  obtained  for  .1  length) 

ol  caricatures,  bn  lithographs,  original  drawings, 

and  mi-.<  ellanea.      I  hese  1  ollei  tions  were  ver\   important, 

hut  distinctly  inferior  tip  t he  very  remarkable  library  ol 

Captain   Douglas,  R.X.,  which    Messrs.  Sotheby  sold  on 

'' Tho  February  9th  and  .three  subsequent  days.    The  "  Douglas 

mil  M  K.I1.       This  Thomas  Collection,"  as  it  was  called,  had  a  world-wide  reputation, 

authoi    ol     the    celebrated  tor   it    was   in    a    measure    recruited   from   the   other    two, 

Mr-,.   Hughes,  hi-,  ther,  and     was,     moreover,    the     result    of    some    forty    years' 

■    "I    liarham.     'I'he  second  assiduous  search  for  the  finest  copies  procurable,  inferioi 

tained    inscriptions,   though  ones  being  discarded  in   favour  of  those  better  examples 

<  >thcr  works  disposed  of  at   this  which   time   and    circumstance    brought    to    light.       It   is 

I  lice's    Adventures    in  doubtful  whether  there  remains  any  omnivorous  collector 

orig.  1 1.,  two  drawii  of  the    famous   artist's    works   at    the   present    time;     bul 

1'ei      <  Iral  01       nserted),  the  edition  judging    from   the   very  high   prices   realised   for  many  of 

ol    Pickens*    Works,    50    vols.,    1 88 1   2,    _/,  1  3    js.  the  books  which  Ca|)tain   Douglas  had  gathered  around 

■  I.,    one    label    mi     mg    ;     Lipscomb's    History    o)  him,  there  must  be  at  least  some  ardent  collectors  in  the 

paper,     1    vols.,    1847,    410,  making.      The  catalogue,  which  was  arranged  alphabeti- 

iei     extra  .    and    the    tirsl    edition    <>t  callv,   described   (155   lots   devoted    to   printed   books   and 

My/ton,   with    12    coloured    plate,  by  pamphlets,  and  these  n  [,0869s.    The  caricatures, 

tion  ol   1837  there  are  18  coloured  etchings,    lithographs,    and    woodcuts    monopolised    lots 

054  1,020,   and   were   -old   for  a    lump  sum    of  £800    to 

I'he  olonel     ll.inbun     Barclay,    Fellow    ol    the  Messrs.    Maggs    Brothers,   so   that    the    entire    collection 

gathered    together  an   exten  brought    the    record    -urn,   for   a    library   of    the    kind,   of 

nil    natural    history   and    sport,    the  /4,8869s.     As  might   have  been  expected,  prices  ruled 

forme]    (la  .      ,      nating.        I'hesc    were    ,old  very    high,    main'    works    which    had     belonged     to    the 

February   7th,   and   compi  Tinman   collection   appearing    again,   and    being    sold   tip 

\    I   .       ■    Birds,   5  vols.,   1881-7,  considerably   greater    advantage.       The    lour    volumes   oi 

me    '  <  The    Humourist,    foi     instance,    which    realised   £10 

17    1  hi      11101     ;     if.      1  'ntulooue    of    lliids    in    the  1906,    now    fetched   £127,   and    so  on   in  about   the   same 

ind    the    Cotolo^uc  proportion  wherever  comparison   is  [>ossible. 

n  the   same    institution,  I  In     follow   ng   necessarily  condensed    record   will   give 

,<i     vol.  ;  of   the  latter  a    very    good    idea    of  the    importance   of  the   celebrated 

he  pre      ,   {  ;i    hf  Douglas    collection:      Ainsworth's  Jack   Sheppurd,    1840, 

16    vols.,    1823-40.  in     the     15     original     parts,     brought    £55;    Annuls    oj 

Kowlei       (        opt  r,t   0/   tit  Gollontry,   in   the    18   original    parts,    1814-15,   Svo,   £80; 

Barnaul's    Infolds  ,    vols.,    1840-42-47,    8vo, 

,/,   ,•!  l:n  •  1    orig.  cl.; ;  Can         /        ,  '/    I'oris,  in  the  21  original 

and  the  A  numbei  ///ill's  Ho/idoy  tintmmur. 

In    0  11101.    c  a    run    ol  the    6    divided     plate-,     coloured,     1825,       m.     4to,     £50 

il    in    1859  to  wrappers    ;    Dicken  by    /■'■■,   in   the   original 

if,   rf.    ;   Meyei  20  part  /':<■'  ■'■   18  [(>.   in   the  original 

1 .1   the   w  rappei      beii  in  tead  "I   the 

b\    Mr.  I'    1  uil    green.   £23    to     ;    Fgan  London     in    the 

12    original    numb  ertain    unusual    variations, 

hi  ,;  lit//,    •    oj     '/)>;//,    Jerry    on,/ 

bo und    from    the    parts,   £63     bds.    ;     // 

■<■■.■  omplete  in  the  49  original 

:     i'i  parts,     18:  Crimn 

lil,  i      :6,   with    the   1  n    the    first 

ill  c,  ci       tine    and   >  lean    copy,    ..{.2.S1      orig.    bds.    ; 

;  piled  with    the   plates   in   the-   first  state,   but 

.     ol  the  k  rebound    in    111 :xtra   b>    Kiviere,   £100;   Ireland's 

iginal    numbers,    1823-28, 

rid,  from  the  original 

numbei,,  111   6  vols.,  1817:2,   £68     hf.  mor.    ;   Mudford's 
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(  'a/i//><n\ii  in  lit, ■  Ni  I  In  rlaiu  />,  m   the   4   original    [1. ut-   .1  [  5'  >  5,   H>>,  wliii  h,  brine,    .1   I. 

1                  (o  ;  a  complete  1  oil  ret  ion  of  the  original  1  loth,  small  won  11- hole    of    1 

of   ///     Satirist   01      Montli/i      \l,t,or,  and    ol     /  ■'■  ,/:;   to-      The  fit  st  cilition  of  tlii  -.  I kappean 

■  ■.;,■<>/     \i ','iii'iiiv  I  -I  /■                   1  1  1  (1,  with   I'otoii   talk  and   the   onh  copv   known    1-.    in   the    lluth    hi  n 

or   I  : . './':'     1/  '  -■.■/.■  /  , ,    5    \  c  >l  -, ..   1  ,X  1  1    1  4,    in   calf   extra,   anil  according    to  .ill   ai  1  ount-,  to  tin  to    Well 

Mont  lily  l  \n\i  v.  Vol.   1.,  and    2   number-  Street.      I'll  is  1  op\   ol  lie     ee  ond 

of  Vol.  I  I.    all  published  .  as  inuili  a-  ,£595.  and.  final]  v .  edition,    though    the    whole    matte  ome 

////.     Ma<>a;iih    and  .'it/it    .1/,.,      'a/n\   one   ol    the  tv.and    nothing     eci 

of  the  1    1  uikshank  book  |<S  1  1  > -  i  -  .  tmple,  dated    I  505. 

5  01  ii;.  wrapper-  inserted  ;.      It   unit    be   understood  thai  dated    1590  have   since   ihen  1  handed    hands  ,1 

all    the    works    mentioned    were    in    the   very   finest    state  ely.     The  only  old  editions  repn    . 

procurable.      Nothing   but    unreiiiittin^    devotion   to   one  in    the    llritish    Miwuin    library  are    1 1 0  >  -<  -   ol     \yi<) 

in. 1111  object    continued   through   inanv    v  ears  could   have  iooO,  boi  b|eci    to  : 

succeeded  in  tr.ie  hi ni;  down  such  el u-ivc   books,  or  have  that   the    I'nistee-    m.iy   by  tin-,   tune    ha 

resulted  in  the  formation  of  the  uiik pie  collection  wh  ol    1  50  ,.  v\  pro 

1  a  plain  I ) mi); la-  had  gathered  around  him.  will  ol  the  late  Mr.  I  huh.  to  whom  tin 

The  last  week  ol  the  1 it li  ol    Fchruan   witne      1  1  the}    are   1  milled    to    take,    with    fori;    11  m     othei    b 

sale  ol  .1  l.ii-c  numbei   of    book,.  ino-tlv   of  little  intcre    '.  in     -<>   minded,       !  11   .ill 

but    still  ol    suftiricnl    importance,  111  111,111;   1  a-e- at  least,  be    -oini'what    diliicull    to   in. ike   the    In 

to    make    .1    -omewhal    e\  tended     notice    ol    theii    d<    e  foi   1  he    1  hou  e    1-  u  ide,  and    not   all    e\pei  t- 

unperativ  e.      D11    the    2 2ml    ami    tollow  me,    .i.e.     Me     1  aj'iec    m    ev  ei  ythinj; 

Put  tie  k  i\   Simp -01 1  sold  the  hbrarv  "I  the  late   Mr.  II    \\ 

Kv  e,  ol  (  lordon   Square.  W.C  .  and   some  othei   propel  :  1  Till      

the    chiet    feature   i  1  ni-.i-.ti n^    in    .1    numbei    ol    work-   bv  hel  that    ol  in   ol    Mr.    Aith 

( leoi'Lje  Meredith    and    Kdward    hit/herald.      A  11  Chaniprrownr,  e.|     l<  I  )i 

,  1  ,  Kn  era  vint's  ,  ,,  , 

■  ipv   o|    the  In  -.:   edit 1     \/oa  1 11  I  ,  ,\  ith  at  Sotheb 

in-,,  ription,   "  W.    1       I'.onapart'     \\  \    e    lion  foi  .1  niuubei  ,,1   1 

<    .CI  II  ee       M     ,  ,)      _/     -11   ;      I  Hill 

.ler.ild        /  11,  I  ml  di  died   w  ic  01  befu 

dale,  with  corrections  m  the  an 

blue  w  rappei      .  and  a  pre  ,cntaiion  1  op\  ,,|  , :    , 

Mao/,  1  111   and    /■  iiplnanoi  ,■>/>;  .1  '.  ..  ■  ■    .   '  mad. 

both    w  ith    authoi  -.    ,  orris  w  rapper      ,1  wa  en  for  1 

I 

■  ■  1  ■  ■ 

I    in      III).  ol      / 

forming  part  of  the  Tow  n-hend  hen  loom-  sold  bv  Me 
Sothebv     on    :ln      :2nd     were     of    a    very    1 

1  liara.  ter,   and    some,    nioreov  ei .   wen     ol    11 poi  t.i  rc.i 

w  hatev  it.      I  he  best  work-  compi     -       Die  diei 

/.    /■  in  0/1    I  h'iish  ,  ,,niii  limn-  a  l.u  (',11 

iniaLMiiai  y    and    otherwi-e.   ol      o\  .  11  y  7th,  when  ne, 

other  1  elebi  il  e-,  d  vol-..  1  ,     paid  fm  ,■/   ,  ■  '  ■ 

11101..  e.e.    ;    !•  1  of  twelve  v  icv 

4to,    1  11101.,   25   sep 

•     ■    '  '  All  1 

ll  ct.     ;    habon 

■  mtemp.  11101      :  a  lai-e  iiiinilii  r  of 
powei  fill  1  ol    I'm, in,  eti  hei. 

n    .  ontein  ,  co,    w  ith 

iron,  elaborate  hit, 

'  and 

urn 


ton,  01  i 


Co 
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i  ■   ■    i  ;  -. .,  and  a 

•  f,  aftct    I  >ubufc, 

;i\  en.      <  Hher   notable    pi  ii  es 

i  il  alter  Reynolds  \\  > 

■     ■    '   ■       ''.    first    published 

M         "      //:    /'      . 

and      'is  (<it/i/i\  \   Sf>, 
l>\  T.  Wa  There  sin 

mini    /j 

I ' 

i  le  from  i  lie  point  ol  \  iew 
tery  held  during  1  he  month 
1 1  i  >l    the  collection   ol    I  he 


Furniture, 
Chin 


aIih  Ii  inclndei 


iei  nl  I  .anibelh  pottei  \  bi  ittles,  platen, 

i  in''    p. null-, I    u  iih    initials    IS.   T.    1 1 

ani  iiher    in  -i  i  ibed    "  I  See 

■Vise,    lofiu,        iiinj;    I'u  .  :  and    ■ 

i  iphei    "I   Ch 

'I    l  >   ■ 

i 

' 
i  h    in   more   n 

i  i  dish   of  I'al 

of  I.i  i     amis   ol 

.  ami   the 

enware     lug       \m  ibably 

o  I   t  h  e   M  1 1 1  e  r  fa  i  n  1 1  y , 

;     work    ill    the    lilteenth 

1 1 

embli  n nil  ii 

i  i 

,   this   line 
i"  .      A 

i  ■  '  .. 


■  i    1  »ei  b>    de    'Mi     ei  \  h  e   made  ,/,  i  ;G    ios.,  and   /  i   i   ,va 
paid    for   seventeen    Worce  ler   de     ert    plate     and    three 
-"iip   plan--,   painted   with   fruit,  -.hell      i  b     T.  liaxter, 

gned  and  datei 
1'his  sale,  however,  was  chiefly    notable   foi    a   magnifi- 
cent   bron/e,    the    property    ol    the    late    Lady    Amelius 
ISeauclerk,  which  realised    {3,045.     The  group  depicting 
overcoming    \'ice    was    executed    in    the    manner 
ol     [Senvcnuto    1   ellini,   and    measured    M      in.    111    height. 
Florentine  work  of  the  first  halt  of  the  sixteenth  century, 
oup  is    imilar  to  that  which   surmounts  the  famous 
liorghese  "  t 'ellini ''  ink -.tand.     This  lot  was  followed  by  a 
pair  of  Louis  XIV.  bron/e  group*  after  Fram  o     1 
dI  l!iir,;t.\  ,1/iii  (h-///iviii  and  I'luto  iind  /'n>.srr/>///,\  which 
made    ■   525    ' ' ' >• 

A  few  pieces  ol  furniture  ol  -nine  importance  were  also 
old,    two    Chippendale    chairs    covered     with    Mortlake 
tapestn   realising   £157    10s.,  and  a  set  of  six  riband-back 
chairs  bv  the   .aine  makei    .elling  I01    /  ,114    tos. 

With   tin-   exception  ol   one  01    two   items  on   the   2nd, 

the   month,   as   regards   lurniture,   was  singularly   barren. 

cr,    must    be    mai  1c    1  il     l<  iur     (  id  u  .:  ian 

walnut   wood   chairs  and    two   armchairs  ol   Oueen  Anne 

and   a   Oueen    Anne    walnut    wood    settee, 

At    Sothc'l Ii   quite   a    large   1  ollei  tion   of 

Khodian  dishes  1  ame  under  the  hammer,  realising  -iiims 
ranging  from  .,{.  10  to  /.  1  >  >. 

'I  he  most  notable  individual  collection  to  be  sold 
during  ili'-  month  was  that  which  comprised  the  [6th 
'  il  ai  1  gathei  ed  ti  igethei  by  the 
late  Mi      '■.  '      inder  '    isi      1    tin    159  lots  prodm  ing 

I  hi-  ,  loit  nt  the  ■•ale  was  a  I  lella  Robbia  ware  statuette 

n|    Pomona,   >o  in.  high,  which   made  £^77-     -^   globular 

11    dI   Tusi  an    ware  of  the     eo  mil    hall   ol    the    fifteenth 

century     ,old    foi     /  1  ;  1    -,   .;    two    Khodian    dishes    made 

ely  ;    and    a    set    1  if     f<  mi 

els   tape  try   panels   went   foi 

A  few   impoi  tani   :  ■      1     ol         .ei  appeared  at  1  hristie's 

it  d)l\    a   1   ommonwealth    |)orringer,  1658, 

,,   (,/.    1  ■    dwt        which    attained    the    excellent    price    ol 

o/.     A  1  'hai  les  I  I.  tumbler  (  up,  1  <>/.  1 
made  £21  an  o/.  ;  a  beaker  ol    the  .nine  period   went  for 

.■.  .1  -  paid  t'  'i  .1  Queen  Anne 
octagonal  sii  1  and  cover.      ( )f  the  items  sold  all 

ai  the  follow  mg  were  the  most  notable  :  -  Fluabethan 
tiger-wan       1    ,   £195  :    Spanish    -ixti  enth  1  1  ntiii 

and    a    I  rem  h    o\al    dish    bearing    tin-    arms    ol 
.1  his  travelling 


'*&*&. 
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"  The  Portrait 
of  a  Man  in  a 

Red  Cap " 


Tin.    repotted  -ale  of  ,i    I  itian    /'.  '  M  '•     l"1 

i  mi  ikiny  in-tam  e  oi   the  enoi  moil  -    ap 
tioti  of  art   \  alue^  dm 

v    ample-,    beine,    lotllld     in     Keni 
I,  i  .mm!  i    s    Mill    and     i  lain   1  >  >  >  i  <  >  1 1  —  1 1  - 
portrait  ot  .1/:.-  , 
to    who  h    we   aKo    refei .      '1  lie   pin '  li.i  '  '1    to   he 

Mr.  Arthui   (  Irenfell,  the  well  know  n  .  olle.  loi        I'he  work 
w.i-  exhibited  at  the   Vil  khi.i1   l.o.m  ('. 
at  the  Grafton    (  laltei  ic     in   ioo>;  in       An  c   ■  elh'tit  i  epio 
duction    ol    it     w.i-.    i    -tied     l.i  .t    antiiinn    b\     llie     Medn 
Si  icietN        1'he   pii  tun  nov 

1  itian,  th.  nir,h  a  few    i  ntii        rem   d     po-,cd  to  dispute    it  - 
,  1 1 1 1  1 1  >  1 1 1  i  o  n . 

i,i  Nil   -.  like   a    th.  if.  in;,  hbred.    in-' 

I    effort-..        Want    .  .1 ,    o|      -.  inn  tine- 

both  ol    them,  are  the  i  owel  -  w 

it   oil.        \o  .il  !  !-,!    li.i  - 

■  in  ;   and    the    1 1 
pie.  c-  t.  H  .ill  time  li.i\  e  bei  n  ome  ot   pain 

than    i  if   |i  >\  .      Sin  li    an    .  me    :  -     /  li       1/    7    b\    Ueinbrandt. 
I  >i  .  I  lode  a-  o  abi  nit  the  yi  .  w  hi  n  tin 

,\ .  i  -,  1 1 1  i  t  \    three.       I  hi-  w  .  i  -  toward     the  end  o  t .  what   I  n  a  \ 


Rembrandt's 
"Mill" 


be  i  ailed,  hi       eo  ow    and 

in i -  to 1 1 1  .  i : 1 1     1 1 1 

Kemhi  ■    ire    I     and    deaie-1 

I  041  .  ;     S.I  ■  .l.;a,     Il 
whom 

lore  the     hadow    ol 
\.  .1-     lifted     II  0111     In       1 1  <  >il  '     olliei     III! 

1     ..I      III, 

■    1  i  11     1  n  ,  , i  <  . n  I II 1  . 

:,  wa-  .1   <  mi 
11    1  onlei  and      Ken 

'I  lie     lie     • 
few  yea  1 10m  a  111  il. 



uitli  .1  of   1 1 ;     a  1 : 

om     h 
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The    Connoisseur 

ed  by  his  en  treasure,  or   even   a   collector   who   is    not   an  enthi 

wa      till    -I'     mv,     I  lut  tin-  ini  tei  in--,  -  ni  In-,  anguish  but  buys  his  pictures  in  a  strict  spirit  of  commercialism  ? 

I    the   prick   .  It   is     tateil   thai    Mr.  Kink   has  ahead)    given   ,£100,000 

1     depths      ih.it    peace   which  for  another    Rembrandt    which    must   connoisseurs   would 

111  ri         1      that  il    he    be  mastei    ol   his  consider    .1    less    desirable    acquisition    than     The     Mill. 

11  overthrow  h  1        ;nt\.  Mr.    I'ierpont    Morgan    has    paid    nearh    as    much     for 

he  art  i   I    .  fee  lings.  some  of  t  lie  individual  works  con  1   his   collection, 

ted      perhaps  the   most  and  there  are  othei    American   multi-millionaires  equally 

the   in"  ;    beautiful.     The  n  ady  to  buy   works  of  art  foi  amounts  whii  h  in  Kngland 

l)i     llodi       il'    ci  ption,  "  \  would  be  considered   fortum    .  but   which   to  the   million- 

ded  ramp.irt  of  a  ruined  bastion,  aires    themselves    ma\     represent    less    than    a     month's 

l'w three    huts    stand  income.    So  far  the  serious  competition  for  such  treasures 

oni    the    mill    leads   to   the    left.  has   been  confined   to  Germany  and  the   I'nited   States, 

.    figure  .   and    the    whole   is  but  in  the  near  future  we  ma\   expei  1  the  wealth)   1  itizens 

I  lie  e    me   the   items   out   ol  ol    the    richer    South    American    States    and    the    largei 

uii-h    nt    the    artist    has    wrought   .111  liritish    colonii      to   enter    into   the    lists   and    prices   will 

il    the   twilight    -hinuil.    the  expand  accordingly. 

hailows  the    little    li  ;ures  ol    mankind.  The  raising  of  the  money  is  a  dil't'u  ult  problem  for  the 

mil    ii"    on    then    allotted    task-,    u  Directoi    ol   the    National   Gallery  to  tut,-.      I'nless  he  is 

sombri  tinged   with   the  well   backed   by   publii    opinion  he   will    not    be   able   to 

ivenward,  the  mill  ri  persuade  the  Government   to  give  a  substantial  grant  in 

on,  as  the  work    "I  aid    ol     the    purchase,     and    without     this    grant    it    will 

ion   'In    ii,,      d|   the  past,  tin  probabl)    be   impossible  to  raise  the    money   by  private 

1    -      Hi"  11I1I1',  '  benefai  tioiis.    Kvcn  with  .1  substantial  grant  the  prospect 

is  not  hopeful.     There  have   been  so  many  like  appeals 

mystery,;)     cmbo  of  recent  years  that   even  tin-   most  generous  donors  may 

1     ■  1       1  close  their  purse-strings  to  another,  more  especially  when 

the    matter    to   be   accomplished   is   less   one    for    private 
e   "i    in, iii. Hi    in    can  efaction  than  .1  Government  duty.      ['he  fact   of  the 

th   ■   work    hi  ui  h  matter  1-,  that  the  money  allotted  for  the  purpose  of  pur- 

1 1 1  .  soul  on  chasing  work    of  art  for  the  nation  is  miserably  out  of  pro- 

■  me  portion  to  present  requirements.     The  annual  giant  of  ten 

pie,  and    wind  thousand    pounds   to  the    National    Gallery   was   fixed    in 

tin     tune   the  e  days  when   pi  '  tl  onh  a  tithe  of  what  they  do 

ig  lost    to  the  .1!    present,   and    even    then    it    was    far    from    being    an 

i-i     effort    mi  adequati  Past    directors,  indeed,  accomplished 

ui   the  wonders  with  it,  Inning   for  hundreds  of  pounds  master- 

need  <>nl)   tin  le   would    now   be   reckoned   in   tens  of 

ol    the  thousands:   but   the)  were  compelled   by  their  pain 

,  Kngland  means  to  concentrate   their   effoi  1   ain   schools   of 

,    ,]  e.i  .    and    pass    by    othi  equal])'     worth)'   of 

purchase,   many   ol   which   have   now    gone    to    swell   the 

ot  publii    ami   pri\  ate  collections  of  America  and  Germany. 

A    few   thousand   pounds   judiciously  spent   forty   or    fifty 

aci  omplished    what   hundreds  of 

veil  thousands!   .  iow  ;  and   .1    lew    tens  of   thousands 

of  poui  '         11    the   hand     ol   .1    1  apable  directoi   like 

-    ;  i   il  he  of  more  value  than  hundreds 

1  of  tho  mted  a  few  heni  e.     At   pn 

1  '  pai  1   ol   the  resources  of  the  dire<  tors 

.I    so  inn,  h 
the  the  <  ng  bow  I.       1  hi 

i'  1  asun 


en  such  an  one  ,  omes  into  the 
e   to  appraisi 

'     rattli     '1'"    howl    foi 

I'orthe  representative 
.mil  enhgli 
,\     1 


(  in- re ut    .lil    \  c/c\s 


MIS  ril     AN  ■"•  K    I  IXI.I'V     (MK-.    blll'.KII  I)  I 

I'lillM    THE     MI7/HTI 

pa^   abroad,  mil  i  ,,iiii-.lin 

annual  Ljrant  l>  ■■  ■  '1 

len    thousand    :  rul 

the   country   w.i-   onl\    .1    ipuitn    "I    wh  Sack\illi    fron  1  ; 

and    when    im]>oitan1    work-   ol    arl    were   .1  It    1 

present    \  alue.       I  he   <  io\  enni  v  an    Kn_; li-lnnaii.  Hi 

ncrea-e  the  .^raiit  pri  Tin- 

tin  >  11 ;_;  1 1  more  111  i 

"Elizabeth   Linleyand   her  Brother  "  than   the   K.-mbran. 

I  1      I-     possible    tint     N  with      Willi  1 

nation,  but  in  the  ineanv  !><■    caili  Hath 


I  lie    Connoisseur 


i     full    perfc  lio 

ol    tins 
it tii  mic  rare  ili  Tun  lion  .1     the 

,  '  fortunately 

■ 

b\     no 

or   her   brother 

ml.      To    the    mu 

'orough.     tin      I    nlc;      family     must     ha\  e 

.    for   the    father    and 

mental     performers,    ,in<\ 

I  le    painted   them 

u     anil   1  harles    Linley, 

double   portrait   of   Miss  Linley  and 

ell,  are   in   the    Dulwich 

Miss     Linley    singly    in    .it 

■   '    "  ihilst    Reynold -,    represented 

Ke\  nold  •  '  •     portrait,    ho\ve\  er, 

1     lie  1 ■   when   the     m  autiful 

"  ■  ome  the  w  ife  "I   that  1  elebrated 

n-cl    la  insley  Sheridan.     Their 

■    |»lai  e   u  hen    the\     were    little    more    than 

1  11  the  heroine, 

.  of  several  lo\i    affa  1         lb  1   father 

'in ch    mat.  h.      When    die 

nto    .in    engagemenl 

howe   1  r,   repented   of 

'  tiled    thri  md    pounds  on    her 

In      1773     another 

■'       even     more     1  fill     to    the    girl. 

I    -  llg     Imp  ed     into 

'      lied    to   a    1  onvent    in    bran,  e, 

dan,  who  was  then 

hi  of  I        lather.     They  do 

o   ha\e    01  .... 

■    ■    e   .ami  were  1111 
Calais,   ain  ,.t    Up    |10 

■    ■  •  t,    l'oi  1.111. in    Square. 

.  1  h     wa       pa  nted     in     1 
:  Linli        t  the  age  of  fourteen.      Her 

I   111  none  of  In,  pi,  - 
eah/ed     tin 

'11    ol     Me      1    .    I  noma 
Old  Masters  in 

W.ito  !l"'    |l,l,V 

o  the  rule. 
if  there 

mi    tin     ei 
rcfully  ' 

10 

■    ■        ■ 


before  been  exhibited.  It  showed  the  noble  pile 
"I  die  1  ■  above  its  stately  terra'  es  em  in  led  b . 
a  wide  domain  ol  park  land,  umbrageous  with  wide 
spreading  trees,  beneath  which  herds  of  deer  were  re 
It  did  not  belong  to  Tumi  1  -.  gi  eatest  period, 
yet  in  its  way  was  a  masterpiece.  The  artist  had  set 
down  the  details  of  the  castle  with  the  accuni'  y  of  an 
architect's  draftsman,  generalising  nothing,  but  had 
in  ertheless  done  this  without  sacrifice  of  breadth  or 
atmosphere.  The  composition  of  the  work,  designed  so 
as  to  show  the  full  majesty  of  the  imposing  pile  am! 
make  11  dominate  the  entire  -'  ene,  was  a  superb  pus  ,■  ol 
craftsmanship.  L\  en  more  delightful  were  some  of  the 
other  example,  ol  this  master  :  the  beautiful  L'/Ls 
with  1!,  superb  glow  of  colour,  the  strong  I'uttcrJtile,  the 
Ihtnst.uiborougli  C,i.s//e,  and  half-a-dozen  others,  were  all 
works  which  tended  to  show  Turner's  supremacy  as  a  land- 
scape painter.  De  W'mt  and  Cox  were  also  seen  at  then- 
best  m  more  thai: :  example,     The  easy  spontaneity  of 

tin  e  artists  works  always  strikes  one  anew  with  a  fresh 
ensi  ii|  delight;  one  can  imagine  that  they  took  them- 
selves less  seriously  than  some  of  the  modern  men,  and 
were  1  aitent  to  set  down  nature  as  it  appeared  to  them 
without  burdening  themselves  with  the  thought  of 
whether  they  were  conveying  the  same  ideas  to  other 
people,  and  so  their  pictures  affect   us  in  the  same  way 

Nature  herself.  A  solitary  example  In  dome 
owed  tin--  artist  in  his  somewhat  rare  role  of  a  water- 
colour  painter,  and  was  marked  by  the  breadth  and 
ty  which  distinguish  his  examples  in  oil.  There 
were  several  choice  specimens  of  Cople\  Fielding, 
delightfully  atmospheric  and  tender  in  colouring,  but  one 
or  two  marred  by  a  suspicion  of  over  prettiness.     <  iirtin, 

Cozens,  ['rout,  were  all  well  represented,  but  to 
enumerate  the  names  ot  the  artists  exemplified  would  be 
i"  compile  a  list  oi  the  greatest  exponents  of  English 
watci  colour,  and  that  of  some  foreign  masters  as  well, 
for  Ilarpignies  and  Israels  would  be  both  included. 
•  hie,  however,  must  perlon  e  mention  -ome  <  har.u  ten, tic 
works  by  Downman,  including  his  delightful  group  of 
\//-\.  1'ityne  < /<///;,  vr  am/  Her  Cliildren,  painted  in  1781, 
and  a  couple  ol  superb  Lied  Walkers,  the  Spring  and 
.  / ///// 111 ■/!,  so  well  known  through  the  medium  of  the  fine 
.   Mai  bet h. 

i,        [  WI-,    Cot'KllK'l     was  a   forerunner      the    leader   of 

•lie   forlorn   hope    o|    the    French    realists   111   their  battle 

wiii      the     cla      ■  ists.  His     side 

Pictures   by 


Gustave  Courbet 


triumphed   111  the   end,  but    Courbet 


was  among   the   victims  of  the  frav. 
'    ireer,   alter    he   had 
won   I'M    I.  in -'it'  an  assured    pl.ee    in  art;  after   he  had 

nsational   protest, 

lie-   Ordei    mi    1  In-    Legion   oi    lb mour   awarded    him    b\ 

111.      A  born  revolutionist,  in   politics  as  well 

a,   art.  1    '      ister   ol    Sedan   Courbet  assisted   in 

and   later  on   became 

of  the    Co  'd    his    influence 

.  irge  numbei    1  if 

'1  dangler  ol 


(  ' u )■!■(' nt   .  hi    Xof 


i  s 


:         ive  tin-  l.uv  inborn--, 
lie    artivelv     .1     i-ted     n    tlic   ov  erthi   >w    h|    ilu1    \  endoine 


1 1  inr    I  ii  ■  ::  ■     ■ 


lm    •!, 


i  <  il  u  1 1 1  u.       When    tlic     Republii     w.i      i  <    loud.    '   ■  ■       "  So  l.i  " ,in    in 

.i!i  in--    was    lirlil    n -sponsible    t"i    the    de-tnn  Hon    ill    i  de-i 


,iniii'il    .111(1     ,ii  1  in  ;  I  .1  in 


in'  liniment,    .mil        i      ei    neil     to     pay     (lie     -  -  >  '     nl     il 

i-f  -1.  ii  .it  :i  hi.        I  le    i  i  mill    Hi  1 1    ,n  (  i  nii|il:    il    !  ii.    .  ,i  in  I     lied    ti  i  1  iir  i  in  1   :      , Ir.il    nnr.  anil    lli.il.i 

.   where   lie  ilieil     hi   tin-    la-t    <l.i\    "I    iS~7,   .i  iin-    Kueji-h    "si  lm 

loilelv    ami     broken-hearted      in. in,        (.'uuilii  deal  id     1 1 1 1 ■  t ;_■  <     than    tin       i 

1 1|  ii  in  i  in-,   i  ,n  i  -.ei  I    hi-.    pictures    In    he    lleejei  led.    ami    even  ha-  been   in.uli 

w  all    i  i  >v  i 

tin    i     .', 

i     nl    a    lev 

i  in    i  ii    1  In-    ,ii  1 1  -.{    .    u  i  H  1.         I  iir  1  .i  Hid'  H  i  ,i  i  in- 1    J  >'  ii 

' 

the  nature  nl 

hi!  ;  mli'in  i'-il  ,i 

i  -   a    n  i .  1 1 1 1  ■  i    ill 

a  In 'i  In  i     ,! 

ol   h:  -  ai  I    It    _;a  \  e  a    la  a  itr  iilra.      I  '( ill]  1  let.  the    1-  hi,;     II.  i  i  I  ow     v 

though    the   apostle    nl    realism,   would    I  In  nearlv  I < >  tin    lloor,  li.nl  I x-i-ii 

nuiiihered    nimn^    the    rank-    i>t    tin     re.i  ;    In.    |il,i>  e 

was   rather    with    the     !'>.u    - 

•iiw    Nature,  ik it    with    the   photo-raplm    ai  i  ui'ai  \    ''1    the 
imitative    mini!,    hut    throned]    tin-    medium    o|    then     own  inent. 


in  iu  .  alter    the    lapse   ol    -i  >  iii.ni-.    v  i  have    hardly 

,  nme  into  tin    i  own  ;   while    in    En-land    the)   are   ahnn-t 
mknnwn   e\i  ep!    to  a    -in, ill    i  in  le  ol    admin 
■      -    dlihition    '  il    a    ii 
only    one    ol      l  ■     i     ei       hown    m     Lomlon      .r     II 

Stafford  (lallery  i.  I  Mike  Street.  St.  J, inn--,  wa-  a 
event  nl  more  than  ii  -n.il  interest,  it  u.h  n<  >l  I  nl 
representative  nnne  ol  hi-,  sculpture  and  none  ol  ii 
examples   i  il   the    nude   w  ere   iin  hided  ;    hut    i 


nearlv  in  the  lh 

down   hall   ,\  a  II  n-    pi 

w  a  1 1 .  a 


rich    pei  -i  in, ilitM--.       1 1  -.    : .  i      mihi    appa 

the     ephemeral     a-pei  t    ol     a      eene    rathei     than 
essential    element-        In    his    /   •   /■',    mac    ■ 

-■.     w  ii,.  ii     w  a  .     awarded  u  e    i  >l 

ii  nir  in  the  Staff"  ml  G.i    ei     .tin    deta 

dres-,  :   the    disarran    ed    draperies,  tin 

111-4  -   and    hrow  n    hont  -,    w  ei  e  --'ii     iv  Ith 

painful  ti  uiiihin  Inn 


I ,i 


The  M 
Painting  by 
Henri  Ault. 
Mi  hi  n  tain 
b  .•  Angela  1 1 

and  The  V. 

/  •  ii 

Lmiiiliv  -\n\  the 

u  i 

K  ivicra  by 

I.  Shapland 


lianlly  inarreil  the  ait  nl 
i  w  In  ile.      The    ham  II  and  v  u  lie.  i 

i  il    the    wi  n\i.i  iin-'  i ,  i  inlaw,  i  i    ha.  1; 

.:J'i  Hind     nt      i  -  mi.. :  ei     lei         w  a        e 

- .  u  1 1 '  i  o  i  .      i  h  v  t  h  1 1 1  i  i      line. 

ippareni    neeji    il    the    pose, 

■     thai    I  ii  n  e  -      i. it    ol'  an 

(ii   more  nl    tin-  nthm    . 

hown    revealed    him     i  -.    a     man    ol     main     i id   . 

tei  preter  ol    \.i 
ipp\   w  hen   he   n-p 
most    loneh   aspei  I  -..      ile    wa 

ai   in  all    his   work      not   quite   ol    tin-   highest    rank. 
hut   -o 
1 


I  In 


I')     ' I'm     the    N.itim 


HI    would    he    more    than 

one     I    we    ev  ei    hope    I 
in    thai  '     '  on    ot     the 

■  I    I  rem 


Till-,  .«]<}■■  on    tu   the    \  itional    (  la 
appreciated  when  the  whole  ol  .-,  "  Old-World  Gardens,"  by   E.  Arthur  Row 

ami    ii  to   ai  tan ■  - 


"  Beautiful  Women."  by  John  S.  Eland,  A. RCA. 

" -\\'i  if  1.1  i     I  .  VI'  in    \  -         were     the     tin  me    1 1|      \1 

-^l  present   the   liv  e   new    m  1-1.  Artlmi    I:-.a« 


The  New  Rooms 

,  II  t  lea  pei  inam 

National  Gallery 

hun  ele   '  ■  m  from  the  wo 


Ihe    C  onnoisseur 


V\xx:    Old 

'nils 


\1  I'M     the 

.     W  llll  ll    lie 
I   .It''    ti  ill.    Il      \\  ]  ]  I  (    ]  1     |  )  1  I  ■  \  I '  I  1 1  --     it 

limn.    In     Mi.    I'llm    S. 
i 

,      i 
Ik-. i  ft  ,   ill    i  cal 

W   1  1  I  I     I  1       si)  Oil  1 1 

,i   |Kirtr.iH     i a  ;:'i  i .  but  w  lii<  Ii  ilu 

ii         i       i  .       ■        I '  re 1 1  y  .  i     1 1 1  os t  o f  t h  e  se 

en  H       portrait-., 

ili.it    n|     11.11.    the 

Cs|  iei  :,ill\    1  "'Mil: 

u1     ,\ .  i:  i.        M  i .     1  .land  i    draw  my    is 
(ilea  :  In-  handling, 

little  hard. 

ill    "  mi  i-   ulil   .ii|ii.ituit-       held 

W.dkei   -   ( iallerii  .    New    llond    Street  , 

■.-.  ,i     a  worth  i      or  ol    I     predecc     or, 

owed    u  hal    .i    wealth 

bjccts  there 

.  .  ■  iu-dium.      Whether    it 

;i    doubtful 
■    meiil     in     Fny  land     wa  *     t<  u 

■    was    lai    ' 
,    w  hii  h,  though    not   attaining 
mtated  the  efl  .in.tl- 

\\     i  mi       , !  i : : )  '  . , : .      :  i ' : ' 

.  .I   .  i  ili  mi ,  it    failed    ti  i  attain 
I         er  dis- 
i 

i    i  apable 

I    ,  Wl'l/r  lit' 
I 

1 1 1  1 1  r. 

Mil    ul 

.    i 

Miinj 
]  -ho  I         ' 

and 

.    iha|i-. 

I 


laniuel,   and    main  i    w  huh    tlie 

tie    i  it   a<]ual  ml    wei  e    ,een  ai  •  tlieir   h  h  ol 

perfei  I 

[•  i  i  >wh>'    paintii  i.  after   -ci  \  my   to  deliyht    tin- 

art    lovers   ol    the   earl)    and    mid  Victorian    periods,   fell 
repute     before    the    influx     i  'I 
Exhibition  of  thc  lads  amateu,  and  hei   hard, 

Flower  Painting ;  ,  .    ,  . 

s     reiidcrmy-    nt    some   ul    Natures   most 
'  The  Thames, 

London,"  by 

Wilhelm  B.  Von 

serious    attentu  in.         1  hat    its     vi  iyue 

In     1  ii n   general  is  attested  b\  the 

l.u  t   that    the    annual    exhibition    held 


drip  ate     haiuliwi >i  k,     has    of     rei  ent 
veai  ■     ayain    assertci I     its    <  laim     to 


Goldstein  ; 
"  The  Italian 
Comedy,"  by 

Frederick  Carter     "     ''"       Ii;liIlie     Cillery     (  I  j.     Hruton 

Street      was    the    sixth    of    the    -me-. 

work   shown   wa-   generally  of   ,i    hiyh    level.      Miss 

rfield's   garden    scenes   wen-   treated   with 

a  refreshing    breadth  and  a  si  merit)  of  outlook   which 

t ittru    absent    from    this    now     popular    form    of   art. 

Mr.  Francis  James's  water-colours  were  free  and  natural 
\1  r.  ( '.er.ird  Clio wne  showed  much  power  and  .m  .  ■■  r : 
acconip'.'shnient  in  hi-  pictures;  and  Misses  Katln 
Turner,  Annie  1).  Mnu,  and  lessie  Alyie  were  all  rcpre 
-'I  with  a  number  of  pleasing  examples.  In  the 
■.inn  yaller)  Mr.  Wilhelm  15.  Von  Goldstein  showed  a 
number  of  draw  in--  of  the  Thames  about   London,  which 

were   marked   b\  original   observation   and   much   at ■>■ 

pherii     feeling.       Mr.     Frederick    ''.liter's    drawings    and 

cti  hiny  i  c>f   ///,-  Ititliiin  ' '('///<-i/r.  di-pla\ed  in  an  adjoininy 

room,  wen-  undeniabl)   i  lever,  and  bore    promise  of  even 

itei     work     in    the     future.        That     the    artist     i  oulil 

n vi    '    Ii       ai  i        theme     the   old    comeih    in   which 

I'olu  hinelle.    Columbine,    and    Pierrot    are    the    principal 

ch.irai    i  ■   ill     mil    dramatii     power   and    yrim    irons 

proof    of    In.   inherent   di  nnatu    power,   which    his 

land  "f  line  and  -tnrny  chiaroscuro  enabled  him  to 

ml    to   paper   witln  ml    lo--   i  it    tone. 

nee   •  ■  ;.  b  lions  at   the  y.dleries  of  the    Fine 

\i;    S -t\      144,    New    Lmid    Street;   that    of  the   works 

of    Mi.    K.    II.    Nisbet    was  the   most 


Scottish  Land- 


1 1     in    it-    ap|  ie.il.       M  r.    N  isbet, 


1 H  ii.  II)  .1  in  I  \  iyi  11 1  in-L  handled,  is  itn- 

,vitli    tin     feeliny    ol   open 

air     the  breadth  of  the  windacross  1  he 


scapes  by  R.  B.  ,  , .,      ,,,.,  n    ,ecn  ,: 

Nisbet,  K.S.A..  vo;u.n    is     m 

Water-colours  ,^  k 

by  F.  Wake -G i,,k, 
R.B.C.      Water- 
colours  and 

Etchings  by 

Mivi  cape,   anil    the    fli(  ker    of    liyht 

ortimer  Menpes 

and  diai  cloud.      In 

and    odd    example  ■>   sho  In     Fine   Art 

at     their 

:  .  Imed   lo   be    a    little   sombre  in  his 

:  1  in-    ti  1    Natui  c,    and 

miaffi  .  ■■  transi  1  ipt  of  her  van  iny  moods. 

1  h  ip-.  suffered  from  then 

11c  yhboui  -.       To    him 

elicatel) 

olours  were. 


c  itrrcut    .lit    \<>/cs 


I  hf        eenicd     soiiM-wli.it    ailifni.il    in    <  nin|i.ii  i  -"ii    l"    Mi 
.I  :  -.    win  k-.        Mi.     M  enpi  -i  -     uatcr-i  ciloiu      w  ri  i-   '  it 
II  Wnii  r  .mil  tlir    I  1 1  il\     I  ..ili'l  ;    ,i   little   til  ll    in   tone 

•  mil    lack  in-    in    lui  ,il  a  I s  1 1 1 1 1  ■  1 1  ■ .  1 1 1 1  \    were  ne\  ei  theless 

marked    l>\     iniii  h    i  harm    and    i  elined    -i  hulai  l\     I' 


1 1 1 , 1 1      i  p  1 1 1 1   1       nihil       .i 

'       I 1 1 1  11 1     1 1 1 . 1 1 1     1 1  ( '  I '  1 1'  i  ■  \ 

epitome  ol  all  (he  i  in  i  cut  1 
w  1  let  I  lei      ii  -  i  tu  ma  I,  i  M    I  ih  nan!  I 


\  1     the     Men. In/  i     <  .alii  'i  \        i  ;    a,     New     I  loud 
Ml.    1  alward  I  "li;i|>|iel   -how  eil  a  Collei  turn  i  >l  nil-pa 

and  ;  i.i  -t  i-l  draw  m--.    A-  the  title  "  Mood- 


"  Moods  of 
Nature,"   by 
Edward 
Chappcl 


ill      Nature         seemed      to     indicate,      M 


Chuppel    i-   in  , lie  i    an    impressionist    inn 
,i  real  -a.  hut    interprets    Nat  iin     from    the 


"  The  New 
Mission  of  Ait  " 
By  lean  Delvdlc 
Translated  by 
Francis  Colmer 
(Francis 
Griffiths) 


view'-puint  .i|  his  i  iw  n  perso nalil  \ .  lie  i- 
a  follower  nl  the  llarbi/on  school  more  i  pecialb  of 
i  oiot,  sharing;  m  that  mastei  -.  preference  loi  low  toned 
harmonies.  I  he  examples  shown  were  distinguished  h\ 
sympathetii  feeling,  a  |iist  appreciation  of  atmo  pint, 
\.diii'-i,  and  an  intimate  knowledge  of  Nature  in  it- 
mini  n    ke\  -. 

MoNSIKI'R     JK\N      I>KI.VII   I.I'     1-     a      Iweiiln  ill   .  riilin  \ 
I'.lake.       He    is    liel-  an    l>\    hirlh,   and    the    leadei    of    the 
Idealistii    School    of    pamtei  -•  ol    th.it 

■  onni  i  i  .         Mis     Ion-     rcsidcni  e     in 

<  ileal  I  '.!  It.li  ll,        W  hei  e.       I'll  e\  I'll 

\  cat's,  he  was    i  Inel    proles soi    at   ill'' 
(  das-ow     S.  In  in!    1 1|    Aii.    has 
In  in    a    cosmopol  .    Iir  |,, 

i  ri  i ,  i  i  .   .i    thei  's'  iphi  - 1.      A  I 

lor  these  dltt'ei  em  is,  and  I'm  the 
l;  ii  at  it  tec  hnical  ai  '  '  unpli -liini'iii  ''I  tin  llel-ian  artist, 
on'-  un-lit  una- mi'  linn  as  ,i  re  mcarnat  on  of  lie 
English  pi  .el  painter,  hut  one  modified  b\    In      l  w  i 

'  enl  in  \  i'ii\  u  i  Hiiin  nl   :  ni'ii  '■  In.    d  and  li  ;    i e 

impersonal  m  In-  view  -,  but  posse -sed  of  the  -ann 
hehcl    m    l  he    li  Mi  \    mission    "I   arl,   m ,  rather,  m    ,n  i    n|    .i 
i  ertain    type.       I  ,ike     I  Hake,  in-      -    a     poet     a      wi    .    a 
painter,  a  m\    In    w  ho  bcla     i       n  the  divnu    in 
true  art,   and    who    i  e|c<  t  -   as    fal-e    all  t\  pi      ol    ai 

di  •    ii"i    '  i  H li'    with    In  ,    i  iw  n    ideal-         Tin     - 

!•  'lt\  .  I  nit    nan  mi.       1  le    put  -    line    before   coloiu  ,  d     i    ll  d- 
nal  in  ali-iu    and    impress!,  nn  -an.     and     place        deal     lain; 
s<  ape    on    an    altogether     lowei        ...        ,        dea        n      in 
pamtm-.       li    i-    h.u  d|\      Hi-,  e-  -.ii  .     ',i     -.,  .     ;;M'     there    i- 
inuch    in    the   thesis   w  In,  h    will     not     meet    with 

■  u  '  ''plan'  i         I :  -    pi  inciples   are    founded    on  a  falsi 
and  i  arried  into  effei  t  "lie  -u-pei  t-  dial 

he  the  mean  -  i  'I  desl  n  .\  in-  ai  I  alt'  i-i  tin  i 

"Who's  Who"  (tos.od.net)  and  "The  Englishwoman's 

Yearbook"  (.2s.  6d.  net).      (Adam  and  Charles  Black) 

W/io's   Who,   the  "  I  >n  tioii.n  \  of  National    l'.io-rapl)\ 

■  if  living  celehnties,  enters  upon  anothei 

career,     expanding     in     the     present     volume    to    nearh 

-.  ; loseh  'The  i  areei's  of  "  e\  er\  In  u|\ 

am  hods    '     an-     -u,  i    n,  tly     le,  orded, 
recreation-     and     current     addresses,         Few       woi  ].,      o| 

i  etereni  -    an      "well    brought    up-ti  i-date  and    - i .  ,  ; 

in     theii      inform, itii  mi,    and    probahb                         "l     more 
general  utihtv  .      From  the  -ame  linn  ol  pubh    her-  ic 


The  Amateur 

Art   Society 
Exhibition 


1  1 1 1 

m-pii  e-    ..I    :  hi'    ! ' . .     i ,    Am, iti     i    Ai  '"    ei 

I  h.i  i  itn     .  .. '       '         t  il  o 

Sipi.ll  i  |i  H      the     p 

le     Mi.  and    I  .i':      I    ■'  \1 

.i  in  I     i  i  i  '  n  i  i  -    i  'I     pa  a     i n.i :   '  'i ,        m  ir  lie 

I  Hike  of  \V< 

a  them   :  ie  . :  i  _:    I  <>u  l  s,   w  hn  h   li  'lined    a    unii  pn 

■  a    I.  'i  1 1  a 'i    i  ei  eini  niie   .    while    the    l\.i  i  I   >  M    Altamoi 

Wullei  i  i.  I'h  ill  i  more,  I  he  Earl  ol   M  mister,  and  mil 

ot he i    ,     lent     many     mt crest m-      i  elu  s.         Lieut.  ' 

(  '.    a    (  nun     kep     .  :  ■  mi,     Me    A     '    .    Norman,    Mi 

(  oopei,    |s,u-  H.i'     Ma  ■■well    |  \.,.    and    M  i.    \lfn  d    I  >a\  i-. 

.  (Mltl  lllllted     -elci   thills     ol     ,    1 '     pi  mil        to     the   I  (l 

of  i  .  enti'd    li\   a  loan  Ii  oi 

■      ' 
"I    members    ol    I  In-    I.i  1  i ii  1  \    o|    (  ,(  .  n  -e    1  1  I .,  i  ame 
i.'  i  ollei  Hi  ill  ol  "I     \1  uu-ter  ; 

Ite    l  epl  e-entatlon   ol    ill'     |o    t  .11  t  ol    ■:  I  a  w    111,1 

■'in  iwi'd     li ' .:;  ,     ,iii -     others,     the      I  )iu  In         o| 

'  ■              \      •       .  .    ' 
I  'i.iihm  -:.    .i  ■  .111  i  d iir    wniil' 

:  "'1     cull  111-    W.l 
d   not  a   Ira        ■'  ■  i  M'.'iti 

I  .ills.  to  pro\  e  tl 

Ill  IW  a    ll\     tl    ' 

... 
,1 

di 

li '     -  ■  en 

■      i 
■ 

W  (II  k      ill  ... 

lll'll'll    I 

A 

U  ei 

ll 
rin 

■  '. 

■ 

e\ei  uti-d    I kbllli  '    '  ■  lltei  e-' 

the     i  ■ 

Ill'       lll'l'll      I'll' 

lltl'odlli  ed  o  the 

' 

lu-ei 
it-   loi  nn  >t    t 


J  lie    Connoisseur 


b\     Mr.    Paul   < '..    I  .<>h<  p(ly,    .     dci   dedh    i  >ne   i  il 


ceitaii         mi  i 

iV 

li  examples, 
ol  c\  enni 

, 

"What    You    Want    to   Say,   and    How   to   Say   It!" 
(Published   by   W.    |.    Hernan,   Ltd..   Savoy   H< 
Strand.    W.C.) 


'in-    il-"!    able  u!    tin-    series.      The    writer    lias   fulfilled 
all    the   demands    mi    him    that    could    be    made   by   the 

dsI    exai  ting    readi  r  :  he    ha      o  impressed    into    i 
'  ompass,  nut   only  an   authoritative  ,u  count  of  tin 
■  it     1  'elai  roix,    but    ha  en    an    able    i  rititjue    of    his 

work,    and  summed    up   his    position    with    regard    to    hi- 
predece   ;ors  and  contemporaries,  and  done  it   in  a  clear, 
and    picturesc|iic    style.       Mr.    Sidney   Allnut    is 
hardly    so    informative    in     his    monograph    on      Corot. 
•  •    I    ■        i  '      t  arrii      -\  ili  Perhaps    this    was    hardh    necessar;    as    the    landscapes 

ol    the    great   I  rem  h    painter,    and    the    main    outline-,   oj 
li  -    career,  are  tolerablv   familiar   to   English    art    lover-. 


etllllli  I'lli 

o 


I '.'i      I  .     HI- .  1  '.  I  i  I  i\1  111  ■111.         HY    JEAN     DELV11.LK 

i  I-  I  ■   \  Nl     IS     .  ,111    I-  I  1  II  -   ) 


the    idioms    am 

'■     ■       -  ■ I,   am 


Kven    so,  one  would   have   i  qieeted   a    few   biographical 
Is,  lait    Mr.   Allnut    has   wholly    confined    himself  to 
a  well  written   appreciation  of   Corot 's    landscape  and   hi^ 
'si    ea  in.  amiable  character     points  which  have  been  treated  upon 

by    in. n,       I ■, :, . ■    -  ii      '.  i  ead  \ .        The     volume     is 

illy    illustrated    as,    indeed,   is    the    one    on    I>ela- 
oloui    [dates  in  the   former,  in   their   fine 
reproduction  uf  the  subtle  colour  harmonies  and   tender 
atmuspherii     qualities   of    (unit's    work,   arc  among    the 
best    thins  kind   that   have   been   done. 


: 

c    hud 

-  -   -     (ii  , 

•   i'li    wi  >i  i  i  in  the 
the   labour   of 

,    -.  1 H  1 1 

P.  G  irot,"  by  Sidney 

»,    (  r.  i 

H.  C.  )  ■     .  net) 


Manchester 
City  Art 
Gallery 


I  m     handbook    to    the    permanent   collection   of  the 
Mam  hestei     City    Art     Gallery    has    attained    imposing 

anil    is   now   a   model   ol    it 

being     profusely     illustrated,    well 

intaining   all  the  explana- 

to    the    works    ol   art 

to    he    wanted    by   the   most 

Mr.   1    Ernest   1'hytian,   who  undertook 

lion,    is  to   be   (  ongratulatei i 

, 

to   the   c,i  n    which   he  sets 

Lt  1  e   aims  and   aspiral  on     of   thi 

ends  ut   the 


Cum  ///   .lit    Xotcs 


l|n\|  \(,  !  I  ■ .      ■    ■    ■    . 

C  (  >  I  I .  !•■  i  T  I  <  >  N    i  )  I  1  I  -.       \  !     I 

; 

llieir         i  tin-    future.        I'.netl  ; 

l\   "I    Man    In     (i  in c  pe,    ,i  \l.i.li.\    !'. 

aortluh    re]n  e\, 

Hi  i:  ■  li  Sehoiil  ..1    I'.iintin-,  and  .u  -  ■  ■  ol     on  <    o|  the  more 
mienN   of  t'< nfi^n   art.      Tl 
a    lar-e   ambition,   and  ,ln  !■    «i 

|)I     Mam  !).'•.«  i    tlial        -  ,,n,. 

nei  -  William    Si  miield,    \;< 

l\    anion-    I  ul  I  he    [ >.  >i  1 1 

'■In-  ul,  mt    l'\  en    ill    lii  i  '    nl    the  i  ,|    ihe   w,  n 

:,  li  a  •  I:, 
Kiiiniu'v.     I1.,,    i  I  i -i     aieuurthilv.il  l  ,i         ,      \[. 


The    (  omwisscitv 


I     I  I  i  i  _;  1  i 
t,  .iii-l    Mi.M.  ,lai ' 

l,i  i     idi    nt  i  lie 
nil 


i  mi    tin'    coloui  am    mi  hi    In  II  i. int   i  ban   an; 
which    li.i     cvei    appeared    in    tin-   auction    rooms.      Tin- 

ps  are  now  on  exhibition  at  Me     r->.  S toner  oi   Kva 
King  St  i  eet,  St.   lames  . 


A   Pair  of 

<  ihelsc.i  Groups 


■  ■  hi    appeal  in;.;  in  the  May  number 

i  '    is    \1\i,a/im   will    be  a  plate  nt  two 

1   lieNea  '  in  nips  by  Koubilliai  . 

a  mi-    peril  "1    as    those    whii  h 

i-c.ili/i  '  e's  on  Februai  y 

t,,i  in  put  nt  a  -'■!,  ea<  li  consisting  ot 

easons.      i 

'.',    I  aa   ami    S| ;  .  the  foi  una    skating  a 

,  at  the  pos\  ul  llowers  held  up  by  the 

mi.      In  the    ei  ond   group  Suinmei   i  , 

i  l.lr  ami    some  '  hi  n,  while  at  her  iide 

up  an  apron   loaded    with  li  nit, 

li.'    '!'■'  nration   is  ol   the   tinest   po 


Apropos  o|  the  statement    made  in  a  daih    paper  thai 

there  existed  no  reprodui  tion  of  Rembrandt's  "  M  II. 

mav   I  ie  i  ei  ailed  I  hat  thei  i    i 
Kcproductions  of 


Rembrandt's  "Mill 


,,   strong  iiir//'  it  m:  ol   the     ubject   l>\ 


S.  \V.  Reynolds.  It  is  also  im  hided 
among  the  line  series  nt  photographs  issued  b\  Messrs. 
Braun  i\  Co.,  nl  Tails  London  agent:  Mr.  <  harle 
Haul!',  i"i.  (iieat  Russell  Street  .  This  last-named 
reproduction,  which  is  issued  in  large  sizes,  gives  tin 
tune,  feeling,  and  quality  ol  the  original  with  great 
fidelity.  The  same  firm  issue-,  photographs  ol  most 
of    the    other    important    works    in    Lord     Lansdowne 


I 


CI 


K    OF    Till 


Cur  rail   .hi    .\  otcs 


\\  n  \|    did    tin-   Un\    old    All). Ml    1  lull    or-an    think 
. if  tlii-   i.\ri  J       I  low    diil    n    impress    tin-    Reefeaters 


1  >< ■  1 1 :  . l t  1 1    | ',ii I'illici   -.]<!(-         :  \    ■       \ 


(hired,   1  lliink).  hi  Shakespeare  who         ami    I'rimiose    Mill,    and    in    Ironi 
looked  worried,  oi   ijiieoii    Kli/abeth  emerge   Ironi    contact    wii  ian\   ol    i 


The   Chelsea 

Arts   Club 

Costume  Ball         whom    1    encountered    solitary    m    a  who    were    loinm.    a    passa-<     loi     a 

at  the  Albert  comer,    or   the    three    hidden    artist- 


hairs,     I  n  iiiii  ■    1  >\    In  'deal  ( '  iiii  i 


Hall,  by  u  ho   composed    Kosinante  on  which  Charles    II..    I    encountered    a   fan         I 

C. Lewis  Hind        |)(1]1     uujXl,t,.     ,,,de.     oi     the     little  made    a     deli-htlul    -i<>up.        I'apa    wa-    -allied 

i,   piin,  e-.s  who  had  dam  ed  out  ol    a   \  elas<]Ui  .  :    eighteenth  i  ei>tur\     hn-li  m.iiiiina    a 

I  know  what  she  thought  ol    it.      It  was    jusi  I'ienvtn  .  the   daii-dil    r  a-  a    I'.ow    I 


merry    dance,    and    she    hail    all    the    partnei        : 
ii    ,|,  and    he]  twinkling    leet    knew   no   latiame,  and 


and    the    son    as  a  Sii  nese    |  ia-'  ■.       I   wast] 
lord  ol    Sir    |o-,hua    Reynolds,    hut    owin-    in   a 


I,  .,  ,|,  i  di'i-atn,  a  daint\'  soUN'cnii'  of'  \'elasi)Ue/.  Iiensil  ile    passion    loi     on  lament  at  ion,    was    mi 

W'liai     did    the    urev    or-an,    cradled    in    oratorios,  loi    the    Mad    Mullah.      The  lamih  and   I  :\    ■  :    d  one 

arl\    in    I  he 
\  eninu  :    wi  m  a    wa  rim  d    to   our    wm  k.        I'a]  ia 

-••     lliei 

rather    sill\   at     home.       1    think    it's    I  imm     I n-r  1 

was    i  ii  1 1  n  issihle    to    i  i  mi  imi'     the    iiiiivei-jtinii. 


nursed    in    propaganda,    think    ol    the   ama/ine.    nwel.J         anothei    a    little    dunu-lai  edl\ .        It 

I  lominatin-    the    Albert    I  lall,    lh>-   -rev  old    or-an  loi 

one  ni-ht  onl\    was  hardly  notii  eahle.       I'he   eyi  s   saw  mad''  an  apl   icin.uk.      lie  said  :    "'I'his  .1 

notliin-    hut   a    \ast    company  ol    the   awakened    dead, 

\olatili  .  inleiisrh   alive.      To  pass  ai  ross  the  hallroom 

lloor  was   like  walking   throii-h  a  field   ol    -iant    e\otii 


I  i    i  alii''     W  ''I  l'_c  ■(]     bet  W  Cell    ,|    lieeli 

llowers  that  had  the  power  of  movement  and  on  iositv,  I  mi    thai    momentary   contoi  t  ion    enal  >le<  I    imr  to 


hut    not    the  -ilt    ol    hem 

The    -rev    old    or-an    was    ill    ol    all    impoitain  - 
throu-h    the    twain   ti\  «■    additional     ho\e-    thai     had 
been    built    around    its  dleni    -       1'hes.-    boxes,  and  all 
die  others,  fill  d    with   -ay  folk  determined  to  b 
,vere    draped    in    shmin-    white,    and    I    -.toon    d     with 

i  anop\    ol    die    hu-      btiildii 
•i,    he    flowei  s.    cord-     ol    them     haiijnn-     in     la  i-hi 
lestoons,    bathed    in    the    hi  illianl     -l<  >w    thai    m  iltein  d 
and    i  h-ered    e\  ei  \  thin-,    I  a  '  akin-   into  lovch   i 
:  -,  liir      \  i  ■nil!"   wore  on.  i  l.tnein-, 


into   the   >eilan    i  ha  ud\    the  i  lat  k,         a 

' .  i        ol    ('hail'--     II         II  In-,    pa  1 1    i  •  \  i  .  ■  1 

leiitly.    helped    no  doubt  l>\   I                                    ikaitit  \ 

■a         i  '                           Show  iiii      1 1 1       I ■. 1 1- 1  i sh 1 1 1 a 1 1      , : 

i  ost  nine    ball    w  ho    p  his  unti  •■:' 
I  Kit  o     lai  e    e\|  ii 

i- -led  1 1'om  I      'i    out  I   ei  ow  d,  and   i  mined 

bei  a  m  ot     Red    1 

companion  mo  neni                        n     \  i    ■ 

i          o  I    ,in    iMili     \  icioi 


llolll's  emitted  had  |',I|1  |n   I 

two  hi-  Hash    li-hts,  like  -tvat  A    di\    i     oi  ol     I  >on 

oil  "alien  ,  -loi  il\  m-,  the  dancei  den 


top   L 

1  iiown.  pal     ros    .  and  deep  \ 

shiftin-,  Imi  not  as  ivsll'  ss  ,,s  the  kaleii 

that    knew    no  resi    until  dawn. 


w  111  l    in.n 


I  )  II     l  i  u  1 1  I  o  I  1 1 

0 11 II t  e  r  1 

II  ii    th"\    dai 


inl\    one  i  oUUl 


1   1 1 


m  at  sia  ha  I.      A 


all    i  am 


■    i   m  a .       k  or   eyei  vthin-  was    too  n                          op  am.       1 1     w 

when    I   wanted    to    e\amin                       man    i    ''died    |>\                               I  Red     Iiii 

his   imagination    in   the   dies-    dial    Am      i    i       Sandro          i    udinal  ol  i i i ■     lloh     Roman    I. a                           m< 

pinch  i 

11  |o\  11  :  I 

l.li        .    a  lid     a  I  ii  i\ 


nu-ht     ha\       wm  n,     had    lie    e\er   existed,    a    hu 

i    w'oiideilul    butcher,    intruded.      This   dean    I  ait  diet 

■  were  pavin-  an  at  tern i         ■   i  The 

Kn-hdi    -  amis    i-    :,oi    mini   lii  .        Th       Kn-hshman 
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